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TV’S ELECTION FAVORITE-$ $ 


MP NBC, CBS Webs Make Strong Bids 


Hiwood Back to Paying High Prices 
For Legits in Shift to ‘Big’ Pictures 


Hollywood’s interest in  high- 
priced legit rights, which flagged 
during the past three years under 
the sagging b.o., has taken a sharp 
upturn in recent months. Switch 
reflects the full realization of a 
comparatively new economic mani- 
festation—the big payoff is:in the 
big pix. / 

As a result, in addition to such 
recent buys as “Remains to Be 
Seen” and “The Number,” 
hot interest currently in “Paint 
Your Wagon,” and Broadway may 
also see its first pre-production 
deal with Hollywood in several 
years. 

Metro and Warner Bros.; par- 
ticularly the former, are attempt- 
ing to land “Wagon.” Price is said 
to be between $225,000 and $250,- 
000. M-G producer Arthur Freed 
has been in New York huddles 
with Alan Jay Lerner, who wrote 
the book and lyrics. “Wagon” 
would be a natural tieup for the 
two, since they were associated 
last year in Metro’s highly-success- 
ful “American in Paris.” 

M-G is also the possibility for 
éntering into a pre-production deal. 
Show is “One Bright Day,” by Sig- 
mund Miller, which Howard Lind- 
say and Russel Crouse will pre- 
sent next month. Under a pre- 

(Continued on page 20) 


Pal Joey’ B’way Click 
Looms Col Pic Rights 





Originally Bought in’41. 


Success of the current Broad- 
way revival of “Pal Joey” is greatly 
enhancing a Columbia investment 
which it had pretty well marked 
down in value. Studio bought 
Screen rights to the show during 
its original run in 1941 and never 
produced it. 

Col was stalled by its inability 

(Continued on page 63) 


CARLSEN SAGA INSPIRES 
TUNES ON ‘ENTERPRISE’ 


Tin Pan Alley latched onto the 
heroic saga of freighter captain 
Henrik Kurt Carlsen with its usual 
Speed last week. On the same day 
(10) that the captain’s boat went 
down, King Retords released a cut 
of a new tune, “The Skipper of the 





_ Flying Enterprise,” made by the 


Alan Holmes orch. The major 
diskers are rushing folk artists’ 
versions of the same number. 
Tune was originally written by 
Larry Clinton and Herb Hendler 
when it looked as if the freighter 
would be brought to harbor safely. 
A few hours after the ship went 
down, a revision of the lyrics 
Was made and King pressed and 
Shipped copies to disk jockeys. 
Other tunes about the Flying En- 
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Skelton Sluffs Radio 
For More Pix, TV Time 


Hollywood,.Jan. 15. 
Red Skelton is “kissing off” radio 
after this season. Comic says the 
strain of pictures, teevee and radio 
is too much of a load and now 
that he’s pressing Milton Berle for 
the rating leadership wants to de- 
vote more time to his videopus. 
At season’s outset he told Free- 
|man Keyes, his manager-packager, 
that this would be his last and was 
disappointed at the inability of 
CBS to sell his show to a single 
sponsor. Net put him on the market 
on a one-shot basis. 


See Phonevision 
Possibly Milked 
By Exhib Scheme 


Chicago, Jan. 15. 
Number of Chicago film exhib- 





commercial success for Zenith Ra- 
dio’s proposed Phonevision, are re- 
ported to have been quietly regis- 
tering the telephone numbers of 
their theatres in their own names. 
If and when Zenith gets a commer- 
cial go-ahead for PV, the exhibs 
hope they’ll be able to dial the 
operators to hook them in on the 
circuit and then transmit the PV 
signals onto their fullsize theatres 
screens, for which they’ll charge a 
flat boxoffice scale of 25c. Zenith, 
they claim, will never be able to 
buck such competition. 

While it’s naturally anticipated 
that Zenith will not take such go- 
ings-on sitting down, the exhibs 
contend that as “private citizens” 
they’ll have a perfectly legal right 
to pick up the PV signals off the 
circuit and treat them in any way 
they desire. They point out that 


(Continued on page 61) 


Pacific’ Mgt. Sez It Tried 
For Months to Shed Rico; 
Actor Threatening Suit 


Dropping of Roger Rico this week 
as co-star of the Brcadway com- 





the singer’s refusal to agree to a 
settlement of his contract. With 
George Britton, understudy, now 
singing the role permanently, the 
matter is apparently slated to be 
settled by Actors Equity, possibly 
after arbitration. Rico said Mon- 





itors, in a move to forestall any. 


pany of “South Pacific,” followed | 


NBG, ABS D 
GUFFO oT UMPING 


By GEORGE ROSEN 
NBC and ABC this week effected | 


one of the major reversals of policy | 

(on political campaigning—a switch | 
that may not only have widespread 
}repercussions before election time 
‘rolls around and cue some D. C. 
|eyebrow-raising, but may well de- | 
{termine the effectiveness of TV’s 
| impact in winning cohorts and in- 
fluencing voters. | 
For. the first time in network 
annals, effective immediately, both 
| NBC and ABC are eliminating the | 
i practice of offering cuffo time to 
‘candidates before the national pe- | 
litical conventions. From here on 
in, it’s strictly cash on the line for 
the use of NBC’s and ABC’s ex- 
tensive video facilities, which em- 
brace many of the major outlets 
throughout the country. In the 
case of ABC, immediate commer- 
cial sponsorship extends also into 
its AM facilities. 

The reversal practically renders 
impotent the broadcasting stand- 
ards promulgated by NBC last Oc- 
tober when the network high+com- 
mand ruled: “When NBC facili- 
ties are used for presentations by 
or on behalf of a legally qualified 
candidate for public office, equal 
opportunity in the use of such fa- 
cilities is afforded to all other 
legally qualified candidates for the 
same office.” 

Similarly it’s ABC’s boast that 

(Continued on page 63) 


Luce Coin Behind 
TV Garden Rally 
For Eisenhower? 


‘ ’ Te 
Young & Rubicam agency in- 


quiries on TV time availabilities | 
for a proposed Dwight D. Eisen- | 
hower for President rally sched-’| 
uled for the night of Feb. 8 at) 
Madison Square Garden, N. Y., 
has raised the question in some 
quarters as to whether Henry R. 
Luce coin is backing the five-star 
general’s campaign. Y & R has 
the Luce Life-Time billings and 
negotiates all its radio-TV deals. 
Behind the Garden rally are the 
(Continued on page 16) 























| operated 


TV Exhibs Await 


For Caesar, ‘Antony TV 1-Shots 
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Chez Josephine Baker 
Vice La Martinique, N.Y. 


Josephine Baker will become a | 
nitery impresario the first week in | 
February. She'll take over’ La 
Martinique, N. Y., and will open 
it as Chez Josephine Baker. Type 
of surrounding show hasn't been 
set as yet. 

Until a few weeks ago, spot was 
by Alan Gale as the 
Celebrity Club. 

This will be the singer’s second 
Manhattan cafe venture. Some 
years ago, she took over an east- 
siderie, also with the Chez J. B. | 
label. 





Theatre Guild's 
Series of Legits 


Theatre’ television exhibitors | 
greeted this week the news that | 
the Theatre Guild is progressing 
rapidly on plans to produce a series 
of legit shows for big-screening on 
an experimental basis, With a lack 
of major sports events to light 
their big-screen installations in the 
last month or so, exhibs have found 
it virtually impossible .to make 
use of their equipment. Hence, 
they eye the Guild plans of staging 
a show every two or three weeks 
as a major~step towards solving 
their programming problems. 

Lawrence Langner, co-director | 
of the Guild, told, VARIETY yester- | 
day (Tues.) that the theatre TV 
plans are still in the talking stage | 
but that the project should kick | 
off by spring. United Paramount | 
Theatres execs are working with | 
the Guild in an advisory capacity. 

According to Langner, the line- 
up of shows to be staged for big- 


(Continued on page 4) 














Special Hearing Rooms 
For TV, Radio, Newsreels | 


Envisioned by Kefauver 


Sen. Estes Kefauver envisions | 
the building of special hearing | 
rooms. where -television, radio and | 





COWARD NIXES 76 TV, 


London, Jan. 15. 
Noel Coward has turned down 





| pearance for NBC in America. 
| He was also olfered a suite of 


terprise have also been making the |Tules compel arbitration of all dis- at $6,000 per, and given a conces- 
| putes. 
Accarding to Richard Rodgers, 


(Continued on page 20) 


Tounds of the diskers since the 
event. Leeds is publishing the 
Clinton-Hendler opus, 





sion to do one show nightly instead 
of the usual two. 
| this. 


| newsreel personnel and equipment | 


noying witnesses. Observation was | 
| made to Variety by the Tennessee | 
after he | critic, said in his Sunday column in 
an offer of $7,000 for one TV ap-| addressed the New York Cinema | the Kansas City Star. 

' Lodge, B’nai B’rith, meeting hon- | 


WALDORF $6,000: BIDS: <r ie i onnonses Observation was: 


| Senator Thursday (10) 


oring Richard Rodgers and Oscar 


day night (14) that he intends | rooms and all his meals to play Hammerstein 2d. 
suing the management, but Equity | four weeks at the Waldorf-Astoria | 


(Continued on page 61) 


| coup 
| heavy, 
| tentative 
| the event of an okay from the stars 


The Senator, former head of the. 
Senate Crime Investigating Com-|The AM affiliate, WDAF, also car- 
mittee, discussed two resolutions | 


He also nixed jhe'll introduce in the Senate, which | same time, making one of the few 


Both NBC and CBS have in- 
itiated overtures with Laurence 
Olivier and Vivien Leigh to bring 
their “Caesar and , Cleopatra’’- 


“Antony and Cleopatra” brace of . 


legit attractions to television on 
successive nights. It’s reported the 
competitive bidding for the TV 
has been waxing hot and 
and that, both webs have 
clients wrapped up in 


and their manager. 

NBC is setting its sights on the 
dramatic entries as its major con- 
tribution to its “Operations 
Frontal Lobes.” Web figures that, 
sans intermissions, the plays can 
be telescoped into possibly 90 min- 
utes or two hours at the most of 
running time. 

For the occasion, 
would preempt choice 


the network 
nighttime 


segments, with refunds to the 
regular sponsors. Thus it’s fig- 
ured a sponsorship deal for the 


Olivier-Leigh attractions would en- 
tail a minimum Of $100,000 for each 
night. (Last year, it’s recalled, 
NBC and a prospective client dan- 
gled as high as $125,000 for a one- 
night pickup of ‘South Pacific,” 
but Richard Rodgers and Oscar 
Hammerstein 2d nixed the offer.) 
Plan would be to pick up the two 
“(Continued on page 63) 


Ceorge Abbott Sets Up 
Foundation to Render 
Aid to Needy Students 


Albany, Jan. 15. 
The George Abbott Education 
Foundation, Inc., has been char- 





| tered as a non-profit membership 
|corporation here. 


Its purpose is 
“to promote the general public 
welfare by the grant of funds, with- 
out regard to race, sex, color or 
creed, for tuition, books, incidental 
(Continued on page 2) 


GODFREY TALENT SHOW 
AXED BY WDAF-TV 


Kansas City, Jan. 15. 

Thud heard here last week was 
WDAF-TV dropping the Monday 
night Arthur Godfrey Talent 
Scouts program, immediately fol- 
lowing a controversial broadcast 
on Jan. 7. The decision ends the 
use of a program from which the 
station has received many com- 
plaints, according to Dean Fitzer, 
general manager. 

The. incident of last. week only 
served to emphasize Godfrey’s con- 
tinued use .of .questionable ma- 
terial and lack of good taste, Boy 
Hoyland, radio and _ television 





Monday evening (14) WDAF-TV 
began carrying “Voice of Fire- 
stone” in the spot formerly occu- 


pied by Godfrey Talent Scouts. 
ries “Voice of Firestone” at the 


programs to be simulcast here. 


Faecal 
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Yanks’ Perspective 


on Free (?) French 


- Radio; Strictly Rue de la Payola 


By JIM CARHARTT 


& NICKY WINTER 





Cannes. + 


Because we both had nothing 
worse to do, we’ve spent two weeks 
listening to French radio, If this 
fact becomes widely known, we will 
be eligible for the Croix de Guerre 


| 


Shades of Welles 


Detroit, Jan. 15. 
A panicky public caused WJBK- 


with two palms, each of which may |TV to throw out a feature western 


may be placed firmly over an ear 
to prevent such a horrible thing | 
from recurring. 


and declare it “evidently unfit for 
television use.” 
The final scene of the film “From 


But you've got to say ong thing | Texas to Bataan,” included a news 


about French radio. At least we've | 
got to, since we're guests of the | 
country. So we'll say one thing | 
about French radio: there’s a lot} 
of it. And it’s very enthusiastic. 
Take thé commercials. Please | 
take the commercials. In the 
States, if the man who pays a lot 
of dough to bring you the best 
possible entertainment is silly 
enough to expect you to buy his 
product in return, he asks you to 
buy it. Nicely, politely, cajolingly 
the announcer tells you that, really, 
in all fairness,“ you ought to try 
this product. Just once, of course. 


bulletin broadcast over a rancher’s 
radio which said: “We interrupt 
this program to bring you a spe- 
cial news bulletin—Pearl Harbor 
has just been bombed.” 

The switchboards jammed imme- 
diately at all Detroit radio stations 
and newspapers. One _station’s 
news editor even called the FBI 
to check on possible Red sabotage 
before the source could be traced 
and the panic subsided. 

WJBK-TV promptly shipped the 
film back to its distributor and in- 
formed its frightened public that 
the 1942 western had no bearing 


And if you don’t like it, you get/|on current events. 


your money back. They may pout 
about it, and consider you some- 
thing less than a gentleman, but 
you do get your money back. . 

This is not how it is on the 
French radio. Here you_are ordered 
to buy something. Not tomorrow 
when the stores are open. But now, 
right now, get out of bed, put on 
your pants, go down to the corner 
grocery store, break down the door 
and steal some Duval’s Macaroni. 
Never mind if you get arrested. 
You're lucky to be allowed to go 
to jail for stealing Duval’s Maca- 
roni, because they serve just that 
in every French jail, and besides 
it’s well worth going to jail just 
to taste Duval’s. 

Commercials 

And there is none of this if- 
you-don’t-like-it-you-get-your-dough- 
back stuff. Brother, if you don't 
like Duval’s, kill yourself. Life, the 
announcer says, will not be worth 
living for you if you don’t like 
Duval’s. In fact, there’s every 
chance that he personally will 
come ‘round and set fire to your 
house if you don’t. That's about 
the way French commercials seem 
to run. And they get the same 


effect in singing commercials, only | 
it’s more violent set to music. “You | 


want soft, luxuria’.t hair, don’t 
you?”, booms a _ baritone. “Of 
course you want soft, luxuriant 
hair,” carols a tenor. (Both of 
these voices sound kinda bald to 
us, but no matter.) “In that case,” 
they both sing with full orchestra, 
“use so-and-so’s brilliantine.” If you 
don’t have soft, luxuriant hair after 
10 minutes of brushing your hair 
with this brilliantine, to blazes 
with you. You can dip your head 
in boiling bacon grease, for all 
the tenor and baritone care. And 
if you think all this is easy to 
express in 16 bars, just try it. 
Then there is this big program 
every Thursday night. At least, we 
think it’s on a Thursday. Any dis- 
crepancy between the day we name 
and the actual broadcast may be 
attributed to the stubborn refusal 


of the French to name the days} 


of the week in English. Anyway, 
this program is called a Grand 
Concourse. This has nothing to do 
with The Bronx. In French, it 
means a contest. Yes, we know 
there’s a gag in there somewhere, 
but you work it out, will you? 
The contest is run by somebody 
named Zappy Max. (Don’t be silly. 
How could we make up a name like 
(Continued on page 20) 





Prospects Brighter 
For Sponsored TV 
And Radio in Britain 
London, Jan. 15. 

Although prospects for the intro- 
duction of commercial radio and 
TV in Britain are far from bright, 
they are not quite as dim as they 
were a year ago when the Bever- 
idge Commission recommended a 
total thumbs down to sponsored 
broadcasting of any kind. Two 
things have happened in the year 
to raise the hopes of the political 
minority that voted in favor of 
commercialism in the commission's 
findings. 

In order of importance, these 
developments are: (1) the change 
of government; and (2) the austeri- 
ty program which may make it im- 
possible for the British Broadcast- 
ing Corp. to meet demands for in- 
creased TV time. 

The Beveridge report was in- 
tended as a guide for the govern- 
ment in framing its policy for a re- 
newal of the BBC charter which 
| expired Dec. 31 last. In the sum- 
mer, the then Labor government 
indicated in broad terms its accept- 
tance of the main provisions, but 
also threatened a 15% expenditure 
cut in view of the strain of the de- 
fense program, 

With the return to power of the 
Conservatives, the introduction of 
the new BBC charter has been de- 
ferred for six months to give the 
Cabinet time to frame its own poli- 
cy. Meantime, a number of Con- 
servatives who came out in favor 
of sponsored broadcasting during 
the last Commons debate, now have 
formed a Parliamentary committee 
to agitate for the introduction of 
this. 

For obvious reasons, any form of 
TV sponsorship would have to be 
on the most limited scale. At pres- 
ent there is only one telecasting 
channel. Consequently, to pro- 
| vide other wave bands for adver- 
| tisers would make the million sets 
| now in use out of date. The alter- 
| native would have to be the utiliza- 
| tion of time not at present taken 
| up by the BBC, which normally has 
about two hours at night and one 
hour in the afternoon. 

Since the extension of the TV 

(Continued on page 63) 

















Subscription 


1/16 
Order Form 


Enclosed find check for $ 


Please send VARIETY for 


en -Wteuwes 


One Year 
Two Years 


@lease Print Name) 


PET Cee Tr 


City. ccccece 


Zone.... State. 


e*eseeos 


Regular Subscription Rates 


One Year—$10.00 


Two Years—$18.00 


Canada and Foreiqn—$1 Additional per Year 


VARIETY inc. 


154 West 46th Street 


New York 19, N. Y 














Film Execs Outline Plans 
‘For Cantor-‘Israel’ Fete 


Film executives met Monday 
(14) in New York to outline indus- 
try plans to help celebrate Eddie 
Cantor’s 60th birthday, at a din- 
ner being held at the Hotel Com- 
modore, N.Y., Jan. 31, to spear- 
head the $500.000,000 “Bonds for 
Israel” drive. Cantor will be guest 
of honor. 


Heading the filth contingent is 
Spyros Skouras, president of 20th- 
Fox.. Admission to the dinner is 
by purchase of a $1,000: bond. The 
drive, since its inception in May, 
1951, has brought in cash or 
pledges exceeding $100,000,000. 


Grand Ballet Keeps to ’51 
$50,000 ‘Legal’ Loss Limit 
To Avoid $1,000,000 Snag 


The Grand Ballet de Monte 
Carlo, owned and operated by Mar- 
quis George de Cuevas and his 
wife, Margaret, granddaughter of 
John D. Rockefeller, managed to 


stay within the prescribed $50,000 
limit on losses in operations last 
year. The de Cuevases thus avoided 
the possibility of having to pay 
back to the U. S. Government well 
over $1,000,000 in tax deductions, 
plus penalties, 


Their troupe, which has been 
playing in Europe and North Africa 
all during ’51, finished the calen- 
dar year “well within the stip- 
ulated limit,” according to the 
management, ending up with a loss 
of “around $25,000.” In the pre- 
vios three years, the de Cuevases 
had expended $987,500 on the com- 
pany, half of that in 1950. (Troupe 
dropped $150,000 alone in a trip to 
America for a four-week engage- 
ment at the Century, N. Y., in No- 
vember, 1950). 


The Grand Ballet is a limited 
partnership, set up in N. Y. with 
the marquesa as owner of 87144% 
of the net profits of the partner- 
ship. Under the setup, the de 
Cuevases have been able to deduct 
the troupe’s losses, which they 
financed, from their personal in- 
come. Tax law forbids such deduc- 
tion in a fifth year, if the company 
has sustained losses during the four 
years previous, unless the loss is 
under $50,000. This is on the prob- 
able theory that a company drop- 
ping coin so consistently would 
have to be classified as a “hobby” 
rather than a profit-geared busi- 
ness. The de Cuevases would also 
have forfeited the deductions of 
over $1,000,000 taken for the pre- 
vious four years, plus penalties. 


It was necessary for the marquis 
to curtail expenditures sharply and 
cut down on his usual lavish way 
of operation. Bookings and tour- 
ing were carefully watched. Troupe 
started touring in February, ’51, 
with dates in Spain, France, Eng- 
land and elsewhere. All but one 
were on guarantees, and troupe 
came out okay on that one, too. 

Troupe finished the year with a 
week in Tunis, and began 1952 
with a week in Algiers. After a 
couple of weeks’ vacation, it goes 
to Cannés for the month of Feb- 
ruary, and to Belgium in March. 
Company, though started in Monte 
Carlo and playing Europe steadi- 
ly (except for the brief, costly 
N. Y. visit in 1950), is an Ameri- 
can troupe, with its owners U. S. 





citizens, and most of its lead 
dancers (Marjorie  Tallchief, 
George Skibine, Rosella High- 


tower, etc.) Americans. 


With other ventures into the 
dance field in the last decade, the 
de Cuevases have spent about 
$2,000,000 backing ballet. They 
shelled out about $800,000 in 1944 
in a brief eight-week season with 
Ballet International at the Inter- 
national Theatre, N. Y. 





Kelly’s Anpendectomy _ 
During Paris Talent 0.0. 


ij Paris, Jan. 15. 

Gene Kelly, in town to hunt 
talent for his upcoming Metro 
starrer, “Invitation to the Dance,” 
cancelled his search following a 
sudden appendectomy. He had 
also planned to visit Rome. 

In addition, Kelly has a major 
role in Metro’s “The ‘Devil Makes 
Three,” which producer Richard 
Goldstone expects to roll shortly 
in Germany. It’s believed that in 
the event Kelly is not ready in time 
for the start the picture will be 
Shot arourtd him ¢ 


—— 


No One-Way Street 


The other day some 65 Hollywood personalities returned from 
the four corners of the globe and arduous missions to entertain 
American GI’s in Korea, Africa, Europe, Alaska and the Carip- 


bean area. 


They willingly sacrificed time, effort and com- 


fort, not to mention their Christmas and New Year’s holidays 


with families and friends. They did a job and they did it wey 


—and there’s been no big industry hoop-la about it. 


On Jan. 24 there will be released simultaneously in all U. s. 


theatres and Army and Navy posts, here and abroad, 18.409 
prints of the 1952 March of Dimes film, “You'll Never Wal, 
Alone,” produced by Metro, which has done the job for the 


National Foundation for Infantile Paralysis for the past 12 years. 


This year the film stars Howard Keel, who contributed his time 


and effort; was produced and directed for the tenth year by 
Harry Loud, and its title song is by Richard Rodgérs and Oscar 
Hammerstein, who donated its usage. It’s an excellent, moving 
short, probably the best in the entire terrific money-raising 
series, but here again there will be no particular effort on the 
part of the film business in general, and Metro in particular, to 


take credit for a fine job in behalf of the community. 


And there are numerous other instances, such as Defense Bond 
drives, blood bank appeals, Red Cross emergencies, and nationa] 
and local fund-raising benefits for whith Hollywood manpower 
resources and know-how have been continuously solicited and 


found readily available. 


Yesterday, George Murphy, president 


of the Hollywood Coordinating Committee, released a statement 
to the effect that film personalities made 2,931 free appearances 
during 1951, double the number made during the previous year, 
This is not being advertised by the film industry and its people, 


But it hasn’t been noted that pressure groups are posting 
pickets urging people to see the pictures containing personali- 
ties involved in public welfare work. Neither the Wage Earners 


Committee, nor any other group of self-professed patriots, dema- 


gogues and bluenoses can be expected to voice commendation 
of the industry, since they know that being nice to Hollywood 
will not afford them any publicity, but smears, slander and 
defamation of Hollywood gets them headlines, or at least some 


attention. 


But it’s just this calloused indifference by pressure groups 
to the whole truth about Hollywood, and their cynical disregard 
of the truly remarkable patriotism and civic-consciousness of 
film companies and film. people, that has finally aroused the 
motion picture industry to the point where it will make its first 


vilification. 


concerted fight against crackpot attacks and indiscriminate 


Scho. 


(Reprinted from DaiLy Variety, issue of Jan. 11, ’52). 


a 








Kramer Seeks Civic Group's Aid As 
Pic Biz Backs Stand Against Smears 





Vets Unit Backs Kramer 


Hollywood, Jan. 15. 

The Hollywood chapter of the 
Disabled American Veterans be- 
came the first veterans group to 
voice public support of Stanley 
Kramer in his battle agains the 
Wage Earners Committee. 

A telegram from chapter presi- 
dent Sam Davis said the group 
“unanimously endorsed your coura- 
geous stand against WEC’s irre- 
sponsible action and accusations. 
Such anonymous _ organizations, 


using the cloak of false American- 
ism as a cover for an attempted 
grab of power, are as bad as the 
Communism they pretend to fight.” 





George Abbott 


a= continued from page 1 








fees and maintenance, including 
board and lodging, to worthy and 
deserving high school, prep school, 
college and post-graduate students 
in schools, colleges and universi- 
ties throughout the United States.” 

This is to be done without pe- 
cuniary profit to the corporation or 
its officers. Principal office of the 
Foundation is to be located in New 
York City. Directors shall not be 
less than five or more than nine. 
Directors listed are George Abbott; 
his daughter, Judith Abbott Clark; 
attorney Edward E. Colton; Carl 
Fisher, and Isabel Juergens, Ab- 
bott’s sister. Supreme Court Jus- 
tice Irving L. Levey approved the 
certificate of incorporation. Dr. 
Lewis A. Wilson, State Commis- 
sioner of Education, consented to 
its filing. 





No Legit Angle 

According to Abbott, there is no 
theatrical significance to the Foun- 
dation. It is simply intended to 
help young people in all fields to 
get an education. The producer 
explains that since he had to work 
his way through school and college, 
he’s sympathetic to youths in the 
same predicament today. 

Abbott indicated that the fund 
would be relatively small to start, 
but that he plans to add to it regu- 
larly, with the amounts to be de- 





termined largely by his tam situa- 
tion from time to time, *« 





Hollywood, Jan. 15. 

Stanley Kramer cailed on the 
Hollywood Junior Chamber of 
Commerce to support his $1,000,000 
libel suit against the ,;Wage Earn- 
ers Committee and voiced a warn- 
ing that irresponsible attacks on 
the film business by pressure 
groups have developed into a “se- 
rious community issue as well as 
an industry problem.” 


Speaking at the chamber’s an- 
nual Distinguished Service Award 
dinner, the producer of film “Death 
of a Salesman,” which had been 
picketed by members of the WEC, 
urged that the subject be taken up 
at the next chamber meeting, add- 
ing: “Remember, any person sit- 
ting in this room tonight could be 
attacked irresponsibly.” 


“The motion picture industry,” 
he said, “must have a yardstick by 
which it can clean house, but it 
must be a yardstick set up by re- 
sponsible people.” 

He could have prevented the 
picketing of “Death of a Sales- 
man,” he said, if he had agreed to 
let WEC set up its own yardstick. 
He also declared that the group 
attacked Fredric March’ even 
though a retraction of the charges 
originally made against the actor 
was on file in the WEC offices. The 
shadowy figures in that organiza- 
tion, he declared, will soon be 
brought out into the open. 


Backed By Industry 


Kramer’s libel suit was promised 
hearty support throughout the film 
industry. The major studios offered 
their backing, and so did the Inde- 
pendent Motion Picture Producers 
Assn., the Society of Independent 
Motion Picture Producers and civi¢ 
and community groups. Joint state- 
ment by the two indie groups was: 

“We commend to the fullest 
Stanley Kramer’s forthright action. 
The actions of such irresponsible 
pressure groups have brought great 
harm to the motion picture indus- 
try — an industry which actually 
should be praised for its long and 
successful fight against the Com- 
munists who attempted to infiltrate 
and control its product. We =e 
all branches of the industry to & 
behind Stanley Kramer in on 
fight. We are offering the legal t@'- 
ent and other facilities of our °F 
ganization to him.” 

Dore Schary said: “Good for 

(Coritinued on page 63) 














lw \._ 


—— 


corm 
me! 


Rec 
tha’ 
suf! 
bet 
mal 


Eba 
out 
and 
two 
pra 
wot 


nar 


mit 


ee et eet ee ee et CO ee 


5, 1952 


ee 


; 


rned from 
entertain 
he Carib- 
and com. 
s holidays 
lid it wel 


1 all U. §, 
ad, 18.409 
‘ver Walk 
b for the 
t 12 years. 
1 his time 
1 year by 
and Oscar 
t, moving 
ey-raising 
rt on the 
ticular, to 


nse Bond 
| national] 
1anpower, 
cited and 
president 
statement 
pearances 
lous year, 
ts people, 


® posting 
ersonali- 
e Earners 
ts, dema- 
1lendation 
lollywood 
nder and 
ast some 


‘e groups 
disregard 
usness of 
used the 
e its first 
triminate 

Scho. 


perenne 


As 


Mears 


, Jan. 15. 
ed on the 
amber of 
; $1,000,000 
Jage Earn- 
ed a warn- 
attacks on 
pressure 
into a “se- 
as well as 


mber’s an- 
‘ice Award 
ilm “Death 

had been 
' the WEC, 
e taken up 
eting, add- 
person sit- 
it could be 


industry,” 
ardstick by 
ise, but it 
up by re- 


ented the 
f a Sales- 
| agreed to 
yardstick. 
the group 
rch even 
he charges 
the actor 
ffices. The 
- organiza- 
| soon be 
pen. 
stry 
s promised 
ut the film 
ios offered 
i the Inde- 
Producers 
dependent 
s and civi¢e 
Joint state- 
roups was: 
he fullest 
ght action. 
-esponsible 
yught great 
ure indus- 
‘h actually 
s long an 
the Com- 
o infiltrate 
, We urge 
stry to get 
r in this 
e legal tal- 
of our or- 


‘Good for 
e 63) 





Wednesday, January 16, 1952 

















U, Decca Boards Name Committees, 
Survey Co., to Appraise Merger 





Preston Davie, chairman of a+ 


committee of Universal board 
members named to look into the 
feasibility of a merger with Decca 
Records, said yesterday (Tues.) 
that he personally felt there was 
sufficient “community of interest” 
between the two companies to 
make the move advantageous. 

Davie added,» however, that 
Ebasco Service Corp., an ¢ppraisal 
outfit, had been hired by both U 
and Decca to make a study of the 
two companies to determine the 
practicality of merger and how it 
would best be accomplished. 

A committee has also been 
named by the Decca board for the 
game purpose. Until the two com- 
mittees separately and then togeth- 
er go_over all the facts and figures 
which have been made available to 
them on both ‘companies, and until 
the Ebasco report is in and has 
been studied, Davie emphasized, no 
decision will be made. 

There’s a possibility, he pointed 
out, that everyone will agree with 
his off-the-cuff opinion concerning 
the “community of interest,” but 
that fiscal studies would show a 
merger to be bad tax-wise or in 
other ways. Davie is a retired at- 
torney and a vet member of the 
U board. 

. There may be a possibility, he 
said, that the two companies might 
best work closely together without 
an actual merger. Davie asserted 
that no plans at all had been for- 
(Continued on page 18) 


Weeks of July 7, 21 
(GOP, Dem Powwows) 
Seen Affecting B.0. 


Little note has been taken by pix 
companies of the weeks of next 
July 7 and July 21, which loom as 
the most disastrous b.o. wise. The 
political conventions are set for 
those periods, and with the Repub- 
lican and Democratic powwows 
Slated for televising, it’s anticipat- 
ed that a goodly. portion of the 
population will be glued to their 
TV sets. . 

As far as could be ascertained, 
no company has arranged its re- 
lease schedule with the conventions 
in mind. Nor would any company 
say that it would withhold its lesser 
product for distribution about that 
time, since no pic exec would ad- 
mit that he had a weak sister on 
his slate. 

One theatre exec discounted the 
effect of the convention on the 
b.o., feeling that the proceedings 
in general were boring and would 
not hold the viewers for a great 
length of time on hot summer 
nights. He said it was quite con- 
Ceivable that theatres equipped 
with large-screen TV might pipe 
in a part of the event, especially 
when it got down to the decisive 
moment of a nomination. 

In general, pic execs felt that it 
was too early to make any plans, 
and indicated that they would wait 
and see what happens. 


N.Y.’s Jungle Aura, As 
2 So. African Pix Bow 


New York, which it is believed 
has never before seen a picture 
completely localed in South Africa, 
is about to get two of them with- 
in a couple weeks of each other. 
Coincidence goes even farther in 
that they both centre about the 
Same native area in Johannesburg 
—although treatment of the sub- 
ject matter is diametrically op- 
posite. 

The films are “Cry, the Beloved 
Country” and “The Magic Garden.” 
Former, a very close adaptation of 
Alan Paton’s bestselling novel, was 
produced under Sir Alexander 
Korda’s banner and is being re- 
leased in the U. S. by Lopert Film 
Distributing Corp. “Garden,” pro- 
duced, written and directed by 
Donald Swanson, an Englishman, 
is being released by Arthur L. 

(Continued on page 16) 











| headed by prez Sol A. Schwartz, | 


Political Squeeze 

With England’s dollar deficit 
rapidly growing, American in- 
dustryites figure their greatest 
danger is getting caught in a 
political squeeze. They are 
fearful that if Britain does not 
get the financial support it is 
seeking in Washington, it may 
cut off dollar payments for 
films as a means of dramatiz- 
ing its need. 

Yank distribs have been able 
to thaw virtually all of their 
earnings during the past few 
years via fairly favorable 
agreements that allow more 
than half to be converted di- 
rectly to dollars and the rest 
used for various purposes. 
Present pact runs until Oct. 1. 


— 


Greene Drops RKO 
Tally Fraud Claim; 
Bd. Reelects Mot. 


Dissident RKO Theatres’ stock- 
holders group will not press the 
claim it made last week that it was 
short-counted in winning only two 
places on the six-man board. Deci- 
sion to abandon further battling 
was indicated by the appearance 
of the two minority members, Da- 
vid J. Greene and A. Louis Ores- 
man, to take their places on the 
new directorate at its first meeting 
yesterday (Tues.). 

Board session, held at RKO The- 
atres homeoffice in New York, was 
for the purpose of electing officers. 
As expected, the management, 








| was renamed. 


Isidor J. Kresel, counsel for the 
minority group, claimed following 
the stockholders meeting in Dover, 
Del., last Thursday (10) that dis- 
puted ballots entitled the group, 
headed by Greene, to at least three 
directors. He threatened court ac- 
tion. 


After considering possibilities, it 
is understood the Greene contin- 
gent came to the conclusion that 
the best interests of the sharehold- 
ers lay in discontinuing further 
battling. They felt that litigation 
would merely use up time of RKO 
execs that might be better spent 
in company operation. 

Greene group claimed victory in 
the heated two-month contest for 
proxies in that it got a greater 
number of public votes than did 
the management. Series of appeals 
which both Greene and the 
Schwartz management sent out re- 


(Continued on page 15) 





Capra to India as U.S., 
Pix Rep to Festival 


Hollywood, Jan. 15. 

Frank Capra leaves for Washing- 
ton Thursday (17), thence to Bom- 
bay to rép the American film in- 
dustry and function as official 
delegate of the U. S. State De- 
partment at the International Film 
Festival Jan. 24-Feb. 27. 

A number of American films will 
compete with English, French, 


Italian, Indian, Chinese and Rus- | 


sian entries. 


Reed’s N.Y. Feb. Visit 


British producer-director Carol 





Reed is due in New York from | 


London the first week of February. 
He is coming over for publicity in 
connection with his latest pic, 
“Outcast of the Islands” (Lopert), 
which is expected to open on 
Broadway in February. 

Reed will be in the U. S. about 


NO OPTIMTGN 


American film industry, which 
four years ago was viewing its for- 
eign markets with complete de- 
spair, is believed to have received 
more coin from abroad in 1951 
than any previous year in picture 
history. Foreign managers are not 
optimistic, however, that they can 
repeat in 1952. 


of course, for the 12 months ending 
Dec. 31. But, from preliminary tal- 
lies, it appears likely that the 
$120,000,000 record rung up by the 
majors in 1947 was exceeded. 


Amount by which it was topped 
may be even more than the figures 
will indicate on the surface, be- 
cause of a bookkeeping change 
|made by most companies in the 
| interim. Back in ’°47, before cur- 
lrency~ freezes were a large-size 
problem, all earnings abroad were 
taken up on the. books in New York 
as income. Now, most companies 
record only actual funds received 
in dollars in this country. 

. Film b.o.s were fantastically 
good in most of the world during 
| 1951. Prospects are that they will 
|continue so. Attendance is not 
what’s worrying the majors’ for- 
eign chiefs; the big problem is the 
(Continued on page 15) 


MPIC Manpower Comm. 








Int’l Film Operations 


Hollywood, Jan. 15. 


| Report on the operations abroad 
of the State Department’s Inter- 
'national Motion Picture Division 
was made to the Motion Picture 
Industry Council’s manpower com- 





mittee by James B. Fainchey, 
foreign production staff topper. 
Fainchey, who has recently re- 


|turned from a world-wide survey 
of the State Department's overseas 
| production and distribution activi- 
| ties, outlined to the ‘group the work 


power in various sections of the 
world. 


dustry for its cooperation and 
asked the reps of the producer 
associations, guilds and_ craft 
unions for continued support of 
(Continued on page 15) 


ON 82 REPEAT 


Gets Rundown on State’s 


being done by film industry man- | S 
| for his annual winter stay in Flo- 


Fainchey commended the pic in- | 


ME 








SEE RECORD ’51 FOREIGN INCO 


Johnston Seen Giving All to MPAA 
After N. Y., Miami Exec Huddles 





Frank McCarthy Named 


Hollywood, Jan. 15. 





+ Concentrated round of sessions 


which Erie Johnston and his staff 
held with groups of company execs 
at their various homeoffices last 
week left the clear impression that 


| The State Department has ap-/the Motion Picture Assn. of Ameri- 


| pointed Frank McCarthy as a con- 
sultant and set him as a member 
of the executive reserve. He was 
| Assistant Secretary of State under 
| James F. Byrnes. 


| 
| New duties call for him to make 
Complete count is not in as yet, | 


occasional Washington trips. 

| Meanwhile, he carries on at 20th, 
| where he's to produce “Assignment 
Stockholm” and “Singlehanded.” 





| 


“‘Hwood 9 Suits 


A Major Item For 


j 


- Biggies Fla. Meet 


| Industry policy on further set- | 


tlement of suits by the “Hollywood 

Nine” 
of discussion at the conclave of 

company prexies that began in 

Miami Beach yesterday. (Tues.). 
| Also reportedly on the agenda are 
| discussions of ways and means of 
reducing the quantity of antitrust 
suits being thrown at the majors 
by exhibs. 

General sessions are continuing 
today (Wed.). They are also pre- 
liminary to a meeting with James 
C. Petrillo, president of the Ameri- 
can Federation of Musicians, on a 
| new studio pact with the AFM. 

Except for some presidents who 
|are vacationing in Miami Beach, 
| company toppers will be back in 
| New York, Friday (18). 

Eric Johnston, Motion Picture 
Assn. of America prez, was on hand 
yesterday for the talks. With him 

(Continued on page 20) 





Schenck Staying in Fla. 


Nicholas M. Schenck, president | 


of Loew’s, leaves N. Y. this week 


| rida, where he continues business 
operations. 

Schenck usually travels south 
prior to Christmas but stayed on in 
| N. Y. later this year for the windup 
| of consent decree negotiations 

with the Department of Justice. 











‘Dreams’ Strong 2d, 


Current session at nation’s film 
| boxoffices is a typical post-holiday 
|one, with biz generally. sagging. 
Oversupply of holdovers and ex- 
tended-runs naturally is con- 
tributing to the downbeat, along 
with bad weather in some sections 
and transportation strikes in Bal- 
timore and Toronto. 

“Quo Vadis” (M-G) is resum- 
ing its leadership at the wickets 
|after dipping to second position 
|a week ago. It will pile up over 
| $225,000 in some nine key cities 
/covered by VarreETy—this stanza. 
| A strong second is “See You in My 
| Dreams” (WB) although it’s largely 
'on holdover. 


| “Decision Before Dawn” (20th) 
is perking up to capture third 
place while “Favorite Spy’ (Par) 
is running almost neck-’n’-neck 
with it to wind up fourth. Fifth 
|money goes to “Westward the 
| Women” «M-G). 

“Wild Blue Yonder” (Rep) will 
finish in sixth spot, with “Distant 
| Drums” (WB), which had been go- 
|ing great guns the two previous 
‘weeks, in seventh. “Detective 
| Story” (Par) is capturing eighth 
| Position although it has finished 
|most of its key first-run dates. 
“Blue Veil” “Weekend 











two weeks. He’ll start production | (RKO), 
preparation on his return for an-| With Father” (U) and “Flame of 
other pic under the Sir Alexander | Araby” (U) round out the top 12 
Korda banner. , list. “Lavender Hill Mob” (U) and 


National Boxoffice Survey 
Trade Tapers Off; ‘Quo Vadis’ Back in First Spot, 


‘Dawn’ 3d, ‘Spy’ 4th 


'“I Want You” (RKO) are runner- 
|up pix. 

| “Greatest Show on Earth” (Par) 
!is standout new entry, with big 
| session at N. Y. Music Hall and 
| prospects of an exceptionally long 
| run. “Another Man's Poison” 


in Pittsburgh but mild in L.A. 

“Model and Marriage Broker” 
(20th) looms as a potential win- 
ner, being big in N. Y., okay in 
Toronto and Washington, and fair- 
ish in Balto. “Cimarron Kid’ (U) 
started out good in K. C., preem 
date. “Boots Malone” (Col), fast 
in Cleveland, shapes okay in Cin- 
cinnati. 

“American in Paris” (M-G), 
which has nearly finished its ini- 
tial batch of runs in principal 
keys, is adding substantial coin 
this stanza. 
is mainly holdover or extended- 





ments. 

; “Strange Door” (U) shapes nice 
in D. C. “On Dangerous Ground” 
(RKO), good in Buffalo, is rated 
weak in Philly. “Death of Sales- 
man” (Col), big in N. Y., looks 
mild in L. A. “The Well” (UA) 
looms smash in Chi. “Bright Vic- 
tory” (U), getting some new dates, 


is trim in Detroit and solid in 
Pitt. 





(Complete Boxoffice Reports on 
..-» . Pages 8-9) 


(UA), big in Frisco, shapes good | 


ca prexy will have to ditch all 
other ideas, political or otherwise, 
|and concentrate on the domestic 
| problems facing the industry. 
Johnston and his principal aide, 
| Joyce O'Hara, are understood to 
|be getting another feel of the 
| down-to-work attitude of the 
MPAA's dues-paying members at a 
huddle in Miami Beach which 
started yesterday (Tues.) and con- 
tinues today. 

Sessions in New York are be- 
lieved unique. Johnston and his 
staff went to the offices of seven 
different companies and sat down 
| with their topofficers for a discus- 
ision of what they think the Asso- 
‘ciation ought to be doing. While 
ithe talks were off the record, from 
what could be pieced together 
from the various companies, it ap- 
|pears that they considered the 


(Continued on page 16) 








is reportedly a major item | 


B’way’s Unexpected Hits 
| As Kramer Pic Trailers: 
Boyer, Harris, ‘4-Poster’ 


| Broadway is proving something 
| of an unexpectedly sock trailer for 
| pic producer Stanley Kramer. He 
| has bought a play and signed two 
| people for top roles in other pix 
| and in each case they've unexpect- 
|'edly proved to be Broadway hits 

before the films have been re- 
| leased. 


Play is “Fourposter” and the 
| pair of players are Charles Boyer 
and Julie Harris, Kramer acquired 
the Jan de Hartog legiter last 
spring, before Jessica Tandy and 
Hume Cronyn were even consider- 
ing it for Broadway. They tried it 
out in strawhatters during the sum- 
mer and it was so successful they 
brought it to the Stem in the fall, 
where it has proved a smash— 


(Continued on page 16) 
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“I Want You” (RKO) | 


|run currently on first test engage- || 
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Par Pix 


Co., Bway Par Theatre Just 


Strangers ; Other Upsets in Pattern 





With the traditonal pattern of + 


first-run bookings in N. Y. largely 
upset over the past year, it’s now 
becoming clear which of the town’s 
showcases and which film compa- 
nies now are more or less “going 
steady.” 

Paramount Pietures and the Par 
Theatre, once members of the same 
corporate family, are behaving like 
total strangers. Film outfit is giv- 
ing Brandt’s Mayfair and Globe a 
big play with a recent sked of 
seven pix at the two spots. Par 
Theatre, where a Par film is now 
rare, has seven bookings lined up, 
four of them from RKO, two from 
Columbia and one from Warners. 
RKO product over recent months 
has been going mainly to the Par 
house and the Criterion, Charles 
Moss operation. Criterion, where 
RKO’s release of Samuel Gold- 
wyn’s “I Want You” is current, fol- 
lows this with the same distrib’s 
“At Sword’s Point” and a reissue 
of Walt Disney’s “Snow White and 
the Seven Dwarfs.” 

RKO began its romance with the 
Criterion last summer when a pro- 
jected deal with the Mayfair for 
Disney’s “Alice in Wonderland” 
fell through as Brandt balked at 
the terms demanded. Film com- 
pany switched to the Criterion and 
since has been using that house 
and the Par for its N. Y. showcas- 
ing. 

Ketvibite has a non-exclusive 
tieup with City Investing’s Astor 
and Victoria. 

Pix to Loew’s State 

Loew's State has been open to 
a variety of preduct, including Lip- 
pert’s “For Men Only,” which 
opened yesterday (Tues.). Metro- 
affiliated house also has had a 
number of Universal pix. Warners 
confines its top product to the 

(Continued on page 16) 


MPAA, TOA Lay Plans 
In D.C. for Hearings 
On Theatre Television 


Nashington, Jan. 15. 

Attorneys and engineers for Mo- 
tion Picture Assn. of America and 
Theatre Owners of America com- 
pleted two days of meetings at 
MPAA headquarters here Saturday 
(12) to lay plans for the big the- 
atre TV hearings before the Fed- 
eral Communications Commission 
beginning Feb. 25. The organiza- 
tions will be ready to go ahead 
on the scheduled date, a spokesman 
said, but recognize the possibility 
that the Commission may be un- 
able to proceed if its deliberations 
attendant to the lifting of the TV 
freeze, expected in mid-February, 
are still in progress. ; 

Approximately 50 witnesses, in- 
cluding the biggest names in the 
motion picture industry, have been 
tentatively lined up to present the 
case for special theatre TV fre- 
quencies. Among them will be Eric 
Johnston, head of MPAA; Mitchell 
Wolfson, head of TOA; Spyros P. 
Skouras, 20th-Fox prexy; Si Fabian, 
head of Fabian Theatres, and vari- 
ous Hollywood figures. 

Representing MPAA as special 
counsel on theatre TV were Vin- 
cent Welch and James L. Fly. 
Frank H. McIntosh and Andrew 
Inglis represented the association 
as engineering counsel. Marcus 
Cohn and Stuart Bailey represent- 
ted TOA as legal and engineering 
counsel, respectively. 

Sitting in at the sessions from 
MPAA were Joyce O'Hara, exec 
assistant to Johnston; Ed Cooper, 
new TV director for the assn.; 
Sidney Schreiber and Taylor Mills. 
Johnston sat in for part of the 
meetings. 


Skoura’s NT Prez Pact 
Extended Through 1961 


. Los Angeles, Jan. 15. 
Charles P. Skouras will continue 
as president of National Theatres 
until Dec. 31, 1961, under a seven- 
year extension of his present con- 
tract, which runs to Dee. 31, 1954. 
Pact calls for a yearly salary of 
$130,000, plus a percentage of the 
circuit's profits, with the total an- 
nual amount limited to $490,000. 
Under the new arrangement 
Skouras will remain as head of the 
theatre chain after the divorce- 
ment from 20th-Fox next June, 








Bernard Smith East 
On ‘Guest’ Huddles 

Paramount producer Bernard 
Smith arrived in New York from 
the Coast last Saturday (12) for 
a week’s stay. He’s east to huddle 
with Ruth and Augustus Goetz on 
the picture adaptation § they’re 
prepping of Henry Handel Richard- 
son’s novel, “Maurice Guest.” 

Pic is the initialér on Smith’s 
slate. He’s former story editor at 
the studio. Also on his schedule 
is a filmization of F. Scott Fitz- 
gerald’s “Babylon Revisited.” 


Theatre Guild Maps 
Distrib of Own Plays 
For Theatre Video 


Pointing up the probability that 
a number of theatre television en- 
trepreneurs may soon be compet- 
ing to line up events for big-screen 
exhibitors, the Theatre Guild, in 
mapping its own plans to produce a 
series of legit plays to be made 
available to theatre TV, has de- 
cided it will also handle distribu- 
tion of the shows. Guild shows will 
be the first. emanating from the 
New York area which have not 
been booked through Nathan L. 
Halpern’s Theatre Network TV. 

While the Guild’s method of sell- 
ing its shows to exhibitors in all 
parts of the country with big- 
screen installations has not been 
finalized yet, it’s presumed the 
legit organization has decided to 
bypass TNT on the assumption 
that there’s no need to cut an out- 
side agency in for a share of the 
vrofits. In the same way it’s be- 
lieved that 20th-Fox will handle 
sales of its theatre TV shows when 
its long-pending plans for big- 
screen extravaganzas get under- 
way. Another indie group, com- 
prising California exhibs and real- 
tors, has been set up on the Coast 
to handle sale of theatre TV events 
to exhibs in its area. 

Halpern, as the first in the busi- 





ness, has lined up all the top sports | 


events carried by theatres during 
the last year, except for a few 
college football games tied down 
for its own theatres last fall by the 
United Paramount circuit. TNT is 
currently working on one or two 
big fights coming up but, with a 
scarcity of major sports events 
during the winter season, is also 
mapping plans for entertainment 
shows. [t was Halpern who sparked 
the move to big-screen the Christ- 
mas pageant from the stage of 
Radio City Music Hall, N. Y., but 
his plan fell through under the 
weight of numerous problems. 

As further indications of the re- 
newed interest in theatre TV, a 
spokesman for legit producer Gil- 
bert Miller told Vartety this week 
that a number of would-be pro- 
moters have attempted to obtain 
big-screen rights for Miller’s two 
“Cleopatra” shows, currently pla?- 
ing the Ziegfeld, N. Y., with Sir 
Laurence Olivier and_ Vivien 
Leigh starred. Spokesman empha- 
sized, however, that no deal has 
been made with any of them. 


20TH ASKS CIRCUIT 





OPS TO BALLY CONFAB. 


Implementing the 20th-Fox pol- 
icy of stressing merchandising ap- 
proaches in advance of release of 
product, distribution topper Al 
Lichtman yesterday (Tues.) dis- 
closed that a number of prominent 
eastern circuit-operators will meet 
at the 20th homeoffice for a dis- 
cussion of the company’s 1952 





plans. 
product lineup and ad-pub direc- 
be Charles Einfeld and his staff 
| will go into detail on the promo- 
| tion work which has been mapped. 
Chain ops invited to the huddle, 
|} said to be the first of its kind for 
20th, includ@é Leonard Goldenson, 
| Harry Kalmine, Joseph Vogel): Sol 
| Schwartz, Louis Schine, George 
| Skouras, Spyros Skouras, Jr., Ger- 
j}ald Shea, Samuel Rinzler, Fred 
| Schwartz, Si Fabian, Joseph 
Seider. Byron Linn, Harry Brandt 
|and Walter Reade, Jr. 
| New techniques in distribution 
|and merchandising of films were 
‘urged by 20th-Fox president Spy- 





Lichtman will present the | 


Hollywood, Jan. 15. 

Alex Gottlieb, indie producer, 
will make a four-episode picture, 
“Bi Rose’s Broadway Tales,” 

on Billy Rose columns. Each 
episode will have a different direc- 
tor. 

Shooting starts in July, with 
Richard Cente and Lee J. Cobb 
already slated for one of the epi- 
sodes. ~ 4 

Gottlieb is Rose’s brother-in-law. 


Gotta Be Sock Pix 


For Biz in France, 
Ventura Reveals 


Good pictures in France reap 
tremendous grosses, according to 
producer-bandleader Ray Ventura, 
while poor product finds it difficult 
to recover budgetary costs. Failure 
of mediocre films to excite much 
attention at the boxoffice, he said, 
stems from the country’s general 
economic condition. Cost of-living 
is high, the public spends its money 
on essentials and shops carefully 
for entertainment. 

Though filmgoers from a numeri- 
cal standpoint are fewer today 
than in pre-Korean War times, pro- 
duction financing can still be ar- 
ranged for meritable projects. An 
incentive to film-making, Ven- 
tura pointed out, is a payment from 
the government. This amount 
equals 7% of the gross of a pro- 
ducer’s last film and is extracted 
from a portion of the boxoffice ad- 
mission to be applied to the budget 
of his next picture. 

Ventura, who arrived in New 
York Sunday (13), revealed that 
producers are now campaigning 
for a 12% rebate instead of the 
existing 7% on the assertion that 
conditions warrant higher produc- 
tion ,aid. Also of considerable 
value to French film-makers is a 
joint production agreement recent- 
ly renewed with the Italian govern- 
ment. Under this pact pictures 

(Continued on page 16) 


Theatre Guild TV 


Continued from page 1 

















screening in theatres throughout 
the country is indefinite but he 
said there’s a good possibility the 
project may preem with George 
Bernard Shaw’s “St. Joan,” in 
which Uta Hagen is currently star- 
ring at the Century Theatre, N. Y. 
It’s presumed Miss Hagen and the 
current Broadway cast would re- 
peat for theatre TV. 

Langner revealed that he has 
had several talks with representa- 
tives of the various theatrical tal- 
ent and craft unions, all of whom 
have been favorable to the idea as 
an experiment and have shown a 
willingness to cooperate. He em- 
phasized, though, that no wage 
scales have been established. Plays, 
he said, will be picked up directly 
from the stage of theatres rather 
than being restaged in TV studios. 
Langner also predicted that some 
shows may be televised during a 
regular performance, while cus- 
tomers are seated in the theatre 
audience. 

He said that most of the plays to 
be done, at least at the start, will 
_comprise those to which the Guild 
owns all rights, in order to elimi- 
nate as much as possible the prob- 
lems involved in clearing rights to 
others. This would preclude the 
big-screening of several musicals 
produced by the Guild in coopera- 
tion with Richard Rodgers and 
Oscar Hammerstein 2d, such as 
“Oklahoma,” “Carousel” and “Alle- 
gro.”” Langner said no formula has 
been worked out yet for the rental 
fees to theatres tying in on the 
legiters but estimated that it would 
take 50 ‘to 100 theatres for the 
project to make expenses. 

Recalling that the Guild had pio- 
neered in the presentation of hour- 
long dramatie shows on broadcast 
|TV, via a series of seven shows pro- 
| duced ‘in cooperation with NBC: 
|TV more than four years ago, Lang- 
/ner said the Guild hopes to be able 
|to pioneer similarly in the presen- 
'tation of drama on theatre TV. 
|““We’re not interested so much in 
| bringing our shows into the larger 
cities, which have theatre regu- 
| larly,” he said, “but into the small- 





while his brother Spyros will re- | ros P. Skouras and Lichtman at the; er towns and villages which have 


main as head of the production and 
distribution company. 


company’s convention in N, Y. last 
| week, 


not had th 
a number 


| 
\ 


years.” ‘ 


~ Billy Rese Eyisoder. 





rical presentations for 
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Divorcement Would Give 
Roxy Better Prod. Position 


Roxy Theatre, N. Y., will be in 
as good, if ‘not better, position 
when divorcement of 20th-Fox’s 
theatre and production units is 
finalized, according to David T. 
Katz, new managing director of 
20th’s Broadway showcase. Katz 
feels that house will not only be 
able to bid for top 20th product 
but would also have available pix 
of other companies which fit into 
the Roxy policy. 

Katz disclosed that the Roxy ex- 
peets to install sometime in March 
the Swiss Eidophor Theatre tele 
system. 

Problem facing the Roxy at pres- 
ent, Katz stressed, is the inability 
to sign up top talent for the stage 
attractions. (See story in Vaude.) 





Grant, Crown Seen 
Resigning Col Bd. 
Due to Biz Pressure 


Arnold Grant and Col. Henry 
Crown are understood resigning 
from the Columbia Pictures board 
as of the date of the next annual 
stockholders’ meeting, Feb. 19. 
Amendment to the bylaws at that 
time will reduce the authorized 
size of the board from 13 to nine 
or 10 members. Two places on the 
new board will be left vacant, as 
required under Col’s certificate of 
incorporation, 


Grant and Crown joined the di- 
rectorate in February, 1949. Board 
was further expanded in Decem- 
ber, 1950, by the addition of Lewis 
Rosenstiel, Prez and board chair- 
man of Schenley Industries, dis- 
tillers. Board’s authorized size was 
increased to 13 when he was 
elected. 


Rosenstiel has already submitted 
his resignation. That is under- 
stood to have been on a personal 
basis, since he was married to Col 
prexy Harry Cohn’s niece, from 
whom he has since been divorced. 

Grant and Crown have declined 
to run for reelection because of 


press of other business. Their de- 
parture is understood to be 
friendly. 


Enlargement of the board was 
announced at the time as an effort 
to utilize the experience of men in 
other fields with broad business 
background, in the hope that they 
could bring the advantages of new 
thinking to the film industry. 


Crown heads a large construc- 
tion supply company in Chicago, 
is principal backer of Conrad Hil- 
ton in the latter’s hotel chain and 
recently acquired controlling -in- 
terest in the Empire State Bldg., 
N. Y. Grant is a film attorney and 
personal counsel for Harry Cohn. 
He’s also attorney for Crown, 
which accounts for the Chi mil- 
lionaire’s interest-in Col. Grant 
was associated with him in the 
Empire State Bldg. deal. 


Departure of the three directors 
will leave a board of seven. They 
are Harry Cohn, Jack Cohn, Abe 
Schneider, Abe Montague, Nate 
Spingold, J: M. Blancke and Don- 
ald S. Stralem. 


Under Col’s certificate of incor- 
poration, two places on the board 
must be left open. Directors to 
fill them are to be elected by 
holders of Col’s $4.25 preferred 
stock in the event of default on 
dividend payments. 





N. Y. to Europe 
Vera Caspary 
Alfred de Liagre, Jr. 
Roger Furse 
Ben Goetz 
I. G. Goldsmith 
Alexander Markey 
David E, Rose 
William Snyder 
Nikolai Sokoloff r@ 
Samuel Taylor 
Mike Todd 
Michael Wilding 
Sam Zimbalist 


Europe to N. Y. 


George Bookbinder 
Claude Dauphin 
Jack Forrester 
Pierre Louis-Guerin 
Morton Spring 

Ray Ventura 


Baltimore, Jan. 15. 
Move to end film censorship in 
-Maryland was launched last week, 
with the ore Sun, state's 
leading newspaper, editorially ¢a)). 
ing for the elimination of the state 
censor beard, Which has functioned 
since 1917. pointed out 
that Maryland “is one -of eight 
among the 48 states which has a 
board pass judgment on what 
movies can and cannot be shown 
here.” 

Terming the existence of a state 
censorship board as superfluous 
the Sun pointed out that the pic. 
ture industry has its own rigorous 
censorship group, and it is sup- 
ported and supplemented by the 
action of many pfivate groups. The 
editorial indicated in addition that 
there were Federal and local laws 
goverring indecent matter, “plus 
the freedom of choice exercised by 
the customer.” 

The newspaper charged that in 
the past the board had extended its 
powers into political fields and 
matters of minority-group sensi- 
tivities. “Marylanders,” the Sun 
says, “do not need to have their 
movies passed on im advance by 
politicians any more than they 
need have their newspapers, books, 
radio programs and _ television 
shows passed on by politicians. If 
a movie is really indecent, the po- 
lice powers will take care of it 
in the same way that indecent 
shows are closed up. If the movie 
is just plain distasteful, the public 
has a way of making its feelings 
known at the boxoffice and in 
forceful protests to the motion pic- 
ture industry.” 

In calling for the elimination of 
the board, the Sun said that film 
censorship was costing the state 
$58,000 a year. However, Sydney 
R. Traub, head of the State Board 
of Motion Picture Censors, told the 
Sun in a letter that film censorship 
had actually netted the state $500,- 
000 during the 35 years of its ex- 
istence. He noted that in the fiscal 
year ending June, 1951, $32,195 
had reverted to the state treasury. 
Board’s income is obtained by 

(Continued on page 15) 


L. A. to N. Y. 


June Allyson 
John H. Auer 
Barbara Britton 
Roy Brewer 
Vera Caspary 
Ronald Colman 
Alan Courtney 
Robert Cummings 
Howard Dietz 
Jim Dolan 

Joanne Dru 

Dan Duryea 
Andre Eglevsky 
Arthur Fellows 
Benny Fields 
Kurt Frings 
George Glass 

Ben Goetz 

I. G. Goldsmith 
James R. Grainger 
Edward Grossman 
Melissa Hayden 
Paul Henried 
Karl Herzog 

Joy Hodges 

John Ireland 
Viveca Lindfords 
Lida Livingston 
Don Loper 
Florence Marly 
Merle Oberon 
Dick Powell 

Don Prince 
Donna Reed 
David E. Rose 
Blossom Seeley 
Don Sharpe 
Louis M. Simon 
Bernard Smith ~ 
Richard Tregaskis 
Betsy von Furstenberg 
Bill Watters 
Michael Wilding 
Shelley Winters 
Cobina Wright, Jr. 
Sam Zimbalist 


N. Y to L. A. 


Frederick Ashton 
Jerry Davis 
Vera-Ellen 

Harvey ‘Grant 
Charles "Henderson * 
Douglas Henderson 
Dave Kapp 
Harvey Lembeck 
David A. Lipton 
Don Mankiewicz 
Anthony Mann 
Otto Preminger 
Jerry Rosen 
Willard Swire 








Phil Williams 
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EXHIBS STEAM 


th ‘Casts Lot With Theatres’ 


Twentieth-Fox prez Spyros P. Skouras, in turning down the 
request of Skiatron for 20th films to be used in the projected tests 
of Skiatron’s Subscriber-Vision in New York, reaffirmed his belief 
that in theatre TV and in no other method of “pay-as-you-see’ 
video lies the film industry’s future. Noting that 20th is now 
concentrating all its TV activities on its Eidophor system of big- 
screen TV, Skouras wrote Skiatron prexy Arthur Levey: 

“We believe that the future of the motion picture industry 
depends on the success of theatre TV and that through it our busi- 
ness will have a very promising and prosperous future. We have 
cast our lot with the theatre because we feel that motion pictures 
can best be enjoyed in the surroundings and under the psycho- 
logical conditions prevailing in modern properly-equipped theatres. 
This is a basic precept of our company, which we shall follow until 
such time as experience demonstrates that we are wrong. 

“In view of the above, you can readily understand that it will be 
impossible for us to make available to you any films of this com- 
pany for your forthcoming Subscriber-Vision test in New York. ... 
Since the interests of your system are opposite to those of our 
own, we cannot depart from our present plans and objectives, 
which we feel will ultimately be of great benefit to our company 
and to our industry.” 


Only Par, RKO Okay Pix for Skiatron 











Tests; Levey Threatens D.ofJ. Action 


,% 
, 


Skiatron prexy Arthur Levey, 
who has been able to obtain prom- 
ises of product from only two of 
the major film companies for his 
projected test of Subscriber-Vision 
in New York, indicated to VARIETY 
yesterday. (Tues.) that he will seek 
aid from the Dept. of Justice to 
bring the other companies into 
line. According to Levey, the re- 
calcitrant majors may be subject 
to charges of discrimination be- 
cause they okayed use of their 
product in last year’s Phonevision 
tests 
Skiatron’s request. 

In a letter sent to the president 
of each of the majors asking for 
use of their films, Levey asked for 
a reply by yesterday. As of yes- 
terday, he had received the neces- 
sary Okays from Paramount and 
RKO, but both companies set up a 
number of conditions with which 
he first must comply. Metro and 
20th-Fox turned him down, while 
he received no reply from the 
others, including Warners, Colum- 
bia, Universal and Republic. It’s 
reported that the latter four are 
also planning to turn down his re- 
quest. 

Levey said he will meet with his 
altorneys this weekend to deter- 
mine what Skiatron’s next move 
will be. He indicated, however, 
that the outfit will “be forced to 
take some definite action.” He 
voiced conviction that the majors 
cannot discriminate against him, 
and said Skiatron will in all prob- 
ability follow the lead of Zenith 
Radio, which obtained D. of J. help 
in getting the majors to cooperate 
with its Phonevision tests. Levey 
added, incidentally, that Skiatron 
has no intention of trying to buy 
an “influence peddler,” referring 
to James Finnegan, former St. 
Louis tax collector to whom 

(Continued on page 16) 


Metro Wary of Shifts 
In Population as Key 
To Revisions in Rentals 


Metro this week instructed its 
field sales force to keep hep on 
population shifts across the coun- 
try with the view of abandoning 
rental precedents in areas which 
have experienced upped numbers 
of residents. 

“Rental expectancies may need 
revision upward,” it was noted. 
“It's time to be examining every 
Situation in your sales section with 
an eye on the new business pic- 
ture which a new, busy industrial 
— presents,” the fieldmen were 
old, 

Communication to the “eld di- 
rected that new industries, defense 
activities and increased military 
and industrial populations have 
been spotted in many parts of the 
country in 1951, and this likely will 
continue this year. In line with 
this, the M-G-ites were told that in 
many cases the value of a new film 
cannot be gauged via a comparison 
With a previous pic alone, but also 
by up-to-the-minute knowledge of 
marketing conditions in each area. 





‘ 





| 





| 


: ision | business affairs on Jan. 16, 1951, 
in Chicago but are nixing | 


Lawyer Sues Garland 
For 1306 Pact Breach 


Los Angeles, Jan. 15. 

Charles Goldring, attorney, filed | 

suit against Judy Garland for 

$130,000, charging breach of con- 
tract. 

Plaintiff declares he signed a 

contract to handle Miss Garland’s 





but she repudiated the agreement 
on July 9. Pact, he said, called for 
5% of her earnings for the next 
seven years. He figures she will 
earn $2,600,000 in that time. 





Youngstein As 
Trouble-Shooter 
In UA's Reorg 


Max E. Youngstein, United Art- 
ists v.p. in charge of advertising, 
publicity and exploitation, will take 
on an expanded management role 
around March 1, when the entire 
ad-pub department at the N. Y. 
homeoffice will be reorganized. 

Youngstein still will hold the 
reins on the department but will 
vacate his present office to join 
the other exec tenants of the build- 
ing’s 14th floor. In the widened 
post, it’s expected he'll function 
as a “troubleshooter,” taking on 
spot assignments in distribution 
and handling special problem situ- 
ations for the company. 


|for putting 
| While Acad topper Charles Brack- 





Francis Winikus, now second in 
command of the ad-pub operation, 
figures to take over the top spot | 
under Youngstein’s supevision. 
He’ll move into Youngstein’s office 
on the 12th floor, where the depart- | 
ment is housed. 

Additionally, the distrib intends 
to build up the ad-pub department 
with a flock of new personnel. 
Company already is set with a 
number of pix which loom as im- 
portant for the current year and 

(Continued on page 18) 


M-G Processes Bids 
On ‘Vadis’ Licensing 


Metro this week began process- 
ing of theatremen’s bids for the li- 
censing of “Quo Vadis” in cities 
of 100,000 or more in population. 
Offers of terms for the film were 
received in each exchange area up 
until Monday (14). Exchange per- 
sonnel are to inspect the proposed 
licensing terms and relay them to 





rE TERRIF BALLY 
IN BIG-SCREENINE 


Steadfast retusal of the Academy 
of Motion Picture Arts and Sci- 
ences to permit telecasting of the 
annual Oscar derby has  exhibs 


plenty riled. Actually, the Acad’s | 


nix is not of its own choice, but a 
decision forced on it by a variety 


of factors. 


With the acknowledged dearth 
of acceptable shows for large- 
screen theatre TV, exhibs are par- 
ticularly hot that the annual Acad 
event can’t at least be cleared for 
that purpose. Aside from that, 
many theatremen feel that this 
show on home tele could be the 
greatest promotion of the year for 
films. 

Acad obviously handled its pub- 
lic relations badly, within the 
trade, at least, in its manner of 
turning down the request of Allied 
States Exhib Assn. prez Trueman 
Rembusch and other theatremen 
the derby on tele. 


ett had good reason for the nega- 
tive response, exhibs don’t real- 
ize it. 


Acad’s position vis-a-vis tele is | 


limited by 
major 


the player 
studios, 


primarily 
contracts of the 


| which forbid their stars to appear 
|in the new medium. With a thou- 
| sand or more players in the audi- 
| ence—let alone those who walk to 


the platform to get awards—it is 
(Continued on page 16) 


W. E. Heller Sued for 156 
By Budd Rogers on % In 
‘Walk in Sun’ Distrib Deal 


Walter E. Heller, Chicago financ- 





ing firm and owner of the Lewis | 


Milestone production, “A Walk in 


the Sun,” was named defendant in | 


a $15,000 breach-of-contract suit 
brought by Budd Rogers in N. Y. 
Federal Court this week. Accord- 
ing to papers filed by attorney Saul 
E. Rogers, his client negotiated a 
distribution deal for Heller’s “Sun” 
in the United Kingdom, but “Was 
never paid for his services. 

Rogers, who now is executive 
veepee of Realart Pictures, assert- 
edly entered into a deal with Hel- 
ler on Nov. 15, 1949, whereby he 
was to act as an agent in procuring 
a distribution arrangement for 
“Sun” in the UK. Between that 
time and January, 1951, the com- 
plaint charges, Rogers lined up 
Eros Films to handle the picture 
on terms which Heller considered 
“satisfactory.” 

But, Rogers contends, after he 
effected the release pact, -Heller 
brushed off his claims for “services 
rendered.” The Realart exec esti- 
mates that “Sun” grossed Heller 
around $150,000 in the UK and he 
wants 10% of that amount as his 
commission. Suit originally was 
brought in N. Y. Supreme Court 
but was transferred to Federal 
Court at the defendant's request. 
Picture was distributed in the U.S. 
by 20th-Fox in 1945 and eventually 
was acquired by Heller. 


20TH SETS 10-MINUTE 





Peter Levathes, short subjects 


key cities across the country to 
line up accounts for 20th’s new 
newsreel. 
week that it’s set with a 10-minute 
special reel to be issued twice 
weekly to augment the regular is- 


AT ACAD’S TV NIX 





Loews to Separate Its Theatres 
| By Aug. ’53, Via Government Decree 


* Laew’s will separate its domestic 
theatres from production-distribu- 
tion by Aug. 31, 1953, under terms 


‘Kane Par Division Mgr. }of its antitrust consent decree with 
As Ailing Clark Leaves jthe Department of Justice, it was 


|indicated in N. Y. this week. Final 
eastern and | accord between the two sides on 
southern division manager forall but one or two relatively insig 
|} Paramount, has been upped tojgificant points was reached in 
south central division manager, | Washington last week. 
replacing M. R, (“Duke’’? Clark. While D..of J. and film company 
Clark resigned, effective Feb. reps agreed to bar the official 
29, because of illness. terms,of the deal from public view, 
Clark had been with Par more sources close to the negotiations 
than 30 years, having started as | said that a period of 19 months for 
| a salesman in Columbus, O. | the outfit to complete divorcement 
| would be plausible. Loew's fiscal 


| iyears ends Aug. 31, consequently 
;it follows that the. split can be ex- 
0 C enc | pected by that date next year. 
«i 








Al Kane, assistant 





soew’'s will be the last of the 
|original eight 


defendants in the 
long-running industry trust battle 


REEL AS SUPPLEMENT | 


Tops at M-G, WB: 
Mayer Cut 2006 


Year-end reports from Warners 
;}and Loew’s disclose that Harry | 
| and Jack Warner drew slight in-| 
creases in their compensation from | 
| WB and the salary collected by 
Louis B. Mayer in his final year as 
|M-G studio topper dropped off 
| over $200,000 under terms of a re- 
vised contract for the year. 

For the year ended last Adv. 31, 
Mayer earned $299,999. In the} 
previous year, the amounts paid to 
him directly or to a retirement, 
(fund in his behalf totalled $509.- 
322. He was. limited in the recent 
year to a total of $300,000 

On a second front, Loew’s in- |! 
formed the Securities and Ex- 
|change Commission that Mayer's 
participation rights in all M-G 
pix made while he was on the lot 
have been bought out for $2,750.,- 
000. A “lump sum” in that amount | 
was paid to Mayer last December 
{14 “and all obligations of the} 
|registrant to make any residual | 
| payments under his terminated em- | 
| ployment agreement were = can- 
célled,” the company disclosed. 

Other officials of the two out- 
| fits collected about the same in 
fiscal 1951 as they had in the pre- 
ceding year. 

Harry Warner received $185,900, | 
up from $182,300 in ’50. Jack) 
Warner drew $185,550. up from 
$182,050 in '50. Other WB-ites, | 
all v.p.’s, collected these amounts: | 
Albert Warner, $105,050; Harry | 
Kalmine, $130,000; Samuel Car-} 
lisle, $51,070; Stainleigh Friedman, | 
$66,150; Robert W. Perkins, $105,- | 
150, and Samuel Schneider, $105,- | 
150. 
aPrexy Nicholas M. 
topped the M-G payroll, excluding | 





for) 


} 
| 
} 
| 
| 
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(Continued on page 20) 


‘Rashomon’ Doing Sock, 





another foreign pic for U. S. re 
lease. It is “Faithful City,” 
|duced by Moyame Friedman in 





| Israel. 


'“City” is all in English. Acquisi- 


sales manager for 20th-Fox, leaves | tion of both pix by RKO is part | the Drake Hotel, Chicago, 
N. ¥Y. Monday (21) for a tour of | of a new policy to take on foreign | branch, 
headed by homeoffice execs 
| Session opened yesterday (Tues.) 


Company disclosed this | division manager, is on the prow! | and will close Friday (18). 


| product. Committee 
Leonard Gruenberg, metropolitan 


for them. 


RKO Nabs Israel Film 


With “Rashomon,” Japanese im- | 
port, doing surprisingly big biz in| 
New York, RKO this week acquired | 
pro- | 
While “Rashomon” is subtitled, | 


to bow out. Of the other major 
companies, 20th-Fox aims to com- 
ylete divorcement by June of this 
year, a full year ahead of ‘the 
schedule set forth in its decree, 
and Warners will break off the the- 
atre end of its operations in April, 
1953. 

Unlike Paramount and RKO, 
which effected divorcement some 
time ago by way of each setting up 
two separate companies, Loew's, 
WB and 20th are likely to establish 
only one new company each. This 
will be to operate domestic the- 
atres. Three outfits’ present parent 
corporations will continue in exist- 
ence to take over production-distri- 
bution and foreign assets. 

Dissolution of the parent outfit 
was the only way in which Par 
and RKO could reorganize on a 
tax-free basis, thus that was the 
course they followed. However, 

(Continued on page 15) 


Indiana Allied Takes 
Exception to Statement 
By DeMille on Selling 


Indianapolis, Jan. 15. 

Allied Theatre Owners of Indi- 
ana takes exception to a statement 
recently made by Cecil B. DeMille 
in which he sees the practice of 
filmgoers to “shop for the attrac- 
tion” as a “healthy condition” 
which is bringing about a brighter 
outlook for the industry. It's the 
picture that draws them in, said 
the producer, not popcorn or be- 
cause they want to come in out of 
the weather. 

“We quickly agree with Mr. De- 
Mille,” the organization points out 
in its current bulletin, “that real 





‘showmanship must lie in selling 
Schenck | 


the attraction. And probably the 
condition today may be healthy for 


Mayer, with a total of $277,863~ the situation with enough potential 


to hold a strong attraction several 
weeks. 
“But what about all the theatres 


so limited in their possibilities that 


they must use 100 or 200 pictures 
a year to keep a light on their 
screen—there are not many attrac- 
tions worth high pressure selling, 
(Continued on page 18) 


Third of 4 Sales Talks 
In Chi for Columbia 


Columbia’s third of a series of 
four sales confabs is underway at 
with 
division managers and 
in attendance. 





Homeoffice contingent includes 


“Rashomon” is currently at the | Abe Montague, general sales man- 


| Little Carnegie, N. Y., in its preem 


/ager: Rube Jackter, assistant sales 


sues of Movietone News. Levathes’ | U. S. date. Very good reviews have | chief, and George Josephs, Mon- 


first stop will be L. A. 

Reel is designed for a. limited 
number of theatres, and will be 
run along with Movietone, giving 
programs about 18 months of news 
coverage. Six theatres in N. Y., 





the homeoffice for contract ap- 
proval. 


M-G execs at the h.o. in N. Y. | 


yesterday (Tues.) said they have 
no idea as yet on the number of 


including the Roxy, will play the 
| supplement beginning Friday (18). 
Public’s growing interest in 
, world affairs prompted the added 
coverage. 


resulted in strong opening and 
| surprisingly steady biz. First week 
(Christmas-New Year's) was $14.- 
| 100, second $10,700 and the third, 
ending last night (Tues.), was 
about $10,500. Last Saturday (12) 
| was $2,500 against the previous 
| Saturday's $2,100. 

| RKO will also release “Whisper- 
jing Smith ys. Scotland Yard” in 


exhibs who have bid for “Vadis” | for it was conceived only last week | England by Julian Lesser in asso- 


or the specific terms generally of- 





fered. 


|and the company togk immediate 
| action on setting it up. 


ciation with Exclusive Films. It 
stars Richard Carlson. 


_tague’s aide. Fieldmen present are 
|Carl Shalit, central division man- 
|ager; B. C. Marcus, mid-western 


division manager, and Abe Gelman, 
/M. Zimmerman, Harry Olshan, C. 
/D. Hill, Tom Baldwin, Joe Jacobs, 
|B. Shapiro, and H. J. Chapman, 
/respective branch managers of In- 
| dianauolis, Detroit, Milwaukee, St. 
‘Louis, Kansas City, Omaha, Des 


Levathes said the idea| the U. S. Picture was produced in| Moines and Minneapolis. 


Fourth and final sales confab will 
| be held at the Warwick Hotel, N.Y., 
\ next Thursday (24) and Friday (25). 


a 
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. Beom fer Ome Mere 


Topnotch family-life drama, 
told with humor. Cary Grant 
and strong word-of-mouth for 
building grosses. 


Hollywood, Jan. 10. 

Warner Bros. release of Henry Bianke 
roduction. Stars Cary Grant, beisy | 
rake; features Lurene Tuttle, Randy | 
Stuart, John Ridgely, Irving Bacon, Mary 
Lou Treen. Directed by Norman Tauro“. 
Screenplay, Jack Rose; Melville Shavel- 
son, from book by Anna Perrott Rose; 
camera, Robert Burks; editor, Alan Cros- | 
land, Jr.; music, Max Steiner. Trade- | 
shown Dec. 18, ’51. Running time, 97 | 
MINS. 4 
“Poppy” Rose... .ccecccceces Cary Grant | 
Anna Rose ....cscccvesess Betsy Drake | 
Miss Kenyon .......cceses: Lurene ‘futile 








Mrs. Foreman ......s+6+. Randy Sivar. 
Harry Foreman......+++++++« John Ridsely | 
Pe DENNEN «3 ssoca' t o.0m © 0.5.08 Irving Biecoa 
Mrs. Roberts.......... Mary Lou Treen | 
GORO 2. 6 Cavcwoacsososss .. Iris Mann 
TOOnle. .... crccvcccoces George Winslow 
Jimmy-John......+..+. Clifford Tatum, -r,| 
PEL Ss Side 1d he8 vader ea Gay Gordon | 
,. Se eee Malcolm Cassell 
I ae es aC F: Larry Olsen 





A happy combination of good hu- 
mor and warm drama has been pti 
together with neat results in 
“Room for One More.” It has an 
unusually good word-of-mouth po- 
tential that should be a trade stim- 
ulator after initial openings, indi- 
cating profitable grossing possibil- 
ities in overall release. } 

Cary Grant and Betsy Drake 
make a smart star team to head up 
this story of a real-life couple who 
open hearts and home to unforiu- 
nate children. Themselves Mr. and 
Mrs., Grant and Miss Drake spark | 
the film with the humor it needs 
without neglecting any of the 
honest tugs et the heart the story 
has. Both Henry Blanke’s produc- | 
tion supervision and Norman Tauv- | 
rog’s direction are understanding | 
and sell the mixture of naturally 
humorous incidents and genuinely | 
moving sentiment. 

“Poppy” and Anna Rose were a 
Lynwood, N. J., couple in middle- | 
class circumstances who still found | 
time to try to do something for the | 
“disturbed adolescent” type of | 
child and direct them towards be- | 
ing good citizens. The wife, Anna 
Perrott Rose, put the family ad-| 
ventures down in book form, and 
Jack Rose end Melville Shave'son 
have done a topnotch job of find- 
ing the natural screenplay matz?rial 
in it. The man-wife talk is honcst, | 
told with an open frankness that 
goes with the happy family flavor 
of the film. That frankness @iso 
lends itself to some of the mor 
straightforward “birds and be:cs” 
talk yet to hit the screen. In fect, 
Grant's explanation of procreation 
to a curious youngster is a good 
model for real-life parents. 

Yarn tells of the Roses, financi- 
ally insecure and with three youngs- 
sters of their own, bringing into 
their uninhibited family life two 
children whom life’s hard knocks 
are rapidly warping beyond repair. 
One is a sullen girl of 13, a'reedy 
scarred beyond her years because 
of being unwanted = anywhere. 
The other is a crippled boy, al- 
ready on his way towards being a 
mean, retarded citizen. 

Humor ba'ances the honest tear- 
jerking as the domestic setup is 
played off. Familiar situations that 
arise have a fresh touch and there 
are a number of new ones that reg- 
ister strongly as the two “disturbed 
adolescents” respond to the love, 
kindness and understanding gen- 
erously handed out by the Roses. 

Iris Mann and Clifford Tatum, 
Jr., are the two misfits of life re- 
molded during their stay with the 
Roses, and the two youngsters piay 
their roles for strong results. The 
Rose offspring are rtrayed ex- 
cellently by George Winslow,;-Gay 
Gordon and Malcolm Cassell. ‘Lit- 
tle Winslow is a frog-voiced five- 
year-old and his sonorous croaks, 
while unintelligible mostly, make 
for a laugh-provoking delivery. 

There are some fine, if short- 
footaged, performances from adults 
cast in supporting parts. They 
include Lurene Tuttle, Randy Stu- 
art, John Ridgely, Irving Bacon and 
Mary Lou Treen. 

Production-wise, film benefits 
from the excellent Robert Burks 
ye ope ad and the easy-listening 

ax Steiner music score. Brog. 


' 


Meet Danny Wilsen 
(SONGS) 
Tailor-made Frank Sinatra 
starrer with Shelley Winters; 

okay possibilities. 








Hollywood, Jan. 11. 
Universal release of Leonard Gc'*~'ein 
roduction. Stars Frank Sinatra, Shelley 
inters, Alex Nicol; features Raymcnd 
Burr. Directed by Joseph Pevney. Story 
and screenplay. Don McGuire; camer:, 
Maury Gertsman; editor, Virgil Vec~el; 
musical direction, Josenh Gershen~ >. 
— Jan. 8 °52. Running time, 86 


Danny Wilson...........- Frank Sinatra 


;natra on the latter during a party 


| punchy dialog although the like- 


|Corey sharpen the masculine fla- 


oy wn ee emis Shae ve. 
a top eit 
sult, it is balavedble entertain-’ 
ment, told with a sense.of humor 
most of the time, For added t 
in the general market,. Shelley 
Winters costars with Sinatra and 
Alex Nicol, helping to give it okay 
possibilities. : 

Title role is tailor-made for Si- 
natra and he plays it to the hilt 
with an off-hand charm that dis- 
plays the various facets of his per- 
sonality. Character even goes so 
far as to show the cocky, pugna- 
cious side the real-life crooner 
demonstrates on occasion. Miss 
Winters and Nicol score with equal- 
effectiveness in the other star roles, 
and Raymond Burr is good. 

Sinatra and Nicol are buddies hav- 
ing a hard time making a living at 
barroom singing and playing until 
Miss Winters, nitery entertainer, 
comes into their lives. She gets the 
boys a trial in the night spot run | 
by Burr, a racketeer. He’s im-| 
pressed by Sinatra’s ability, prom- | 
ises to push him provided he is} 
given 50% of anything the singer | 
makes from that point on. It’s a} 
deal and the rise to the top is rapid, 
including a picture bid. A three- 
sided romance which has Sinatra 
going for Miss Winters and she 
for Nicol, and the more melodra- 
matic racketeer angle come to a 
head in Hollywood when a rift de- 
velops between Sinatra and Nicol 
over Miss Winters and Burr shows 
up for his 50% cut. 

There’s a shooting melee climax | 
in which Nicol-is wounded by Burr, | 
bringing Sinatra back to his senses 
and off to render justice to the 
racketeer. Windup is rather wildly 
melodramatic, being a chase in the 
Wrigley ball field that ends with 
Burr shot down by the crooner, but 
it does wrap things up logically. 

Nine tunes are in the score for 
Sinatra to work over and several 
draw reprises. Songs are all stand- 
ards that Sinatra has sold effec- 
tively in the past and they listen 
well. Included are “All of Me,” 
“How Deep Is the Ocean,” “She’s 
Funny That Way,” “That Old Black 
Magic,” “When You’re Smiling,” 
“You're a Sweetheart,” ‘Lonesome 
Man Blues,” “I’ve Got a Crush On 
You” and “A Good Man Is Hard 
to Find.” Miss Winters joins Si- 





sequence, and also uses it for a 
talking solo in a cafe scene. 

Don McGuire did the original 
story and script, as well as serving 
es associate to producer Leonard 
Goldstein. He earns a good writ- 
ing credit for smart framing and 


able lightness featuring most of 
the yarn gets side-tracked a bit 
towards the énd. Joseph Pevney’s 
direction is responsible for the neat 


pace. 

First-class lensing by Maury 
Gertsman, excellent musical direc- 
tion by Joseph Gershenson and 
tight editing by Virgil Vogel fea- 
ture the technical credits. Brog. 





The Wild North 
(COLOR) 





Rugged adventure yarn laid in 
primitive reaches of Canada. 
Stewart Granger, Wendell 
Corey and good b.o. outlook, 





Hollywood, Jan. 15. 


Metro release of Stephen Ames pro- 
duction. Stars Stewart Granger, Wendell 
Corey; features Cyd Charisse. Directed 
by Andrew on, Written for screen 
by Frank Fenton: camera (Anscocolor), 
Robert Surtees; editor, John Dunning; 
music, Bronislau Kaper. Tradeshown Jan. 
9, °52. Running time, 97 MINS. e 


| through } 
| Corey back to sanity. 


in self-defense. The al- 
nS 2 venible tak of 


most impossible 
him in to stand trial is handed to 
Corey, a Mountie who always gets 
his man. Finding Granger is not 
too hard, but bringing him back 
supplies the suspense. The trapper, 
through superior outdoor knowl- 
edge, leads Corey astray from the 
home trail. They battle loneliness, 
blinding storms, eventually run out 
of supplies and are attacked by 
wolves in a viciously-staged, ex- 
citing sequence that leaves Corey 
desperately wotihded and in a 
state of shock. ; 
Plot is then concerned with 
Granger’s getting the wounded 
man out of the wilderness, nursing 
him back to health and then re-en- 
acting the self-defense killing 
scene during a swift canoe ride 
river rapids to shock 
This re-en- 
actment establishes Granger’s 
claim that the killing was in self- 
defense, and he is freed to again 
live in the wilderness he loves. 
Cyd Charisse, : 
only femme in the cast, has minor 
footage as Granger’s romantic in- 
terest but plays it charmingly. 
Film could have used more ro- 
mance for popular appeal. Excel- 
lent supporting work is furnished 
by Morgan Farley, J. M. Kerrigan 
and others. 


Andrew Marton’s direction of | 


the Stephen Ames production is 
well done, particularly in the 
feeling he gets in the long, lone- 
some treks, the wolf fight and the 
rapids-shooting sequences. A beau- 
tiful job of photography was 
turned in by Robert Surtees, cap- 
turing in full measure the grandeur 
of the outdoor locations. Bronislau 
Kaper’s music score fits the story. 
Other technical credits are “‘rst- 
rate, Brog. 


Here Come the Ne!sons 





Ozzie, Harriet, and offspring, 
move over from ether to film 
with good family comedy pat- 
terned along lines of air show. 





Hollywood, Jan. 15. 


Universal release of Aaron Rosenberg 
production. Stars Ozzie, Harriet, David 
and Ricky Nelson; Rock Hudson; features 
Barbara Lawrence, Sheldon Leonard, Jim 
Backus. Directed by Frederick de Cor- 
dova. Story and screenplay, Ozzie Nel- 
son, Donald Nelson, William Davenport; 
based on radio show, “The Adventures 
of Ozzie and Harriet”; camera, Irving 
Glassberg; editor, Frank Gross. Previewed 
Jan. 2, 52. Running time, 75 MINS. 


Ozzie Nelson......cccoes.. Ozzie Nelson 


Harriet Nelson........... Herriet Nelson 
David Nelson.........e0.+:. David Nelson 
Ricky Nelson.........¢..<+. Ricky Nelson 


CHatile JONCS. «6 6637.02 - Rock Hudson 
Barbara Schutzendorf..Brrbara Lawrence 
Sheldon Leonard 


BOO. Kin 0s seo Kevetecsesesens Jim Backus 
COOPER. 2 .cccccccccccccceccese Ann Doran 
DOMOWSE "0. cack ccccsccccccess Gale Gordon 
B. D.. TOMAS eid cdecccvecseses. Paul Harvey 
MOM... .cccccccccecseses::s age ax 
WO cat codbade cépatenas Chubby Johnson 





Basis for a domestic comedy 
series is provided by this _ initial 
film treatment of radio’s “Adven- 
tures of Ozzie and Harriet.” The 
Nelsons and their type of situation 
family comedy take rather well to 
the screen, initialer being a 
chuckie-arouser that should release 
in the regular double bill market 
outside of key situations. 

Ozzie and Harriet Nelson, and 
their two sons, David and Ricky, 
spark, the antics pleasantly in 
much the same vein that has made 
the air show listenable and en- 
joyable since 1944. Laughs are 
allowed to flow naturally in the 
hokum setup, with just enough 
mugging by the various members 
of the talented family to win audi- 
ence returns. Film is actually a 








Jules Vincent........... Stewart Granger 
Constable Pedley......... Wendell Corey 
EGE GEE. . + ccvcesesecesss Cyd Charisse 
Father Simon....cccccces: Morgan Farley | 
SRP rere J. M. Kerrigan | 
MEG warccceases Peeerces: Howard Petrie | 
Old BOR, cicceccoccc. Houseley Stevenson 
Ser*eee. ... .cccoccoccseves: Lewis Martin 
Indian Chief........0.+.. John War Eagle 
ES. 0.020.000 00000088000004 . Ray_ Teal 
ROG o knivtin ks Ho0tdenertees Clancy Cooper 

“The Wild North” is a _ pic- 


turesque adventure story, told 
against as rugged a background as 
the title indicates. It comes out 
generally interesting, if a bit long, 
and has good boxoffice chances be- 
cause of a combination of a num- 
ber of favorable ticket-selling an- 
gles, including the re-teaming of 
the star, director and cameraman 
of the successful “King Solo-' 
mon’s Mines.” 


Picture introduces the new 
Ansco, single-negative color de- 
veloped in cooperation with Metro, 
and the hues are a decided advan- 
tage in displaying the primitive 
locations used to tell a screen 
story taken from the files of the 
Royal Canadian Mounted Police. 


Stewart Granger and Wendell 


vor of the Frank Fenton screen 
story, both supplying the vigorous 
portrayals the tale needs to get it 





SY MENGES. co cccdecess Shelley W > or: 
Mike Ryan .....éseessss- Alex Nicol 
Nick Driscoll............ Raymond ~:~: 
Tommy Wells..........-- Tommy Ferre'l | 
Bi W. Mateher.. .ccscce. Vaughan T>y'or | 





The resemblance to Frank Si- 
natra’s own career is more than, 
assabl noticeable in “Meet | 
anny Wilson,” a yarn about a no-| 


|with several extremely exciting 


over. Film has a leisurely start 
and moves along at a fairly even 
pace until picked up rousingly 


climaetic sequences that add im- 
pact. 


Granger, a trap r, takes to the 


family enterprise, because, in ad- 
dition to having the Nelsons per- 
forming, Ozzie and Donald Nelson 
did the story and screenplay with 
William Davenport. 

Situation plot spins around mari- 
tal jealously that comes about 
when Ozzie invites comely Bar- 
bara Lawrence, the grownup kid 
sister of an old school chum, to 
stay at the Nelsons’ home during a 
centennial celebration, and Har- 
riet does the same for Rock Hud- 
son. Each mistakes the other’s at- 
tention to the guests. Events lead 
Ozzie to prove he is still a not- 
so-old male by entering a contest 
to ride a bucking bronc in the cen- 
tennial’s rodeo. Ride comes off 
abortively but Ozzie still manages 
to prove his point by leading a 
chase to capture two robbers who 
have .run off with the fair’s re- 
ceipts and taken little Ricky along 
with them for cover. 

Climax also solves another story 
point, as Ozzie, ad agency writer, 
needs to come up with a campaign 
to sell ladies’ foundations for a 
client. Robbers are brought to 
bay by stretching an improvised 
string of foundation garments 
across a mountain road, giving the 
client publicity and furnishing a 
laugh windup to the wild doings. 

Miss Lawrence and Hudson bring 
off their roles in okay fashion, and 
Jim Backus, as the Nelsons’ neigh- 
bor Joe, rates chuckles. Sheldon 
Leonard and Ed Max are good 





deep woods to hide out after kill- 


comic robbers. Capable support 


featured as the} 








is’ supplied Ann Doran, Gale 
Gordon, pel Meo and others. 
Frederick de Cordova’s direc- 
tion of the Aaron Rosenberg pro- 
duction is lightly paced to keep the 
fun rolling, and technical assists 
are good. Brog.’ 


For Men Only 


Drama on évils of uncontrolled 
fraternity hazing, with strong 
exploitation angles to rate 
business in ballyhoo dates. 


Hollywood, Jan. 15. 
Lippert Pictures release of Paul Hen- 
reid-H-N) production. Stars Henreid; 
features Margaret Field, James Dobson, 
Robert Sherman, Russell Johnson, Kath- 
leen Hughes, Vera Miles, Douglas Ken- 
nedy, Robert Carson, Virginia Mullen, 
O. Z. Whitehead. Directed by Henreid. 
Screenplay, Lou Morheim, from original 
story by Morheim and Herbert Margolies; 
camera, Paul Ivano; editor, Sherman 
Rose; music, Laving Friedman, Previewed 

Jan. 11, °52. Running time, 93 MINS. 


Dr. Stephen Brice...... 








Tod Palmer....-ccccee: Robert Sherman 
[Ky Walker. .ccccccceswes Russell Johnson 
JUNE). . wecccccescceceses Margaret Field 
| THEY oc dccccsccuvceces Kathleen Hughes 
Mathy ...cccccsccocccccceserss Vera Miles 
BORED... <c'ccc cocagecrene . James Dobson 
Mayberry .....ceccecees: Douglas Kennedy 
HopRins. .....cccceccccess Robert Carson 
Mrs. Palmer... cccccscecces Virginia Mullen 
ra fics deancedesucensondes Steven Clark 
BOGE i i.4 6d tcc bwo0s b00dee4 Chris Drake 
ae errr Bob Chapman 
Prot; DRAGS 000 co ccodeocs: oO. Z. Whitehead 
Oglethorpe .....6..6-e+s+- Arthur Marshall 
pS POSTS ttre eee Frank Mathias 





This is a drama on the evils of 
fraternity hazing, with a- professor- 
coed angle thrown in, that will 
have profitable going in those ex- 
ploitation dates that take advantage 
of the kind of strong ballyhoo sell- 
ing Lippert Pictures gives to its re- 
leases. An independently-made H-N 
production on which Paul Henreid 
does the triple-threat duty of pro- 
ducer-director-star, film is a good 
entry for the expleitation market. 

The story could have’ been 
stronger, but serves its selling pur- 
poses in okay fashion. Henreid’s 
direction, too, could have been 
more forceful, but for market in- 
tentions all concerned combine to 
bring it off satisfactorily: Henreid 
has used many unknown faces in 
the young cast, giving picture a 
freshness that helps to put over 
the campus flavor. These unknowns 
react to the script and direction ex- 
ce'lently. 

Henreid, pathology professor; 
takes uv the cudgels against undis- 
ciplined frat hazing when pledge 
Robert Sherman discloses to him 
a dog was killed in initiation rites. 
The scandal breaks over the 
school but the frat boys success- 
fully conceal evidence of their 
crime and turn on Sherman. Driven 
from school, he is fatally injured 
in an auto accident, making Hen- 
reid even. more determined to. car- 
ry on his fight. A rebuffing he 
gives Kathleen Hughes, a coed on 
the make, brings down trouble on 
his head when she, with the con- 
nivance of Russell Johnson, cam- 
pus leader, charges him with try- 
ing to make love to her. 

Script gets itself out of the as- 
sorted involvements when. Henreid 
is able to trick a confession from 
Johnson through a phoney blood 
test that would tie him in with 
ee mistreatment; the school’s 

oard of regents apologizes for not 
believing the prof in the first place 
and rewards him with post of dean 
of the medical school. — 

Johnson is one of the more 
standouts of the unknown faces, 
getting a lot of punch into his 
mean, warped character of campus 
leader. Sherman, too, impresses, 
as does Vera Miles, .his girlfriend, 
and Miss Hughes. Margaret Field, 
not new to films, is very good as 
Henreid’s wife. James Dobson, 
Douglas Kennedy, Virginia Mullen, 
Robert Carson, Steven Clark, Chris 
Drake and Bob Chapman are 
a, others providing capable 
su y 

While picture was made on a 
comparatively low budget, there is 
no obvious cheating in its physical 
dress. Paul Ivano used his cam- 
eras expertly. Brog. 





Woman in the Dark 


Poor programmer, shy of en- 
tertainment even for that 
bracketing. 








Hollywood, Jan. 11. 

Republic release of Stephen Auer pro- 
duction. Features coe Edwards, Ross 
Elliott, Rick Vallin, chard Benedict. 
Directed by George Blair. Screenplay, Al- 
bert DeMond; based on play by Nicholas 
Cosentino; camera, John MacBurnie; edi- 
tor, John Rich. Previewed Jan. 11, ’52. 
Running time, 60 MINS. 


Anna Reichardt . 


Father Tony Moreillo......... Ross Elliott 
 » , Se epyee ir Rick Vallin 
Gino Morello.......... Richard Benedict 
Mama Morello........ Argentina Brunetti 
Papa Morello........... Martin Garrala 

Pee TE. cccccccccessces Edit Angold 


Nick Petzick................Peter Brocco 
Eve +eeeee++.Barbara Billingsley 


Dutch Bender...........- John Doucette 
Slats — eran »+.- Richard Irving 
Inspector Johnson....... Luther Crockett 
SPN «. 0c: bs« U5bs 4468000 Carl Thompson 
BORCERGEE 656 BS KTh c Kw iciss Charlies Sullivan 





Dull film material, even for fill- 
in lowercase bookings in the lesser 
situations, is provided by “Woman 
in the Dark.” It’s a hapless ven- 


,; and technical values are stock for 
Paul Henreid | 


Susie Perkis: - :dcceceocecsss Joan Davis 
Princess Shareen.......... Peggie Castle 
Abdul Nassib............%. Arthur Blake 
TROIORG.. 6.6 Vis edb dedectcd ds Paul Marion 
SRM . « c'n ons 00 cewveures Donald Randolph 
EROGSRM . ccccesveeceseceis Henry Brandon 
ADIGE . oo 000006860 6d00%0> Minerva Urecal 
Sarab...cccccccsseccsenes Peter Mamakos 
PRMNREID + 3000-00 0b 04b600 0a000% John Dehner 
AMGER.o ccccccccceccccceces: Peter Brocco 
Sami... ..evecdecvesrvesesess: Rus Conklin 
BIADID. . op vacaccasecvdevesonss Wilson Millar 
PN 20:0 oxb.0o p68 050s 66 .. Ric Roman 
Ben Ahmed.........s085: Nick Thompson 
Suleman... ....-.seeeseeee+-- Alan Foster 
Captain LeBlanc.......... Robert Tafur 
Major Blanchard........ Shepard Menken 





ture 


; ca an unin. 
An Italian-American family jg 


involved in the abortive t; 
melodrama, The three sons at a 

are, respectively, a priest 
a lawyer and: a ne’er-do-well, 1.;' 
ter is used as a patsy in a jewe} 
robbery but, with the help of the 
two big brothers, he is gotten out 
of the jam, is later shot down by 
the crooks and the lawyer brother 
takes revenge with an assist from 
the, police. 

a $ competent enough p 
has been badly. used by sm 
Principals are Penny Edwards 
Ross Elliott, the priest; Rick Vj. 
lin, the lawyer, and Richard Bene. 
dict, the ne’er-do-well. G eorge 
Blair’s direction does nothing to 
improve the Albert DeMond 
screenplay, based on a play by 
Nicholas Cosentino. Production 


the low-budget expenditure 
Brog. 


Harem Girl 





Slow Joan Davis comedy }o- 
caled in Near East; strictly a 
dualer. 





Columbia release of Wallace MacDonald 
production. Stars Joan Davis; features 
Peggie Castle, Arthur Blake, Paul Marion 
Donald Randolph, Henry Brandon, Miner. 
va Urecal, Peter Mamakos, John Dehner 
Directed by Edward Bernds. Screenplay, 
Bernds and Elwood Ullman, from story 
by Bernds; camera, Lester White; editor, 
Richard Fantl; mufical director, Mischa 
Bakaleinikoff. Tradeshown N. Y., Jan. 11, 
"52. Running time, 70 MINS. 





“Harem Girl” is a weak comedy 
entry whose market potential ap- 
pears to be limited to the lower 
half of the duals. Story may have 
been a good one on paper but it un- 
reels for the most part as familiar 
slapstick with few genuine audience 
chuckles. Aside from Joan Davis, 
there is little marquee value in the 
lengthy cast. 

The Edward Bernds-Elwood UIll- 
man script, fashioned from Bernds’ 
story, places the action in a mythi- 
cal desert kingdom where a sheik 
(Donald Randolph) is attempting 
to dispose of a princess (Peggie 
Castle) in order to seize the coun- 
try’s oil resources. However, he 
fails to reckon with the powers of 
Miss Davis, who serves as her 
highness’ companion-secretary. 

Miss Davis rises to the occasion 
by posing as a harem dancer and 
successfully spiriting away the 
keys to Randolph’s arsenal. Before 
all this is aceomplished, she leads 
the sheik’s men on a merry chase 
through the palace. It’s a peg on 
which a flock of tepid gags are 
hung. Finale provides a typical 
happy ending. 

Performances are none too con- 
vincing. Miss Davis milks a few 
laughs and does as best she can 
with poor material. Miss Castle, 
although scoring from a pulchritu- 
dinous standpoint, is never believ- 
able as an Arab princess. Randolph 
is adequate as the heavy while 
Arthur Blake, Paul Marion and 
other players contrib fair support. 

Scripter-director Bernds wisely 
gives Miss Davis maximum oppor- 
tunity to make with the levity but 
nevertheless his directorial touch 
isn’t strong enough to overcome 
deficiences of the story. From a 
geographic aspect this Wallace 
MacDonald roduction is also 
somewhat artificial. Desert sands 
appear bonafide but the rocky hills 
look suspiciously Californian in- 
stead of Arabian. Lester Whites 
camerawork is good as is Mischa 
Bakaleinikoff’s musical wae 

i 


Captive of Billy the Kid 


Allan “Rocky” Lane gets his 
man again in topnotch western 
——e with action and fisti- 
cuffs, 








Republic production and release. Stars 
Allan “Rocky” Lane; features Penny Roy 
wards, Grant Withers, Clem Bevans. 
Directed by Fred C. Brannon, 
M. Coates Webster, Richart 
Wormser; camera, John MacBurnie: ¢C 7 

M. Leeds. Tradeshow?  } 


N. Y., Jan. 8, °52. Running time. 64 MINS. 
Allan “Rocky” Lane..Allan “Rocky jack 
reary Penny Edwards 





Nancy McCrea 

Van “i 

PEUGe. .. . i were geceeeege? mee a ore 
Paul Howarth. .........+.-Clayton Muse 
Randy Brown.......+++ «.. Mauritz Hut 
Pete woo aca cates gGAFTY CeO roll 

seees ran 

} et sipteng Z . z 5A bhecteee Richard Emory 





If Republic will continue mak- 
ing westerns with off-the-beated 
trail plots, asin “Captive of Bi a 
the Kid,” it is apt to force othe 

(Continued on page 18) 
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IN-BETWEEN B 


Only RKO, UA From US. Enter Films — 
At Uruguay Fete; H'wood Stars Attend 


More than a dozen Hollywood+ 


stars planed from New York yes- 
terday (Tues.) to attend the Second 
International Uruguayan Film Fes- 
tival at Punta del Este as guests of 
the Uruguayan government. Fete 
got underway Thursday (10) at the 
beach resort near Montevideo and 
is scheduled to run through the 
end of the month. 

Among those making the junket 


are Yvonne De Carlo, Rhonda 
Fleming, Irene Dunne, Merle 
Oberon, Alexis Smith, Barbara 


Britton, Donna Reed, Robert Cum- 
mings, Cobina Wright, Constance 
Moore, Reginald Gardiner, John 
Barrymore, Jr., Russell Hayden 
and husbands of several of the ac- 
tresses. 

While the Motion Picture Assn. 
of America did not recognize the 
festival officially this year, it had 
no objection if member companies 
chose to partcipate. However, a 
survey this week showed that only 
RKO, and United Artists indirect- 
ly, entered product. 

RKO submitted three films, 
Samuel Goldwyn’s “I Want You;” 
Wald-Krasna’s “The Blue Veil” and 
Walt Disney’s True Life Adven- 
ture, “Nature’s Half Acre.” Re- 
nown Pictures of England entered 
“A Christmas Carol,” which UA is 
distributing in the U. S. 

Last year the American majors 
participated much more extensive- 
ly largely due to a suggestion of the 
U. S. State Department that such 
a move would aid hemispheric 
solidarity. MPAA’s lack of inter- 
est this year is prompted by the 
belief that there have been “too 
many festivals.” 

Organization points out that 
most of the festivals want product 
that has not been entered in other 
competitions and this cannot be 
done since there aren’t that many 
pictures of a quality suitable for 
such events. Cannes and Venice 
festivals will continue to be recog- 
nized since they have “seniority” 

(Continued on page 18) 


Last Year UA Planned 
Brazil Fold, Now Maps 
First Sales Parley There 


Announcement that United Art- 
ists has set the first Brazilian sales 
convention in the outfit’s history, 
to take place this month in Rio de 
Janeiro, was in sharp contrast to 
UA’s plans about this time last 
year. At that time the distrib 
wanted to fold up its offices in 
Brazil and channel its product to 
a franchise operator. However, 
severance pay to employees, as de- 
manded by the Brazilian govern- 
ment, was so steep that UA de- 
cided to maintain its own offices. 

Rio sales session also points up 
the growing importance of that 
market for U. S. companies. Brazil’s 
total film remittances last year re- 
portedly were over $6,000,000. Pre- 
siding at the UA meeting will be 
Arnold Picker, foreign department 
vp, who left N.Y. yesterday 
‘Tues.) for a full swing of the La- 
tino territory. He’ll be gone about 
a month, 

Others at the Rio conclave will 
include Sam Berkeris, S. A. su- 
pervisor; Enrique Baez, general 
manager in Brazil, and all branch 
managers in that country. 


TV Firm Charges Mono 








Lured Wild Bill Elliott | 


Los Angeles, Jan. 15. 

Monogram is charged with luring 
Wild Bill Elliott off the TV trail 
in a $225,000 damage suit filed in 
Superior Court by Century Tele- 
Vision Productions. 

_ Plaintiff declares the cowboy star 
signed a Century TV contract in 
June, 1950, and appeared in a pilot 
film which was shown to Monogram 
officials, Later, the complaint 
States, Monogram “enticed” Elliott 
to sign a film pact, ignoring his tie- 
Up with Century. Named in the 
action along with the studio are 
“teve Broidy, W. Ray Johnston and 
Scott R. Dunlap. 








Trenet Settles Pact 
Suit Vs. Eagle Lion 


Gallic chanteur Charles Trenet 
last week settled a breach-of-con- 
tract suit against Eagle Lion during 
trial before N. Y. Supreme Court 
Justice Thomas A. Aurelio. Singer 
had sued the film company, claim- 
ing that the firm had him pacted to 
a two-picture deal in 1946 at $85,- 
000 each. 

In defense, EL attorneys claimed 
that Trenet had violated the morals 
clause in the contract. Trenet was 
represented by .Silverstone & 
Rosenthal. 


Indie Union Fights 





Revoke Charter 


Attempt by Projectionists Local 
306, International Alliance of The- 
atrical Stage Employees, to have 
the N. Y. State Attorney General’s 
office revoke the incorporation 
charter of the Independent Motion 
Picture Operators and Television 
Employees, was termed last week 
by Charles Axelrod, the indie 
prexy, as a pre-election “political 
stump” which Local 306 officials 
used as a campaign issue in their 
recent elections. 

Axelrod further gave notice that 
the indie outfit would fight the 
revocation move all the way. He 
said that although Local 306 had 
filed a petition with the Attorney 
General in October, he has not yet 
been summoned to a hearing: 

Election to which Axelrod re- 
ferred was concluded two weeks 
ago, with Herman Gelber, Local 
306’s incumbent prexy, being re- 
turned to office for another two- 
year term. It was Gelber’s fifth 
consecutive triumph. 

Gelber, characterizing the indie 
outfit as a “rump” union, declared 
that Local 306 is appealing for 
revocation of the Axelrod union’s 
charter because the group is mis- 
using it. He said it was using the 
charter in an attempt “to put a 
halo on their organization.” Gel- 
ber indicated that the obtaining of 
the charter about a year ago was 
an attempt to show that it has been 
officially sanctioned by the state. 
All it has, he pointed out, was an 
incorporation charter similar to 
ones held by countless business or- 
ganizations. IA prexy charged that 
in letters soliciting the busiress of 
indie exhibs offering rates below 
the Local 306 standard, the Inde- 
pendents were prominently display- 
ing the phrase “Chartered by the 
State of New York.” 

Herman Cooper, Local 306’s at- 
torney, said the petition asking 
for revocation of the indie charter 
had been filed and that he’s await- 
ing word from the Attorney Gen- 
eral’s office. 


UA NABS 1ST FEATURE 
USING NEW EK COLOR 


First feature-length (47 minutes) 








: film using the new Eastman Kodak 
color process has been set for dis- 
tribution in the U. S. by United 
Artists. Pic, produced by Tom 
Daly for the Canadian Film Board, 
is a documentary account of Prin- 
cess Elizabeth’s recent visit to 
Canada. Director of photography 
whs Osmond H. Borradaile, who 
had been associated with the late 
Robert Flaherty in documentary 
production. 

In another deal, UA picked up 
distribution rights to two King 
Bros. productions, one of which, 
“Mutiny,” has been completed. 
Film stars Patric Knowles, Angela 
Lansbury and Mark Stevens, and 
was done in Technicolor. Second is 
“The Ring,” to be shot at the 





Goldwyn Studio. 


Local 306 Move To 


'B PIX CONTINUE 
IN PROD. REVAMP 


In a switch from the widely ex- 
pressed sentiment for the entire 


elimination of “B” production, 
film-makers now are inclined to 
drop from the skeds in-between 


budgeters. ‘“B’s” will continue but 
they'll be the definite unpreten- 
tious type. 
pensive product that’s on the way 
out, in the opinion of money-mind- 
ed market analysts. 

Easterners who have a big voice 
in deciding lensing costs figure that 
pix “budgeted at between “A” and 
“B” budget levels for the most part 
present a difficult economic prob- 
lem. Unless they quality as “A” 
product in terms of entertainment 
value, there’s virtually no hope for 
a profit. Flat rentals paid for “B’s” 
simply no longer justify production 
expense in that bracket. 

Continuing the production of 
minimum-cost films of the type 
which brings only the flat rentals 
is a matter of economic necessity 
so long as the majority of the na- 
tion’s theatres operate on a double- 
feature policy. It’s figured that 
70% of all houses offer two pix. 

Point made by the financial ob- 
servers is that to fill the bill with 
two “A’s” or one “A” and another 
brought in at a little below top 
budget would be hazardous. Sec- 
ond features on the program must 
be trimmed, budget-wise, commen- 
surate with the continually decreas- 
ing amount of coin they give the 

(Continued on page !8) 


Spitz to Remain 
Active at U-I 


Hollywood, Jan. 15. 

Contrary to indications of last 
fall, Leo Spitz is understood plan- 
ning to remain active on the Uni- 
versal-International lot for at least 
the two-years remaining under his 
current contract. Spitz and Wil- 
liam Goetz, who head the studio, 
recently sold their stock in Uni- 
versal to Decca Records. 


At the time of the sale in No- 
vember, it was reported that Spitz 
was planning to puli out because 
of illness. He is said now, how- 
ever, to. have changed his mind, 
since he is in better health, al- 
though he’ll remain on a strict 
medical routine which restricts the 
time he can spend on the lot each 
day. 

Spitz and Goetz both have em- 
ployment contracts. They date 
back to 1947, when they merged 
their International unit into Uni- 
versal via a stock swap. Spitz in 





to ask permission to break his pact. 

Milton R. Rackmil, prez of 
Decca, which now owns controlling 
interest in U, has assured both 
Spitz and Goetz that he would 
welcome their remaining at the 
studio. Spitz has been an impor- 
tant factor in guiding the produc- 
tion policies of the company, 
generally taking a conservative at- 
titude, paralleling that of prez 
Nate J. Blumberg. 

Goetz has been for a somewhat 
more expansive policy, in which 
he has found a backer in global 
salesmanager Alfred E. Daff. Dif- 
ferences have usually been general 
rather than specific, and always 
jJriendly. Company is now em- 
barked on a program of more ex- 
pansive production than the past 
three years, along the lines advo- 
cated by Goetz and Daff. 


UI Ups Alland 


Hollywood, Jan. 15. 

Universal-International upped 
William Alland from assistant to 
full producership and handed him 
three stories: “Riding Kid,” “‘Bad- 
man With a Gun” and “Sign of the 
Green Man.” 

Richard Conte will star in “Rid- 
ing Kid,” first of the trio to be 








filmed. 


UDGETERS 
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It’s the moderately ex- | 


November was said to be ready | 








Warners, Universal 





Point Up Films’ Economics Maneuvers — 


+ Reports 





Lensers Nix Concessions 


For Indies, Vidpic Prods. 


Hollywood, Jan, 15. 

Motion picture lensers will grant 
no concessions to indie producers 
or producers of TV film. Executive 
board of International Photog- 
raphers, Local 659, announced 
there will be one basic contract for 
their craft with all film producers, 
regardless of the costs of their 
productions. 

Formal notice to that effect has 
been sent to the Independent Mo- 
tion Picture Producers Assn., the 
Society of Ind. pendent Motion Pic- 
ture Producers and the Alliance of 
Television Producers. These three 
groups had asked special contracts 
with wages and working conditions 
below those of the major lots. 


Shift From SOPEG 
To H-63 Causes 
Par Pact Delay 


Problem of ironing out classifi- 
cations is delaying signing of a 
new pact for homeoffice white 
collarites between Paramount and 
H-63, International Alliance of 
Theatrical Stage Employees. Para- 
mount unit, formerly associated 
with the defunct Screen Office and 
Professional Employees Guild, re- 
cently entered the IA homeoffice 
employees union fold, and the job 
of shifting classifications from the 
SOPEG to H-63 standards is caus- 
ing the temporary snag. 

H-63 also is dickering for new 
pacts for homeoffice white col- 
larites at 20th-Fox, RKO Pictures 
and RKO theatres. When these and 
the Paramount pacts are finalized, 
union will just about have sewed 
up all the homeoffice help in the 
industry. Lone exceptions are the 
units at National Screen Service, 
which voted not to affiliate with 
H-63, and Metro, which hasn't 
indicated a choice for any union. 

For the first time H-63 is also 
repping a publicists unit, having 
won the right to act as bargaining 
agent for the Par flacks. Union is 
preparing a pact for the pub-ad 
staffers, and expects to seek a date 
with Par execs next week for open- 
ing of negotiations. . 

Local 230, Sign, Pictorial and 
Display Union, AFL, which reps 
publicity units at RKO Theatres 
and Loew's, expects confirmation 
tomorrow (Thurs.) on the dates for 
the opening of talks at these com- 
panies. 


SCHWALBERG PUSHES 
INDIVIDUAL SELLING 


Each film must be handled on 








Financial Reports 


by Warners and Uni- 
versal covering their finances for 
their last fiscal year point up the 
measures adopted by the industry 
generally to get back on the road 
to upbeat economics. 

Various of the film outfits have 
been cutting capitalization struc- 
tures, largely by reducing the 
amount of common stock outstand- 
ing so that per-share earnings still 
can hold up even though totai net 
earnings drop off. Second step 
was to cut down on pic budgets 
plus administrative expenses. These 
new policies resulted in a nice 
payoff for both WB and U. 

As disclosed earlier, WB's op- 
erations for fiscal 1950-’51 brought 
earnings of $1.67 per share, up 
from $1.46 per share in the pre- 
ceding year. Overall profit was 
$9.427;000, down from $10,271,000 
in the preceding year. Company 
had cut its outstanding stock by 
1,377,515 shares during the latter 
year, bringing the total to 5,619,- 
785 and accounting for the jump 
in per-share profit. 

U within the past week an- 
nounced a profit of $2,092,783, 
representing an increase of about 
30% in spite of the much heavier 
tax bite. U’s fiscal 1951 was the 
best year for the company since 
1947. Money-making advance large- 
ly reflected a change in lensing 
away from heavyweight, serious 
and expensive pix and _ toward 
more earthy comedy and adventure 
material. The turnout of “bread 
and butter” pix has served to fat- 
ten the b.o. for U. Company's 
gross business, both domestic and 
fereign, has been consistently on 
the upgrade. 

That there's big money in the 
not-so-lo{ty pix is shown in rental 

(Continued on page if) 


HCL Greatest Threat 
To B.0., Daff Stresses; 
U’s $2,092,783 Profit 


The greatest threat to the future 
of the film industry is the high cost 
of living, according to Alfred E. 
Daff, Universal's global sales chief, 
As long as a “gap” prevails be- 
tween individual incomes and the 
cost-of-living there will be suffi- 
cient cein for entertainment pur- 
poses, with the pic biz getting a 
healthy share, Daff points out. 

With employment at a top peak 
and the general economic outlook 
for the country extremely encour- 
aging, Daff believes the gap will 
exist for many years to come. As 
a result, he expects an increase in 
film grosses in future years. “The 
crisis in the film industry is over,” 
he observes. “The recent crisis is 
perhaps the best thing that could 
have happened to the industry be- 
cause it taught us that we cannot 
rest on our laurels.” 

Daff’s observations were made 
Friday (11), the day U released its 
1951 financial statement. Report 
showed a net profit of $2,092,783 
and a world gross of $64,783,789, 
largest overall income in the 40- 








ar. individual basis because con- 
ventional selling patterns are no} 
longer reliable, A. W. Schwalberg, | 
president of Paramount Film Dis-| 
tributing Co., told the outfit’s con- | 
vention of division managers and | 
homeofice department heads in) 
N. Y. yesterday (Tues.). 

Others who addressed the con- 


year history of the company, The 
global sales chief attributes the 
alltime top gross to a combination 
of factors. 
“We've learned,” he says, “that 
we can’t stand still. We're con- 
(Continued on page 18) 





clave, which ends today, were Asks Majors for 540G 


Par © president Barney Balaban, 
Ado]ph Zukor, board chairman; Y. 
Frank Freeman, studio v.p.; Paul 


gets, planning and television; E. 
K. O'Shea, distribution v.p.; Os- 
car Morgan, shorts and newsreel 
sales;manager, and Jerry Pickman, 
ad-pub v.p. 





Schwalberg Toastmaster 

A. W. Schwalberg, president of 
Paramount Distributing Corp., will 
toastmaster at the N. Y. Motion 
Picture Bookers Club annual din- 
ner Monday (21) at the Tavern on 
the Green. 

New officers will be installed 
at the get-together. 


Raibourn, v.p. in charge of bud- | 


In Pittsburgh Action 


Pittsburgh, Jan. 15. 

Lou Kaufman, owner-operator of 
the Metropolitan Theatre until 
early 1951, has entered a con- 
spiracy antitrust action in Federal 
Court, seeking triple damages 
amounting to $540,000. Practically 
all of the major distributing com- 
(panies and their affiliated theatres 
are named defendants. Excepted 
| from the action are the local indie 
exchanges, including Crown, 
Franklin and Screen Guild. Elliott 





Finkel, attorney here for Allied 
MPTO, is representing Kaufman. 

The Metropolitan is now oper- 
‘ated under lease from Kaufman by 
| George Mandros. 
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Rains Dampen L.A. Biz Albeit ‘Men’ 
Rousing $33,000; Poison’ Pale 256, 
‘Mob’ Big 66; Honeychile -Josie 25446 


Broadway Grosses 





Los Angeles, Jan. 15. 
Local first-run pace still re- 
mains fairly fast in some spots 
here currently despite post-holi- 
‘day softening and heavy rains, lat- 


hs 





ter hurting most first-runs over Estimated Total Gross 
weekend. Top new pic is “10 Tall This Week ........$526,500 
Men.” which is sock $33,000 in two (Based on 20 theatres) 
theatres. Last Year .. $460,000 


“Pandora and Flying Dutch- 
man” is shaping to get very lively 

ood with $28,500 in two houses. 
Neat but not big $25,500 is seen for 
*Honeychile,” with Josephine 
Baker onstage the big draw at the 
Paramount. Only light $25,000 is 
on tap for “Another Man’s Poison 
in four locations. Big $6,000 looms 
for “Lavender Hill Mob” at sure- 
seater Fine Arts. 

Holdovers are tapering although 
“Quo Vadis” still is handsome at 
$25,000 “a _—,. ya pa ouruiah dain Gs & death ole 
y ato 24.000 i i sessi of stability prevailing. Holdovers 
down to $24,000 in second session, | sien Haas enoadiie tes eae 
three sites. “African Queen still | Oe ee: for hee Tou in My 
is pleasing $9,500 in third frame at | Tiveemne* -witich bona Bee 
the Wilshire. ams, : ss sma 


, Eig the Warner. “Strange Door” at 
Estimates for This Week |RKO Keith's looms nice. “Big 
Los Angeles, Chinese” Uptown,| night” at Metropolitan is only 
Loyola (FWC) (2,097; 2,048; 1,719; | 5.25 “Quo Vadis,” in its third 


oral es eee camel | week at Loew's Palace, is still sock, 
oi ) s 


; . | with last week’s biz skyrocketin. 
Horse” (Indie). Light $25,000, Last | wel das hones adel ont 
week, “Model an arria ee ew ; : 
Broker” (20th) and “Crazy Horses” | Marriage Broker” with vaude is 


kay at Capitol. 

(Mono) (2d wk-3 days), $7,000. ° 

Hollywood, Downtown, Wiltern| ¢, ney, te and Po hy am 

(WB) (2,756; 1,757; 2,344; 70-$1.10) | .. ap on 3,434; _ ar 

—See You In Dreams” (WB) (2d | Maer sage D and r ares es ~ A 

wk). Fair $24,000. Last week, good | Oth) plus vaude. ay $18,000. 
‘ below hopes | Last week, “Flame of Araby” (U) 

was pe plage plus vaude, same. 


(Based on 17 theatres) 


Dreams Smash 
- $20,000 in D.C. 


Washington, Jan. 15. 








sees coer O-$110--"Pandora| Columbia (Loew's) (1.174; 44-74) 
Flying Dutchman” (M-G) OD pe agg roaig! eyed GM-G), Average 
“Sellout” (MG). Good $28,500. | $9: or first-run. Last week, 
Last week, “Westward Women” Elopement” (20th), so-so $3,500 in 


4 days. 

Dupont (Lopert) (372; $1.20-$2.40) 
—Tales of Hoffmann” (Indie) (2d 
run) (3d wk). Steady $4,500, with 
house actually scaled at $1.20, 
rather than higher tab, Last week, 
good $5,000. Stays on. 


(M-G) and “Unknown Man” (M-G) 
(2d wk-10 days), $26,500. 
Hillstreet, Pantages (RKO) (2. 
752; 2,812; 70-$1)—“‘Ten Tall Men” 
(Col) and “Corky Gasoline Alley” 
(Col). Sock $33,000. Last week, 
“Two Tickets Broadway” (RKO) 


“ ” ye Keith’s (RKO) (1,939; 44-85)— 
and “Jungle Manhunt” (Col) (34) «strange Door” (U). Nice $9.000. 
Los Angeles Paramount (F&M) | Last week, “Weekend With Father” 
(3.398: 80-$1.50) — “Honeychile”|(U), pleasing $11,000 in 8 days. 
(Rep) with Josephine Baker on- Metropolitan (Warner) (1,200; 44- 


74)\—“Big Night” (UA). So-so $4,- 
500 despite big buildup. Last week, 
“Son Dr. Jekyll” (Col), nice $5,500. 

Palace (Loew’s) (2,370; 90-$1.50) 
—"Quo Vadis” (M-G) (3d wk). 
Striking $35,000 after smash $41,- 
000 last week, well above estimate. 
Holds again. 

Playhouse (Lopert) (485; 55-$1) 
“Caesar and Cleopatra” (UA) (re- 
issue) (2d wk). Okay $3,000 in final 
4 days. Last week, good $4,500. 


stage. Neat $25,500. Last week, 
“Favorite Spy” (Par) and “Old 
Amarillo” (Rep) (2d wk), $6,500. 

Hawaii (G&S) (1,106; 60-85) — 
“Favorite Spy” (Par) (3d wk). 

ice $3,500. Last week, good 

4,300. 

Hollywood Paramount (F&M) 
(1,480; 80-$1.50) — “I Want You” 
(RKO) (4th wk). Thin $6,000. Last 
week, slow $7,000. 

a Vogue, Globe (FWC) (1,370; 
885: 782; 70-$1.10)\—‘“Decision Be- 


Warner (WB) (2,174; 44-80)— 
ore Dawn” (20th) (4th wk), Mild | “See You In Dreams” (WB). Smash 
8,500. Last week, $12,000. $20,000. Last week, “Distant 


United Artists, Four Star (UA) 
(2,100; 900; 90-$2.40)—“Quo Vadis” 
(M-G) (7th wk). Good $25,000. 
Last week, $27,000. 

Fine Arts (FWC) (677; 80-$1.50) 
—‘“Lavender Hili Mob” (U). Big 

6,000 or close. Last week, “Tony 
raw Horse” (Indie) (3d wk), $1,- 
00 


Beverly Hills (WB) (1,612; 80- 


Drums” (WB), $24,500 for 10 days. 
Trans-Lux (T-L) (654; 50-$1)— 
“Place in Sun” (Par) (14th wk). 
Still holding well at $5,000 after 
$6,000 last week. Holds. ¢ 


TORONTO STILL SLOW; 
‘TELL’ TASTY $16,000 





$1.50) — “Powe Salesman” (Col) 

Lol be Fh — $8,000. Last Toronto, Jan. 15. 

week, p i, y aay ‘ : 
Wiishire Pe C) (2.296: 80-$1.50) With city-wide streetcar strike in 


second stanza, film biz is taking a 
terrific beating, revenue being 
down about 30° at downtown de- 
luxers. Nabes are doing okay, how- 
ever. Only new films are “Never 
Can Tell,” “Model and Marriage 
Broker” and “Close To My Heart,” 
but overall, including holdovers, is 
just fair, and no indication of nor- 
mal potentialities. 
stimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694; 35-60)— 
“Never Can Tell” (U) and “Capt. 
Fabian (Rep). Neat $16,000, but 
mainly at nabes. Last week, ““Man 
in Saddle” (Col) and “Sea Hornet” 
(Rep), same. 

Imperial (FP) (3,373; 50-80)— 
“Favorite Spy” (Par) (3d wk). Fair 
$8,000. Last week, ditto. 

Loew’s (Loew) (2,743; 40-70)— 
“Across Wide Missouri” (M-G) (3d 
wk). Light $6,500. Last week, $7,500. 

Nortown, University (FP) (959: 
1,558; 40-80)—“‘Close To My Heart” 


—‘African Queen” (UA) (3d wk). 
— $9,500. Last week, $14,- 
0 


00. 

Rialto (Metropolitan) (840; 80- 
1.20)—“‘Streetcar” (WB) (3d wk). 
ifty $8,500. Last week, fine 
13,000 


Orpheum, Iris, El Rey (Metro- 
olitan-FWC) (2,218; 814; 861; 70- 
f1.10)—orpheum closed, other two 

ck to moveover and sub-runs 
after smafl $10,500 on 10 days 
“Weekend With Father’ (U) and 
“Elephant Stampede” (Mono). 


Det. Spoty; Spy’ Sol 
$18,000, ‘Victory Perky 
126, ‘Face’ Droopy 246 


Detroit, Jan. 15. 
Biz is spetty here this week. 
Only bright spot appears to be 
“My Favorite Spy” which is head- 











ing for a good session at the/ (WB), Good $11,000. Last week, 
Michigan. “Magic Face” looks)“Elopement” (20th) (2d wk), 
slow at the Fox. “Bright Victory” | $109,000. 
is trim at the United Artists.| Odeon (Rank) (2,390; 50-90)— 
ne ged Trail” at the Paims | aModel and a Broker” 
r apes ow. (20th). ce $10,000. st week, 
mates for This Week “ . yr? ( ( “k) 
Fox (Fox-Detroit) (5,000: 70-95) Ivory Hunter EL) (2d_ wk), 


: , $8,000. 
—“Magle Face” (Col) and “Harlem| " Shea's (FP) (2,386; 40-80)—“On 
lobetrotters” (Col). Slow $24,000.) Dangerous Ground” (RKO). Fair 
week, “Fixed Bayonets” | $7500. Last week, “Golden Girl” 
» and ‘Japanese War Bride | (20th) (2d wk), $6,500. 
), $22,000. Uptown (Loew) (2,743; 40-80)— 
an (United Detroit) (4,000;| «Flame of Araby” (U) (2d wk). 


(Continued on page 22) ' Poor $4,000, Last week, $5,000. 


Mainstem biz is about average in [ 








‘Ground’ Solid $10,000; 
Buff.; ‘Dreams’ Same 2d 


Buffalo, Jan. 15. 

City is mearly 100% holdover 
this stanza, and overall total gross 
reflects this since some of these 
h.o.s. are sagging. Besides “Quo 
Vadis,” still smash in third week, 
“See You in Dreams” is doing best 
with fine total. “Dangerous 
Ground,” lone newcomer, looms 
good at Century. ; 

Estimates for This Week 

Buffalo (Loew’s) (3,500; 90-$1.25) 
— ‘Quo Vadis” (‘M-G) (4th wk). 
Starts today (Tues.). Last week, 
smash $26,000. 

Paramount (Par) (3,000; 40-70)— 
“See You in My Dreams” (WB) and 
“Tales Robin Hood” (Lip) (2d wk- 
6 days). Holding at very good $10,- 
000. Last week, fine $15,000. 

Center (Par (2,100; 40-70)—“De- 
cision Before Dawn” (20th) (2d wk- 
6 days). Still stout with $8,500. 
Last week, rousing $12,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Flame of Araby” (U) and “Find- 
ers Keepers” (U) (2d wk-4 days). 
Off to about $3,000 after modest 
$8,000 opening stanza. 

Century (20th Cent.) (3,000; 40- 


70)—“‘Dangerous Ground” (RKO) 
and “Yellow Fin” (Indie). Good 
$10,000. Last week, “Double Dy- 


namite” (RKO) and “Chicago Call- 
ing” (UA) (8 days), $9,000. 


‘Yonder’ Tall 216, 


Denver; River’ 7G 


Denver, Jan. 15. 

Loudest news this week is “The 
River,” which is hitting a new 
high at the bandbox Vogue. “Wild 
Blue Yonder” shapes smash in 
three houses. “Decision Before 
Dawn” looks fine in two. 

Estimates for This Week 

Aladdin (Fox) (1,400: 40-80)— 
“Wild Blue Yonder’ (Rep) and 
“Stars and Guitars” (Rep), day-date 
with Tabor, Webber. ine $8,500. 
Last week, ‘““‘Weekend With Father” 
(U) and “Big Night” (U), $9,000. 

Broadway (Wolfberg) (1,200; 40- 
80)—“‘Westward Women” (M-G) 
(2d wk). Good $8,000. Holding. 
Last week, $16,000. 

Denham (Cockrill) (1,750: 40-80) 
“My Favorite Spy” (Par) (3d wk). 
Okay $8,500. Last week, $12,000. 

Denver (Fox) (2,525: 40-80)— 
“Decision Before Dawn” (20th) and 
“Girl on Bridge” (20th), day-date 
with Esquire. Fine $18,000. Last 
week, “Distant Drums” (WB) and 
“Purple Heart Diary” (Col), big 
$20,000. 

Esquire (Fox) (742; 40-80)\—“De- 
‘ision Before Dawn” (20th) and 
“Girl on Bridge” (20th), also Den- 
ver. Nice $4,000, Last week, “Dis- 
tant Drums” (WB) and “Purple 
Heart Diary” (Col), big $5,000. 

Orpheum (RKO) (2,600; 40-80)— 
“American in Paris” (M-G) (3d wk). 
Off to $8,000 or less. Last week, 
neat $147900. 

Paramount (Fox) (2,200; 40-80)— 
“Man in Saddle” (Col) and “In 
Navy” (U). Fine $11,000. Last 
week, “Lady Says No” (UA) and 
“Badlands of Dakota” (Indie), 


$12,000. 

Tabor (Fox) (1,967; 40-80)— 
“Wild Blue Yonder’ (Rep) and 
“Stars and Guitars” (Rep), also 
Aladdin, Webber. Solid $8,500. 
Last week, “Weekend with Father” 
(U) and “Big Night” (U), $9.000. 

Vogue (Pike) (600) 60-80) — 
“River” (UA). Record $7,000. Holds. 
Last week, “Odette” (UA), $2,000. 

Webber (Fox) (750: 40-860) — 
“Wild Blue Yonder” (Rep) and 
“Stars and Guitars” (Rep), also 
Aladdin, Tabor. Big $4,000. Last 
week, “Weekend with Father” (U), 
and “Big Night” (UA), $4.500. 


Transport Strike Bops 
Balto; ‘Dreams’ $12,000 


_ Baltimore, Jan. 15. 
Added grief to local downtown- 
ers came this week with all-out 
transit strike tying up every 
streetcar and bus in town. Get- 
away Thurs. (10) proved a killer 
diller, but by weekend private 
transportation was bringing peo- 
ple to downtown area and some 
bright spots began to show for the 
ace product, “I'll See You in My 
Dreams” is pulling well at the 
Stanley and the Hippodrome, tem- 
porarily reverting to stage shows, 
is promising for Blackstone magic 

layout plus “Son of Dr. Jekyll.” 

Estimates for This Week 

Century (Loew’s-UA) (3.000: 50- 
$1.25)—“Quo Vadis” (M-G). Open- 
ing tomorrow ‘(Wed.) after un- 
eventful week with “Pandora Fly- 
Ba ane vee ll (M-G), blah $6,500. 
ippodrome (Rappaport) -(2.- 
240: 20-70) — “Son of Dr. Jekyll” 
(Col) = Blackstone show on- 
stage. Fine $16,000 via stage draw 
despite solid transit tieup. 


(Continued on page 22) 
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Drams’ Lond $14,000 Leads Cincy; | Chi 
Yonder, Weekend Both Fine at 7¢] | 




















‘Malone’ Fast $9,500 In Dip” 





Drums” (WB) and “St, Benny the 
















































































Shana ae Jan. 15, 
- zs at downtown houses j , 
Key City Grosses back to seasonal stride this sta.” 
Sweetest cage music is com ~ 
from “Distant Drums” at the Albew 
Estimated Total Gross “Boots Malone” has the pa Ther 
This Week ...... $2,392,000 | heading for a ff alace : 
oe payoff. Other new — for Ch 
(Based on 25 cities, 217 the: | bills are okay except “Flame + rently, 
atres, chiefly first runs, includ- | Araby” only fair at Capito). “Wild fare Pp! 
ing N. Y.) Blue Yonder” at Grand and “Wee. § most b 
Total Gross Same Week end with Father” at Keith's sre § “Doub 
Last Year ...... .$2,360,000 | both nice. Midwestern preem of plus P 
(Based on 25 cities, and 209 “Yonder” was bolstered with mijj.§ rack U 
theatres.) tary band, parade and kleig light< § yorite 
Only holdover, “See You in My @ Orient 
Dreams,” looks satisfactory at “Dec 
4 Lyric. 7 with “ 
reams tur y Estimates for This Week | 000 a 
Albee (RKO) (3,100; 55-75) and “E 
“Distant Drums” (WB). Topping § sts lc 
e wd town with loud $14,000. Last wee, § Week! 
in Itt | “see You_in Dreams” (Wp), ;¢@ Lost h 
s days, big $19.000. aos 
Capitol (Mid-States) (2.000: 55.8 nae” 
Pittsburgh, Jan. 15. | 75)—‘Flame of Araby” x iN Fay a 
Biz is looking sharply up again | $7,000. Last week, “Decision Before | story’ 
this week and several pix should | Dawn” (20th), $8,000. set af 
wind up easily in the winner's cir-| Grand (RKO) (1,400; 55-75)—F third 
cle. “See You In My Dreams” ai |‘ Wild Blue Yonder” (Rep). Fine— calc” | 
Stanley looks easy topper among | $7,000. Last week, “Too Young tof jooks 
new entries. “Westward the | Kiss (M-G) and “Bulldog Drum-§ winds 
Women” at Penn looks light. “An- | ™ond”*(M-G), 11 days, $14,000. enth fi 
other Man’s Poisen,” however, at|,_Keith’s (Mid-States) (1.542; 55.8 proug! 
the Warner is getting heavy trade. | 75)—““Weekend With Father” (U). 8 with 
“Bright Victory” at Fulton drew Nice $7,000. Last week, “Fixed Baye third \ 
raves, with nice 9 days in prospect. | Mets” (20th), $6,500. E 
“I'll Never Forget You” is stagger-| ,, Lyric (RKO) (1,400; 55-75)—"See a 
ing at the Harris. “Lavender Hill | Y9U in My Dreams”*(WB) (m.o),— , Chic 
Mob,” debuting art policy at nabe | All right $5,000. Last week, “Ten Doub 
Squirrel Hill, shot back into high | {2 .quen” (Col) (mo), 10 days, f Rit 
somte tle vat week and will hold Palace | (RKO) (2,800; 55-75) My D 
: “Boots Malone” (Col). Favorabl reer 
Estimates for This Week $9,000. Last week, “Favorite Spy" $44,001 
..Fulton (Shea) (1,700; 50-85)—/ (Par), nine days, slick $16,000. Grat 
— Victory” a (2d wk). Hold- — 
ng for two extra days with solid é ? “Disc . 
A a for nin a Come | Hub Better; Dawn Lusty oe 
elsons” ) wor preem is rie 
Jan. 16. $22,000 ‘Elopement’ 156, “Pavol 
Harris (Harris) (2,200; 50-85)— ~ ping tS . Howar 
“Never Forget You” (20th). Doesn’t ‘Forget Good With 176 i a | 
have it and will probably be ith J 
yanked after 5 days at blah $5,000. Boston, Jan. 15. ff $55 go 
Last week, “Ten Tall Men” (Col)} “Quo Vadis,” in third frame at ar on 
(2d wk), $4,500 in 5 days on top of | tilted prices, is still out in front at “Plame 
sock $14,000 first week. downtown main first-runs. Biz wag § qqo” 
Penn (Loew's) (3,300; 50-85)— {Very good over weekend. “Decision § yo; 
“Westward Women” (M-G). Minor | Dawn” at Met shapes top news § «pio), 
$14,000. Will stay through Jan. 23 | comer, and very strong. “Elope-§ ¢11 001 
in order to restore house to a}m™ent” at Memorial is disappoint- Stat 
Thursday opening (24) with “Too |ing. “I'll Never Forget You” at § «po, 
Young To Kiss” (M-G). Last week, | Paramount and Fenway shapes § ang < 
“Texas Carnival” (M-G) (2d wk-6 | fairly good. “I Want You” is skid> § ¢9¢ oq 
days), $8,500. ; ding and bows out of Astor after § Yon” 
Squirrel Hill (WB) (800; 50-85)— | fourth week. — (UA) | 
“Lavender Hill Mob” (U) (4th wk). Estimates For This Week Unit 
Fell off first part of week but shot Astor (B&Q) (1,200; 50-95)—“1§ 98)—" 
right back into high again over| Want You” (RKO) (4th-final wk).§ (UA) | 
weekend and should grab sock $8,-| Off to about $6,000. Last week,— Over. 
000, phenomenal here at this stage | nice $9,000. Broad 
of run. Last week, huge $3,500. Bosten (RKO) (3,000; 40-65)—§ Hand 
Stanley (WB) (3.800: 50-85) | “Dark Victory” (WB) and “Maltesef , Woo 
“See You in Dreams” (WB). Fine | Falcon” (WB) (reissues). Slow Fate 
$18,000 or perhaps better. Happily | $8,900. Last week, “Flame of Arae§ eon 
received by crix. Last week, “Dis-{|>Y” (U) and “New Tales Robing *). | 
tant Drums” (WB) (2d wk), '$7.000 Reed” dghy Mim -G19 000: in SH A. on 
n 5 days. a baat ; ff Bright 
wATaenst CNB), (200 $085] “Clouded Yellow” (Ca) 3th vif , 
opening this house "has. hed i Off to $4,000 after okay $5,000 for Dru 
months. Good $8, ooms. Last} Fenway (NET) (1,373; 40-85)— 
pho a Ground” | “Never Forget You” (20th) and Be 
» 90,00U, “Elephant Stampede” (Mono) 
Fair $5,000. Last week, “Distant i 


(UA) (2d wk), okay $4.300. 





‘ ’ morial (RKO) (3,000; 40-85)— All 
Cleve; Drums 96, 2d) “Elopement” (20th) ‘and _ “Chain ff good | 
Circumstances” (Col). NSH_ $15*9 pheun 
Cleveland, Jan. 15. | 000 or close. Last week, “Week: Drum: 
Climbing out of post-holiday'end With Father” (U) and@™ smash 
dumps, key houses are going | ‘Finder's Keepers” (U), $12,000. § time i 
through a flurry of new openings. | Metropolitan (NET) (4,363; 408 patror 
Palace loks surprisingly good with | 85) — “Decision Before Dawn" bad 
“Boots Malone.” oldovers of! (20th) and “Galloping Major” ‘In-§ here 
“Westward the Women” at State | die). Soaring to big $22.000. Last throu; 
and Allen’s “Distant Drums” are| week, “Favorite Spy” (Par) and “Ame; 
coming through in great shape. Kp Mexico” (UA) (2d wh) nly 
Estimates for This W 000. ag: 
bi news Orpheum (Loew) (3,000; 90-9 Mob. 
Allen (Warner) (3,000; 55-80)— $1.20)—" Vv 29 ( {-G) (3d wk) trim ‘ 
“Distant Drums” (WB) (2d wk). | Held at 7 — “4 eek tall I 
Off to $9,000 after sock $21,000 | s41\jog: 995.000. Last wee’ Orp 
ast week. bce » aie 70)— 
Par (1,700; 40-85) 
Hipp (Scheftel- Burger) (3,700; fy Foraee You’ (20th) andg “Cork 
55-80) — “Decision Before Dawn” | « » (Mono). Smash 
’ , Elephant Stamped : ‘ 
(20th) (2d wk). Held at $12,000 or | Good $12,000. Last week, “Distant “Favo 
near, Last week, big $15,500. Drums” (WB) and “St, Benny the Over 
Ohio (Loew's) (1,244; 55-80) —| Dip” (UA) (2d wk), okay $10.500. | Om 
“Flight to Mars” (Mono) and| State (Loew) (3,500; 90-$120— ~"M: 
“Longhorn” (Mono). Fine $5,500.|—“Quo Vadis’ (M-G) (3d wk’. pbane 
Last week, “Wild Blue Yonder” | Still good at $14,000 after greab™ ™ast | 
(Rep) (m.o.), lusty $4,500 on third | $19,500 for second week. $s 
downtown Solis, : “or 
alace | ) (3,300; 55-80) —| ‘Warp — 
ponte Malone” (Cob. Fast $9,500. Veil Smooth ie 246 — 
vast week, “Lady Pays Off" (U). . w “ 
mild $4,500 for 4 days, with 3- Mont’l; Out Jan. 15. me 
day h.o. of “Double Dynamite” ry peontreal, fa uxerte pace: 
(RKO) thin $5,500. Trade is holding at all delist’ i Road 
State (Loew's) (3,450; 55-80) __|despite seve holdovers h (Col), 
“Pandora Flying Dutchman” | Week. Best, of newcomers '° O ig . Par 
(M-G), O soa Gundioe (13), Last | long-awaited “Outlaw whic te 0)—« 
week, “Westward the Women” S°Cck at Capitol even though “Blu M-G) 
(M-G) (2d wk-6 days), held at $8,- ily censored by local board. ° (i “Star 
000 after $19,000 opener. | Veil” is nearly as big at am @. ate 
Stillman (Loew's) (3,700; 90- ates for This Wer 60 win” 
$1.50) — “Quo Vadis” (M-G) (8th |. ) A sal 
wk), Acquiring fresh life at $15,-| “ 


000 after strong $16,000 last week. 





(Continued on page 22) 
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ti, Jan. 15, 

uses is near| 

e this Stanza, 

at the and Chicago, Jan. 15. 
the Palace There is not much encouraging 

. Other new | for Chicago exhibitors on top cur- 

t “Flame of § rently, although a few films might 

apitol. “Wiiq § fare profitably. In main, however, 

land “Week. most houses are on the light side. 
Keith’s sre | “Double Dynamite” at the Chicago 


plus Pearl Bailey in person might 


n “ee 0 ; bi 
preem of rack up a fair $40,000. My Fa- 


ed with mili. 


kleig lighte | yorite Spy” with stageshow at the 
You in® Me Oriental should hit good $42,000. 
istactory at “Decision Before Dawn” coupled 
with “FBI Girl” shapes great $26,- 
is Week 900 at State-Lake. “The Well” 
00; 55-75 and “Big Night” at the United Ar- 
B). Torwiag tists looks sock $17,000, with best 
». Last 8 weekend for any UA pic at house. 
;” (WB) aa Lost half a day because of minor 
» 4VE packstage fire. Roosevelt, with 
“Flame of Araby” and “Raging 
) (2.000; 55-8 ride,” is okay $11,000. 
y ‘U). Fair of the holdovers, “Detective 
cision Before story” at the Woods continues to 
ie a set a fast pace with a fine total for 
00; 55-75) — third stint. “Emperor’s Nightin- 
(Rep). Fine gale” at the World, also in third, 
00 Young tof jooks lush while “The River” 
lidog Drum-§ winds up with nifty total for sev- 
$14,000. enth frame at the Ziegfeld. Grand 
) (1,542; 58 brought in “Dise Jockey” to pair 
Father” ‘U).§§ with “Weekend with Father” for 
, “Fixed Bay«ff third week. 
= Estimates for This Week 
§5-75)— See 7 
(WB) (mo) Chicago (B&K) (3,900; 55-98)— 
week, “Tene “Double Dynamite” (RKO) with 
».), 10 days, Pear! Bailey onstage. Fairish 
. *"'® $40,000. Last week, “See You in 
00: 55-75). My Dreams” (WB) (2nd wk) with 
). Favorable Vaughn Monroe onstage, big 
vorite Spy" $44,000. 
s1e.00n"” Grand (RKO) (1,200; 55-98)— | 000 


“Weekend With Father” (U) and 
“Disc Jockey” (U) (3d wk). Off to 
$7,000. Last week, nice $9,000. 
Oriental (Indie) (3,400; 55-98)— 
“Favorite Spy” (Par) with Eddy 
Howard topping stageshow. Might 
capture good $42.000. Last week, 
“Callaway Went Thataway” (M-G) 
with Ames Bros. onstage (2d wk), 
$25,000. 
Roosevelt (B&K) (1,500; 55-98)— 
“Flame of Araby” and “Raging 
Tide’ (U). Fairih, $11,000. Last 
week, “Distant Drums” (WB) and 
“Highwayman” (Mono) (2a wk), 


’ Lusty 
ent’ 156, 
With 176 


n, Jan. 15. 

ird frame at 
it in front at 
uns. Biz wag 
ad. “Decision 
es top news 


ng. “Elope-# ¢11.000. 
$ disappoint-f " State-Lake (B&K) (2,700; 55-98) 
get You" ati “Decision Before Dawn” (20th) 
way shapes § and “FBI Girl” (Lip). Rousing 
You” is skide ff $96.000. Last week, “Ten Tall 
| Astor after Men” (Col) and “Ft. Defiance” 
(UA) (2d wk), $12,000. 
jis Week United Artists (B&K) (1,700; 55- 
); 50-95)—"1 98)—Well” (UA) and “Big Night” 
ith-final wk). (UA) (642 days). Sock $17,000 or 
Last week,™ Over. Last week, “Two Tickets 
Broadway” (RKO) and “Whip 
00; 40-85) Hand” (RKO) (2d wk), $8,000. 
and “Maltese Woods (Essaness) (1,087; 98)— 
ues). Slow “Detective Story” (Par) (3d wk). 


Excellent $23,000. Last week, 
$30,000. 


Ziegfeld (Lopert) (434; $1.25- 


$2.40)—“‘The River” (UA) (7th wk). 
Bright $4,200. Last week, $4,000. 


Drums’ Smash $13,000, 


319,000 in 9 


00; 55-80)» 
ol) (4th wk), 
ay $5,000 for 





373; 40-85)— ° ‘ ? 
_(zoth) and Best in Omaha; Cloak 
e” (Mono . 
eek, “Distant F 4 
eek, “Distsotf Fair 66, ‘Mob’ Oke 626 
kay $4.300. Omaha, Jan. 15. 
000; 40-85)— All spots are being helped by 
and “Chain good weather this week. The Or- 
_ NSH_ $15" pheum is rolling with “Distant 
veek, “Week: § Drums,” a solid five-figure with a 
'  (U) an@@ smash total likely. It is the first 
J), $12,000. time in more than two weeks that 
) (4,363; 40» patrons could get out because of 
fore Dawn ad weather. One of the surprises 
| Major” ‘In-f} here is the continued draw 
$22.000. Last through the second week of 
> (Par) an American in Paris” at the State 
1) (2d wh), Where a third week is likely. 
Brandeis looks fair with “The 
(3,000; 90- Mob.” “Man With Cloak” looms 
M-G) (3d wk).@ trim at the Omaha. 
st week, tal Estimates for This Week 
Orpheum (Tristates) (3,000; 16- 
(1,700; 40-85) 70\—“Distant Drums” (WB) and 
(20th) and “Corky Gasoline Alley” (Col). a 
e” (Mono).@ SMash $13,000 or near. Last week, 
reek, “Distant Favorite Spy” (Par) and “Crazy 
‘t. Benny the ver Horses” (Mono), $11,500. 
cay $10,500. Omaha (Tristates) (2,100; 16-70) 
); 90-$1.20'—} — Man With a Cloak” (M-G) and 
G) (3d wh). pbannerline” (M-G). Fairish $6,000. 
) after great™ “ast week, “Flame of Araby” (U) 
#4 ee Fury of Congo” (Col), big 
Brandeis (RKO) (1,500; 16-70)— 
20,000, G gine Mob” (Col). Okay, $6,500. 
atlaw’ 2469 (:'. week, | “Double amite” 
Jan. 15. 1.2), Only $5,000 for 6 days. Re- 
*.. ad paced for three days by “Girls of 
t all delusv''B Road” (Col) and “Girls Under 21” 
oldovers t'9 (Col) nice $3,200. 
” eWnich no Seamount (Tristates) (2,800; 16- 
youn healt (\y.,, Callaway Went Thataway” 
thous? aiual GC). Fair $8,500. Last week, 
board. = Starlift” (WB), ‘good . $9,000. 
gat Palace: @ , State (Goldberg) (865; 25-75)— 
Agere . a in Paris” (M-G) (2d 
’ . Oo 
ee a een ei 





(hi on Light Side; Dynamite’ Bailey 
Well Great 176, Dawn’ Hot 266 


A. 
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Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, : 

The parenthetic admission 
prices, however, as indicated, 
—- the U. S. amusement 


Dawn Powerful 
$12,000 in Prov. 


...:.,.. Providence, Jan. 15. 

“Decision Before Dawn” shapes 
very stout at the Majestic. Next in 
line is the State’s ‘Westward the 
Women” fairly ne in 10 days. 
Otherwise the ¢ity is 100% hold. 
over. “Favorite Spy” sagged sharp- 
ly in seeond Strand week. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Maltese Falcon” (WB) and “Dark 
Victory” (WB) (reissues). Opened 
Sundey (13). Last week “Double 
Dynamite” (RKO) and “Unknown 
World” (RKO) (2d wk), good $8,- 


Majestic (Fay) (2,200; 44-65)— 
“Decision Before Dawn” (20th) and 
“Woman In Dark” (Rep). Peppy 
$12,000 or near. Last week, “Dis- 
tant Drums” (WB), nice $13,000 in 
9 days. 

Metropolitan (Snider) (3,100; 44- 
65)—“Indian Uprising” (Col) and 
“Northwest Territory” (Mono) (2d 
wk). So-so $5,800. Last week, $6,500. 

State (Loew) (3,200; 44-65)— 
“Westward the Women” (M-G) and 
“When I Grow Up” (UA). Nice 
$16,500 in 10 days. “Ten Tall Men” 
(Col) opens tomorrow (Wed.). 

Strand (Silverman) (2,200; 44-65) 
—‘“Barefoot Mailman” (Col) and 
“Son of Dr. Jekyll” (Col). Opened 
yesterday (Mon.). Last week, “Fa- 





’ 


‘Dreams’ Tops K.C. New 
Films, Rousing $13,000; 
‘Kid’ Hep 156; ‘Spy’ 126 


Kansas City, Jan. 15. 
Theatre row is going great guns 





currently, with a lineup of strong 
pix. “I'll See You in My Dreams” 
at the Missouri is topper, and like- 


ly to go a second week, an unusual 
occurrence in this house. “My Fa- 
vorite Spy” is sock at the Para- 
mount and also may go a second 
week: “Quo Vadis” continues 
smash in its third week “Cimarron 
Kid” shapes good on midwest 
preem in four houses here. 
Estimates for This Week 

Esquire (Fox Midwest) (820; 50- 
75)—“‘Harlem Globetrotters” (Col) 
and “Street Bandits” (Rep). Light 
$2,400. Last week, “Japanese 
War Bride” (20th) and “Northwest 
Territory” (Mono), _ satisfactory 
$3,000 in 6 days. 

Kimo (Dickinson) (504; '75-99)— 
“Of Men and Music” (20th). Mod- 
erate $1,700. Last week, “Happi- 
est Days Life” (Indie), $1,400. 

Midland (Loew’s) (3,500; 90- 
$1.24)—“Quo Vadis” (M-G) (3d 


vorite Spy” (Par) (2d wk), meek } 
$3,500. 7 





wk). Continues sock pace at $20,- 
000. Will go a fourth. Last week, 
$24,000 


Missouri (RKO), (2,650; 50-75)— | 
“See You in Dreams” (WB). Good | 
from opening gun and will rack | 
up big $13,000. Likely to get a 
holdover, one of few films recently 
to reach this level here. Last 
week, “Double Dynamite” (RKO) 
and “Magic Carpet” (Col), 5 days, 
split with “Captain Blood’ (WB) 
and “One Foot in Heaven” (WB) 
(reissues), fair $8,000. 

Paramount (Tri-States) (1,900; 
50-69) — “Favorite Spy” (Par). 
Opened strongly, may hit sock 
$12,000. May hold. Last week, 
“Distant Drums” (WB), great 


$15,000. 
Tower, Uptown, Fairway, Gran- 
(Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75) — “Cimarron 
Kid” (U). Midwest preem with 
——_ appearance of Audie 
urphy. Others from cast open- 
ing day. Good $15,000. Last week, 


DYNAMITE’ DANDY IN 
INDPLS. WITH $11,000 


Indianapolis, Jan. 15. 

Biz at first-runs here continues 
to bevefit from holiday stimulus, 
including tilted price scale. Top 
of 76c, against former 65c, is now 
in effect at all houses except 
Loew’s, which is still showing 
“Quo Vadis” at advanced prices. 
which, now in its third week, con- 
tinues to lead town and will hold 
again. “Double Dynamite,” at Cir- 
cle, and “The Racket,” at Indiana, 
are strongest new entries, former 
being big. 

Estimates for This Week 

Circle (€ockrill-Dolle) (2,800; 
50-76)—“‘Double Dynamite” (RKO) 
and “Panelled Door” (Indie). Dan- 
dy $11,000. Last week, “Weekend 
With Father” (U) and “Great Ad- 
venture” (Lip), oke $10,000. 

Indiana (C-D) (3,200; 50-76)— 
“The Racket” (RKO) and “Woman 
In Dark” (Rep). Moderate $10,000. 
Last week, “Distant Drums” (WB) 
and “St. Benny The Dip” (UA), big 
$15,000. 

Loew’s (Loew’s) (2,427; 90-$1.25) 
—“Quo Vadis” (M-G) (3d _ wk). 
Solid $15,000 making it a great 


$71,000 for run to date. 


Lyric (C-D) (1,600; 50-76)—“Lost 
Continent” (Lip) and “Superman 
and Mole Men” (Lip). Fair $5,500. 
Last week, “Capt. Fabian” (Rep) 
and “Sea Hornet” (Rep), $5,000. 


Dreams Sweet 


$21,000, Philly 


Philadelphia, Jan. 15. 


Spring weather kayoed Sunday 
biz here and holdovers are proving 
a deadweight to hold back trade 
generally this session. “Favorite 
Spy” dropped off sharply in sec- 
ond round at Mastbaum as did 
many others. One of standouts 
among the newcomers is “See You 
In My Dreams,” which looms solid 
at Stanley. “Westward the Wom- 
en” is rated big at the Goldman 
while “Japanese War Bride” 
shapes surprisingly strong at Stan- 





ton. “On Dangerous Ground” is 
a weakie at the Earle. 
Estimates for This Week 
Aldine (WB) (1,303; 50-99)— 


“Reunion in Reno” (U). Dull $6.- 
500. Last week, “Man in SaddleZ 
(Col) (3d wk), $6,000. 


Boyd (WB) (2,360; 50-$1.30)— 
“I Want You” (RKO) (4th wk). 
Mild $8,000. Last week. $9,000. 

Earle (WB) (2,700; 50-99)—‘“On 
Dangerous Ground” (RKO). Weak 
$7,500. Last week, “Calling Bull- 
dog Drummond” (M-G) plus Black- 
stone onstage, $12,000. 

Fox (20th) (2,250; 50-99)—‘“Deci- 
sion Before Dawn” (20th) (2d wk). 
Light $14,000. Last week, sock 


(Goldman) (1,200; 50- 
99) — “Wettward Women” (M-G). 
Great $18,000 or close. Last week, 
“Double Dynamite” (RKO) (2d 
wk), $13,500 in 9 days. 

Mastbaum (WB) (4,360; 50-99)— 
“Favorite Spy” (Par) (2d wk). Off 
to $13,000. Last week, good $21,- 


Midtown (Goldman) (1,000; 50- 
99)—“Family Secret” (Col). Dim 
$6,500. Last week, “Callaway Went 
Thataway” (M-G) (2d wk), $11,000 
in 9 days. 

Randolph (Goldman) (2,500; 50- 
99).—“‘Two Tickets Broadway” 
(RKO) (3d wk). Fair $10,000. Last 
week, $19,500. 

Stanley (WB) (2,900: 50-99)— 
“See You in Dreams” (WB). Solid 
$21,000. Last week, “Distant 
Drums” (WB) (3d wk), $11,000. 

Stanton (WB) (1,473; 50-99)— 
“Japanese War Bride” (20th). Fine 
$12,000. Last week, “Chicago Call- 
ing” (U), thin $7,000. 

Trans-Lux (T-L) (500; 85-$1.20) 
—“Detective Story” (Par) (9th wk). 
Sock $8,500. Last week, $8,000. 

World (G&S) (500; 50-$1.20)— 
“Lavender Hill Mob” (U) (8th wk). 
Smash $3,500. Last week, $3,000. 


‘DREAMS’ HOT $15,500, 
PORT,; ‘VEIL’ FINE 156 


Portland, Ore., Jan. 15. 

Strong product is giving city a 
week at most first-runs this round. 
“See You In My Dreams” and 
“Blue Veil” look best, former be- 
ing especially sock. “Fixed Bay- 
onets” also looms good. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘“See You In My Dreams” (WB) 
and “Big Country” (M-G). Smash 
$15,500. Last week, “Flame of 
Araby” (U) and “Finders Keepers” 
(U) (8 days), $12 








“Elopement” (20th), $13,000. 

Vogue (Golden) (550; 75-85)— 
“Lavender Hill Mob” (U) (9th wk). 
i Nice $1,600, Last week, $1,800. 





,000. 
Guild (Parker) (400; $1.20-$2.40) 
—‘The River” (U-A) (3d wk). 


(Continued on page 22) 


| St. 


Launching of new, stronger 
product and mild weather over 
the past weekend is giving Broad- 
way first-runs a somewhat better 
tone this stanza despite a plethora 
of extended-run bills. Steady rain 
most of last Thursday (10) put a 
dent in trade in all houses that day, 
but favorable weather Saturday- 
Sunday brought more encouraging 
business for many first-run thea- 
tres. 


Standout, of course, is “Greatest 
Show on Earth,” with stageshow, 
at the Music Hall. Opening Thurs- 
day (10), Cecil B. DeMille opus is 
heading for big $145,000 or better 
in first week, with every indica- 
tion of an unusually long run. 
Patrons who stayed through more 
than one show slowed up turn- 
over Saturday-Sunday, although 
the Hall has trimmed its stageshow 
to a minimum because of the 
lengthy picture. 


“Model and Marriage Broker,” 
with stageshow headed by Alan 
Dale and Beatrice Kraft Dancers, 
is handing the Roxy a big week. 
House may have been helped some 
by turnaways at the Hall over the 
weekend although the ture did 
well from the start. A big $90,000 
is in prospect. 


The Park Ave. with “Tom 
Brown’s Schooldays,” is — 
pointing at $7,300 for first week. 


In the same category is “It's a Big 
Country” at the Trans-Lux 52d 
“Bonnie Prince Charlie” hit 
a nice $7,500 on first week at the 
T-L 60th St. 

“Detective Story” continues in 
smash fashion, landing $20,500 in 
10th week at the Mayfair. “Quo 
Vadis” is following up its first 
week of continuous-run, lower 
scale, at the Astor with a great 
$33,000 for second frame of this 
policy. 

“Double Dynamite,” with stage- 
show headed by Tony Bennett, held 
to okay $55,000 in third round at 
the Paramount after great takings 
in first two weeks. “Death of 
Salesman” continues in the chips 
with $20,500 likely for fourth ses- 
sion at the Victoria. 

Capitol, Globe, State, Warner 
and Paramount are coming in with 
new bills this week. 

Estimates for This Week 


Astor (City Inv.) (1,300; $1.25- 
$1.80)—“Quo Vadis” (M-G) (11th 
wk). Tenth round here but only 
second week on continuous run, 
lower scale, great $33,000 after 
terrific $38,000 on opening week 
of new policy. Pic ran here eight 
weeks (final round of 5 days) prior 
to current run with two-a-day and 
$2,40 top poliey. Stays on. 

Capitol (Loew’s) (4,820; 70-$1.80) 
— “Light Touch” (M-G). Opens 
today (Wed.). In ahead, “Westward 
the Women” (M-G) (2d wk-9 days), 
down sharply to $13,000 or less 
after thin $28,000 opening week, 
way below hopes. 

Criterion (Moss) (1,700; 50-$1.80) 
—“I Want You” (RKO) (4th wk). 
Present session ending Friday (18) 
sliding to $10,500 or less after nice 
$15,000 for third week. 

Globe (Brandt) (1,500; 50-$1.80) 
—‘Favorite Spy” (Par) (4th final 
wk). Third stanza ended Monday 
(14) was off to $12,500 after solid 
$19,000 for second week. ‘“Sub- 
marine Command” (Par) opens 
Friday (18). 

Fine Arts (Davis) (468; 90-$1.80) 
“Lavender Hill Mob” (U) (14th 
wk).-Proving a smash draw, hold- 
ing to stout $8,500 in 13th round 
ended Monday (14) after $11,000 
for 12th week. 

Mayfair (Brandt) (1,736; 50-$1.80) 
—“Detective Story” (Par) (11th 
wk). The 10th round Monday (14) 
held stout at $20,500 after $23,500 


in ninth frame. “Sailor Beware” 
(Par) due to open Jan. 30. 
Normandie (Normandie The- 


tres) (592; 95-$1.80)\—“Pandora & 
Flying Dutchman” (M-G) (6th wk). 
Sixth session ending Thursday (17) 
looks to hold at $6,000, big, after 
$5,400 fifth week. 


Palace (RKO) (1,700; $1.20- 
$2.40)—All-vaude policy on two-a- 
day with Judy arland starred 


(14th wk). Current frame started 
yesterday (Tues.). The 13th week 
ended Sunday (13) was $39,000 
after big $37,000 for 12th round. 
Paramount (Par) (3,664; 70- 
$1.80)—“‘Scandal Sheet” (Col) plus 
Ink Spots, Sarah Vaughan, Stump 
& Stumpy, Erskine Hawkins orch 
topping stageshow. Opens today 
(Wed.). In ahead “Double Dyna- 
mite” (RKO) with stage bill head- 
ed by Tony Bennett (3d_ wk-8 





days), held at okay $55,000. Second 
frame solid $74,000. 

Park Ave (Reade) (583; 90-$1.50) 
—“Tom Brown's Schooldays” (In- 


Bway Steady; ‘Greatest Show’ Big 
$145,000, ‘Model’-Vaude Neat 906, 
‘Country’ 56, Detective’ Sock 20/56 


die) (2d wk). First round ended 
Sunday (13) hit $7,300, disappoint- 
ing for initial week. In ahead, 
“Clouded Yellow” (Col) (8th wk), 
$7.000. 


Paris (Indie) (568; $1.20-$2.40)— 
“The River” (UA) (19th wk). The 
18ih session ended Sunday (13) 
wound up with $8,700 after nice 
$12,000 in 17th week. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—“Great- 
est Show on Earth” (Par) with 
stageshow. Climbing to big $145,- 
000 despite having to open in the 
rain last Thursday. Stageshow has 
been held to about 32 minutes be- 
cause ‘of film’s length but despite 
this, turnover is tough over week- 
end. Holds, natch! In ahead, “I'll 
See You in My Dreams” (WB) and 
Xmas stageshow (5th wk), big 
$130,000, slightly over expectancy, 
giving combo terrific run. 

Rivoli (UAT-Par) (2,092; 90- 
$1.80) — “Decision Before Dawn” 
(20th) (4th wk). Current round 
ending tomorrow (17) looks fair 
$14,000 after fine $20,000 for third 
week albeit below hopes. 

Roxy (20th) (5,886; 80-$2.20) — 
“Model and Marriage’ Broker” 
(20th) with stageshow headed by 
Alan Dale, Lou Wills, Jr., Beatrice 
Kraft Dancers. Initial week endin 
tomorow (Thurs.) looks to smas 
$90,000. House got best three-day 
non-holiday weekend in months. 
Thelma Ritter personal at first 
show opening day helped. In ahead, 
“Elopement” (20th) with Guy 
Mitchell heading stage bill (3d wk- 
8 days), mild $52,000. 

State (Loew's (3,450; 55-$1.80)— 
“For Men Only” (Lip). Opened 
yesterday (Tues.). In ahead, “Wild 
Blue Yonder” (Rep) (2d wk), 
dipped around $9,000 after nice 
$20,000 opening round. 

Warner (WB) (2,756; 85-$2)— 
“Room for One More" (WB), 
Opened yesterday (Tues.). In 
ahead, “Distant Drums” (WB) (3d 
wk), slid to $13,000 after fine $18,- 
000 for second week after sock 
$43,000 opening stanza. 

Sutton (R&B) (561; 90-$1.50) — 
“Tales of Hoffmann” (Indie) (4th 
wk). Third frame ended Monday 
(14) held at fine $8,500 after big 
$13,000 for second week. 
Trans-Lux 60th St. (T-L) (453; 
90-$1.50) “Bonnie Prince 
Charlie” (Indie) (2d wk). Initial 
week ended Saturady (12) was 
nice $7,500. In ahead, “Galloping 
Major” (Indie) (3d wk-8 days), 
$3,000. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50) — “It’s a Big Country” 
(M-G) (2d wk). First round ended 
Monday (14) landed barely nf 
$5,000. In ahead, “Man Wit 
Cloak” (M-G) (6th wk), $3,000. 
Victoria (City Inv.) (1,060; 55- 
$1.80)—“‘Death of Salesman” (Col) 
(4th wk). Fourth frame ending to- 
day (Wed.) is holding at $20,500 
after great $26,000 for third stanza. 


New Fare Perks L’ ville; 
Veil’ Nice 12G, ‘Dreams’ 
Sock $8,000, ‘Araby’ 106 


Louisville, Jan. 15. 


Patrons of downtown houses are 
turning to theatre-going in increas- 
ing numbers as the year 1952 pro- - 
gresses. Excellent product on tap at 
first-runs may account for part of 
this. “Blue Veil” at the Rialto is 
pulling nicely but the real new 
champ is “I'll See You in My 
Dreams” smash at the Mary Ander- 
son. “Flame of Araby” at the State 
is okay. 

Estimates for This Week 

Kentucky (Switow) (1,100; 54- 
75)—“Bright Victory” (U) (1d wk). 
Off to $2,500. Last week, bumper 
$4,500. 





Mary Anderson (People’s) (1,200; 
54-75)—“See You in Dreams” (WB). 
Socko $8,000 or close. Last week, 


“Distant Drums” (WB) (2d wk), 
$7,000. 

Rialto (Fourth Avenue) (3,000; 
54-75)—“Blue Veil” (RKO). Nice 


$12,000. Last week, “Elopement” 
(20th) and “Chicago Calling” (UA), 
$16,000 on 9 days. 

State (Loew's) (3,000; 45-65)— 
“Flame of Araby” (U) ‘and “Chain 
of Circumstances” (Col). Okay $10,- 
000. Last week “Westward Women 


(M-G) and “True Story” (Col), 
$13,000. 
Strand (FA) (1,200; 54-75)— 


“Flight to Mars” (Mono) and “High- 
wayman” (Mono). Fine $4,500. Last 
week, “Racket” (RKO) and “Fury 





of Congo” (Col), $4,800. 
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Sydney, Jan. 8. 

Apart from topflight J. Arthur 
Rank films, the Aussie film thea- 
tres to start 1952 (and it will prob- 
ably be the same story thruout the 
year) are dominated by American 
product in the keys, nabes and 
country spots. Early quality up- 
peat, as presently evidenced, points 
to a lush year for a. majority of 
Down Under cinemas. General 
opinion here indicates that the 
New Year will see fewer empty 
seats than in 1951. Circuit toppers 
of the calibre of Norman B. Rydge, 
of Greater Union Theatres, and 
Ernest Turnbull, of Hoyts, have 
stated that given good product, the 
Aussie cinemas will have little to 
fear from any other brand of en- 
tertainment. (Australia has no TV 
yet and won’t have for.some years). 
Both Rydge and Turnbull have 
geared their respective loops on 


» nation-wide specialized advertising- 


exploitation campaigns to sell films 
irrespectively of where produced. 

Current lineup is one of the 
strongest seen here in a long time 
and includes “Show Boat” (M-G), 
playing four houses; “Mr. Bel- 
vedere Rings Bell” (20th), “‘David 
and Bathsheba” (20th), ‘‘Double 
Crossbones” (U), “Get It Wholesale” 
(20th), “The Thing” (RKO), “Alice 
in Wonderland” (RKO), “When 
Worlds Collide” (Par), “Lorna 
Doone” (Col), “Prince Who Was 
Thief’ (U), “Trio” (BEF), now in 
third month; “That’s My Boy” 
(Par), “Browning Version” (BEF), 
in second month; “On Riviera” 
(20th) and “Francis Goes to Races” 
(U). 

British distribs will make a real 
bid this year to capture screens 
from Yank product. British Empire 
Films, handling all J. Arthur Rank 
pix here, already has two outstand- 
ing winners in “Trio” and “Brown- 
ing Version” with “Lavender Hill 
Mob,” “Pool of London,” “Hotel 
Sahara,” “Where No Vultures Fly,” 
“Encore,” and “White Corridors” 
coming up. 

Associated British, via 20th-Fox, 
has scheduled ‘The Dancing Years,” 
“Happy Go Lovely,” “Laughter in 
Paradise,” “Tom Brown’s School- 
days” and “Three Men and a Girl” 
plus several indie Britishers. Top- 
pers on the London Films’ sched- 
ule inelude “Outcast of the 
Islands,” “Mr. Denning Drives 
North,” “Tales of Hoffmann,” ‘Cry 
Beloved Country” and “Gone to 
Earth.” Of course, British pix will 
be aided by the 15% quota. 





Yank Pix Top Grossers 
Last Year in Scotlard; 
‘Caruso,’ ‘Samson’ Score 


Glasgow, Jan. 8. 
American pix grossed the most 
coin at Scottish film boxoffices dur- 
ing 1951. Technicolor musicals and 
spectacle films were the biggest 


hits with “Annie Get Your Gun,” 
“Great Caruso” and “Samson and 
Delilah” rated araong the top 10. 
British pix showed low~ coin 
grosses. Among the few to do well 
here were “High Treason,” “The 
Mudlark,” “Laughter in Paradise” 
and “Tales of Hoffmann.” 

U. S. comedies that did solid biz 
were “The Jackpot,” “Lemon Drop 
Kid” and “City Lights.” Other 
moneymakers included “All About 
Eve,” “Rio Grande” and “Iron 
Man.” The French film “Manon” 
Was a top draw in Glasgow. Other 
Continental pix which set records 
Were “Keep Your Eye on Amelia” 
and “La Ronde.” 


Snares French ‘Caroline’ 


Commercial Pictures, distributors 
of the controversial French film, 
La Ronde,” this week acquired 
U.S. distribution rights to “Edou- 
ard et Caroline.” Gallic import is 





& UGC production starring, Daniel | 


Gclin and Ayimé- Vernon: 
Becker directed, ws . 

Previously Commercial picked 
up U. S. release rights to another 
French picture, “Cheri.” Directed 
Y Pierre Billon, it stars Jean 
Desailly and Marcell Chantal. In 
*10ther deal Walter Bibo’s Excel- 
Sor Pictures secured “Maitre 
Apres Dieu” from Silver Films for 
.'° American market. Pic is based 
_20n the Jan de Hartog play, 
Skipper Next to God.” 


acques 


Yank Films Still Dominate Aussie 
Cinemas; British Seek More Dates 





Italo Distrib by 1 U.S. Co. 
For Count Gallo’s Product 


Rome, Jan. 8. 
Count Nazareno Gallo, who owns 
and operates the Gallo Film Co. 


three films annually in Italy, but 
in the future will confine distribu- 
tion to eee company. He 
recently set a deal whereby Metro 
will distribute “The  Forgers” 
throughout the country. Film stars 
Fosco Giachetti and Doris Duranti. 

Gallo’s Film’s “Northern Bar- 
rier,” also made for the 1950-51 
season, was distributed by J. Ar- 
thur Rank It stars Louis Trenker, 
Emedeo Nazzari and Marianne 
Hold. Both of these pix now are 
in N. Y., where they will be 
screened for possible distribution 
by a U. S. company. 


Swedish Censors 
Ban 14 US. Pix 


Stockholm, Jan. 8. 


The Swedish State Censorship 
Board (Statens Biografbyra) ban- 
ned 14 films during 1951. Two of 
them, “Rawhide” and “Great 
Missouri Raid” (Par), later were 
okayed after some cutting. The 12 
films still banned are “Kansas 
Raiders” (U), “Dial 119” (M-G), 
“Under the Gun” (U), “Highway 
301” (WB), “Unknown Island” 
(Indie), “The Enforcer” (WB), 
“Guilty of Treason” (UA), “He 
Ran All Way” (UA), “The Hood- 
lum” (UA), “Double Deal” 
(RKO), “The Whip Hand” (RKO) 
and “His Kind of Woman” (RKO). 
All of these films wer produced 
in the U. S. 

“Guilty of Treason” and “The 
Whip Hand” reported were nixed 
because of anti-communistic themes 
while most of the others were 
gangster or westerns with too many 
killings to please the Swedish cen- 
sors. 

Several films were passed only 
after numerous cuts. Often this 
scissoring resulted in protests 
when the pix were shown. For in- 
stance, the French film, “Under 
Paris Heaven,” has a surgical op- 
eration on a human heart and this 
plays a great part in the story. 
But the censors clipped all such 
scenes, and the public protested 
when the pic was shown. Protests 
also were loud when “Guilty of 
Treason” was. banned, reviewers 
and observers declaring that “the 
Swedish people would not lose any- 
thing by learning the real facts 
about the countries behind the 
“Iron Curtain.” 


LUSH LONDON SEASON 
FOR DUNHAM DANCERS 


London, Jan, 15. 
The Katherine Dunham Dancers 
look set for another lush London 
season. More than three years 








Prince of Wales, and now, at the 
Cambridge, under the management 
of Peter Daubeny, 
last Tuesday (8) in sock style. 

Although, since then, many 
other dancing troupes have come 
to town, none has made a com- 
parable impact. In style, perform- 
ance, rhythm and_ presentation, 
this company stands high above the 
others. The routine with its Bra- 
zilian arrangements, its dramatic 
voodoo number and its “Ameri- 
cana” sequence, is exceptionally 
high-grade. Colorful costuming is 
neatly touched off by Robert Nes- 
bitt’s expert lighting. 

Show is scheduled for at least 
three months at the Cambridge, 
before going on tour through 
England. 





Gomez Set for 2 in Mexico 
Mexico City, Jan. 8. 


Fernando Fernan Gomez, Span- 
ish star, has been inked by Emilio 
Tuero, Spanish pic producer here, 
to make two films in Mexico this 
year at the rate of $5,500 for the 





| pair. 
| Jose Diaz Morales will direct the 
pix, still untitled. Alma _ Delia 


i Fuentes will be the femme lead. 


(Italy), plans to produce two or | 


Negrete Wins Gold Medal 


Mexico City, Jan. 8. 

Jorge Negrete, film and radio 
actor and secretary of the National 
|Actors Union, has been given 
medals numerous times in his film 
roles. And now for the first time 
in his career, he was awarded a 
gold medal as a defender of Mexico 
by the Defenders of the Republic. 
Award was made at a ceremony at 
the National Palace. * 

Negrete holds the grade of cap- 
tain in the Defenders of the Repub- 
| lic, an organization similar to U. S. 
war veteran organizations. 





All-Industry Setup to Iron Out 
Brit. Film Problems Stalled by CEA 


+> London, Jan. 15. 


‘ The plan to create an all-indus- 
Eckman Sees Strong Pix i try panel to achieve unanimity on 


Winning New Patrons a, a broblems appears 
eaten tox tk | eaced for defeat or sweeping re- 


aces vision. The original idea, conceived 
Criticism from theatre operators | at a meeting of four trade associa- 
on the policy of extended-runs set | tions last month, envisaged em- 
by Metro for “Great Caruso” was/| ployment of a full-time secretary, 
answered by Sam Eckman, Jr., drawn from outside the industry. 
company’s local topper when he re-| The new body was to be wholly 








Folies Bergere’ Quits 
London Hipp Soon With © 
US. Legiter to Follow 


London, Jan. 8. 

Bernard Delfont’s “Folies Ber- 
gere Revue,” which Val Parneil has 
been running at the London Hippo- | 
drome for the last two years with 
profitable intake, is vacating the | 
Hipp this spring. Although a| 
moneymaker, Parnell feels that 
house should resume its once-night- 
ly policy, which it always operated 
till the “Folies,” so as to maintain 
its prestige. 

But Parnell will continue to play 
the Delfont Parisian revue in one 
of his West End theatres. Present 
arrangements are for that show to 
go to the Prince of Wales Theatre 
in its usual twice-per-night format. 
It is expected to follow Parnell’s | 
“Peep Show,” starring the Wiere | 
Bros. and “Sue Carson, which has | 
just been transferred from the | 
London Palladium. It likely will 
stay till end of April or early May. 
Show will be an entirely new ver- 
sion with a complete change of | 
cast. ye 

Although no successor yet has | 
been decided on for the Hippo- | 
drome, it is understood that it will | 
likely be an American show in con- 
junction with Jack Hylton, either 
“Call Me Madam” or “Guys and 
Dolls.” Hylton recently acquired 
the English rights to both. 


ONLY 2 U.S. FILMS ON 
BBC PIX BALLY TV’ER 


London, Jan. 15. 

First of the new British Broad- 
casting Corp.-TV features, planned 
in cooperation with the picture in- 
dustry to boost new product, has 
its initial airing over the London- 
Midland-Northern wavelengths on 
Jan. 17. Series, which will be aired 
fortnightly, is entitled “Current Re- 
lease.”’ The first will contain ex- 
cerpts from six pictures, four being 
British-made. 

Fiims selected for the first pro- 
gram are “Where No Vultures Fly” 
(GFD), “Lady Godiva Rides Again” 
(BL), “Encore” (GFD), “I Want 
You” (RKO), “Magic Box” (BL), 
and “Cyrano” (UA). Two of the 
pix are scheduled for Gaumont re- 
lease, another two will have an out- 
let on the Associated British cir- 
cuit, one is being screened in the 
Odeon group, and the sixth, “Cy- 
rano,” is having an independent 
release. 

When compiling the first pro- 











, | nical reasons they were not avail- 
ago they did turnaway biz at the! able at the required time. 


they opened | 


gram, the BBC had selected “Amer- 
ican in Paris” and “Lullaby of 
Broadway,” but for reported tech- 





Govt. Grant of $476,000 
For German Pix Prod. 


Hamburg, Jan. 1. 

The Hamburg’ Buergerfschaft 
(state assembly) has approved a 
government plan to grant $476,000 
for financing film production in 
the 1951-52 season. The action 
brought the amount of credits 
|granted to date up to $1,309,000. | 

The government plans to finance 
eight pix with its credits, but 10% 
of the total set aside x: 
backing cultural, film producers, 
On the average $47,600 credits are 
usually grante@ for individual pix, 
or about 25% of the production 
cost. 


Germany“s, two large ro- 
ductien phe wp did Real Fifth ands 


ceived a deputation from exhibi-| fnonced from the proceeds of the 
tors. a. | Eady fund. 

Explaining that extended-runs| The proposal was referred to the 
were only adopted occasionally for | four associations for their com- 
pix of such calibre as “Caruso,” | ments, and the first reaction has 
Eckman claimed that the effect of | come from exhibitors. The Cinema- 
the policy had been to draw many | tograph Exhibitors Assn. general 


| people to the theatre who were not | council at its meeting last Wednes- 


regular patrons. He also pointed | day (9) flatly turned down the 
out that in all cases in which sub-/ suggestion that Eady Fund money 


sequeni-runs had been agreed, ex-| should be used to subsidize the 
hibs had been notified of the posi-| new organization. Apart from 


tion before confirming contracts. 


NFFC's Fate Up 





To British Govt. 


London, Jan. 15. 

The new Conservative govern- 
ment will have to decide within 
the next few weeks whether it in- 
tends to prolong the life of the 
National Film Finance Corp. The 
State-owned films bank, set up un- 
der the Labor administration in 
1948, has virtually exhausted the 
$17,000,000 already allocated and 
consequently is being compelled to 
restrict its activities. 


Of its initial capital, half was 


diverted to the Alexander Korda | 


group of companies, Although the 
interest has been paid regularly 
there have been no capital repay- 
ments. The remainder of the coin 
was mainly distributed to finance 
independents. 

The day the House of Commons 
recessed last July, Sir Hartley 
Shawcross, then the Board of 
Trade prexy, promised a further 
($5,600,000) advance to the NFFC. 
To implement that promise a mi- 
nor measure of legislation was nec- 
essary, but the Labor government 
never had the opportunity to in- 
troduce the bill. 

Since the return of the Conserv- 
atives, neither the Chancellor of 
the Exchequer nor the BOT prez 
have indicated whether they wilil 
hand out this additional cash. How- 


opening the door for the creation 
of other trade organizations, it 
feared it might perpetuate the 
present levy, which, under the last 
agreement, is restricted to a three- 
year period, 

Secondly, the CEA objected to a 
| full-time secretary on the grounds 
| that there would not be enough 
work to justify one, and suggested 
the selection of a part-time worker 
drawn from within the industry. 

In view of the limited budget 
required to run the organization, 
the CEA considered it within the 
| means of the four associations to 
| provide the necessary funds. 

Some of the administrative pro- 
posals for the proposed new com- 
mittee were endorsed by the CEA. 
They found favor with the sugges- 
| tion that the chairman should hold 
| office for a full year instéad of the 
| Office rotating among the four or- 





| Zanizations from meeting to meet- 

ing. It also agreed with the pro- 
| viso that action on behalf of the 
new panel could only be taken 
when there was complete unanim- 
ity among the constituent organi- 
zations. 


2d Rank London House 
Swings to Continental 
Films; 4 Pix Lined Up 


London, Jan. 8. 
For the second time within a few 
weeks, one of Rank’s West End 
theatres has been’ leased to show 
Continental pix. The latest deal in- 
volves the Marble Arch Pavillon 
which has been taken over on a 





ever, Tom O’Brien, M.P., and seC-\ three-month tenancy by Archway 


retary of the National Assn. of 
Theatrical & Kine Employees, hud- 
aled with the new BOT chief, Peter 
Thorneycroft. The union leader 
discussed the serious situation of 
British film production and under- 
lined the need for extra coin for 
the Finance Cerp.- NFFC support- 
ers even so may have a tough time 
trying to squeeze the new govern- 
ment out of more money. 


‘SQUARE’ IN LONDON 





London, Jan. 15. 

Prince Littler’s $100,000 musical, 
“Rainbow Square,” which opened 
at the Stoll last Sept. 21, folds at 
the end of next week (26). It had 
done little more than average biz 
since its inception and the run was 
prolonged in the hope that it 
would eventually attracts a wide 
enough audience. 

Show opened originally with two 


| Broadway vocalists, Martha King 
'and Gloria Lane. Former left the 
least before the end of last year 


and returned to N. Y. Sonnie Hale, 
who had a leading role, left the 
cast last month to fulfill a panto- 
mime engagement. “Rainbow 
Square” has a score by Robert 
Stolz with the book and _ lyrics 
Pwritten by Guy Bolton and Harold 
Purcell. 


q 





De Sica Honored by Irish 


Rome, Jan. 8. 





Junge Film Union, are located 
here. 
get most of the credits, with the 
likely inclusion of Pontus Film, a 
smaller production company also in 
Hamburg. 








Other Foreign News 
| On Page 13 


It was believed they would | 


recently returned from Dublin, 
where he received an award from 
the Catholic Guild of Scenic Arts. 
Award was a Statuette of St. 
. Patrick. 


statuettes each year to outstand- | 


ing persons in various art fields. 


~ FOLD AFTER 4 MONTHS 


Italian director Vittorio DeSica, | 


Distributors. Last month it was 
announced that the New Gallery 
had been leased on a long term 
pact, the Regent Street house 
changing to its new policy last 
Thursday (3) with the preeming of 
the Italian pic, “Le Citte Si 
Difende.” 

The Archway deal is restricted 
to three months because of the in- 
ability of the distributors to meet 
the British quota requirement of 
30% which the theatre has to ful- 
fill. It will start its new policy 
Jan. 17 with the English-speaking 
film version of the Italian-made, 
“Les Miserables,” starring Valen- 
tina Cortesa. A Sylvano Mangano 
picture, “Fugitive,” and “The Devil 
lis a Woman,” in which Maria Felix 
‘is starred will follow. 
| If the policy proves successful, 
lit is likely that Archway will nego- 
'tiale another short term lease later 
lin the year. 


‘Mex Film Bank Tightens 


| . * 
Reins on Immoral Pix 


Mexico City, Jan. 8. 
| Harsh experience of pix that 
|could get few playdates at home 
| or abroad, particularly in the U.S., 
|and the move by the U. S. Legion 
‘of Decency to ban Mexican films 
'that fail to meet its moral stand 
| ards, has prompted the film trade's 
| bank, the Banco Nacional Cine 
| matografico, to crack down on ques 
| tionable themes. It will not provide 
one centavo for pix it considers 
immoral in any way. Bank’s con 
_ception of film immorality cover: 








| blue stories, dialog, action, stag 
ing, costuming, and in any wa} 


offending generally accepted 


Dublin Guild gives six| morals and good taste. 


Producing decent but entertain- 
ing films will enable Mexico to re- 


De Sica announced that Cesare coup losses in Mexico and abroad 


| Zavattini, who writes all his scripts, 
is preparing his next, “My Italy.” 


Production starts in March. 


resulting from the production of 
many cheap and bawdy films, the 
} bank is convinced. 
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Living Costs Menace Aussie Pix B.0.: 
Offset Seen in More Good US. Films 


a 
ae 


By ERNEST TURNBULL 


aging Director, Hoyts Thea- 
om Geek. Ltd., Australia) 


' Sydney, Jan. 2. 

Exhibition in Australia faces the 
tremendous task in 1952 of increas- 
jng attendances in spite of the eco- 
nomic forces that threaten to 
reduce them. Superficially, pros- 
pects appear favorable. Out of a 
total population of some 8,000,000, 
Australian wage and salary earners 
number nearly 3,000,000, with an 
estimated 125,000 vacant jobs wait- 
ing to be filled. 

Australia’s overseas trade has 
never flourished so spectacularly. 
Income from exports in 1950-51, 
compared with the preceding year, 
soared by £350,000,000 to nearly 
£.1,000,000,000, and official pri- 
mary producer organizations expect 
the market to remain strong and 
become even more stable in 1952. 

Could any picture be more re- 
assuring? On the surface—no; but 
on simple analysis, one is reminded 
that all that glitters is not gold. 

The villain in the stofy is the 
cost factor. Living costs in Aus- 
tralia (to quote official figures) 
showed a greater percentage in- 
crease during the 1951 fiscal year 
than in any country in the world 
except France. 

Pay envelopes have bulged, but 
their real value has been under- 
mined by the inflationary condition 
with which the Australian economy 
has been infected since 1948. Es- 
sential foodstuffs and clothing, 
household requirements of all 
kinds, transport, education, direct 
and indirect taxation — prices for 
all these things are constantly on 


the rise and individual incomes are | 


hard-pressed to keep the pace. 
How does all this affect the ex- 
hibition industry? 
Operating Costs Up 


Firstly, non-essentials must give 
way to essentials. It may be argued 
that entertainment is essential to a 
satisfactory standard of living, but 
at best it must run second to food, 
clothing, housing and_ transport. 
The entertainment industry can 
only hope to receive a proportion 
of what is left over from the work- 
er’s wage, not from the wage itself. 


Secondly, wage increases, a con- 
sumer demand far in excess of 
goods, and production costs gen- 
erally have forced up theatre oper- 
ating costs to staggering levels. 
The last basic wage adjustment of 
14 shillings added about £150,000 
($337,500) per annum to the in- 
dustry’s wages bill alone. Add to 
that the effect this adjustment has 
on production costs (and therefore 
consumer prices) and the degree 
of the burden shows crystal clear. 
Basic wage adjustments are fixed 
quarterly. Another is due in De- 
cember-January—another £150,- 
000 (and perhaps more) for the 
industry to carry in wages. 


That living costs will continue to 
increase during 1952 is certain. 
Although his September budget 
was prepared as an anti-inflation- 
ary measure, the federal treasurer 
candidly admits this. Other legisla- 
tion designed to halt inflation — 
such measures as restricted credits, 
capital issues control, restrictions 
on mortgages, hardened hire puf- 
chase repayments and the “drain- 
ing off’ of money in the public’s 
pocket through heavier direct and 
indirect taxation— may curb the 
inflationary spiral but not stop it. 


The real solution, of course, lies 
in the quality of film we receive 
from Hollywood, in particular, and 
from Great Britain. As a dual- 
feature country, Australian exhibi- 
tion has been embarrassed by 
production policies- which have 
affected the output of B features, 
numerically and qualitively. 


Inferior B features are definitely 
discouraging patronage in this 
country and reducing the length of 
run to be expected from the A 
feature they support. 

We all know that nothing that 
exhibition can do — im terms of 
marketing, ~presentation,*~service, 
theatre’ @ttractivenéss and public 
relatiGns—eould be so beneficial as 
a supply of outstanding attractions 
to the industry the world over. Six 
to 10 more films each year of the 
calibre of “On the Riviera,” “The 
Great Caruso,” “Cheaper by the 


Dozen,” “The Wooden Horse,” 
Treasure Island,” “All About 
Eve,” “The Third Man” — and 


90° of exhibition’s troubles in 
Australia would be solved. 








Brit. Would Place 16m 





Under 35m Pix Setup 
. Lpndon, Jan. 8. 

A project to bring sub-standard | 
film shows within government con- 
trol has been submitted to the 
Home Office by the Magistrates’ 
Assn., which asks for extension of 
censorship and safely rules to 
16m exhibitions. Around 600 sub- 
standard exhibs are operating in 
Great Britain, but none is governed | 
by the 1909 Cinematograph Act 
which controls screenings in public 
theatres. 

The MA is also urging the Home 
Office to ban moppets under the 
age of five from picture theatres | 
and to refuse admission to young- 
sters from five to seven unless ac- 
companied by an adult. The same 
provision is proposed for children 
under 12 at London shows. Similar | 
proposals were made last year by 
a departmental committee on chil- | 
dren in the cinema, and these are 
now being examined by Home Of- 
fice experts. ; 


ltalo Film Prod. 
Hits Winter Low 


Rome, Jan. 8. 


Italian film production will sheamp 
to the year’s lowest point this | 
month and in. February, While only | 
last November, there were some 36 | 
pix in some stage of production,’ 
there are only 15 now in work. 

Part of this decline stems from 
the fact fat the greater part of 
Italian films are made during the | 
non-rainy period because producers 
depend upon natural sunlight for 
a major portion of footage. Then 
there are the festas and holidays 
during December which does not 
promote steady film production. 
The post Christmas season, fol- | 
lowed by Carnival season, causes | 
another national let-down. With | 
other producers, it is a matter of 
simple economics. They are wait- 
ing for the revenue from their 
products, which were finished dur- | 
ing the last quarter. 

Five films are now in work, while 
17 are planned for January. And 
only five are set to go before the 
camera in February. 


London Legit Bits 
London, Jan. 8. 
H. M. Tennent, Ltd., has ac- 
quired Sam Spewack’s “Look to 
the Ant” for West End production. 
Peter Glenville will direct, with 
Alec Guinness starred. Show) 
opens in the provinces Feb. 18 for | 
six weeks, after which it goes) 





} 
| 








‘either to the Phoenix or Strand | 


Theatres ... Frank Randle, comic 


who has been touring the provinces 
and London suburban spots with 
his revue, “‘Randle’s Scandals,” to 
big biz, follows the Ballet Russe at 
the Adelphi, when it closes Feb. 2, 
making his first appearance in the 
West End. Show stays for four to 
five weeks, after which Jack Hyl- 
ton brings in his musical “Bet 
Your Life,’ which is currently 
playing Manchester. 

Bertie Meyer to do new Peter 
oye | play, ‘“‘Meet Mr. Callahan,” 
with Terence de Marney in the 
lead and his brother Derek de 
Marney to stage. Play is being 
tried out in the provinces for four 
weeks, opening early February 
prior to the West End, . . Con- 
stance Cox’s “Nine Days Wonder,” 
is being tried out at Northampton 
in March, with a West End objec- 
tive .. . Alan Russeli sending out 
second tour of Rodney Ackland’s 
play, “A Multitude of Sins,” open- 
ing at Cardiff Jan. 28, with Helena 

d and Mary Merrall.starred. 

Oscar Homolka due in from 
Zurich prior to departing for Hol- 
lywood . . . John MacCormick 
launching into legit management 
and partnering Norman Ginsbury 
in latter’s new play, “The King 
Couldn’t Sleep” .. . After touring 
Patrick Gargill’s “Cry in _ the 
Night” for 11 months last year, 
Barry O’Brien is sending out an- 
other company in the play for fur- 
ther extensive tour, starting in 


| nected with the theatre. 
| cover aereuntancy, publicity, public 
relations, control of .bars and re- | 





February. 


Brit.’s Show Biz School 


London, Jan. 8. 

Under the auspices of the Arts 
Council and the Council of Reper- 
tory Theatres, a three weeks’ 
course in theatrical business man- 
agement is to be held here in con- 
junction with the London County 
Council. 

It is hoped the course will at- 
tract actors and others already con- 
It will 


freshments, taxation and other mat- 
ters concerning artists and theatre 
staff. Course was launched because 
of growing civic interest in the 
drama. 


Scarcity of Native Pix 
Alarms British Exhibs 
Because of Quota Setup 


London, Jan. 15. 





Exhibitors are becoming alarmed | 


at the scarcity of British product 
and fear that insufficient films will 
be available to meet their quota 
requirements in the second half of 


current quota year beginning 
April 1. “ 

The quota currently stands at 
30%, but under the 1948 Films 


Act it has to be fulfilled in each 
half-yearly period. In the first half 
of the year the major circuits, at 
any rate, will be on the right side 
of the law and most indie manage- 
ments, particularly those with 
modified quotas, will come Very 
close to their legal obligations. 
According to information com- 
piled by the Cinematograph Exhib- 
itors Assn., however, it seems like- 
ly that the situation will change 
drastically in the coming months. 
The position was considered by the 
association’s officers, who had at 
first contemplated submitting a re- 
port to the board of trade. 
Subsequently, they considered 
their case could be presented bet- 
ter by the exhibitor reps on the 
Films Council. Hence, their 
members on that panel are to be 
briefed by the association. 


London Film Notes 


London, Jan. 8. 





Sydney Box has acquired E. | 


Crawshay Williams” new play titled 
“Error and Omission Excepted’”’ 
which. he intends to film early this 
year...Richard Attenborough will 


| Star in ABPC’s filmization of. Noel 
| Langley’s legit hit, “Little Lambs | 


” 


Eat Ivy,” which goes into produc- 
tion at Elstree Jan. 28, with Heath- 
er Thatcher in femme lead. Pic 
will be made in Technicolor with 
Henry Cass directing...The suc- 
cess attained by filming of the legit 
hits, ““Worm’s Eye View” and “Re- 
luctant Heroes” by Jack Raymond- 
Ronald Shiner combo, respectively 
as producer and starrer, has 
prompted the outfit to do a third 
film. This third one is “Treble 
Chance,” based on legit play of 
same name by film stripter John 
Paddy Carstairs. Pic goes into pro- 
duction early in February and be- 
sides Shiner also will star Derek 
Farr. and Marie Lohr. ..Van Hef- 
lin was guested and feasted at spe- 
cial luncheon given in his honor 
by the chiefs of the CID (Criminal 
Investigation Department) of Scot- 
land Yard. 


~ Current London Shows 


(Figures show weeks of run) 


London, Jan. 15. 
“And So to Bed,” Strand (13). 
“Biggest Thief,” Fortune (22). 
“Blue for Boy,” Majesty's (59). 
“Colombe,” New (5). 
“Day’s Mischief,”” Duke York (5). 
“Figure of Fun,” Aldwych (13). 
“Folies Bergere,” Hipp (45). 
“Gay’s the Werd,” Saville (48). 
“Hollow,” Ambassadors (33). 
“Kiss Me Kate,” Coliseum (45). 
“Knight’s Madn’s,” Vic Pal. (96). 
“Little Hut,” Lyric (67). 
“Love 4 Colonels,” M’ndh’m (35). 
“Lyric Revue,” Globe (16). 


ne » Come uae 
‘M’su , ¢ ‘ 
“Much © Ni y.” Phoenix 


(1). pay 
“Peep Show,” Prince Wales 12). 
“Penny Plain,” St..Mart:. (29); 
“Puss Ice,” ? 
“Rain 4 : 
“Relative Values,” Savoy (6). 
“Reluctant Heroes,” Wt’th (80). 
“Seagulls Sorrento,” Apollo (80). 
“South Pacific,” Drury (11). 
“Third Person,” Criterion (2). 
“To Dorothy, a Son,” Gar’i’k (59). 
“Waters of Moon,” H’yvm’'kt (59). 
“White Sheep Family,” Pic. (14). 
“Women of Twilight,” Vaude (13) 
“Zip Goes Million.” Pa'ace (13). 

CLOSED LAST WEEK 
“Moment of Truth.” Adelphi (8). 
“Winter’s Tale,” Phoenix (29). 








five | 


OBrien Urges Plan 


for U.S. Firms 


To Make More Films in Britain 





BBC’s Sutherland To 
U.S. as Tele Liaison 


London, Jan. 8. 
Alec Sutherland, TV program 
organizer for the British Broadcast- 
ing Corp., planes to N. Y. Jan. 26 








to serve under Basil Thornton, the 
cprporation’s North American rep | 


,in N Y. His pact with the BBC | 
|calls for a three-year stay in New 
York. During that time Suther- | 


land hopes to work out an exchange 
system for telefilms from the two 
countries. At present the situation 
is confused by union problems in- | 
|vOlved, but negotiations are in 
progress with the three artists’ or- 
| ganizations with a view to getting 
clearance on film recordings of 
| plays and other programs. 


Mex Film Prod. 


Off, Quality Up 


Film production in 1951 now 
definitely set as hitting total of 99 | 
| pix, new low for 15 years and ‘far 
|from the record high of 126 in 
| 1950. Small crop last year is re- 
| garded as reflecting the trend to 
| quality to conform with President 
| Miguel Aleman’s desire for only 
| quality productions and films that 
| would entertain everywhere as well 
as the grim experience with big 
stockpiles of films that get few 
playdates. Sharpening competition | 
‘from U. S. films in Mexico plus 
| credit tightening for back pix dates 
that screen productions also figured 
|in the production downbeat. 

Although local pic production 
was off last year, quality of films 
was apperently higher because 107 
native productions were released 
in Mexico, all of the 99 produced 
plus eight of 1950 vintage. 

Trade scoffs at the beef of some 
producers that 1951 production 
sagged because of too few cinemas. 
Trade contends that the truth is 
that there are already too many 
film houses. 


Longhair Talent Seen 
Doing a Dive in Arg. 


Buenos Aires, Jan. 8. 

Concert managements are tread- 
ing warily in plans for booking 
long-hair talent for Argentina this 
year. On one hand they have a 
hunch that the booming biz enjoyed 
for the last five years is no longer 
around and that an economic de- 
pression will make it impossible for 
Argentine music lovers to pay $16 
for concert admission as last sea- 
s&h. On the other hand, deprecia- 
tion of Argentine currency makes 
it practically impossible for them 
to book concert performers who 
demand dollar payment plus trans- 
portation expenses and taxes. The 
$8,000 fee when multiplied by 27 
for conversion into pesos represents 
such an astronomical sum _ that 
eoncert managers or theatre opera- 
tors are unable to see any profit. 

The singing fraternity finds it 
can earn more money by confining 
its activities to Italy. So there is | 
marked reluctance by opera sing- 
ers to accept Argentine engage- 
tents. This makes the Colon 
management all the more anxious 
to line up good concert material 

Several local musical organiza- 
tions are trying to persuade Brit- 
ain’s Sir Malcolm Sargent to visit 
|Argentina in 1952. His first visit 
| in 1950 was a brief one, but a great 
success. The British Institute, 
which takes care of the maestro’s | 
Latin-American booking from a 
+ prestige-for-Britain angle, reckons 
that he will not have time to come 
as far south as Argentina. 

At the present time the only 














definite bookings are those of ba- 
totfeers 


been signed exclusively for the 
| official state radio outlet’s sym- 
phony unit. 





is another conductor signed plus 
a new maestro from Europe by the 
name of Paul Kleckai. 

{ In order not to make their visits 
| too frequent, pianists Artur Rubin- 
| stein, Alexander Brailowskyv and 
|Jose Iturbi, are eliminating a 
South American tour in 1952. 


“Fabien Sevitzky, who has | 


lon their terms. | 
Maurice Rosenthal, | clude a reciprocal agreement, glv- 
who already made a big hit in 1951, ing at least 300 major play-dates 
for Russo pix. ' 
‘opened some months back by Con- 
}corde Distributors with J. Arthur 


+ : London, Jan. 15. 


Steps to persuade American com- 
panies operating in Britain to in- 
crease their film-making activities 
in this country, were suggested to 
the Board of Trade prez, Peter 
Thorneycroft, by Tom O’Brien, 
M.P., when he headed a deputation 
yesterday (14) on behalf ~f his 
organization, the National Assn. of 
Theatrical & Kine Employees. 


A similar plea was made by 
O’Brien last summer, when he 
headed a delegation to Thorney- 
croft’s predecessor, Sir Hartley 


Shawcross. Also, on that occasion, 
O’Brien advocated the formation of 
an Anglo-American films council 
and he reiterated this idea at yes- 
terday’s confab. 

O’Brien’s conception of the new 
council is that it would act as a 
negotiating body for film trade 
agreements with Hollywood, rather 
than having such pacts negotiated 
(as they are at present) directly 
between the BOT and foreign film 
interests. 

As safeguards for British produc- 
tion, the union topper sought as- 
surances that no studio would be 
sold or dismantled. He also urged 
a longterm financing plan spread 
over three years to support British 
producers. Figure suggested by 
O’Brien is around $28,000,000. 


Reinhardt-Lothar Feud 
On Staging ‘Everyman’ At 
Salzburg Grows Bitter 


Vienna, Jan. 8. 
The feud between Helene Thimig 
Reinhardt and Ernst Lothar, which 
broke out when the Salzburg Fes- 


tival Committee announced that 
Lothar would restage the _ tradi- 
tional Reinhardt - Hoffmannsthal 


production of “Everyman” for the 
1952 season, is growing in inten- 
sity. Reports here are that Lothar 
is experiencing difficulty in getting 
major stage and screen names to 
accept “Everyman” roles with Mrs. 
Thimig apparently swinging her 
artistic and political influence to 
get friends to turn down parts. The 
Reinhardt widow, who has directed 
and played a lead in “Everyman” 
since the war, herself _ rejected 
Lothar’s offer to continue her role 
as last year. 

Paula Wessely, top player whose 
postwar career has been hampered 
by previous pro-Nazi film activities, 
and a close friend of Mrs. Thimig, 
is also reported to have nixed a 
major part. Albin Skoda, Burg- 
theater member who was offered 
the role of “death,” played last 
summer by Ernst Deutsch also said 
“no,” as did Franz Boheim and the 
German actor Gustav Grundgens. 
Lothar has no comment on all this. 
Mrs. Thimig stands pat ‘on her 
published: blast against the com- 
mittee’ and Lothar for allegedly 
planning to “violate the Reinhardt 
tradition.” Show world here is 
happily awaiting the fight of the 
century between now and the July 
production deadline. 

Final plans for the 1952 Salzburg 
program include, in addition to 
raised prices for all events, con- 
certs led by Wilhelm Furtwangler, 
Clemens Krauss, Raphael Kubelik, 
Igor -Markewitch and Victor de 
Sabata. The opera slate will in- 
clude “Magic Flute,” “Othello,” 
“Don Pasquale”and world preem 
of the late Richard Strauss’ last 
work ‘The Loves of Danae.” On 
the dramatic side there are to be, 
in addition to “Everyman,” a pro- 
duction of Moliere’s “Misanthrope,” 
directed and starred in by Gustave 
Grundgens and a Nestroy work 
directed by German Axel von 
Ambesser. 


Russos Want Ace Brit. 
Pix But on Their Terms 


London, Jan. 8. 
The Russians. are prepared to 
buy a number of British films for 
showing in the Soviet Union, but 
Terms asked in- 





Negotiations were 


| Rank. Intimated that the Russkis 
|'would be interested in films like 
“Hamlet.” “Henry Vv.” “Passport 


to Pimlico” and “Seven Days to 
Noon.” 
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THE TRADE iS 


TALKING ABOUT. 






f, = The new nation-wide “QUO VADIS" openings that top 
"Bay GWTW” and the extended engagements that roll 
! merrily along. 


The “WESTWARD THE WOMEN’ openings, nationally, 
that are doing 124% of “Go For Broke!” business. 


The unprecedented campaign to launch “LONE STAR” 
in a state-wide Texas celebration that will echo through 
the nation, a new high in high-powered showmanship. 


The fine reception for “PANDORA AND THE FLYING 
DUTCHMAN” (Technicolor) in its first openings, duplicating 
its success in New York where it is in its 2nd month. 


The most exciting news since “QUO VADIS’, the first 
ssf. reports of “IVANHOE” (Technicolor) the new industry 
iT Giant, secretly previewed in California and “coming in the 
S*" Fall to top them all.” 


The comedy, “JUST THIS ONCE’, that Walter Winchell 


Robert Taylor 
Deborah Kerr 


Robert Taylor 
Denise Darcel 


Clark Gable 
Ava Gardner 





James Mason 
Ava Gardner 









Robert Taylor 4 
Elizabeth Taylor qe 
Joan Fontaine ~~ 










Peter Lawford audiences on both coasts. 
, / The sock ad campaign in color reaching 160 million 
a Yo, readership for “THE WILD NORTH” (Ansco, Color), “The 
eyd charisse’ \iwaumgStr? King Solomon's Mines of 1952.” 


vcrest carve Lhe way M-G-M keeps up its reputation for musical leader- 
X Soar ship with such coming Technicolor tune-toppers as “Singin’ 


aS fas’ In The Rain”,.“The Belle of New York”, “The Merry 


divitneias aa. “Widow , “Skirts Ahoy!”, “Lovely To Look At’ and others. 


The way, Leo keeps..in there. punching, with his studio 
activities full blast. and ‘his national showmanship at its 
hardest-hitting high! 





Please! In all newspaper ads: ‘The Armed Forces Need Your Blood Give Today; 








hails as “a click sleeper”, which is convulsing preview | 
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Amusement Stock Quotations 


Fer the Week ending Tuesday (15) 


Weekly 
Vol. in 


N. Y. Steck Exchange 

ABC eee eee eeeereweeeee 41 
‘CBS, WEG sb ook oe 6 kan't% 104 
CBS, TH inc ees oP abit os 47 
Col. PRRs s ccc'e Fess Seber o6 49 


Deed SS Caso eee ced ee 
Te SP Perr et re ... 185 
Paramount .......... cst 
RGA‘ <2%) ; ab Bain bavbes sic 631 
RKO Pictures........... . 347 
RKO Theatres........... 193 
Republic ..... Cee SECS bie 135 
RRO is 0s. 5s <8 hee 6 
20th-Fox ..... bid, catered 100 
Cie, De widida sed old: die 138 
8: Se See rey sere 148 
Cis, os cannnnac 1.6 
Warner Bros. .......ccecs 137 
N. Y. Curb Exchange 
MII 0 0.6:ku ss va ox 22 
Se. ics cera est 38 


Over-the-Counter Securities 

CI hrs 64 4.664 ems a etaes 
Pathe 
ieee. I RES 
Walt Disney 


cere eer ee eer eee eeee 


(Quotations furnished by Dreyfus & Co.) 


























charging exhibs a per footage fee 
for every film screened. 

Admitting its factual error, the 
Sun said that the point was not 
whether or not censorship gained 
or lost money for the state. “The 
point is,” the newspaper stressed, 
“that Maryland officially censors 
all newsreels, animated cartoons 
and feature pictures, and censor- 
ship of this type is as unnecessary 
as it is abhorrent.” 

Sun’s editorial was prompted by 
a recent controversy revolving 
around the showing of “Dante’s 
Inferno” at the Fine Arts Theatre, 
operated by Walter Gettinger. Get- 
tinger had neglected to obtain the 
state seal and showed the film over 
an entire weekend. He got the seal 
on Monday for the version he 
showed. Traub, as chief censor, 
wrote Gettinger asking for an ex- 
planation for the earlier showing 
without the seal. He received no 
reply and therefore got a show- 
cause summons for Gettinger, who 
claimed that he believed that the 
matter would be taken care of by 
the Motion Pictures Owners of 
Maryland. 


After a session in Central Police 
Court, Magistrate Marshall A. 
Levin dismissed the show-cause 
summons. Traub protested to the 
end, charging “Don’t make him 
(Gettinger) innocent and the board 
guilty. Since I’ve been before you 
I feel as if I've been the one on 
trial—me, a state official.” During 
the hearing Magistrate Levin indi- 
cated that he thought the law es- 
tablishing a censorship board was 
unconstitutional. 





Charges ‘Protection’ Money 

' Ottawa, Jan. 15. 
_Film censorship fees, which add 
$500,000 a_year to Canadian dis- 
tribution costs, “amount to a form 
of ‘protection’ money,” George 


Hillyard Robertson charges in the | 
Jan. 15 issue of Maclean’s, Canada’s | 


leading general magazine. 

“By paying censorship fees,” 
Says Robertson, “he (the distribu- 
tor) is assured that his product will 
never get him personally into any 
kind of legal trouble and, consid- 
ering that he passes on the cost to 
the movie patrons, anyway, it’s a 
fairly satisfactory arrangement. 
The only person who should be 
unhappy is the customer... ” 

The writer contrasts the dis- 
tributors’ attitude in Canada with 
“their fierce and militant position 
in the United States. There the 
same companies spend millions an- 
nually fighting every attempt to 
increase existing censorship. They 
point with pride to their Hollywood 
production code (which Robertson 
later cites. as ample protection 
against moral harm, with further 
censorship unnecessary). © ‘They 
demand the same freedom which is 
accorded the press, stage, radio, 
television and other entertainment 
media.” 

Robertson quotes “one prominent 
Canadian movie man” as describ- 
ing Canadian moviegoers as “vic- 
tims” of one of the most arbitrary, 
unnecessary and expensive systems 
Ot motion-picture censorship ever 


——~m Continued from page 4 











Italy Remitting Over 
$1,300,000 to U. S. 
. e 
Distribs for Last Qtr. 
Weekly Weekly Tues. Net 
High Low Close Change Rome, Jan. 8. 

for week | Over $1,300,000 has been turned 

i over by the Italian government 

P \y obi J 

Hs a ° saat + 2. film heads to American majors for 

3514 337% 3434 + 5% the last quarter. Under the terms 

13142 1238 13% + %4 of the existing Italo-American film 

956 834 9% + “% +trade- agreement, 50% of the 

18 17¥2 1734 =—. American companies’ blocked earn- 

26% 25% 26% P 

2434 2314 24 ings must be melted at the end of 

419 4 438 + % each quarter; 37% is transferred to 

4% <-- 4\s + “% |N. Y. banks in favor of the various 

ae nat Bb . 1, |¢ompanies while 1212% reverts to 

20 8 195% 1956 dle + the Italian Film Export Assn., an 

21 20 S 204 ae organization set up when the ac- 

133 121 1214 es Mb cord was signed. Actually, the 

601% 5856 5834 + money is not in hand yet. 

15 1434 14% +\% Formal procedure consists of the 
Motion Picture Assn. of America 
making application, followed by | 

334° 3% 3% normal routine. Having been 

2312 2214 225% om Ie signed by the various agencies, it 
goes to the Ufficcio di Cambi (Ex- 

Bid Ask change) where the lire amounts are 
eee 212 3 transferred into dollars, and cre@ 
bapa Goda . 8% an ited to the individual company ac- 
Fat eigrecae/ ake 612 74 counts. The routine measures 
Dice: cialis 8 9 — %4 should take about two weeks. 

Towards the end of each quar- 
ter, it is necessary to repeat the 
procedure of computing the return 
® |of the preceding three months. 
Ask Balto Censorship : End | However, now that the Italians see 
. how the system is operated, it is 
becoming a matter of formality 
3 only. 
devised,” and says that the censor, y 





“although his salary may run any-| , Roughly computing the amounts 


where up to $6,000 a year, requires | for the individual companies, the 


no specific qualifications to perform | sithade, Pea $120,000; Metro, 
his duties. He gets his job either | RKO $26 PP i a $110,000; 
through the provincial civil service ’ U0; -Fox, $420,000; 


“a _ | Universal, $20,000; Warner Bros., 
he an unabashed political hand $140,000,. and. Republic, $3,500. 


Foreign Income 
Continued from page 3 
continued convertibility into dol- 
lars of these vast earnings abroad. 

Chiefs of the international de- 
partments are frankly downbeat 
about the signs from principal mar- 
kets abroad that they will not be 
able to permit as much money to 
leave the country as during the 
past few years. The indications are 
unmistakable in England and the 
entire sterling area, France, Italy, 
Scandinavia and some of the Far 
ahd Middle East. 

Principal problem is the pressure 
by the U. S. on the entire non- 
| Communist world to build up its 
| defenses. In England and on the 
| Continent, particularly, armament 
|production and maintenance of 
|; armies have already outstripped 
the ability of the economies to 
| stand the strain. 
| Losing ground rapidly, dollar- 
wise, these countries are being 
forced to choose among guns, but- 
ter and ‘pictures. There’s no doubt 
which of the three is bound to 
suffer most in a crisis. 

Hope for U. S. Help 

Saving factor on which foreign 
chiefs are counting are anticipated 
large appropriations by the U. S. 
Government to help the anti-Com- 
mie nations weather the storm. 
With lots of help in producing 
arms, the economies of these na- 
| tions will have greater leeway for 
butter and pix. 

A more remote chance for help 
is one that prexy Eric Johnston 
and the member companies of the 
Motion Picture Assn. of America 
have not lost sight of. That is the 











; State Dept.’s belated but increasing 


enthusiasm for showing of U, S. 
films abroad. 

Plea will probably be made by 
Johnston for direct Government 


Disney's ‘51 Net 
Dips to $429,840 


Hollywood, Jan. 15. 

Walt Disney Productions showed 
a consolidated net profit of $429,- 
840 for the fiscal year ended Sept. 
29, 1951, prexy Roy O, Disney has 
announced in his annual report to 
stoekholders. This was equivalent 
to 65c per share, after payment on 
preferred dividends, on the 652,840 
Shares of common stock outstand- 

ing. 
» New figure compares with a 
; profit of $717,542 during the pre- 
| ceding: year, equal to $1.06 per 
;common share. Profit for 1951 be- 
|fore Federal taxes amounted to 
| $636,840. 

Disney reported that the com- 
| pany’s gross income for the 1951 
|fiscal year was $6,287,539, as 
|}against $7,293,849 for 1950 fiscal 
| year. In explaining the gross drop- 
| page during the year just closed, 
;exec stated that the 1951 gross 
| figure reflected only slightly the 
|returns from company’s highest- 
|} cost feature, “Alice in Wonder- 
| land,” released in July. First cash 
returns from this were received 
only one week before end of the 
fiscal year, he said. 

During the preceding year, he 
pointed out, gross income benefit- 
ted heavily from returns chalked 
up by “Cinderella,” which was re- 
leased in February, 1950. 

Statement disclosed that  out- 
| standing debentures were reduced 
iby $40,110, totaling $660,210 on 
| Sept. 29 last. This repped a reduc- 
ition of $703,990 from the original 
| $1,364,200 obligation in 1945. 
| It was also stated that a long- 
| term serial loan, originally amount- 
ling to $1,000,000 in 1948, was re- 











Ritheciocn hewbved. sabe tineend This makes a total of over $1,309, 
ing TV in Canada crashing through 
and toppling this censorship wall. 
“Censors,” he says, “are already 
worried that if the Canadian Broad- 
casting Corp. can ‘play’ films with- 
out first submitting them to cen- 
sorship, the commercial theatre op- 
erators would then be entitled to 
do the same. Further, they can be 
sure that CBC will not look kindly 
on the cost and inconvenience of 
having each of its television films 
passed by eight separate censor 
boards before telecasting it coast 
to coast.” 











Loew Decree 


Continued from page 5 





the so-called “spin-off” section of 
the Revenue Act of 1951 permits 
continuance of the parent organi- 
zation without tax burdens. 


WB’s reorganization plan, which 
already has been approved by 
stockholders, had called for set- 
ting up two separate companies. 
However, the board of directors 
now favors establishing only the 
one new company for exhibition, 
and a new plan may be mapped 
and sent to stockholders for an- 
other approval. 





New Temporary Snags 


Washington, Jan. 15. 
The Loew’s antitrust judgment, 
disclosed last week as wrapped up 
and ready for submission to the 
New York trial court on Jan. 23, 


has apparently run 
more slight snags and might not 
be offered to the court for several 
days after that date. This was dis- 
closed indirectly here yesterday 
(Mon.) when advance copies of the 
proposed judgment were not made 
available to the press. 

The original plan was to release 
copies so that the facts could get 
to parties that might want to in- 
tervene when the decree is offered 
.to the court. This is a fairly cus- 
tomagy procedure in the Justice 
Department. However, it was ex- 
plained that the documents would 
not be given out until today be- 
cause the Government was giving 
the details a final checking. Then, 
later, it was learned that the. pro- 
posed judgment might not be 
ready for advance press airing 
until some time next week—‘at 
the earliest.” 

Thus, it would be necessary to 
ask the New York court for a 
later date to receive the decree 
proposals. There was no comment 


it is believed to be only minor 
technical details in drafting the 





document, 


about what might be wrong but | 


000 for N. Y. accounts. 





Cinema Amus.’ Million 


Suit in 2d Denver Wk. 


Denver, Jan. 15. 

The $1,000,000 suit for treble 
damages of Cinema Amus., Inc., 
owners of the Broadway, against 
RKO, Loew’s and 20th-Fox, is en- 
tering its second week, with most 
of the time having been taken up 
with the direct and cross-examina- 
tion of Harris Wolfberg, president 
of Cinema Amus. and formerly a 
district manager with Metro. 

Cinema Amus., composed of Har- 
ris Wolfberg, his son John and 
Trueman Rembusch, Indiana _ the- 
atre owner, made a lease for the 
Broadway in 1944, while the house 
was being operated by Fox Inter- 
mountain Theatres, and took over 
the house soon after. Prior to that, 
Fox Intermountain had been op- 
erating mainly as a moveover, get- 
ting films that had shown at the 
Orpheum just previously, with the 
Orpheum participating in the 
Broadway profits on such films. 
Cinema claims that inability to get 
similar terms and runs damaged 
the house to the extent of: $1,000,- 
000. Defendants claim that after 


On Loew’s Judgment some negotiation the same terms 


were offered, but Cinema claimed 
the terms were not the same. 
Former Assistant U. S. Attorney 
General Thurman Arnold, who was 
head of the Justice Department’s 








;counsel for Cinema. * Defendants 
|are represented by Frederick W. 
Pride, N. Y., representgng 20th-Fox; 
James V. Hayes, N. Y., a member 
Arnold, representing RKO, and 
Stanley Thompson, 
| York, representing 20th. 


The first major difference be- 
tween counsel was whether to ad- 
mit evidence outside the 69 weeks 
covered by the complaint. Federal 
Judge Lee Knous refused to-take a 
| definite stand ‘on the issue; ‘but 
said he would rule on the admissi- 
bility of such evidence as the case 
progressed, taking into considera- 
| tion as ta whether it concerned the 
/isdues. 'Sihce then, for the er 
of comparison, he has admitted 
grosses at the Broadway, Denver 
and Per-mount, the latter two be- 
ing o- ‘ated by Fox Intermoun- 
tain. I< was shown by such figures 
that while the Broadway could 
profitably run films longer, and 
thus aggregate a larger gross, the 
Denver could, for the most part, 
gross about twice as much in an 
opening week than could the 
| Broadway. 














payments to the industry to con-| quced by $279,224 during the year 
are badly needed and where they| year-end. This balance was paid 
might be cut off by lack of ex-/ of in December, 1951, when reve- 
change. In the past the industry | nyes from publications, which con- 
money accumulate and, in some | joan, had exceeded expectations. 
cases, has sent them even gratui- | 
tously at the request of the Gov- 
we . 

As has been pointed out numer- RKO Dissidents 
ous times, American steel or food | ; 
processing companies don't give | === Continued from page 3 
Government here pays for them,/ for the opposition group against 
if need be. Same plea will be made | } 9g5 124 for the management. 
in_regard to pix if the State Dept.| Balance was swung in favor of 
particular country. | shares held by Irving Trust, N. Y., 

Precedence for Aid | in trust for Howard Hughes. There, 

There’s precedent in the cur-| are 3,914,913 shares in all outstand- 
to Yank pic companies for shooting Kresel’s Claim 
their product into occupied Ger-| Kresel claimed that the inspect- 
many, Japan, Austria and Korea. | ors of election had overruled chal- 
other countries. 150,000 shares. He said the coun- 

Since Britain is by far the U. S. ters were biased in favor of the 
industry’s major foreign market,| management, which was a rever- 
its financial position. This, as has heard at the first of a series of 
been noted in the press during the recessed stockholders’ conclaves, 
past few months, has been de-| Dec. 6. At that time, Kresel ob- 
indicates that Britain's adverse bal-| both being employees of Irving 
ance of trade with the rest of the | Trust because of the latter's asso- 
world tripled during 1951. It | ciation with Hughes. 
(about $3,135,000,000 against | ed the Irving Trust men, but were 
£352,000,000 (about $985,600,009) | allowed “watchers” of their own 
for 1950. to oversee the count. As_ the 





‘that the British would jeopardize | 
antitrust division when the con-| their 
into one or |Sent decree was obtained, heads| However, they'll certainly put up| that the inspectors be directed to 
'a tough battle against renewal at| make a written report on each 
| the same terms. 


of the anti-trust division under | 


also of New) 


tinue pix into areas where they|and amounted to $57,085 at the 
has sent in films and let blocked | stituted the sole security for the 
ernment. 
their products away abroad. The | suited in 1,341,058 shares voting 
really feels films should be in a| schwartz by the block of 929,020 
rency convertibility made available | jng, 
Similar deals could be made for jenges by the dissidents on about 
principal concern centres around | beration of squawks originally 
teriorating rapidly. Latest report | jected to the election inspectors 
reached a record £1,120,000,000, Greene associates finally accept- 
Fortunately for the American in- | proxies were tabulated, the watch- 


| dustry, its payments are covered | ers made their challenges and were 
| by an agreement that runs until) either overruled or not in each 


next Oct. 1. It is not expected | case. 
Greene watchers then asked at 


reputation by defaulting.| the final stockholders’ meeting 








|challenged proxy. This was re- 
ns ¢ fused, which caused Kresel to re- 
dark.” But the “darkness” is only 
‘an official one. Actually, the 
Continued from page 3 i di ae Sealhet 
; . a _| notes on eac ispute allot. 
the film section of State’s inter- | A major point in the challenges, 
Industryites present included | oe SP 
: ¢| mark on the envelope in which a 
Art Arthur, exec secretary © proxy was received should be taken 
i i i Pro- | 
rer og aa aaah tadeaen |itself is undated. Under the rules, 





| 
‘Assn.: George Stevens and Hank | once, his last-dated proxy is the 


| im ia: Buddy Adler, Screen Pro-| 4 date, going back to the last proxy 


|mark yesterday: “We are in the 

State Dept. 
|Greene watchers made their own 
national information program. 4| it is understood, is whether a post: 
MPIC; Gunther Lessing, Society of | as the date in the event the proxy 
Producers | if a stockholder votes more than 


ducers; I. 
dent Motion Picture 


Screen Directors Guild;| one that counts. 


Potter, Screen Writers, Inspectors refused to accept such 


rd . Green, 


ers Gui : 4 Init | With a date actually on it. Kresel 
ses pry Va Bad ck Sige | claimed that was contrary to legal 

Filmore Phipps, aide to the As-| rulings on the matter. He said that 
sociate Chief of the International | counting such ballots would have 
Motion Picture Division, discussed | Siven the Greene contingent a con- 
the domestic phase of the State | siderable advantage. . 
Department’s film operations, and Directors elected by the man- 
J. Robert Paxton, film section’s | agement were Schwartz and RKO 
business manager, outlined condi- Theatres’ counsel, Edward C. Raft- 
tions for obtaining contracts for | ery. Irving Trust elected Ben- 
| the production of films for the de-. Fleming Sessel and William J. 
| partment, | Wardall. 
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Council of Motion Picture Organizations is making available to 
exhibs a reprint of a Sunday feature by Bill Diehl, motion pic editor 
of the St. Paul Pioneer Press. Diehl’s article is headlined “Now It's 
Television That Has The Headaches. TV Grabs Aspirin as Movies 
Bounce Back.” It points out 7 the competition cf video proved to 
be the film industry's “best fr Mg : 

“I toured Hollywood in 1950, combed it again in 1951, just a fort- 
night ago,” Diehl says, “a difference of night and day. Gone are the 
jitters, jaunty is the spirit—and with good cause.” The 50-year old in- 
dustry, he notes, has dispelled any shadows of gloom and has come up 
with pictures “which are continuing to set all-time boxoffice records 
in theatres the length and breadth of the land.” 

Dieh] points out that the upbeat in film interest is also due to the 
decline in TV programming as compared to the quality of current 
picts. Noting the withdrawal o# some sponsors because of a steadily 
gaining skepticism as to TV’s effectiveness as a selling agent, Diehl 
notes: “With a medium such as felevision, it is axiomatic ‘that when 
revenue dwindles, quality hurriedly tags along: Video currently con- 
tinues to sail right along, but the seas are noticeably choppier as some 
of its biggest accounts appear to be eyeing the exit.” 

In discussing the mounting concern over TV program content, 
Diehl says, “As competition for viewers both within and without its 
field grows hotter, TV has resorted to near drastic ends to keep itself 
in public focus. Interspersed among the seemingly harmless parade 
of dancers and acrobats have come the bosom and crime.” He quotes 
Archbishop Murray of St. Paul, who declared that television is having 


a “disastrous result, especially on children,” while motion pictures | 


are produced under a self-imposed production code of decency, a con- 
dition that causes television circles to shudder. 


There’s 2 hot race on to film the George Du Maurier classic, ‘“‘Trilby,” 





according to claims staked with the Motion Picture Assn. of America’s | 


Title Registration Bureau. Film producer-agent Charles K. Feldman, 
who produced “Streetcar Named Desire” for Warner release, has sub- 
miited titles of “Trilby” and “Svengali.” 

Feldman is unopposed in his claim to the tag “Trilby,” but Film 
Group, Inc., and Warners have priority over him on “Svengali.” FGI 
is headed by Forrest E. Judd. However, Renown Pictures of Britain 
is likely to roll “Trilby” first this year. Company recently disclosed 
plans to shoot the venture sometime in March. 

Du Maurier novel has been filmed five times. Initial version was 
lensed by producer Harold Shaw for the London Film Co. in 1914. 
Equitable Motion Pictures Corp. followed a year later and Maurice 
Tourneur’s World Film Corp. shot it in 1917. First National filmed 
the yarn in 1923. Story was shot as “Svengali” by Warners in 1931. 





Hassle between Howard Hughes and Jean Simmons over a new con- 
tract comes down to this: Hughes, who took over the old J. Arthur 
Rank pact which expires in June, declares he has a verbal agreement 
with the star for a new deal running to 1956. Miss Simmons’ repre- 
sentative, the William Morris agency, says all negotiations for a new 
contract were called off definitely and decisively last Dec. 2. Mean- 
while, the actress owes Hughes three pictures, to be made before June 
30, if possible. 





Upbeat in television activity is underlined by the Screen Writers 
Guild bulletin, listing 110 members employed in video writing as of 
Dec. 15, against 61 a year ago. Eight major studios had 191 writers 
working, a drop of 15 in a year. Indie activity dropped from an esti- 
mated 1950 total of 145 to 90. Metro had 45 on the payroll, 20th, 43; 
UI, 27; WB, 22; Paramount, 21; Columbia, 20; Republic, 10; RKO, three. 
Fifty-six members had writer-producer or writer-director pacts. 





Pere Lewis, former music arranger at the old Vitagraph Studios, last 
week won $5,770 on ABC “Break the Bank,” a daytime cash-quiz 
show. Participating on the airer with Mrs. Lewis, he hit the jackpot by 


correctly naming Sinclair Lewis as the first American to win the Nobel | 
is now in the restaurant business | 


Prize for literature. 
in Paramus, N. J. 


Lewis, 62, 





* February issue of Argosy mag, out tomorrow (Thurs.), gives 20th- 


Fox's “Viva Zapata!’ a+32-page layout including a full-color cover of | 


Marlon Brando, the film’s star. Major’s publicists call the spread as a 
“journalistic first of its kind in a nationally circulated publication.” 











Kramer's Unexpected B’way Hits 


== Continued from page 3 


which is all to the good so far as, since it would undoubtedly kill the 
Kramer is concerned. 








Inside Stuff—Pictures | 





Continued from page 5 


obviously no place under circum- 
stances of their contracts for a wild 
TV camera. 


Acad also has the problem of 
music.: American Federation of 
Musicians would have to waive 
clearance for such a show. Both 
this and the player contract clauses 
are scoffed at by exhibs as mean- 
ingless if the industry really were 
putting effort forth to make the 
Acad awards the promotional 

















In the case of Boyer, producer 
signed him months ago for the lead 
in “The Happy Time.” In the in- 
terim, the actor went on the road 
with “Don Juan in Hell,” reading 
of the George Bernard Shaw work, 
which proved sock. It has already 
made two forays to Broadway and 
is due to return when Boyer fin- 
ishes the pic version of “Happy 
Time,” for which he took a hiatus. 
Of*the four “Don Juan” read- 





ers — Cedric Hardwicke, Charles | 
and | 
Boyer—Boyer made the greatest | 
the | 


Laughton, Agnes Moorhead 


individual impression’ on 
critics. Notices he got were smash. 


b.o. on the legiter,,he has agreed 
to hold off. 


Miss Salisbury is pushing for a 
delay until next year, which would 
provide an opportunity to wind up 
the Broadway run and get out one 
or more road companies. Kramer, 
in appreciation of the fact that the 
legit run is good plugging for the 
pic, has agreed to compromise and 
are to release the pic in Septem- 

er. 


N.Y.’s Jungle Aura 


Continued from page 3 seme 












Negotiations with Miss Harris Mayer-Edward Kingsley, Inc. 


started during the fall, prior to 
her opening in John van Druten’s 
legiter, “I Am a Camera.” She out- 


“Cry” goes into the Bijou next 
Wednesday (23). “Garden” follows 
the present tenant, “Bonnie Prince 


shone. the play in the critics’ esti- | Charlie” into the Trans-Lux 60th 


mation and has proved such a draw 
that she has just been elevated to 
stardom by the producers. 

Kramer will use Miss Harris in 
the role she created on Broadway 
last year, the part of the 12-yvear- 


| problem in South Africa. 
den,” using an all-African cast, is |. 





old, in “Member of the Wedding.” 
Producer will have his script, being | 
prepared by Ben Maddow, ready | 
for shooting in about 60 days. 

However, Miss Harris has a run- | 
of-the-play contract in “Camera,” | 
which will carry her to May 31.) 
Shas not renewed. It is expected | 
that she may make the pic during | 
the summer and return to the show | 
in August. 

Release date of the pic version 
of “Fourposter” is still in negotia- 
tion between Kramer and Leah 
Salisbury, agent for the author. 
Kramer can send the pic out at 
any time, under his contract, but 


St., probably early in February. 
“Cry,” which stars Canada Lee, 

is a serious yarn based on the race 

“Gar- 


described as “a modern folk com- 
edy with music.” It treats the light- 
er and gayer side of the life of the 


| same people whose problems Paton | which will 


presents. 


“Garden” won top prize at the 
Edinburgh Film Festival last year. 
Since it runs only a little over an 
hour, it is being coupled with an- 
other 40-minute pic, “David,” 
which likewise won acclaim at 
| Edinburgh. It was made by Paul 
_ Dixon for the "estival of Britain. 

Mayer-Kingsley is also handling 

“David.” Mayer is exec v.p. of the 
| Council of Motion Picture Organi- 
| zations, 


event it could be. 

“Obviously,” declared a top New | 
York circuit operator, “there’s no 
| problem for the major companies 
|in waiving for this occasion the 
contract clauses that prohibit their 
players appearing on the air. And | 





as for the AFM block, either Pe- | 
trillo (AFM prez James C. Petrillo) 
should be convinced that he should | 
waive his rights for the overall 
benefit of the entertainment indus- | 
try or a method should be worked 
out for paying for the perform- 
ance. 

| “Certainly, if the 50 or more 
| houses now equipped with large- 
screen tele were fed the event they 
'could pay plenty for the show. It 
would not only fill their theatres | 
and make it commercially profit- | 
able, but it would prove a real 
hypo. The dozen or more pictures 
| that get plugged during the awards | 
would specifically be helped. 

| “But it is the same old routine,” 
he concluded resignedly. “No one 
|in Hollywood is thinking big 
'enough or far enough when it 
| comes to promotion and public re- 
| lations. They’re taking a two-bit 
| attitude and they shouldn't be sur- 
prised when they get a two-bit re- 
sponse to some of their product.” 

Another angle that might” be 
/even harder than the legal ones 
| to overcome is what the TV camera 
does to a glamor gal when she’s 
not made up to face it. Reportedly, 
lots of Hollywoodites would duck 
the awards shindig if they thought 
they had to face up to a tele lens 
ungarnished. 

Their cry is that rather than sell- 
ing Hollywood, the TV-ing would | 
;create so much _ disillusionment 
|about favorite personalities it | 
would do permanent harm, 


| Gotta Be Sock } 





























Continued from page 4 





made with French and _ Italian 
financing qualify for certain bene- 
fits available in both countries. 

French industry also got a shot | 
in the arm when the Bank of | 
France stepped in to guarantee a 
150,600,000 franc ($335,000) loan 
to revive the tottering Robert Dorf- 
mann film enterprises. Dorfmann’s 
production outfit, Silver Films, and 
his distribution organizations— Co- 
rona Paris and Corona in the prov- 
inces — reportedly overextended 
themselves and were said to have 
liabilities of about $1,500,000. 

Dorfmann’s Illness 

Chief reason why Silver and Co- 
rona fell into difficulties, it’s under- 
stood, is due to illness of Dorf- 
mann. Producer-distrib is now re- 
covering at a mountain resort 
where he’s expected to remain for 
at least two or- three more months. 
Ventura headed a committee of five | 
to help get the firms’ production ac- 
tivities back on a solvent basis 
while Henri Berard headed an-| 
other committee to smooth out the | 
distribution situation. 

Dorfmann, who turned out “Jus- | 
tice Est Fait”: (Justice Is Done), a 
prizewinner last year, owns Silver 
outright and has a 50% interest 
in Corona. Latter is the largest 
domestic distributor in France. In 
the past three years it’s distributed 
some 85 pictures and currently has 
about 30 available for release. 
Pathe reportedly was to absorb 
Corona, but fresh financing from 
the Bank of France ended the deal. 
ic Mapatine. Ventura has taken 
|@¥Ver Dorfmann’s interest in “Car- 
‘Fosse ‘d’Or” (The Coach of Gold), 
a-.Franco-Italian co-production, 
star Anna Magnani. 
hal deal gave Prince Alliata’s 
a Films of Italy a 70% if 
© while Dorfmann had the | 
ce. An adjustment now in-| 
creases Panaria’s investment. Ven- 
tura will have distribution rights 
in French-speaking countries plus 
Holland and Scandinavia. Picture, 
incidentally, was to have rolled 
about six months ago but now is 
slated to start sometime next 
month. 
Prez of Hoche Productions, Ven- | 
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finds 





7 bookings has settled to some ex- 
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tura expects to be in the U. S. 
about two or three weeks to com- 
plete final editing scoring on 
his recently made “Monte Carlo 
Baby.” He’ll also work out a dis- 
tribution deal for the Western 
Hemisphere. Musical stars Audrey 
Hepburn, and features Jules Mun- 
shin and Michelle Farmer in its 
English version. 


Upon his return to France, Ven- 
tura will place two more ventures 
before the cameras. First to roll 
is a Danielle Delorme starrer, “La 
Jeune Folle” (The Mad Girl of 
Dublin?: ‘It will be followed Feb. 
11 with a Fernandel film, “Coiffeur 
Pour Dames” (Hairdresser for 
Women). 














Skiatron Tests 


Continued from page 5 




















Zenith paid $50,000, reportedly for 
aid in getting the D. of J. help. 

Skiatron prez also took excep- | 
tion to statements from Par, execs, 


| which were repeated in Par prexy | 


Barney Balaban’s reply to his let- 
ter, to the effect that. Skiatron’s re- 
quest for pictures is premature. | 
“It is apparent,” Balaban said, | 
“that you do not have as yet any | 
authorization from the Federal 
Communications Commission to| 
utilize the facilities of Station | 
WOR-TV (indie N. Y. outlet with 
which Levey has been experiment- | 
ing on Subscriber-Vision trans-| 
missions) to conduct such tests.” 
FCC Application Pending 


According to Levey, however, his | 
application to the FCC is ready for 
filing but the Commission, before 
it can act on the application, must 
know the program content of the 
tests, the number of pictures to be 
used, etc. Thus, he said, it will 
be impossible for him to file with 
the FCC until he receives full co- 
operation from the film companies. 
He claimed, though, that FCC top- 





pers have indicated they’ll okay, 


the experiment once he files the 
necessary information. 

In complying with Levey’s re- 
quest for product, RKO prexy Ned 
E. Depinet said he would cooperate 
so long as Skiatron gets the neces- 
sary license from the FCC and le- 
gal clearances from the American 
Federation of Musicians and other | 
unions. He _ pointed out, that, | 
while RKO did not charge Phone- 
vision for product, “I desire to de- 
fer determining that aspect with 
you until all the details of your| 
proposal have been formulated.” 


Balaban, in okaying Par films 
for the test, asked Levey to fur- 
nish a “detailed statement” of the 
techniques and methods to be fol- 
lowed in the experiment. He also 
asked for assurances that the pub- 
lic will “in. no way be misled” into 
believing that Par is endorsing or 
sponsoring the experiment. He 
also advised that any arrangement 
to be worked out should include 
WOR-TV as a third party, on the 
assumption that the FCC experi- 
mental license will be issued to the 
station and not to Skiatron. 

From Metro, Levey received a 
terse reply from sales veepee 
Charles M. Reagan to the effect 
that ‘“‘we cannet now comply with 
your request.” Twentieth prexy 
Spyros P. Skouras, noting that his 
company did not furnish product 
for the Phonevision tests, said 
20th is putting all its emphasis on 
theatre TV at this time and so 
it impossible to cooperate 
with Skiatron. (See separate box.) 








Par Pix-B’way Par 


Continued from page 4 


Warner Theatre and Music Hall, 
while 20th-Fox does about the 
same with the Roxy and Hall. 

M-G dates the Capitol, State and 
Hall, and currently has the long- 
running “Quo Vadis” at the Astor. 

United Artists in a recent period 
has gone to Loew’s operations. 
Harry Popkin’s indie production of 
“The Well” played the State, Doug- 
las Fairbanks’ “Another Man’s 
Poison” opened at the Loew’s nabe 
circuit and “African Queen,” Hori- 
zon-Romulus production, is set to 
bow at the Cap. 

While the scrambled hature of 





tent, the competition among the 
first-run houses for top product 
and among the film companies for 
showcases is expected to wax 
plenty hot when the Loew’s, WB 
and 20th divorcements go through. 
This will put the Cap, State, Roxy, 
Rivoli and Warner in the “inde- 
pendent” class with the Par. More 
spirited bidding for important 





product is expected to result. 










Luce Coin 


Continued from page 1 


“Friends of Eisenhower,” and the 
assemblage will kick off the Gen. 
eral’s campaign war chest. 

Y & R_ initially proposed 4 
10 p.m. NBC-TV pickup from 
the Garden, but this would entai} 
preempting the Gillette “Caval. 
cade of Sports” Friday night bouts 
necessitating a refund to the razor 
company. NBC instead has pro. 
posed an 11 p.m. Garden pickup, 

“Friends of Eisenhower” rally 
would involve the. first major Tv 
coin outlay on behalf of a Presj- 
dential candidate under NBC’s 
newly-promulgated pattern elimi- 
nating henceforth any ecuffoing of 
TV political time, and granting 
equal video privileges to all com- 
ers on a lay-it-on-the-line basis. 


Johnston-MPAA | 


Continued from page 3 
































plethora of anti-trust suits pending 
and still being thrown at them by 
exhibs their No. 1 problem so far 
as Johnston is concerned. 


If the MPAA chieftain takes the 
cue, the Association will undoubt- 
edly embark on a large-scale cam- 
paign to settle or head off further 
legal actions by theatremen. Some 
company execs are understood to 
have suggested specific steps by 
Johnston, including use of his per- 
sonal influence and_ persuasive 
character. 


Various company officials had al] 
sorts of suggestions for useful ac- 
tivities by the MPAA. While ac- 
tion on the antitrust suits seemed 
to take the lead, other problems of 
public relations, assemblage of 
data, television competition, large- 
screen TV channels and many oth- 
ers were discussed. 

Intensive Sessions 

MPAA group generally held ses- 
sions with two different companies 
each day in their efforis to make 
the rounds within a single week. 
Meetings generally ran about two 
hours each. 

It was the first time that John- 
ston and his staffers had ever been 
in some of the homeoffices. Those 


|that they covered were Warner 


Bros., Paramount, Metro, RKO, Re- 
public, Columbia and 20th-Fox. 
Johnston also called personally on 


|Nate J. Blumberg, prez of Univer- 


sal, who has been confined by ill- 


ness to his Sherry-Netherland 
Hotel suite. 
Companies generally had on 


hand their prexy, or, if he were out 
of town, his top-ranking deputy, 
plus chiefs of sales, publicity-ad- 
vertising, legal and fiscal depart- 
ments. In addition to Johnston 
and O’Hara, the MPAA contingent 
consisted of Sidney Schreiber, 
counsel; Ralph D. Hetzeh N. Y. 
office manager; John G. McCarthy, 
director of the International Divi- 
sion; Fred DuVall, treasurer, and 
ee Clark, public relations 
chief. . 


It is understood that the sug- 
gestion for the huddles came from 
the company execs themselves. 
They are believed indicative of a 
switch Johnston is in the process 
of making in personal policy. He’ll 
be paying much more close ‘atten- 
tion to the Association’s day-to-day 
operations, particularly domestic. 
It is understood that almost all the 
comment in the sessions last week 
was favorable to the international 
operation, so that Johnston’s at- 
tentions apparently aren’t required 
there. 

New deal apparently grew out of 
the MPAA boss’ announcement 
early in December that he intended 
starting on a lengthy series of 
overseas jaunts Jan. 15. He re- 
turned to active MPAA duty only 
Dec. 1 from 10 months’ absence in 
Government service. 

Last word from Johnston on the 
planned Jan. 15 junket to Latin- 


‘America was that if it takes place 


at all it will be at the end of the 
month, and for only one week. 
The homeoffice sessions were all 
completely amiable. There was no 
direct criticism of Johnston what- 
soever. Criticism was only-in the 
implication of what the various 
execs thought the MPAA should be 
doing domestically.” ~~, ' 


Yates Inks Seiter 


; Hollywood, Jan. 15. 
Republic signed William Seiter 
to a term contract as producer and 
director. 
Seiter will rein some of the com- 
pany’s top product this year. 
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Film Reviews 


Continued from page 6 


> Rodriguez, Caruso, Barcroft, young 
bs ss aehAg ~ many ae — | Edwardo Jiminez and the others 
producers to use a little ingenuity 


with their oat operas. This one has are standard. 


The Roy Rogers Riders jein the 
much action, aided by Allan! tar on the title tune and “Beyond 
“Rocky” Lane’s hero performance. 


the Great de,” as well as 
The excuse for all of the hard | “Slumber Trail,” with Miss Evans 
riding, gun battles and rough-and-| assisting on the latter. Miss Rod- 
tumble fist fights is a race to un- riguez does “You Never Know 
cover the secret hiding place of | When Love May Come Along.” 
Billy the Kid’s long-accumulated The stock script by Albert De- 
bandit gold. Plot would have one! Mond and Eric Taylor, from a 
believe that the bandit, tore up a| story by Sloan Nibley, is filled with 
map, giving the location of this’ dialog cliches and has been given 
buried treasure, into five pieces| formula direction by William Wit- 
before he died. He gave one piece | ney. A standard round of produc- 
each to five friends with the un-|tion values are furnished by Ed- 
ward J. White, and rate okay pre- 
sentation from the technical staff. 
Brog. 





derstanding that they were to meet 
on a certain date and then reclaiin 
the hidden riches. Fly in the oint-| 
ment is that, per usual, one of the | 
cowboy friends, Grant Withers, 
wants all the coin for himself. | 


Plot concerns itself with his ef-| Standard eater built around 
forts to steal or bump off various; gambling fix yarn; for western 
holders of the map pieces so he | fans, 
can snare the works. One of the | 
lucky five, Clem Bevans, suspects| Monogram release of Frontier Pictures 


iff |.CVincent M. Fennelly) production. Stars 
iL much a -. in ~ ed sheriff Whip Wilson; features-Jim_ Bannon and 
sane), who operates undercover | ruzzy Knight. Directed by Lewis Collins. 


as a cattle detective. The maneu- | Screenplay, Maurice Tombragels camera, 
vers to thwart Withers build to the | £rne er; or, Samuel Fields. 

New York Theatre, N. Y., week of Jan. 7, 
customary climax but with more | 3$” Rorking Vime: 56 MINS. Drie 
suspense than usual. While the | Whip........ccccceseeesesss Whip Wilson 
complications have been piled on | 


- 





Lawless Cewheoys 








Jim Bannon 


rather heavily, director Fred C. | Hanson......... Bosncks Otant Lee Roberts 

Brannon has employed marke d/| Nora Clayton..,....+.+..Pamela_ Duncan 

skill in maintaining interest. Even | gfe Malloy...---++.. atone we 

the climax provides a surprise | Bob Rank..........sse- Bruce Edwards 
J 


i. cebahs cc cesennus eee. Richard Emory 


Sa Je 
twist. Paul Maxwell.......cs0.se. Marshall Reed 


Lane has one of his best cowboy 
roles despite a minimum of hero- 


ics. Only thing to make this com-| oyrrent front pages though set in 
pletely different from most west- stagecoach days. Yarn revolves 
erns would be to give it a real love ‘about a gambling syndicate’s at- 
story. ‘tempt to fix rodeo events, 

Penny Edwards iscomely enough | Except for the modern-day twist, 
to have made a real heart interest.| the film is a standard oater with 
Besides Withers, Clem  Bevans | sufficient gunplay, brawis and 
stands out as an elderly ex-carni-| chases on horseback to satisfy the 
val man now retired to his ranch. | tastes of western film aficianados. 
Roy Barcroft is the real heavy as| Former Texas Ranger Whip Wilson 
operating cutthroat for the leader is hired by the Central City Rodeo 
of the crew seeking the buried |Committee to investigate a betting 
money. Clayton Moore, Mauritz| ring believed to be bribing top 
Hugo and Garry Goodwin provide | performers to throw certain events. 
strong support. | With the aid of Jim Bannon, rider 

In addition to Brannon’s fine di-| for the Bar Circle ranch, and the 
rection, the film boasts a tight|local newspaper publisher _por- 
script by M. Coates Webster and | trayed J uzzy Knight, Wilson 
Richard Wormser as well as neat | succeeds n smashing thé gambling 
photography by John MacBurnie. | ring and saving “a great American 

Wear. sport.” 
a Thesping on oe whole bh the 
. " lus side, with Wilson an annon 
Pals of the Golden West | making acceptable heroes, Fuzzy 
(SONGS) |Knight rendering the comedy re- 
lief, and Lee Roberts, Lane Brad- 
| ford and Marshall Reed appearing 
as the villains. Only femme in 
the cast is Pamela Duncan, who 
provides the slight romantic in- 
terest. 

Lewis Collins’ direction is first- 
rate, with action the keynote. 
Ernest Miller’s camera work is on 
the credit side. 





“Lawless Cowboys” is right off 





Standard Roy Rogers oatuner, 
his final western for Republic. 





Hollywood, Jan. 15. 

Republic release of Edward J. White 
production. Stars Roy Rogers, Trigger 
(equine), Dale Evans, Estelita Rodriguez. 
Pinky Lee; features Anthony Caruso, Roy 
Barcroft, Edwardo Jiminez, Ken Terrell. 
Emmett Vogan, Maurice Jara, the Roy 
Rogers Riders. Directed by William Wit- 





pey. eg A Albert DeMond, Eric 

Taylor; story, Sloan Nibley; camera, Jack 

Marta; editor, Harold Minter; songs, Jack Latuko 

Elliott, Aaron Gonzales, Jordan Smith. (DOCUMENTARY—COLOR) 


Previewed Jan. 8, ’52. Running time, 67 














MINS. 
Roy Rogers ot ccua cone lo eee Roy Rogers Interesting, a _ 
Cathy Marsh ..........- .».».Dale Evans spots, documentary 0 e 
” 4 
Pinky agers: :ssss++-Estelita todaice| among the Latuke tribe in 
Jim BYfWdford........... Anthony Caruso Africa. Exploitable. 
bien BIOOR. . cccccceces are ney Barcroft 
SPP ee ee wardo Jiminez 
TORY... .- 5. cccccsccseccces OM, Terrell Hollywood, Jan. 11. 
Colonel Wells .....ccesees: Emmett Vogan Producers Representatives, Inc., release 
NDS csc) Geren wakes . Maurice Jara} Edgar Queeny uction under 
Roy Rogers Riders sponsorship of American Museum of Nat- 
ural History. Screenplay, Charles L. 
Tedford; camera ..filmed in 16m. 
This 7 the final Roy Rogers) Kodachrome, prints in ape eghnicolon), 
western from i s| Edgar M. Queeny and. Fo . Guerin; 
Republic and stacks | sound, Jack Clink; editor, William_ K. 


up as about average for his entries | 
over the past season. It blends a. viewed 
sae —— of oatuner action, MINS. 
our songs and some trite comedy y 
into 67 minutes of footage. The |. The customs of the Latuko tribe 
usual market reaction to Rogers | it Africa have been caught by the 
westerns can be expected. | cameras in an oddly fascinating 
Rogers, U. S. Border Patrol trou-| nature study. Filmed during an 
ble-shooter, is assigned the duty of  €xpedition > ae, of Equa- 
reventing hoof-and-mouth disease | toria in the Anglo-Egyptian Sudan 
rom getting into the States from) in 1950 by Edgar M. Queeny for 
Mexico. Chore is complicated be-| the American Museum of Natural 
-eause Anthony Caruso, fugitive! History, picture at, this point. is 
gangster hiding in Mexico, is ship-, Without a regular commercial dis- 
ping doubtful beef on the hoof| tribution setup, although having 
across the line for resale by Roy! Played an eight-week run in St. 
Barcroft. Louis last spring and opens in Hol- 
Smuggling takes place in sand lywood, Jan. 18, for a_ special 


Chulack; narrator, Paul E. Prentiss. Pre- 


Jan. 9, ’52. Running time 56 








storms, with heavies letting the 
sand pile up high enough against 
the border fence to walk the cattle 
over. One patrolman is gunned 
down when he comes upon such a 
scene. His body is recovered by 
Rogers but the hero is still getting 
nowhere until the dead patrol- 
man’s son is kidnapped, inadver- 
tently tipping Rogers to the 
scheme. He rides in with guns 
blazing and the heavies are handed 
their just deserts. 

Rogers is his usual, likeable self 
in the heroics, aided by Trigger 
and Bullets, his educated equine 
and canine. Presence of Dale Evans 
in the cast as a rambunctious news- 
paper gal should help in the mar- 


et. Pinky Lee’s comedy style and | 


the antics handed him as aide to 
another news gal, Estelita Rodri- 
uez, do not fit this sagebrusher, 
serving ohly to slow it down. Miss: 


showcasing. 

Commercial possibilities are 
good, if given the right kind of 
exploitation and booked into the- 
| atres ideally situated to push this 
type of product. Picture bears the 
lab.l of the Jarville Studios, 
which is one of the hobbies of in- 
dustrialist Queeny. Filming was 
done in 16m. Kodachrome and the 
35m prints were processed by 
Technicolor. Camera work by 
, Queeny and Fort B. Guerin is out- 
| standing, particularly in the action 
shots, and rarely reveals its ama- 
teur origin. 

Some audiences will find a num- 
| ber of the filmed Latuko customs 


| are -bit too grim, being strictly na- 





ture in the raw and savagely prim- 
itive. However, the many strong 
exploitation factors are not sensa- 
tionalized as such, being offered 
as interesting information concern- 


ing the tribe with which the _ 
ture deals. Disconcerting et first, 
but soon accepted, is the stark 
nakedness of the muscularly 
pareunes males. Femmes are 
only slightly less naked in their 
waist aprons. 

The script by Charles L. Ted- 
ford has a slight plot line to carry 
off the documenting of the 
Latukos. It concerns a youth 
readying to become a man and a 
hunter and the various tribal 
customs he must undergo. Se- 
quences showing: the forcible 
gouging of two lower molars, a 
maiming each young male must un- 
dergo, the drinking of blood freshly 
drawn from a cow and similarly 


matter-of-fact style. 


Some 80,000 feet of film was 
taken on 10 16m cameras during 
the expedition and will be sut into 
three separate subjects, of which 
“Latuko” is the first. Editing on 
the latter was capably handled by 
William K. Chulack. Sound was 
tape-recorded on the scene by 
Jack Clink, and Paul E. Prentiss 
does the action-explaining narra- 
tion. Brog. 











Uruguay Fete 


Continued from page 7 





but others won’t have official sanc- 
tion. 


Fact that the Uruguayan gov- 
ernment picked up the tab on the 
Hollywood stars’ traveling ex- 
penses was welcomed by some of 
the more economy-minded studios. 
Meantime, there’s still a possibility 
that MPAA prez Eric Johnston 
may visit the fete. 


Johnston Cancels 


Johnston, under original plans 
was to have arrived in Carrasco, 
near Montevideo, Saturday (12). 
‘Pressure of domestic business 
forced him to cancel his plans. But 
it’s understood that the State De- 
partment looks upon the trip in 
the nature of of a goodwill gesture 
that should be made, if at all pos- 
sible. 


Other Hollywood execs expected 
to be on hand are Phil Reisman, 
RKO’s foreign chief, and Arnold 
Picker, UA veepee in charge of 
foreign operations. Reisman is 
combining a stopoff at the festival 
with his annual swing through the 
Latin-American market, as is 
Picker. 

Japan’s Daiei Motion Picture Co., 
producers of “Rashomon,” prize- 
winning film at the Venice Festival, 
will be well represented at the 
Uruguayan meet. Slated to attend 
are Hideo Matsuyama, assistant 
managing director in charge of 
production, and Takechiyo, secre- 
tary to studio head, M. Nagata, and 
chief of the foreign liaison depart- 
ment. In addition, Daiei delega- 
tion will include two of the com- 
pany’s stars, Sanjyo “Miki and 
Fushimi Kazuko. Besides “Rasho- 
mon,” firm is also entering “Yuki- 
wariso” in the contest. 

John Sutro, George Minter and 
Trevor Howard will represent the 
British Film Producers’ Assn. Brit- 
ain’s éntries are “Christmas Carol,” 
Carol Reed’s “Outcast of the 
Islands” and “Where No Vultures 
Fly.” 

Italian industry promised to 
ysend a star contingent comprising 
Silvana Pampani, Elena Varzi, Raf 
Vallone, Lucia Bose, Cosetta Grec- 
co and Isa Miranda as well as pro- 
ducer Anibal Pares and director 
Luciana Emmer. Italy’s entries 
are Vittorio DeSica’s “Humberto 
D,” “Bellisima,” an Ann Magnani 
starrer; “The Girls from Place 
d’Espagne” and “Guarda e Ladri.” 

Expected from France are such 
stars as Daniel Gelin, Brigitte Au- 
ber, Dany Robin and Francois 
Christophe, plus director Jacques 
Becker. French entries are Beck- 
er’s “Casque d’Or;” “Night Is My 
Kingdom,” a Jean Gabin starrer;” 
“Barbe Bleue,” “Dieu Besoin des 
Hommes” and “Garcon Sauvage.” 

Assurances have also been re- 
ceived by festival officials that 
emissaries will be sent from the 
Swedish, Brazilian and Mexican 
film industries. Mexican delega- 
tion will be headed by actress 
Maria Felix, who will stop off at 
the’ fest enroute to Buenos Aires, 
where she’s due to start_a film 
soon. “Pate & tae 


<= <*% 





Hotels, Niteries Have High Hopes 
Montevideo, Jan. 8. 

Operators of hotels and _niteries 
at Uruguay’s beach resort of Punta 
del Este are staking high hopes on 
this year’s second film festival. 
Since Argentine socialites are sty- 
mied from holidaying at the Uru- 
guayan beaches because of ex- 
change _ difficulties, Uruguayans 





have to think up new ways of pub- 
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licizing their beaches and attract- 
ing tourists, 

This year affairs have been put 
in the hands of a National Cultural 
Committee, headed by Uruguayan 
sculptor Jose L. Zorrilla de San 
Martin, and it is hoped to avoid 
some of the organizational pitfalls 
that made last year’s festival very 
much of a fun fair but hard on the 
delegations invited to attend it. 
Committee is lining up an array 
of open-air symphonic and ballet 
entertainments, for an expected 
flow of international tourists at- 
tracted by the big film names. 





grisly customs are presented in| 





Continued from page 3 


mulated yet and laughed at a re- 
ported Wall Street rumor that U 
was going to buy the stock: of 
Decca until it had a controlling 
interest. 


Merger studies grow out of Dec- 
ca’s purchase last November of ap- 
proximately 30% (304,000) of the 
outstanding shares and option war- 
rants of U. That gives it the larg- 
est single block, second being J. 
Arthur Rank with about 13% 
(134,808 shares). Aim of Decca in 
the purchase has been said right 
along to be eventual merger. 


Rank has been repeatedly re- 
ported objecting to a merger. Davie 
said that Robert S. Benjamin, 
Rank’s rep in the U. S. and his rep 
on the U board, had been sitting in 
with the exploratory committee. He 
said that all was friendly, but that 
in any case, if there were differ- 
ences of opinion, he thought they’d 
be squared away without difficulty 
when John Davis, Rank’s principal 
lieutenant, arrives in the U. S. at 
the end of this week. 


A merger of U and Decca would 
require approval of the. stock- 





holders of both corporations. 





Youngstein 


Continued from page 5 


is planning on more elaborate pro- 
motional campaigns to back them 
up. 

_ It’s understood UA already is on 
the prowl for an advertising man- 
ager to replace Winikus when he 
is upped to the overall spot. Com- 
pany also is considering setting up 
a liaison officer at the h.o. who 
would deal with all indie producers 
on the Coast. Others will be added 
to the N. Y. staff and several ex- 
ploitation field men will be taken 
on on a permanent employment 
basis. 

Immediately in view for a spot 
at UA is Mort Nathanson, now 
publicity rep for Sam Spiegel’s 
“African Queen.” When he winds 
up this job Nathanson reportedly 
will be added to the UA payroll. 
There appears a chance he’ll be- 
come the liaison between the h.o. 
and the indie film-makers but this 
apparently hasn’t been decided 
upon. 

_Mort Freedgood, who resigned 
his Paramount post this week, re- 
portedly is another in line for a 
spot at UA. He had been the top 
publicity writer at the Par h.o. 


HCL Threat 


Continued frem page 7 


stantly in search of the fresh and 
the new approach.” He notes that 
Universal for the coming year will 
up its production budget. 


Further explanation of U’s suc- 
cess is offered by Charles Feldman, 
U’s domestic sales topper, who sat 
in at VaARIETY’s interview with Daff. 
“It’s a result of perfect coordina- 
tion between the studio and the 
sales staff,” he points out. “The 
people on the Coast pay attention 
to the views of the sales staff, 
which usually knows what the pub- 
lic wants. Our sales force is the 
toughest critic.” 


Daff indicates that U's product is 
aimed at providing the greatest 
mass appeal for every market in 
the world. “A picture that does 
well in the United States,” he says, 
“almost inyariably does well 
abroad.” 

Contrary to general belief, pub- 
lic tastes do not change as rapidly 
as most people believe, Daff notes. 
He says there’s always a market 
for good musicals, comedies, action 
films and gangster dramas. Trends 
may change perhaps in a decade, 
he observes, but the history of the 
industry shows that these types of 
films invariably make a comeback 
and become as popular as ever. 


















WB, U Reports 


Continued from page 7 


returns. It’s estimated that “Ma 
and Pa Kettle on the Farm” jj) 
wind up its domestic playoff with 


$2,350,000. “Francis Goes to the 
Races” is figured at $2,300,000. As 
reported by VARIETY on Jan. 2, 
had 16 releases during calendar 
1951 with rentals estimated to ex. 
ceed $1,000,000 each. So far as 
big-money pix are concerned, U 
was fifth on the list, following 
20th-Fox, Metro, WB and Para. 
mount, ard ahead of RKO, Colum- 
bia and United Artists. 


U’s $2,092,783 for the year 
ended last Nov. 3.(53 weeks) com- 
pared with $1,355,886 for 1950. 
Provision of $3,300,000 was listed 
for Federal income and excess 
profits taxes and $500,000 was put 
aside for contingent liabilities in 
the new year. Common stock per- 
share earnings jumped from $1.14 
in 50 to $1.92 in ’51. 

Taxes in 1950 amounted to only 
$950,000, partially because U had 
a tax credit against over-payments 
in previous years. 

Company in ’51 cut its bank in- 
debtedness to $3,312,000, repre- 
senting a drop of $1,741,000. U 
also bought up $1,190,000 principal 
amount of its 334% debentures, 
reducing to $3,205,000 the amount 
in the hands of the public. Aggre- 
gate domestic bank debt and 334% 
debentures during the past three 
fiscal years has been reduced from 
$15,815,000 to $6,517,000. 

U had a cash balance of about 
$6,750,000 at the end of the ’51 fis- 
cal year, an increase of more than 
$1,000,000 over the previous year. 


Indiana Allied 


Continued from page 5 








and no theatreowner can keep his 
patronage by repeated strong sell- 
ing. that is not backed up with 
worthwhile merchandise. 

“This kind of exhibitor can’t stay 
in business by keeping his house 
dark part of the time. He must 
depend on moviegoers who regu- 
larly attend the theatre because it 
is a clean, comfortable and pleas- 
ant place to relax in mind and body 
for an hour or so. Because the 
movies are wholesome, economical 
entertainment providing a chance 
to laugh or to worry over somebody 
else’s trouble for a change. 


“When people outside of those 
who only want to ‘sit’ down, kill 
time, or eat popcorn’ start buying 
only the big attractions, then there 
won’t be nearly so many film thea- 
tres to exhibit the ‘Greatest Shows 
on Earth,’ and the condition won’t 
be nearly as healthy for producers 
like Mr. DeMille.” 





in-Betweens 


=== Continued from page 7 


distribs. The medium graders sim- 
ply are uneconomic, it’s said. 
There’s a market payoff only for 
the top “A’s” and the true, un- 
costly “B’s.” 

Film companies in recent months 
have found virtually an absence of 
in-between money-makers. Films, 
largely, have brought in either 
smash revenue or unusually low 
income. Thus, there has been cre- 
ated only the two market grooves. 

Exhibs, meanwhile, are express- 
ing little fear so far as their pro- 
gramming needs are concerned. 
They feel there always will be a 
sufficient quantity of both top and 
lower-bracket product. Concerning 
the second half of their programs, 
theatremen reason that many films 
which start out as “A’s” on produc- 
tion skeds wind up as “B’s” on the 
market, regardless of the lensing 
budgets. 

Comment from Mitchell Wolf- 
son, president of Theatre Owners 
of America, is that “not even the 
best brains in production can turn 
out a world-beater every time. He 
hopes the majors will shoot only 
for top product but takes the view 
that “their bullets in many cases 
will fall short of the range. ‘So 
we will never lack for ‘B’ pictures.” 

Example cited by the theatre org 
chief, who is also president 
Wometco Theatres, Miami, was 
“Arch of Triumph,” made by the 
now-defunct Enterprise Produc- 
tions. Despite the impressive cred- 
its and cast names, including 
Charles Boyer and Ingrid Bergman, 
the film turned out to be a “definit 
minus,” recalls Wolfson. He said 
it “was a secondary feature regard- 





less of the terms asked for it.” 
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E- 
R Launched to terrific 


business BEFORE RKO TOOK 

IT ON by Exhibitor R. J. O’Donnell, of 
the Interstate Circuit, with outstand- 
ing engagements in Dallas (two 

weeks), Houston, Ft. Worth, El Paso,. 
Albuquerque, etc.!...Now yours for 

a thriller on your screen, a circus in 
your advertising, and a sweeping 

scramble to your boxoffice! 












og HOWARD HILL 
5 PRODUCTIONS 


| \ presents 


' Featuring 


~ HOWARD HILL 


World’s Champion 
Archer, pitted against 
\_. the jungle’s deadliest | 

\ denizens with bow. 
“. — and-arrow! 
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4 PHOTOGRAPHED IN 
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COLOR 


PRODUCED AND DIRECTED BY 
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that?) Zappy covers more terri- 
tory in a week than the sole male 
mink on a mink ranch. He wanders, 
and the word is used advisedly, 
all over France, running local 
amateur hours at local broad- 
casting stations, then brings each 
set of local winners to Paris for 
the big broadcast Thursday. These 
winners have reached Paris by 
sheer dogged determination. 

What happens to them when 
they get there should not happen 
to the dogged. The bad ones, that 
is to say all of them, get the 
gong. From the delighted howls 
and screams of the studio audi- 
ence, they get the gong broken 
over their heads. After that, to 
judge by the increased delighted 
howls and screams, they are ap- 
parently broiled alive over a slow 
fire. And if Maxie gets his 
lunchooks on a sweet-old-lady type, 
there’s none of this, “How old are 
you, dear,” and “Here’s a lovely 
orchid for a lovely granny.” Gran- 
ny gets to open her yap, and if 
the emcee doesn’t like her yodel- 
ing, he telis her that at her age 
she ought to have learned to sing 
on key, and Granny goes to the 
guillotine, too. Torturing amateurs 
like this just couldn't happen on 
a U. S. radio show. Darn it. 

Gory Gallic Soap Operas 

Again, there is the “roman quo- 
tidien,” or daily romance. This is 
not the French version of “John’s 
Other Wife,” although that is some- 
thing he would love to hear. The 
French daily romance is called “Le 
Pouce Qui Tue” (“The Thumb That 
Kills,” which has nothing to do 
with what Lou Holtz used to do). 

In the States, a housewife gets 
to listen to all sorts of uplifting 
things in daytime radio: wives who 
go blind as regularly as we go to 
the dentist; husbands who have 
strange brain diseases, like no 
brains. That sort of thing. In 
France, while she’s cooking the 
dinner, madame gets a double-por- 
tion of nice gory murder, with none 
of these psychological trimmings 
about what made the killer kill. 
French murderers kill because they 
darn well want to. Because they 
like the sight of blood, maybe. And 
the housewives apparently like it, 
too. Or maybe there’s-another rea- 
son why French meat is always 
rare. 

There are also comedy radio pro- 
grams. Ones that are deliberately 
written to be funny, that is. You 
can always tell French humor. It’s 
much louder than unhumor. French 
comics are great for funny voices. 
And funny hats. There are several 
comics who use both funny voices 
and funny hats. And, sooner or 
later, they are liable to end up in 
drag. That is all there is about 
French comics. 

La Hit Parade 

But the bulk of the radio shows 
here are musical shows. French 
music (pop.) comes in two tempos: 
rhumba and not-rhumba. The 
songs divide up about like this: 
First, American songs with French 
lyrics. Such as “Le Coffret” «The 
Thing), “Mon Faible Coeur” (My 
Foolish Heart), “La Colline Aux 
Oiseaux” (Mocking Bird Hill), “La 
Petite Valse” (The Cafe Mozart 
Waltz from “The Third Man’). 
About “The Thing,” the author of 
it should have some sort of honor- 
ary medal, followed by a quiet 
funeral. To our knowledge no other 
songwriter has driven people in- 
sané in five languages. We have 
heard the thing in French, Ger- 
man, Italian, Swedish, and some- 
thing that sounded like vocal 
Cuneiform, but probably wasn’t. 

Then, just to prove their versa- 
tility, there are the original French 
songs. These include things like 
“Aimer Comme Je T’Aime” (To 
Love as I Love You), “Domino” 
(this is about a girl named Domino 
who was called that, presumably, 
because she was pretty well spot- 
ted), “De Temps En Temps” (From 
Time to .Time), ete. Of these, 
“Aimer Comme Je T’Aime” is 
finally crowding “Domino” out of 
the No. 1 spot. At least we think 
it is. Here there’s no Hit Parade, 
such as we know it, and, except in 
some bars in Paris and the larger 
towns, no jukes. How then is a 
song hit born? Very simple. First, 
you write your song. Then you 
take it to a publisher who wel- 
comes you with open hands. When 
you put the money into his hands, 

he publishes your song. Then you 
start plugging the song yourself. 
Plenty of Paris cafes have “Nuits 


Yanks’ Perspective 
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medley of their song hits, which is 
the neatest trick for free enter- 
tainment since radio invented give- 
aways. Then you take your song 
to the biggest name singer you 
know, and tell her how good the 
song will sound if she sings it, how 
good her pic-will look on the cover, 
and what her percentage of the 
song’s sales will be. If the cut 
is nice enough, and the song’s po- 
tentialities potential enough, one 
singer will be enough per one song. 
If not, you may have to work out 
deals with seven or eight, your 
song cover will look like the Mon- 


\day morning lineup at the 12th 


Precinct, and your net profits will 
be some copies of your own song. 
Kue ‘te la Payola 

You can do all that, or maybe 
you get commissioned the way we 
almost were. There was a w.k. 
chanteuse down here a while back 
who thought she’d like some Eng- 
lish lyrics. She asked us about 
writing them. We asked her about 
the payment for them. She said 
she wanted to be fair to us. Be- 
cause we were strangers here, afid 
all, she wouldn’t make us pay her 
any more than half what we usually 
paid singers to be allowed to write 
for them, and what did we think 
of that? We told her; but she did 
not seem to feel she could do as 
we suggested as an alternative. 

There are, of course, some good 
things about French radio. So far 
as we know, Sadie Hertz hasn't 
been on any show here. And it 
goes off the air early enough so 
you can tune in the U. S. Armed 
Forces station in Frankfurt, Ger- 
many, and hear the latest U. S&S. 
disks. Or you can wander around 
the (five) dials and the (one) globe, 
going from London to Stockholm 
to Vienna to Budapest. And from 
Budapest one night we heard a 
Russian voice announcing in 
Hungarian that they would now 
play the English recordings of an 
American musical: “South Paci- 
fic.” 

We love Europe. It’s so... 
European. 


Reject Lighter Pic Cans 
As ‘Savings’ Since Wt. 





Distribution execs this week re- 
jected a suggestion made by a 
Texas exhibitor that steel cans for 
film be replaced with a lighter con- 
tainer to effect what he called 
“transportation savings from 33 to 
40%.” Proposal was outlined to 
the Theatre Owners of America 
last week by Henry Reeve of Men- 
ard, Texas, who heads the Texas 
Theatre Owners, Ine. 

Reeve feels that in light of the 
fact that much of the industry’s 
prints are now on non-inflammable 
acetate stock there’s no reason why 
“unnecessary heavy cans should be 
continued to be used in view of the 
miracles of modern scientific devel- 
opment of plastics, veneers and 
many lightweight metals.” 

General attitude of the distribs 
is that about 90% of all shipments 
from exchanges to theatres is made 
by direct truck delivery in which 
the exhib is charged by the num- 
ber of packages or cases. Hence 
weight cannot be considered a fac- 
tor as when sent by express or 
parce! post. Moreover, it’s argued, 
a lighter container would not be 
as durable as the conventional steel 
cans. 


Col’s $1.06 Divvy 


Columbia board at a meeting last 
Thursday (10) declared a regular 
quarterly dividend of $1.06% per 





mulative preferred stock. 
Checks go out on Feb. 15 to 
stockholders of record on Feb. 1. 


Schenck’s 2774 . 
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M-G figures include sums paid 
directly or deposited ih sion 
funds. Others collected fdl- 
lows: J. Robert Rubin, v.p). and 


general counsel, $224,437; Edgar 
J. Mannix, studio v.p., $251,666; 


| William F. Rodgers, v.p. and gen- | 
eral sales manager (since switched | schools during the engagement of 
to advisory post), $153,090; Charles | “The Greatest Show on Earth” at 


C. Moskowitz, v.p.. and treasurer, 





$188,174; Joseph R. Vogel, v.p. and 


| theatres head, $177,837, and Leo- 
de Chanson” (Song Night) when) 


pold Friedman, 


aspiring Berlins get up and sing a! porate secretary, $167,564. 


No Factor in Trucking | 


share on the company’s $4.25 cu- | 





Grist for a Film 


Bribery and frauds in the 
Government which have been 
exposed during the past three 
months may provide the grist 
for a film. Indie producer Ed- 
ward J. Léven has registered 
with the Motion Picture Assn. 
of America a whole series of 
titles indicating he may take 
a whack at a pic based on the 


exposures. 

They are “The Political 
Fraud,” “The Government 
Bribe,” “The Government Ex- 
pose,” “The Government 
Fraud,” “The Tax Fraud,” 
“The Tax Scandal,” “The Tax 
Swindle,” “The Political Scan- 
dal,” “The Political Swindle,” 


H’wood High Prices 
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production arrangement, a studio 
insures itself of first crack at a 
new play by putting up coin in ad- 
vance of and making 
payments each week it runs until 
a prescribed maximum is hit. 

Biggest item recently plucked by 
Hollywood from the Stem is “Re- 
mains to Be Seen,” for which 
Metro paid $125,000. It’s a Leland 
Hayward production of a Lindsay 
& Crouse comedy. It opened in 
October. 


Two weeks ago, 20th-Fox ac- 
quired “The Number.” Price was 








‘Poison’ No Poison 


In Playing Off N.Y. 


other Man’s Poison,” Bette Davis- 
Gary Merrill starrer, in New York 
without a Broadway first-run has 
proved profitable, according to 
United Artists, its distrib, and Sey- 
mour Poe, of Producers Represen- 


tatives, which reps producers Doug- 
las Fairbanks, Jr., and Daniel M. 
Angel. 


Pic copped about $17,000 in a 
week at Loew’s’ Metropolitan, 
Brooklyn, where it played its first 
engagement, and another $150,000 
in four days on the Loew’s circuit 
and day-and-date houses in the 
metropolitan area. 


According to UA, all that was 
lost by skipping the highly-com- 
petitive battle to get a Broadway 
house around Christmas was an 
almost-sure b.r. nick. Like many 
pix, it is figured “Poison” might 
well have cost more for Broadway 
first-run advertising than would be 
obtained in film rental. Producers 
ordinarily charge such a loss off 
to the national advertising-pub- 
licity value of a Stem preem. 

“Poison” is getting a bad break, 
however, in subsequent circuit 
playoffs. End of its Loew’s run, 
coming at the same time as that 
of Warner Bros.’ “Streetcar Named 
Desire” ‘on the RKO chain, gives 
subsequent exhibs a choice between 
the two pix. Virtually all have 
chosen the latter for long-end of 
the week bookings. 

“Poison” is slated to open its 
out-of-town engagements today 
(Wed.) with a. flock of dates 
throughout the country. Circuits 
playing it include Warner Bros., 
United Paramount, Fox West Coast, 


mous Players, Kerasote’s, West- 
land, Fabian, Comerford and 
Wometco. 





Betty Hutton Wows 


‘Toronto, Jan. 15. 


of “Greatest Show on Earth,” an- 
nual benefit show of Toronto Tent 
| 28, International Variety Club, saw 








close to $30,000 contributed to “Va- 
riety Village,” vocational training 


| school here for crippled kids. Gala 
' sellout was staged at the Imperial, 


ship of Famous Players (Canadian). 


| appointed. With “Greatest Show” 
running two hours and 32 mins., 


_ 


donated troubles. 





' 


S 





| the Radio City Music Hall. 


Sans B’way Ist-Run 


Unusual step of playing off “An- 


Fox Midwest, Loew’s, RKO, Fa- 


Toronto Tent Benefit 


With Betty Hutton heading 
stageshow, plus one-night preview 


largest theatre in Canada and flag- 


Miss Hutton, backgrounded by 
The Skylarks, held the stage for 
about 50 minutes, thereby upset- 
ting the previously-set stageshow 
but Miss Hutton obviously was the 
draw and the patrons were not dis- 


remainder of scheduled and long- 
rehearsed stageshow was cancelled, 
| with eight guest acts taking a spot- 
lighted bow in the boxes for their 


are ce 
‘Paintings tht: * Tie 

Repreductions of famous circus 
paintings has been lent by Para- 


mount to the N.Y., Board of Edu- 
cation for display in the high 


any — G Mat adie $37,500. Comedy by Arthur Carter 

Scandal.” “The Government | 9Pened in October and closed last 

Swindle,” “The Political weekend, a flop by Broadway 

Bribe” and “The Political Ex- | Standards. 

pose.” ” Also acquired by Hollywood 
— since the beginning of the film 


season last September were “Sta- 
lag 17,”’ for which Paramount paid 


$110,000; “Gentlemen Prefer 
Blondes,’ for which. 20th gave 
$150,000, and “Sobbin’ Women,” 


an unproduced play, for which 


Metro paid $40,000, 

While renewal. of interest in 
Broadway indicates principally a 
desire to obtain properties that 
have the makings of “big” pictures, 
it also results from another cir- 
cumstance. The majors so com- 
pletely laid off buying during the 
severe economy wave that followed 
the b.o. and foreign decline of 
1947-48 that they pretty well used 
up the acceptable story material 
on their shelves. Thus, fresh out 
of material, they’re forced to go 
into the legit market. 





December’s Buys 


Hollywood, Jan. 15. 

Half of the 14 December story 
purchases for films were novels or 
published material, Screen Wrii- 
ers Guild bulletin reveals, with 
originals second with a total of 
four. Two plays and one tele story 
are on the completed list. 

Metro leads with five’ buys, War- 
ners and Paramount had three 
each, Republic two and 20th one. 
Neither Columbia nor Monogram 
bought any. Metro bought “Lucy 
and the Stranger,” tele story by 
Early Phillips, “Night Is Ours,” 
Laszlo Vadnay-Boris Inster orig- 
inal; “Remains to Be Seen,” Lind- 
say-Crouse play current on Broad- 
way; ““Sobbin Women,” Stephen 
Vincent Benet novelet and a story 
idea by Dan Templin. 

Paramount bought the Edwin 
Balmer-Philip Wylie novel, “After 
Worlds Collide;’ Henry Handel 
Richardson’s novel, “Maurice 
Gest;” musicomedy idea, “New 
Haven Story,” by Robert Emmett 
Dolan. Warners snared “Investiga- 
tion,’ original by Samuel and 


novel, “Iron Mistress,’ and Grace 
Moore’s autobiog, “You're Only 
Human Once.” Republic bought 
“Great A-Bomb Robbery,” from 
Bob Considine’s newspaper arti- 
cles, and Gwen Bristow’s novel, 
“Jubilee Trail.” 20th bought “No 


—_— play by Arthur P. Car- 
er. 
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composer and co-producer of the 
show, the management sought for 
several months to reach an amica- 
ble agreement whereby Rico would 
withdraw from the cast. The pro- 
ducers wanted to make a financial 
settlement, and offered to let the 
singer draft any announcement he 
.wished to explain his departure 
from the cast. Rico’s contract, 
calling for $2,500 a week without 
a percentage extends until next 
Sept. 1. 

“There was nothing personal in 
the situation whatever,” Rodgers 
said yesterday (Tues.). “When 
we signed Rico for the part we 
hoped his accent would improve, 
but it has grown steadily worse, 
and the show can no longer support 
such a situation. We wanted to 
make any arrangement we could to 
protect’ Rico, but he absolutely re- 
fused, so. we simply had te: take 
‘hint out of the cast. You should 
have heard the performance Mon- 
day night with Britton in the part 
—the whole company got a lift. 

Badly Advised? 

“I’m sorry this had to come out 

this way,” Rodgers continued. ‘““‘We 





| Ten sets of reproductions have | would have preferred to arrange it 


, been made, and they will travel | quietly for Rico’s sake. i 
counsel and cor- through the schools starting this |it all comes out. I think Rico has 


| week. 


This way, 


imake a mistake. He’s been badly 





Edith Grafton; Paul I. Wellman’s tft 


advised.” The composer-produce 
added that the management will 
now wait to hear from Equity on 
the matter, and expects to settle 
on whatever terms are negotiated 
with the union. ' 

Rico, who took over the role of 
Emile de Becque last June, suc. 
ceeding Ray Middleton, had never 
before appeared in the U. S., hay. 
ing been an opera star in Paris. He 
could not speak English, so his 
entry into the cast was delayeq 
several weeks while he learned it 
phonetically. Im recent months 
the singer has missed numerous 
performances, but there has been 
little audience cemment and the 
matter was never reported in the 
dailies. 

Britton, who has subbed in the 
part since’ Webb Tilton left the 
company to replace. Richard East- 
ham as co-star of the touring edi- 
tion, joined the cast about a month 
ago as one of the Seabees, doubling 
as understudy. Ezio Pinza, the 
original de Becque, left the show 
at the end of the 1949-50 season, 
after 15 months in the part. Mean- 
while, Mary. Martin, the original 
co-star as Ensign Nellie Forbush, 
withdrew last June, and is now 
playing the same role in the Lon- 
don edition. 

Effective: Monday night (14), 
Odette Myrtil took over the part 
of “Bloody Mary” in the Broadway 
troupe, succeeding Musa Williams, 
who had been subbing the part 
since Diosa Costello left some 


weeks ago because of illness. 





‘H’wood 9” Suits 
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were his aide, Joyce O’Hara, and 
MPAA’s counsel, Sidney Schreiber. 
Schreiber is industry coordinator 
and an expert on both the “Holly- 
wood Nine” suits and the antitrust 
actions by theatremen. Johnston 
and his aides will not participate 
in the Petrillo discussions. 


Policy on the “Nine” suits has 
become of major industry im- 
portance since settlement two 
weeks ago of some of the actions 
by four companies.. “Nine” are 
alleged pro-Communists who re- 
fused to answer House Un-Ameri- 
can Activities Committee questions 
in 1947, and have been refused in- 
dustry jobs since then. 

Settlements by the four com- 
panies have caused some public re- 
lations backfire on the theory that 
they gave the impression the in- 
dustry recognized it was wrong in. 
blacklisting the “Nine.” Four 
companies have refused to settle. 


Petrillo has not indicated his de- 
mands as yet, but it is being taken 
virtually for granted that he’ll ask 
tilts for the tooters. Almost equal- 
ly likely, the opening gambit of the 
industry reps will be to object te 
the increases. f 


Prexies today will be briefed in 
preparation for the Petrillo talks. 
Charles Boren, labor contact for 
the Motion Picture Producers 
Assn., will be on hand from the 
Coast for the purpose. 


MPPA prexy, Y. Frank Freeman, 
Paramount studio chief, who has 
been visiting in New York, also has 
gone to Miami for the conclave. 
Most of the other studios are be- 
lieved sending their execs in 
charge of labor relations. 


Prexies on hand include Barney 
Balaban, Paramount; Ned E. Depi- 
net, RKO; Nicholas M. Schenck, 
Loew’s, and Spyros Skouras, 20th- 
Fox. Major Albert Warner will 
represent Harry Warner, of Warner 
Bros.; Jack Cohn will rep Harry 
Cohn, of Columbia; John O‘Connor 
will stand-in for Nate J. Blumberg, 
of Universal, and Ted Black will 
be on hand for Herbert J. Yates, 
Republic. 

Present AFM studio contract rep- 
resents a two-year renewal of an 
original two-year pact. When it 
was renewed, which occurred with- 
out even a top»brass meeting, Pe- 
trillo accepted the same terms as 
before. Thus, it is not anticipated 
that he’ll repeat, since he has called 
for the negotiations. 





AFM Mulls Fischer 
Hollywood, Jan. 15. _ 

American Federation of , Musi- 
cians’ exec board is reported ¢on- 
sidering Phil Fischer, veepee of 
Musicians Local 47, as successor to 
AFM studio rep J. W. Gillette, who 
has requested retirement. 

Fischer, in charge of AM and 
_TV, is understood to be leading 
candidate for the job, and it’s be- 
lieved decision will be made when 
AFM exec board goes into huddle 
in Miami Beach. 
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that turned the greatest of Indian 
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All key-city playdates 

in April will be listed in a ae 
powerful double-truck ad— appearing 
in the SAT. EVE. POST— MARCH 26th 
and LOOK— MARCH 25th 
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NEW YORK 


John Cunningham, who joined 
Columbia in tober, 1950, as 
special assistant to the pub-ad di- 
rector, named creative advertising 
manager by the company. 

Martin S. Davis, assistant. ad- 
pub director for Samuel Goldwyn, 
left N. Y. yesterday (Tues.) for ad- 
vance promotion work on the open- 
ing of “I Want You” Jan. 24 at 


Clips From Film Row 


assistant manager, takes over the 


ost. 
‘ Albert Sherer and Dennis Wil- 
liams elected directors of Ency- 
clopaedia Britannica Films. ‘ 
Warners George Lefko from as- 
sistant branch manager to branch 
manager in Chicago. He replaces 
Jack Shumow. 


BOSTON 





the Beach and Olympia Theatres, 
Miami. 

Samuel Rosen, executive v.p. and 
treasurer of the Fabian Theatres 
chain, named chairman of the pro- 
gram committee of the 45th annual 
meeting of the American Jewish 
Committee, Jan. 25-27, at the Hotel 
Commodore; N. Y. 


William Snyder, head of Rem-| 


brandt Films, to London and Paris 
on four-week hunt for foreign 
product. , 

Sid Mesibov, Paramount exploi- 
tation manager, elected president 
of Paramount Pictures Cheb for 
1952. Other officers of h.o. per- 
sonnel outfit are Paul Ackerman, 
veepee; Herbert Schmidt, treas- 
urer; Ida Miller, secretary, and 
Mary Brady, head of board of gov- 
ernors. Mesibov succeeds Albert 
Deane. 


KANSAS CITY 


Fox Midwest again revised its 
first-run day-date setup here as 
Tower Theatre reopened after a 
short closing. Tower joined the 
Uptown, Fairway and Granada in 
first-run combo, replacing the Es- 
quire. 

The Esquire now goes on solo 
operation with policy of dual sub- 
sequent-runs, films being mostly 
those which have played out all 
city time or having ‘special bally 
angles. 

Wintry weather coming early 
combined with the pre-holiday sag 
shuttered four’ subsequent-runs 
here. They are Southtown, Fiesta, 
Strand and Colonial, all southside 
houses. 

Golden Theatre Service added 
two Kansas towns to its -list of 
booking clients, the Meade, Meade, 
Kans., and Twilight Theatre, 
Greensburg, Kans. 

Universal followed a previously 
proven pattern of ad-exploitation 
in playing “The Cimarron Kid” 
here and in surrounding area. It 
was advertised with large space in 
the K. C. Star, ad including places 
and dates for area bookings num- 
bering over 150 in Kansas, Mis- 
souri, Arkansas, Iowa, Nebraska 
and Colorado. Also took large 
space in Weekly K. C. Star for em- 
phasis over the territory. Preem 
was keyed with personals of five 
players from film at four Fox Mid- 
west houses. Audie Murphy carried 
out schedule of press and radio in- 
terviews and seer gs dates at 
luncheon clubs. Yvette Dugay, Bev- 
erly Tyler, John Hudson and James 
Best joined him for theatre appear- 
ances, 





CHICAGO 


Plains, Plainfield, Ill., is 141st 
house to shutter in Chicago ex- 
change area. Theatre was operated 
by Anderson circuit. 

Clark Theatre will run two-week 
film festival starting Feb: 10. 

Variety Club will hold amuse- 
ment activities division meeting to 
screen appeals for aid. 

Al Weinberg, Warner Bros. The- 
atre publicity head, off for two- 
week California vacation. 

Picadilly, southside nabe, insti- 
tuted student rate of 50c against 
normal 74c price, regardless of 
age. 

Jack Shumow departs from War- 

ers here after a decade as Chi 
ranch manager. George Lefko, 
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COMPLETELY 
AIR-CONDITIONED 
Reservations, 

Waher Jacobs - 
N.Y. Office: TR 4-293 








Sam Seletsky, formerly head 
|buyer and booker for B&Q Cir- 
|cuit, joined the Phil Smith Man- 
|agement Circuit in like capacity. 
| John Felorney, assistant to 20th- 
| Fox division manager Edward X. 
| Callahan, recently subbing as 
| branch manager at New Haven ex- 
| change, back at his desk here. 
Kenneth G. Robinson, United 
| Artists salesman, upped to sales 
| manager replacing Irving Mendel- 
| son, who left to be branch manager 
of newly opened Lippert ex- 
change here. 

Arthur Mayer invited Ray 
Feeley, Samuel Pinanski and Mar- 
tin J. Mullin to serve on committee 
to baliy Civilian Defense Admin- 
istration’s forthcoming tour of ex- 


| hibits. 


| DALLAS 

| John L. Franconi has organized 
Capitol Pictures, production-distri- 
bution firm to distribute through 
franchise holders. Franconi organ- 
ized Screen Guild several years 
ago, selling out to Lippert. 

James Lewellen named treasurer 
of recently reopened Tower Thea- | 
tre. He held same post at the For- 
est Theatre. 

W. W. Miller, formerly of Na- 
tional Theatre Supply, Oklahoma 
City, will become an operator for 
J. C. Parker, owner of three houses 
at Dalhart, Tex. 

C. Mills and D. F. Strickland, Jr., 
purchased the Plaza at Donna from 
the Interstate Theatres. 

Bill Wright made manager of 
Velasco at Freeport, Texas. He 
comes from Houston where he was 
manager of Union for the Long 
Theatres. 

Audie Murphy and other Holly- 
wood stars due here to attend 
opening of Universal’s “Cimarron 
Kid” at the Majestic Jan. 16. Mur- 
phy and four other players will 
appear also in San Antonio, Hous- 
ton and Fort Worth. 

Cecil B. DeMille will be here 
Jan. 15 and 16 with a print of 
“Greatest Show on Earth” for spe- 
cial screening. 

Heywood Simmons, former 
branch manager here for Para- 
mount, opened his own booking of- 
fice here 

Mrs. Kathryn Verser, manager 
of the Plaza in Donna, transferred 
to Weslaco where she will manage 
the Gem and Ritz for Interstate. 

The Star drive-in at Brownsville 
sold by Howard Metzger to Dave 
Young, Sr., and C, C. Ezell and as- 
sociates. 

The Town at Spearman, which 
has been shuttered for two years, 
remodeled by Wright Hall who 
plans to reopen house in March. 

Tom McKean, Jr., named man- 
ager of the Texan and Liberty at 
Shamrock, which are operated by 
Virby Conley. 


MINNEAPOLIS 


Good break for film industry 
here is a Minneapolis Sunday Trib- 
une “match the stars” contest pro- 
motion with $3,500 in cash prizes. 

Metro has invited bids for “Quo 
Vadis.” On competitive bids, its 
“American in Paris’ was sold away 
from the Paramount and RKO- 


ent 400-seat World where it’s in its 
ninth week. 
Louis Orlove, Metro exploiteer, 


Theatres circuits to the independ- | $6,800 


George Dembow, sales chief, and 
Burton Robbins, homeoffice execu- 
tive, will preside. 

Manhattan Films will distribute 
“A Watch for Joe,” Hal R. Makelin 
production starring Edward Ar- 
nold, Alan Mowbray, Robert Jor- 
dan and Beverly Campbell. 
Monogram’s releasing program 
for February calls for three pic- 
tures, “Fort Osage,” “Night Raid- 
ers” and “Waco.” 

Harold Wirthwein, western sales 
manager for Monogram-Allied Ar- 


set arrangements for Monograin 
Week. 


6 ? 
Bayonets’ Dull $9,500, 
. é + ? 6 } 
Seattle; ‘Bride’ Big 116 
Seattle, Jan. 15. | 
Cool and rainy rather instead 
of snow is helping firstruns cur- 
rently. Holdovers are hurting 
somewhat. “Japanese War Bride” 
shapes solid at Coliseum. But 
“Fixed Bayonets” is slow at Para- 

mount: 

Estimates for This Week 
Coliseum (Evergreen) (1,829; 65- 
90)—“Japanese War Bride” (20th) 
and “Jungle Manhunt” (Mono). 
Swell $11,000. Last week, “Ten 
Tall Men” (Col) and “Crazy Over 
Horses” (Mono) (2d wk), $8,800. 
Fifth Avenue (Evergreen, (2,366; 
65-90)—“‘Decision Before Dawn” 
(20th) and “Harlem Globetrotters” 
(Col) (2d wk). Fair $5,500. Last 
week, $9,800. 

Liberty (Hamrick) (1,650; 65-90) 
—‘Weekend With Father” (U) and 
“You Never Can Tell” (U). (2nd 
wk-8 days). Good $7,000. Last 
week, sock $11,700. 

Music Box (Hamrick) (850; 65- 
90)\—“‘Bright Victery” (U). Mild 
$3,000. Last week, “I Want You” 
(RKO), (2d wk), $3,800. 

Music Hall (Hamrick) (2,282; 65- 
90)—“‘Westward Women” (M-G) 
and “Unknown Man” (M-G) (2d 
wk). Trim $9,000. Last week, $12,- 
700. 

Orpheum (Hamrick) (2,599; 65- 

90)—“‘Distant Drums’ (WB) and 
“Cage of Gold” (Indie) (3d wk). 
Held at $4,000. Last week, good 
$8.400. 
Palomaf (Sterling) (1,350: 40-70)‘ 
—‘Love Nest” (20th) and “Ft. De- 
fiance’ (UA) (2d runs). Light $2,- 
800. Last week, “Starlift” (WB) 
and “Mob” (Col) (2d runs), $3,200. 
Paramount. (Evergreen) (3,049; 
65-90)—“‘Fixed Bayonets” (20th) 
and “Girl on Bridge’ (20th). Slow 
$9,500. Last week, “Favorite Spy” 
(Par) and “Slaughter Trail” (RKO) 
(2d wk), big $8,800. 


PORTLAND, ORE. 


(Continued froém page 9) 


Climbed to $6,000 or better. Last 
week, stout $4,500. 

Mayfair (Parker) (1,500; 65-90)— 
“Flame of Araby” (U) and “Find- 
ers Keepers” (U) (m.o.) About $1,- 
000 in three days. Last week, 
“Wore Yellow Ribbon” (RKO) and 
“Blood on Moon” (RKO) (reissues). 
(5. days), $1,800. 

Oriental (Evergreen) (2,000; 65- 
90)—“Blue Veil” (RKO) and “First 
Romance” (Col), day-date with Or- 
pheum. Trim $6,000. Last week, 
“Favorite Spy” (Par) and “Cavalry 
Scout” (Mono), $9,000. 

Orpheum (Evergreen) (1,750; 65- 
90)—“‘Blue Veil’ (RKO) and “First 
Romance” (Col), also Oriental. Big 
$9,000. Last week, “Favorite Spy’ 
(Par) and “Cavalry Scout” (Mono). 
$13,000. 

Paramount (Evergreen) (3,400: 
65-90)—"‘Fixed Bayonets” (20th) 
and “Two Dollar Bettor” (Indie). 
Good: $11,000 or near. Last week. 
“Distant Drums” (WB) and “Never 
Trust Gambler” (Col), $16,000. 

United Artists (Parker) (890; 65- 
90)\—‘Man With Cloak” (M-G). 
Sad $4,000 in 5 days. Last week, 
lad Went Thataway” (M-G), 
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BALTIMORE 





in from Milwaukee to pilot Leslie 
Caron and her husband George A. 
Hormel, 2d, member of the mil- 
lionaire meat packers family, 
around town. Orlove has just re- 
turned north from a visit with his 
en mother in Florida. 

Fay ssell, RKO branch man- 
ager, summoned to Los Angeles by 
the death of his mother. 

Joe Loeffler, Republi¢ branch 
manager, in Chicago for sales con- 
ference. 


LOS ANGELES 


Gorman Heimuller, manager of 
the Egyptian, transferred to-United 
Artists eatre Circuit’s home of- 
fice to act as assistant to Harry 
Wallace, district manager. Al Hut- 
tig moved from United Artists 
Theatre to manage the Egyptian 
while Bill Saxton succeeded Huttig 
at the UA, 

National Sereen Service western 
district, managed by Bernie Wolf, 
will hold a two-day sales meeting 
Jan. 20-21, with salesmen from of- 














(Continued from page 8) 


week, “On Dangerous Ground” 
(RKO), $6,600. 

Keith’s (Schanberger) (2,460; 20- 
70)—“Strange Door” (U). Started 
today (Tues.) after “Weekend With 
Father” (U) inched out $6,000. 

Little (Rappaport) (298; $1.20- 
$2.40)—“The River” (UA) (3d wk). 
Winding up with $3,000 after solid 
second round at $4,200 which 
topped preem. 

ayfair (Hicks) (980; 20-70) — 
“Man in Saddle” (Col). Fairish $6,- 
000. Last week, “Wild Blue Yon- 
der” (Rep) (2d wk), nice $4,800 
after $7,300 opener. 

New (Mechanic) (1,800; 20-70)— 
“Model and Marriage Broker” 
(20th). Fairish $7,000. Last week, 
“Never. Forget You” (20th), $5,900. 

Stanley (WB) (3.280; 25-75) — 
“See You in My Dreams” (WB). 
Despite tram tieup looks to do okay 
$12.000, with higher possible. 
Town (Rappaport) (1,500; 35-65) 

“Barefoot Mailman” (RKO). 
Might reach $6,500 in tough fight 
for trade. Last week, “Family 





fices west of Denver attending. 


tists, left on tour of exchanges. to} 






DETROIT - 
(Continued from page 8) 
70-95)—"Favorite Spy” (Par) and 
“Longhorn” (Mono). Good $18,000. 
Last week, “Distant Drums” (WB) 
and “Lady Pays Off” (U) (2d wk), 
nice $15,000. 

Palms (UD) (2,900; 70-95)— 
“Slaughter’ Trail” (RKO) - and 
“Whip Hand” (RKO). Slow $10,- 
000. Last week, “Flame of Araby” 
(U) and “Street Bandits” (Mono), 
good $12,000. 

Madison (UD) (1,900; '70-95)— 
“Native Son” (Indie) and “Angelo” 
(Indie) (2d wk). Oke $11,000. Last 


—‘“American in Paris” (M-G) (7th 
wk). » Steady $7,000. Last week, 


, 


Yonder’ Lively $14,000, 





St. Louis, Jan. 15. 

Increase in temperature over 
weekend sent first-run biz up cor- 
respondingly at mainstem houses 
this session. “Callaway Went 
Thataway” looks trim at Loew’s. 
“Distant Drums” is winding up a 
fancy stanza at the Ambassador, 
with “Favorite Spy” moving over 
from the Missouri for further run. 
“Wild Blue Yonder” did nicely at 
the Fox where “See You in 
Dreams” moves in today. 

Estimates for This Week ; 
Ambassador (F&M) (3,500; 60- 
75) — “Favorite Spy’ (Par) (1m.o.). 
Opened today (Tues.). Last week, 
“Distant Drums” (WB)) and “Capt. 
Blood” (WB), solid $12,000. 
Fox (F&M) (5,000; 60-75)—“See 
You In Dreams” (WB) and “Big 


Gusher” (Col): Opened today 
(Tues.). Last week, “Wild Blue 
Yonder” (Rep) and “FBI Girl” 


(Lip), nice $14,000. 

Loew’s (Loew) (3,172; 50-75) — 
“Callaway Went Thataway” (M-G) 
and “Fort Defiance’ (UA). Good 
$15,000 or near. Last week, ‘West- 
ward Women” (M-G) (2d wk), 
$4,500. 

Missouri (F&M) (3,500; 60-75)— 
“Weekend With Father” (WB) and 
“Flight to Mars” (Mono). Opened" 
today (Tues.). Last week, “Favorite 
Spy” (Par) and “Barefoot Mail- 
man” (Col) (2d wk), fine $10,000. 
Pageant (St. L. Amus.) (1,000; 
75-90) — “Kind Hearts and Coro- 


nets” (UA). Okay $8,000: Last 
week, “Lilli Marlene” (Indie), 
$7,000. 

St. Louis (F&M) (4,000; 90) — 


‘Detective Story” (Rep) and 
“Magic Face” (Col) (2d wk). Off to 
$3,500 after big $7,500 opener. 


Mpls. Skids But ‘Flame’ 
Hot $7,000; ‘Victory’ 5G 


Minneapolis, Jan. 15. 

Weather continues brutal here 
and so does biz. Major newcom- 
ers are in a minority and only a 
few are doing well. “Flame of 
Araby” shapes nice while’ “Bright 
Victory” is rated good. Holdovers 
Fer are making their presence 
elt. 

Estimates for This Week 

Gopher (Berger) (1,000; 50-76)— 
“Bright Victory” (U). Highly 
praised picture given fine exploi- 
tation and ad campaigns. Good 
$5,000.. Last week, “Westward 
Women” (M-G) (2d wk), okay 


$4,800 
(Nederlander) (1,859; 





Lyceum 
76-90) — “Pandora, Flying Dutch- 
man” (M-G) (2d wk). Light $2,500. 
Last Week, $4,000. 

Lyric (Par) (1,000; 50-76) — 
“Wild Blue Yonder” —— (2d wk). 
Packing plenty of boxoffice power. 
Good $4,000 in 9 days. Last week, 
smash $7,500. 

Radio City (Par) (4,000; 50-76)— 
“Callaway Went Thataway” (M-G). 
Dull $8,000. Last week, “Favorite 
Spy” (Par) (2d wk), Okay $3,000 
in 4 days. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“‘Weekend With Father” (U). 
Modest $7,000. Last week, “Magic 
Carpet” (Col) and “Lady and 
Bandit” (Col), $3,500 in 4 days. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Harlem Globetrotters” (Col) and 
“Smugglers’ Gold” (Col). Good 
$5,500. Last week, “Destry Rides 
Again” (Indie) and “Daltons 


Rode” (Indie) (reissues), anemic 
$2.000 in 3 days. 
State (Par) (2,300: 50-76) — 


“Flame of Araby” (U). Nice $7,- 
000. Last week, “Distant Drums” 
(WB) (2d wk), big $8.000 in 9 days. 

Wor'd (Mann) (400; 65-$1) — 


St. Loo; ‘Drums’ Hep 12G/s:s00:. 


———————— 
? 
FRISCO; ‘POISON’ 126 
San Francisco, Jan. 15. 

Record rain and high winds 
sloughed weekend grosses and || 
cut down total * this round, 
Patti Page heading four-day run 
of vaude with “Secret Flight” is 
only fair at the Paramount. “De- 
cision Before Dawn,” is giving the 
Fox a fairly stout week. James 
Mason came in for personals to 


boost “Lady Possessed” to a sock 
stanza at St, Francis while Doug- 


week, big $24,000. las Fairbanks, Jr., -helped start 
United Artists (UA) (1,900; 70-| “Another Man’s Poison” to big 
95)—“Bright Victory” (U) and|round at United Artists. 
“Flight To Mars” (Mono). Trim Estimates for This Week 
$12,000. Last week, “Westward| Golden Gate (RKO) (2,850: 60- 
Women” (M-G) and “Calling Bull-| §5)—“Aladdin”’ (Mono) “Double 
dog Drummond” (M-G) ¢2d wk),/ Confession” (Mono). Weak $10.- 
nice $12,500. 000 or close. Last week, “Danger- 
Adams (Balaban) (1,700; 70-95)| ous Ground” (RKO) and “Young 


Searface” (Indie), $13,500. 
Fox (FWC) (4,651; 60-95)—“De- 


cision Before Dawn” (20th) and 
“Calling Bulldog Drummond” 
(M-G). Stout $20,000. Last week, 


“Distant Drums” (WB) and “Ban- 
(M-G) (2d wk), okay 
$9,800. 

Warfield ‘(Loew’s) (2,656: 60- 
85)—“‘Quo Vadis” (M-G) (8th wk). 
Holding near $18,000. Last week, 
sock $18,000. 

Paramount (Par) (2,646; 60-85)— 
“Secret Flight” (Indie) and 4 days 
with Patti Page heading vaude 
plus. Tennessee Ernie and Jay 
Lawrence. Fair $18,000. Last 
week, “Favorite Spy” (Par) (2d 
wk), $16,000 in 10 days. 


St. Francis (Par) (1,400; 60-85)— 
“Lady Possessed” (Rep). World 
preem getting sock $13,000 or near. 
Last week, “Starlift” (WB) (2d 


Orpheum (No. Coast) (2,448; 55- 
85)—“‘Weekend With Father’ (U) 
and “Street Sandits” (Rep). Oke 
$11,000. Last week, “10 Tall Men” 
(Col) and “Forbidden Land” (Col) 
(2d wk), $12,500. 

United Artists (No. Coast) (1,207; 


wk), $8,500. 


55-85)—“‘Another Man’s_ Poison” 
(UA). Big $12,000. Last week, 
“Flame of Araby’ (U) (2d wk), 
$5,500. - 

Stagedoor (A-R) (370; 85-$1) — 
“Browning Version” (U). Nice 
$4,000. Last week, “Streetcar” 


(WB) (2d wk), $3,600. 


MONTREAL 


(Continued from page 8) 


Last -week, “Favorite Spy” (Par) 
(2d wk) okay $13,000. 

Capitol (C.T.) (2,412; 34-60)— 
“Outlaw” (RKO) Great $24,000. 
Last week, “Anne of Indies” (20th), 
$17,000. 

Princess (C.T.) (2,131; 34-60)— 
“The Racket” (RKO) (2d wk). 
Okay $11,000 following great first 


at $18,000. . 

Loew's (C.T.) (2,855; 40-65)— 

“American in Paris” (M-G) (4th 
wk). Fair $15,000 after socko third 
with $22,000. , 
Imperial (C.T.) (1,839; 34-60)— 
“Submarine Command” (Par) and 
“Voyage Royal” (Indie). Mild 
$6,000. Last week, “Flame of 
Araby” (U) and “Hayfoot” (U) (2d 
wk), $7,000. 
Orpheum (C.T.) (1,048; 34-60)— 
“Lost Continent” (Lip) and “Mas- 
ter Detective” (Indie). Fine $8,000. 
Last week, “Man With My Face” 
(UA) and “Three Steps North” 
(UA), same, 
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Secret” (Col), $5,700. 


wk). Big $4,500. Last week, $6,000. 


wil Biss in Paris’ (M-G) (9th 
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Illinois Allied Prexy Blasts Indie 
Filmites’ Sale of Pix Oldies to TV 








Chicago, Jan. 15. + 


In an open letter to indie pro- 
ducer Edward Small, Allied The- 
atres of Illinois prexy Jack Kirsch 
blasted the growing number of 
indie filmites who are turning their 
feature oldies over to television. 
He declared the nation’s exhibitors 
will not “take this kind of treat- 
ment lying down,” adding that the 
“indignation welling up in every | 
individual exhibitor” will -make |! 
unnecessary any threat of organ- 
ized boycott against such _ pro-| 
ducers. | 

Addressing the letter personally 
to Small, who recently established 
Peerless TV to handle sales of his 
old features to TV, Kirsch de- 
clared: 

“I sincerely believe that you are 
doing the exhibitors of the country 
a grave injustice by attempting to 
carry water on both shoulders—to 
sell to both theatres and TV. If 
you think that TV offers you a bet- 
ter source of revenue, you should 
concentrate on that field. We will 
miss you but not so much as we 
would have a short while ago when 
we regarded you as a loyal friend. 
If you are going to continue to sell 
to TV, you should, in all fairness, 
leave the production of pictures 
for theatre consumption to those 
producers who still believe that | 
their future rests with the motion | 
picture industry.” 

Kirsch said his letter was) 
prompted by announcement of | 
Small's most recent feature, “In- 
dian Uprising,” which brought to | 
his mind announcement of the sale | 
of the first package of 26 Peerless; 
films to a Chicago TV station. | 
“Have you any idea as to the extent 
of the harm you have inflicted on} 
theatres in the Chicago area by | 
making these 26 pictures available | 
for telecasting,” he asked, “many | 
of which, I am sorry to admit, were | 
outstanding pictures of their time? 
Plenty! 

“And did you ever stop to think 
that perhaps those theatres who 
might use ‘Indian Uprising,’ when 
it is released, will have to compete 
with the showing over TV of a pic- 
ture made by the same producer? 
Does that make sense? Certainly 
not, because you know as well as I 
do that people are not going to 
pay to see motion picture entertain- 
ment that they can get free in 
their homes.” 

Small’s Reply 

If exhibs would pay more atten- 
tion to selling new pix instead of 
worrying about teevee, they'd do 
better, producer Edward Small 
opined after hearing of the Kirsch 
blast. He says he’s unable to under- 
stand why he was singied out for 
the attack and pointed out that a 
large number of companies have 
already sold pictures to video, and 
many majors have also applied for 
licenses. 


-Lewis Buys Out Branton 
Interest in Vidfilm Outfit, 
New Syndicate to Bankroll 


Hollywood, Jan. 15. 

Telepix producer Edward Lewis 
is finalizing a deal to purchase 
Ralph Branton’s financial interest 
under the Lewis banner, which 
Branton is angeling. Sum involved 
is over $200,000. 

Syndicate to bankroll future 
Lewis vidpix has been organized 
by the law firm of Brand, Rosen- 
thal, Norton and Miller. Branton, 

rexy of Interstate Television, 
| ima TV subsidiary, says he’s 
selling out his interest to devote 
his time to Interstate production 
sked. 

Lewis is near closing a deal for 
a top star to intro and femcee the 
former Joan Bennett series. Tele- 

ix canned include topliners Dan 
ryea, Teresa Wright, Boris Kar- 
loff, Ann Harding, Preston Foster, 
Jane Wyatt, Eddie Albert and Rich- 
ard Haydn. Lewis resumes shoot- 
ing Jan. 20. 


RKO’s Cincy TV 


The Albee Theatre. Cincinnati, 














Fairbanks’ Distrib 
Hollywood, Jan. 15. 

Jerry Fairbanks Productions cre- 
ating new national distribution di- 
vision to handle his and other com- 
panies’ products for TV, move fol- 
lowing relinquishing by Official 
Fiims of distrib rights to Fairbanks 
vidpix, 

Fairbanks immediately throwing 
on market all-his telepix plus huge 
batch of properties he recently 
bought from NBC for $200,000. 


Dave Schooler to PRI 





On Religioso Pix Sales. 


Dave Schooler has joined Pro- 
ducers Representatives, Inc., N. Y., 
to handle TV sales of the series 
of religioso pix made by Cathedral 
Films. PRI, headed by Irving Les- 


ser and Seymour Poe, recently | 


acquired the Cathedral library’ for 
tele. 

Schooler during the war was pro- 
ducer and chief booker for USO- 


Camp Shows, Inc. He was later 
on the talent staff of Warner Bros. 
and more recently has been produc- 


|ing TV packages on his own and 


tor DuMont. 


Cathedral films were made 


primarily for church and_ school 
use in 35m and 16m. PRI has 40 
subjects, most of them ranging 
from 20 to 60 minutes. There are 
also a few briefies of single hymns 
and prayers. 











WILLIAM F. BROIDY PRODS. 


Sunset Studios, Hollywood ° 
“CONSULTATION ROOM,” half-hour 


human interest medical telepix series, 


rolls Jan. 20. 

Producer: Wesley Barry 
Director: Frank McDonald 
Writer; Sam Roeca, John Marks 





CBS-TV 
“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comedy 


| telepix resumes shooting week of Jan. 16, 
| Sponsored by Blatz Beer. 


Cast: Tim Moore, Spencer Williams, Al- 
vin Childress. Ernestine Wade, Johnny 
Lee, Jester Hairston, 


Supervisors: Freeman Gosden, Charles 
€ 


‘orrell, 
Director: James Barton 
Producer: James Fonda 
Assistant director: B. F. MacEveety 





COMMODORE PRODUCTIONS 
General Service Studios, Hollywood 


Twenty-six half-hour adventure telepix 
featuring Clyde Beatty, Shoot to March 
20 


Producer: Walter White, Jr. 
Director: George Blair 





BING CROSBY ENTERPRISES 
RKO-Pathe, Culver. City 


“REBOUND” series of half-hour [nam 
anu- 


drama series resumed shooting 
ary 14. x 
Executive producer: Basi! Grillo 
Producer; Bernard Girard 
Director: B. Girard 


DESILU PRODS., INC. 


General Service Studios, Hollywood 7 


“1 LOVE LUCY” half-hour comedy se- 
ries for CBS-TV, sponsored by Philip 


Morris. Shoots to June, 


Time Pact Pic Release 
With Churchill Visit 


British Information Services has 
made available for bookings ‘““Keep- 
ing the Peace,” documentary film 
on the North Atlantic Pact. 

Release in U. S. was timed to 


coincide with the visit of Prime 
Minister Winston Churchill. 


Ben Hecht Pacts 
For Snader. Pix 


Hollywood, Jan. 15. 


Ben Hecht has inked a deal with 
Snader Pictures for a series of 13 
half-hour telepix and options for 
26 more, which John Fulton will 
produce. Pact covers five years on 
an optional basis, with Hecht to 
serve as associate producer-writer- 
director. 

Most of the series will be based 
on his stories. Snader Pictures 
prexy Alexantier Bismo is associ- 
ated with Snader and Reub Kauf- 
man, head of Snader Sales, in the 
venture which has earmarked a 











budget of $28,000 for each telepix. 
‘Hecht and Snader will share owner- 
|ship of the negatives and split 
| profits 50-50. 

| Series, tagged “One Thousand 
and One Nights,” starts June 1. 
Sales plan is being set for the fall. 





‘State Trooper’ Vidpix 

Charles Henderson flies to the 
Coast this week to wrap up final 
negotiations for filming of his vid- 
pic series, “State Trooper.” Show, 
being scripted by Wayne Shoe- 
maker, is based on police files. 

Wife Mitzi Mayfair remains east 
for some tele guesters. 





TV Films in Produetion 


AS of JAN. 11, 1952 


Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood 

(Shooting Interiors at Eagle Lion Studios) 

“RANGE RIDER” second half of series 
of 52 half-hour telepix now shooting. 
Jack Mahoney. Dick Jones in fixed leads, 
Producer: Louis Gray 
Director: Wallace Fox 








JOHN GUEDEL PRODS. 
600 Taft Bidg., Hollywood 

“LIFE WITH LINKLETTER,” § starrin 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. 
ming Giant sponsors. 

roducer: John Guedel 
Director; Irvin Atkins 





eMcCONKEY TELE-ARTISTS 
CORP. 
Swanstrom Studios: Hollywood 
Ten telepix begin shooting Jan. 9, dif- 
erent artists to be featured each week. 
roducer: Mack McConkey 
Director: Hubbard Hunt 





MARK 7 PRODUCTIONS 
Republic Studios, North Hollywood 

“DRAGNET” series of half-hour adven- 
ture telepix now shooting with Jack Webb 
~ lead. General parts to fill 

roducer: Homer Canfield 
Director: Jack Webb 
Assistant director: Marty Moss 





MARTED PRODUCTIONS 
General Service Studios: Hollywood 
“THE HOT STOVE LEAGUE” Leo 

Durocher and Laraine Day star in 3 
o 


Cast: Lucille Gall, Desi Arnez; set leads series of 104 quarter-hour interviews 
with William Frawley, Vivien Vance in baseball greats. Different guest stars each 


- support. No parts to fill. 
Producer: Jess Oppenheimer 
Director: Mare Daniels 
Writers: Jess 
Pugh, Bob Carroll 





DONLEVY DEVELOPMENT 


CORP. 
Republic Studios, North Hollywood 


“DANGEROUS 
hour adventure series starring Brian 


Donlevy shooting two films a week, 32 


to be shot to June. 
Producer: Harold E. Knox. 
Director: Bill Karr 


JERRY FAIRBANKS 
6052 Sunset Blhd., Hollywood 





“HQLLYWOOD THEATRE” half-hour 


drama series resumes shooting Jan. 15. 
“FRONT PAGE DETEC 


Oppenheimer, Madelyn 


ASSIGNMENT” = half- 


week. Shooting to resume Jan. 15 until 
Spring training. when show goes on road 
until end of baseball season, returning 
ere to wind series. 

roducer: Marty Martyn, Ted Kneeland 


ODYSSEY PICTURES 
666 N. Robertson Blvd.. Hollywood 
-. “TERRY AND THE PIRATES” 26 half- 
oot adventure telepix slated for Jan. 15 
art. 
Producers: Dougias Fairbanks, Jr., Sol 
Lesser 
Associate producer: Barney Sarecky 
Writers: Norman Hall, Arthur Pearson 








ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
Casting: Ruth Burch 
“On The Trail” skedded for Jan. 14 
start in “TROUBLE WITH FATHER” se- 


TIVE” series of ries. 


half-hour adventure telepix scheduled for ‘ Cast: Stu Erwin, June Collver. Ann Todd, 


Feb. 1 start. 
Associate producer: Riley Jackson 


Directors: Derwin Abbe, Arnold Wester 


FAMILY FILMS 
(Shooting at Iverson Ranch) 





is getting an RCA big-screen TV 
ation. Work already has) 

n started. 
Tt’s the fourth RKO house to 
receive the system. The others 
e@ the Fordham. N. Y.; Keith’s, 


Sheila James, Willie Best. Ralph Brooke 
Charles Collins, Peter Miipahos. eeney 
reducer: Roland Reed 
irector: Howard Bretherton 
Assistant director: Harry Mancke 
“MYSTERY THEATRE” half-hour ad- 
venture series resumes shooting Jan. 28 


Begin shooting 13 I3'4-minute Bible sto- be “Appointment With Death.” “Idol of 


ries January , 
Producer: Nelson Leigh. Eddie Dew 
Director: Eddie Dew 





FILMCRAFT PRODS. 
8451 Melrose, Hollywood 
GROUCHO MARX starred in 39 half-hour 





ashington, and the Palace, Cleve- 
land. } 


sudience participation film productions. to 
Memacs = a week, began Aug. 23 for 
- 0-Plymouth sponsoring. 


th” rolls Jan. 30. Tom Conway, Jim 
Burke set leads. 

“ROCKY JONES, SPACE RANGER” 
halfhour adventure series with ick 
Crane, Crystal Reeves in set leads rolis 
Feb. 4th. 





REVUE PRODUCTIONS 
Eagie Lion Studios: Hollywood 
Casting: Bob Walker 


“KIT GARSON” series ef half-hour 








Demand Stations Buy 3-Year Rights 
May Nix Selznick’s 12-Pix-to-TV Deal 





* 
Snader Expansion 

In an expansion of its scales or- 
ganization to handle sale of its 
television film packages on the 
local level, Snader Telescriptions 
this week named George Fisher to 
head its midwest sales, with Alfred 
LeVine also joining the Chicago 
office and Robert F. Blair heading 
the’ Cleveland branch. 

Fisher is a vet radioite, who 
broke in at WIBO, Boston. LeVine 
was formerly with the Rex agency, 
Detroit, while Blair was with the 
Fuller, Smith & Ross agency in 
Cleveland. 


Cliff Norton East For 
Briefie Vidpix Series 
Comedian Cliff Norton, formerly 
of NBC-TV’s “Garroway at Large” 
cast, is slated to arrive in New 
York from Chicago this week for 
filming of his new five-minute tele- 
vision film series, which ts being 
produced by Benton & Bowles. 
Plans call for Norton, on a souped- 


up production schedule, to rehearse 
for the shows on a Thursday and 





-+ Deal for David O. Selznick tg 


release 12-15 of his pix to tele, 
vision for an estimated $2,000,000 
is reported still far from the jelling 
stage. Reason is that Selznick won't 
turn over the product until he gets 
commitments for the bulk of the 
country’s 63 tele markets. 

Thomas F. O’Neil, of the Genera] 
Tire & Rubber radio and tele in. 
terests (Yankee & Don Lee Net. 
works, plus the upcoming mergey 
with WOR, N. Y., which is still be- 
foré the FCC), had lined up a na- 
tional sponsor who is willing to 
back the Selznick pix in 26 mar. 
kets. Stations taking this biz would 
have to buy residual rights for the 
second and third runs of the pix. 

It’s reported that in some in- 
stances the stations are reluctant 
to commit themselves for the sec. 
ond and third years, although they 
would have made a profit on time 
sale for the first year, In the other 
37 markets, stations would have 
had to sign for three years, without 
a definite sponsorship commitment. 
Some feel the product was strong 
enough to warrant the investment, 
while others are hesitant. 

O'Neil, it’s understood, may now 
exit the deal, feeling that it won't 
go through on the present basis. 
Option on the Selznick product is 





shoot five of them completely on 
Friday. 

Series is now being spotted by | 
B&B via local sales in TV markets | 
throughout the country, with 13) 
having accepted them to date. In| 
N. Y., the pix are aired from 11:10) 
to 11:15 p.m. cross-the-board on 
WNBT, the NBC web’s flagship, 
where they are bankrolled by the} 
Nucoa branch of Best Foods. | 


j 


| 


| 


| 


Western adventure telepix shooting “Bad- | 
ny f ysville” Jan. 15. Bill Williams, | 
oR ond set . 
f-hour drama telepix series for 
Grom Wik Co. resume shooting Jan- | 


oducer: Fred Jackman 
ector: Norman Lloyd, Richard Irving, 
Axel Gruenber 

Producer: Leon Fromkes 








HAL ROACH STUDIOS 
Culver City, Hollywood 
"CHILDREN’S HOUR” one hour telepic 
one in four parts: “Stray Lamb,’’ “Hal 
oach Rascals,” “Crummy the Clown,” 
“The Little People.” Maureen O’Sullivan 
femcees each portion. 
reducer: Sidney F. Van Keuren 
ction supervisor: Jack Reynolds 
ector; James Tinling, Louis McManus 


ee 


ROY ROGERS PRODUCTIONS 
Goldwyn Studie, Hollywood 

ROY ROGERS in four oater telepix rolled 
an. 7. Vidpix are half-hour each. Roy 
gers, Dale Evans topline, Pat Brady 
in support. General western paris to fill. 
by General Foods for NBC-TY,. 

roducer: Roy Rogers 


Grsoase roducer: Jack Lacey 
ector: b Walker 


SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios, Hollywood 





held by Bruce Eells & Associates, 
headed by Eells, former Coast exe¢ 
for Young & Rubicam. 

Plan has been to televise the pix 
in two half-hours a week, with the 
features continued for two to five 
broadcasts, depending on their 
length. 


SCHULBERG TO RESUME 
TV PIX IN EAST IN MONTH 


B. P. Schulberg will resume the 
production of vidpix in the east 
in about a month, Budd Schulberg, 
novelist-son of the producer, dis- 
closed Friday (11). Reached at hig 
Bucks Country, Pa., home, the 
author of “What Makes Sammy 
Run” and “The Disenchanted” 
said that his father has been ail- 
ing and when he fully recuperates 
will once again begin work on & 
tele series, 

Telepix series ig based on short 
yarns by Budd Schulberg, of 
which one was completed about a 
year ago. Finished pic, “The Gnat,” 
was sold to Bing Crosby Enter. 
prises, which is arranging for tele 
distribution. Young Schulberg said 
that he had completed four more 
screenplays and that there were 
about 20 more short stories suit- 
able for tele adaptation, He said 
he was seeking writers to tackle 
the job of converting the yarns 
for vidpixing, since he wanted to 
devote his full time to a novel on 
which he is currently working. 
Author said he had no knowledge 
of whether or not his father would 
reenter theatrical film production, 
but disclosed that the elder Schul- 
berg would be available next 
month to reveal his future plans. 








“THE ADVENTURE” rolls Jan. 14 in 
“Electric Theatre” series of half-hour tel- 
pix. “Tiger t” skedded for Jan, 17. 

oducer: Gil Ralston 
tor: Victor Stoloff 





SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series of half-hour 
géventure telepix will resume shooting 

aon eid 14. ak _. to -. 
cer: oach, Jr. ° Cc 
Director: Jim Tinling sda = 


———e 


DICK TRACY PRODUCTIONS 
General Service Studios. Hollywood 
Casting: Phil Bloo 

“DICK TRAC IN “TH MUMMY 


39 half-hour mystery drama telepix. 
aa: Ralph Byrd, Joe Devlin set leads. 
irector:; Thomas Carr 





WDBC FILMS 

KTTV Studios: Hollywood 

Casting: Milton Bowron 
Resume shooting 15-minute dramas Jan. 
i7th, first two entitled “Five Minutes Be- 
= a — “Cindy Is Dead.” 
ast: char ewers, Angela Stevens. 
Phyllis Coates set leads, 
Producer-director-writer: Edward D. 


, r. 
Associate producer: Milton Bowron, Joe 
Carter 





FRANK WISBAR PRODS. 
op Studios: Hollywood 


Eagle Li 
“FIRESIDE THEATRE” series of half- | 


our drama telepix resume shooting 
an. 21, nm Jan. 3 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


ZIV TV 
5255 Clinton St.. Hollywood 








Gargan to Coast For 
‘Barrie’ Vidpix Version 


William Gargan, who stars on 
NBC’s “Barrie Craig,” has gone to 
the Coast to plan filming a series 
of pix based on the radio show. 
Gargan expects to shoot the who- 
dunits as 30-minute features for 
distribution to theatres. However, 
script would be tailored to allow 


for deletion of three minutes’ 
CASE,” “DICK TRACY MEETS THE. 
SHARK” shooting this week as part of | 


worth of footage, permitting later 
insertion of commercials when the 
pic is used on tele. 

Gargan taped several broadcasts 
of “Craig” in advance enabling 
him to spend a month on the Coast. 


Weill Sells Interest 
In Masterpiece Prod. 


Jules B. Weill, head of Specialty 
Television Films, Inc., last week 
sold his interest in Masterpiece 
Productions to Essential T. V- 
Films for what is described as 4 
“substantial sum.” Masterpiece has 
a sizable library of film oldies. 

Specialty is a production-distribu- 
tion organization for packaged 7 
film shows. On its release siate 
are 26 half-hour Buster Crabbe 








Lg FH “UNEXPECTED” series of half- 


y- Generai | 


westerns; “The Big Game Hunt, 
a series of Martin and Osa John- 


hour ; pix shoot in Januar 
Birectos’ paul Landres, Eddie Davis, so. | tur jungle adventures, plus 63 fe- 


tures and 35 full-length oaters. 
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Did He or Didn't He? 


Tex McCrary says he didn’t mean to infer on his “Tex and #nx” 
radio show Monday (14) that the NBC-TV brass had swiped an 
original idea of his for the net’s new “Today” show, which preemed 
that day. Rather, McCrary said, he had meant to compliment the 
web on its initiative in finally giving news coverage its rightful 
place on TV. According to McCrary, news is the “only solid 
foundation that can keep TV from becoming a vidiot’s delight.” 

McCrary’s remarks, made with his wife, Jinx Falkenburg, on 
their Mr. and Mrs. Show, occasioned considerable comment in the 
trade, especially since their show is aired on WNBC, N.Y., flagship 
of the NBC radio web. Listeners were convinced that he had 
literally accused NBC-TV exec veepee, Sylvester L. (Pat) Weaver, 
Jr., of stealing his idea. On his program, McCrary said: 

“Just four years ago, we really tried hard to sell NBC on the 
same kind of show that finally made the grade with Dave Garro- 
way this morning—a show called “Today’.” After outlining the idea 
he had at that time for a similar program, to be titled “Daily World 
Mirror,” McCrary said Frank E. Mullen, then NBC video chief, had 
turned down the idea as being “too expensive.” He said he then 
pitched the idea to agencies and advertisers. 

At Young & Rubicam, he said, prexy Sig Larmon told his staff 


to “take a good look at this idea.” 


But, McCrary added, “the guy 


over at Y&R who really helped us most to get a thorough hearing 
was a young vice president who had just been put in charge of 


television. 


I spent a couple of hours one day outlining our ideas to 


him and he asked every account executive at Y&R. to come to a 


big meeting for a look at our ‘television newspaper’.” 


But Me- 


Crary said, again the idea was found to be too expensive. 
He then traced the various attempts to utilize his idea on TV, 
first in the abortive Philip Morris-sponsored series on CBS and 


then the Swift-sponsored series on NBC. 


“All of this account of 


our flops,” McCrary told his radio listeners Monday, “explains the 
reason we’d like to tip our hats this morning to the super-salesman 
who listened to our ideas so courteously four years ago at Y&R and 
ave us a hearing and as much help as he could. His name is Pat 
eaver and he’s the head of NBC-TV now—and somehow he sold 
NBC in 1952 on taking the gamble on a basic idea which NBC 


turned down in 1948.” 





Sponsors Draw a ‘Straight’ in AM 
Deals as Webs Pull for ‘Full House’ 


Indicating that sponsors 
finally turning their sights back to 
radio, both CBS and NBC this 
week inked straight, non-gimmicked 
deals with major advertisers. for 
weekly shows. On CBS, General 
Foods bought the web’s “Mr. 
Chameleon” for slotting in the 
Thursday night at 9 period, start- 
ing Jan. 24, while American Bak- 
ers pacted with NBC for the Sun- 
day 5 to 5:30 p.m. slot for “Holly- 
wood Star Playhouse.” 

CBS is also near the inking stage 
for American Safety Razor to buy 
the Red Skelton show on the web’s 
special one-shot availability deal 
for a 12-week spread, as part of a 
special promotion push this spring. 
In addition, CBS sold its “Garden 
Gate” show, aired Saturday 
mornings from 9:45 to 10, to the 
Ferry-Morse Seed Co. of Detroit 
on a 14-week cycle starting Feb. 
16. .For CBS, the GF purchase 
marked the.second such straight 
deal in as many weeks, following 
Admiral’s decision last week to 
buy the 5:30 to 5:55 Sunday after- 
noon slot for a worldwide news 
roundup, featuring Bob Trout as 
chief newscaster, 

Top AM sales execs attributed 
the bankrollers’ renewed interest 


(Continued on page 36) 


Dailies’ ‘Beware 
Of NBC's ‘Today 


NBC has found that its high- 
pressure publicizing of its am- 
bitious early morning “Today” TV 
series is paying off—in reverse. 
Network press department over the 
past several weeks is credited with 
doing a particularly effective job 
in exploiting the manner in which 
the Dave Garroway-emceed show 
will project itself as a newspaper- 
Magazine of the air, bringing to 
the early morning viewer a visual 
presentation of practically every- 
thing—and more—that he'd get in 
his favorite morning newspaper. 

It now appears that NBC did its 
job too well—for the newspapers 
are looking askance at the show 
and are inclined to treat it as a 
competitive encroachment on their 
own domain of news communica- 
tion. Apparently the word’s gone 
out from the high command of the 
dailies to lay off publicizing the 
shows and some dailies are even 
&iving it the brusheroo in the pro- 
gram listings. 











are ¢~ 


Dead Air 


Chicago, Jan. 15, 
Gabber Al Parker is work- 
ing the graveyard shift on 
WJJD, only this time it’s mid- 
morning rather than midnight. 
He’s spieling the station’s new 
“Obituary Column of the Air,” 
which goes six days weekly at 
10 a. m. 
The show includes the read- 
ing of death notices. It’s bank- 
rolled by a local undertaker. 





LLOW ‘TODAY’ 





NBG-TV PLANNING 
POST-MIONIGHTER 


On the heels of the critical ku- 
does and agency reaction to Mon- 
day’s (14) initial installment of 
NBC-TV’s two-hour, early-morning 
“Today” show, the network’s tele- 
vision administrators began setting 
their sights on a late-night com- 
panion show. Latter would be 
tabbed “Tonight” and, when and if 
the plans are crystallized, will go 
into the midnight to 2 a.m. period, 
virtually giving NBC-TV a round- 
the-clock, 24-hour. operation. 

(Although the network had to re- 
turn 11 to midnight back to the 
stations because of the clamor of 
local clients seeking late night pe- 
riods, NBC, on the basis of studies, 
is convinced the affiliates will hop 
abroad the midnight to 2 a.m. 
showcase, just as they did with 
the 7 to 9 a.m. display. On the 
basis of preliminary discussion, the 
late show would follow approxi- 
mately the same pattern as the 
early morning newspaper-feature 
page attraction.) 


With only two clients sold for 
once-a-week, five-minute participa- 
tions as of the time ‘“Today” 
preemed, within 24 hours the net- 
work reported a _ veritable on- 
rush of agencies and prospective 
sponsors making inquiries. .Kip- 
linger’s magazine, “Changing 
Times,” began its sponsor partici- 
pation on Monday. Kenwill Corp., 
makers of “Magikoter Paintroller,” 
starts sponsorship in February. 
Deals are imminent with Lucky 
Strike and American Chicle Co. 


“Give us 10 more days and we'll 
be sold out,” said one top NBC 
video exec. 





*‘Today’s’ Local Bonanza 

. Chicago, Jan. 15. 
Now that NBC-TV’s “Today,” 
hosted by Dave Garroway, is off 
and running, it shapes up as a po- 
tential bonanza for the local out- 
lets carrying it. To secure the best 
possible lineup of stations, the web 
obviously has patterned the ambi- 
tious two-hour morning spread so 
it can be used by the local plants 

as a lure for hometown revenue. 
For instance, WNBQ, the Chi 


Time-Life Eyes ABC-TV for Politico 
Spread—If It Can Deliver Network 





Now It Can Be Told 


It took a trip to Mexico to 
find a title for the two-hour 


early morning NBC-TV “To- 
day” series, which preemed 
Monday (14). 

It was while visiting in 


Mexico City some weeks back, 
and looking over Emilio Az- 
carraga’s TV operation there, 
that Sylvester L. (Pat) Wea- 
ver, Jr., NBC’s video chief- 
tain, came across the word Hoy 
(meaning ‘“‘Today’) on prac- 
tically every street corner, in 
front of film houses, etc. 

That, Weaver decided, is it. 


NBC Seeks Metop 
Deal to Showcase 
Opera Stars on TV 


In a further bid to glamorize its 
TV programming rosters, NBC is 
reported dickering with Rudolf 
Bing, general manager of the 
Metropolitan Opera, for a deal 
whereby some of the Met's top 
stars would be available for a 


series of guest shots on the net- 
work's top musical extravaganzas. 


Deal would be completely inde- 
pendent of the overtures initiated 
last year by Bing via the William 
Morris agency to showcase a series 
of Met TV packages, but which 
fell through some months back. 


Currently Marguerite Piazza, a 
Met singer, is integrated into the 
NBC-TV Saturday night “Show of 
Shows,” but on a regular feature 
basis. NBC’s plan is to rotate dif- 
ferent opera stars on various major 
shows as inserts in perhaps 10 or 
15-minute scenes highlighting their 











(Continued on page 36) 


favorite arias. 





‘Pat’ Weaver’s ‘Opportunities’ For TV, 
‘But Let’s Keep It in the Family, Boys’ 


In a throwback to an earlier era 
in broadcasting when his ex-boss, 
the late George Washington Hill, 
who masterminded the Lucky 
Strike programming, published in 
booklet form his own treatise on 
the GWH concepts of radio, Syl- 
vestor L. (Pat) Weaver, Jr., NBC’s 
veepee in charge of television, has 
issued to his production staffers 
an exhaustive, searching memoran- 
dum called “Opportunity.” Weav- 
er’s ° analytical looking-into-the- 
future-of-TV broadside went out 
to the program department, execu- 
tives, producers and directors in 
TV as “interdepartment  corre- 
spondence.” 


A couple weeks back VARIETY 
made a stab at unearthing a copy. 
Weaver said he’d rather not give 
it out. Subsequently the word ap- 
parently went out to “Keep it in 
the family, boys,” for several ef- 
forts to latch on to one of the 
mimeoed copies sent to directors 
and producers failed. 

Following is the text of Weaver's 
“Opportunities”: 

This continues my discursive 
memorandum on the dramatic 
form for television, and the limita- 
tions of our work therein. Per- 
haps I am not articulate enough to 
spell it out for the higher primates 
in our employ, but my themes are 
simple. 

First, television is primarily a 
communications medium, taking 
the viewer out of his home to 
arenas, theatres, movie houses, 
Broadway extravaganzas, etc. It 
is also an art form on its own, and 
television originals will graduaily 


\develop to gain major audiences. 





So far, no television original has 
been a smash, if you take the top 
five or 10 to be a smash. Berle 
works from a vaudeville house, 
and you have a front seat, and 
closeups too. Godfrey works a 
radio show with the camera on. 
Liebman presents a Broadway 
show. Skelton does almost a per- 
sonal appearance. Durante appears 
in an extravaganza, Philco is a 
legit house. Montgomery does a 
movie. And so on. 

Second, dialog in a set is a very 
limited form of entertainment or 
theatre, yet it comprises most of 
our shows, and virtually #1 of our 
drama. This is wrong, because it 
fails td try new avenues open to 
all writers and producers. 


Medium of Reality 

Third, television {s a medium of 
reality, which is why great special 
events and sports are so compell- 
ing, why Point 1 is so important in 
program planning, whereas in the 
theatre and more importantly in 
the movies, most thinking is done 
in the _ fictional, make-believe, 
amusement field. It is also why 
television will be used to upgrade 
humanity across a_ broad _ base, 
whereas movies » have largely 
diverted a.selective mob, and the 
theatre has been potent only to a 
small group. When you use tele- 
vision remembering that it is a 
medium of realty, it enables you to 
be true to the form you are work- 
ing on. This can be, and largely 
is, the communications use of the 
medium in taking you to places 
where shows are being put on, or) 
as in our “Today” show, taking | 
you to the communications centre 





of the planet. But it also should 
be applied by the many over-pro- 
duced and over-experted shows 
which are neither fish nor flesh, to 
go no further with the proverb, 
and which have mixed up radio, 
theatre, television original, and 
movies into a mishmash. 

Fourth, to the student of enter- 
tainment through the aeons, the 
limitation of drama generally to de- 
velopments of story is most un- 
necessary. The. ancient theatre 
was basically without suspense, in 
that the audience knew the plot, 
and came to watch performance, or 
what the author had to say in 
terms of message, and in terms of 
technique. Moving the accent 
from writer to a performer, mod- 
ern theatre replays the same basic 
material giving individuals a per- 
formance opportunity, as in opera 
or in far eastern drama and dance, 
and as in our own Shakespearean 
and Shaw revivals. 


‘Job Runs You’ 

Let me repeat that I know a 
great many of you are working 
very hard, and that one of the dif- 
ficulties in running a dynamic 
operation without sufficient men, 
money, or material is that the job 
runs you. Consequently you labor 
in the vineyards without a thought 
about getting your shoes off to 
press the grapés. But some chaps 
will kill themselves on the work 
and still think and plan and try and 
create. To those, I address these 
several thousand symbols. 

I may be unfair to our creative 
group, but I do not sense in the 
work the restlessness with our 


(Continued on page 38) 


+ Henry R. Luce’s Time and Life 


mags may wind up with an ABC- 
TV sponsorship deal on the politi- 
cal conventions and election cover- 
age, similar to the pacts negotiated 
between CBS and Westinghouse 
and NBC-and Philco. It’s under- 
stood talks have been progressing 
over the past couple of weeks, con- 
tingent on just what kind of a 
network ABC will be able to de- 
liver. 


With NBC now practically as- 
sured 50 video outlets and CBS 
settling for 30 on behalf of its 


Westinghouse client, the big poser 
for ABC lies in grabbing off suf- 


ficient outlets, over and above its 
five owned-and-operated setups, to 
make a Time-Life deal attractive. 


Meanwhile, it’s reported there has 
been pressure from some ABC out- 
lets to set up a co-op sponsorship 
deal. 

What DuMont intends to do ap- 
pears a moot point. NBC has of- 


fered to feed the network its 
Philco-sponsored coverage of the 
conventions and election (sans 
commercials), which would enable 
NBC-Philco to move in on the 
DuMont WDTV in _ Pittsburgh, 
home base of the Westinghouse 


Corp. 

Meanwhile, CBS-Westinghouse 
appears to be facing up to the re- 
alization that NBC and Philco 
grabbed off practically all the 
cream single station market avail- 
abilities, as detailed in last week's 
Variety, necessitating bids for 
auxiliary deals with stations for 
sale of Westinghouse spots and 
other methods of video penetra- 
tion. 


WB Nixes Sullivan 
On ‘Streetcar’ Clips 


Pointing up again the continued 
adamance of the major film com- 
panies’ stand against television, 
Warners this week refused to per- 
mit clips from its “Streetcar 
Named Desire” to be used on Ed 
Sullivan’s “Toast of the Town” 
Sunday night (20), despite the fact 
that it’s to receive the N. Y. Film 
Critics’ award on the program as 
the best feature of 1951. Producer 
Charles K. Feldman and director 
Elia Kazan, however, are to appear 
on the show to receive their cita- 
tions. 

Awards are to be handed out by 
N. Y. Times’ film critic Bosley 
Crowther, representing the crix 
group. This marks the first time 
that the awards are to be presented 
on a video show; in former years 
they were handed out at the Rain- 
bow Room in Radio City, N. Y. 
While WB nixed the showing of 
“Streetcar” clips, Sullivan will be 
able to present scenes from Uni- 
versal’s “Bright Victory,” featuring 
“best actor” Arthur Kennedy, 
who’s slated to appear on the pro- 
gram in person, and from the Ital- 
ian-made “Miracle in Milan,” se- 
lected by the crix as the best for- 
eign film of the year. 


CBS-TV SELLS SINATRA 
ON ONE-SHOT BASIS 


CBS-TV will gain a small, tem- 
porary respite from the cost of sus- 
taining its expensive Frank Sina- 
tra show when Elgin-American 
comes in for a one-shot, quarter- 
hour segment Feb. 12. Jewelry 
outfit is buying the time as part of 
a special pre-Valentine’s Day pro- 
motion push. 

Web’s sales execs declared this 
week that there are no prospects 
in sight for a long-term deal on 
Sinatra, which buck’s NBC-TV’s 
Milton Berle show Tuesday nights 
at 8. They said, however, that 
they’re presently working on a 
number of prospects interested in 
buying into the show on a one-shot 
basis similar to E-A. Show has 
been sustaining since the end of 
the vear, following Ekco Products’ 
decision to give up the 8 to 8:15 
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NCAA's 92 Reprise 


Seen Cuing Jockeying by Webs 


a 


on TV Grid 





Cincinnati, Jan. 15. + 
While it’s expected that the 
National Collegiate Athletic Assn. 
will duplicate for the 1952 season 
the same limited television plan it 
had in effect last year for college 
football: games, decision on which 
network or sponsor will have the 
games is still undetermined. Ac- 
cording to delegates attending the | 
NCAA annual conclave here last 
week, neither NBC, which carried 
all games during 1951, nor West- | 
inghouse, which bankrolled them, | 
has any carryover rights. 





As al 
result, it will be up to the new| 
NCAA ‘video committee, to be| 
named in March, to make a deal} 
with the web or bankroller for next | 
season’s schedule. 

All networks, consequently, are | 
expected to be pitching for next | 
season’s games, since the ’51 sched- | 
ule meant almost $1,000,000 to} 
NBC in gross billings. While it’s | 
thought that the questioned legal- 
ity of the limited TV plan might} 
have scared off one or two of the| 
nets last year, the fact that the| 
NCAA has voted the same system | 
into effect for ‘52 indicates the} 
legality is no longer a question. | 
In addition, CBS bowed out of the | 
running last year in order to con- | 
centrate on its color TV pickups of 
college football. That web will 
have no color by next football sea- | 
son so is also expected to put in a! 
bid for the games. 


See CBS in Favored Spot | 


If Westinghouse buys the ‘'52| 


Televicious 

Detroit, Jan. 15. 
WWJ-TV and its parent— 
The Detroit News—are apolo- 
gizing all over the place be- 
cause one of the actors in the 
telecast “Traffic Court” - pro- 
gram gave a too realistic per- 

formance of a drunk driver. 
The actor was John Holland, 
who served as commentator 
during the Christmas religious 
telecasts. He enacted the part 
of a drunk driver in a reenact- 
ment of the court scene. Some- 
times the actual defendants do 


appear on the program, and | 
that’s what led to all the 
trouble. 


WW4J-TV began to get indig- 
nant calls asking what was the 
idea of humiliating Holland, 
etc. So the News ran a long 
story clearing his reputation 
and assuring his friends that 


.| Murdock, Boy Detective,” the show 


Stang’s TV Lampoon ~ 
Of Private Eye Shows 


Comedian Arnold Stang has 
been set as star of a projected new 
television series designed to lam- 
poon the rash of private eye shows 
now on the air. Titled “Malcolm 


is being packaged by Al Levy, who 
is working out plans for an audi- 
tion kinescope to pitch the proper- 
ty to agencies and cilents. 

Show will be scripted by Joe 
Stein, who wrote the “Gerard” 
spots for Stang when the latter 
played that role on Henry Mor- 
gan’s old radio series. It’s to be a 
half-hour, once-weekly deal. 


FCC Hearing 
Revamp Sought 


By Legalites 


Washington, Jan. 15. 








he was just acting. 

WW4J-TV issued a statement 
which said: “The only connec- 
tion John Holland has had with 
drunk driving has been strictly 
fictitious and televicious.” 








Sears Auto Spot Rates 
Rile Station Reps; See 
Nat'l Auto Adv. Threat 


Spot radio campaign prepped by 


Federal Communications Bar 
Assn., whose membership includes 
the nation’s radio lawyers, started 


School-by-School Breakdown 


National Collegiate Athletic Assn., in a 


Cincinnati, Jan. 15. 
move to convince its 


member schools of the adverse effect television has had on footbal} 
gate receipts, last week included several school-by-school break- 
downs in the 30-page report submitted at its annual conclave 
NCAA will base its final TV report on a study now being made by 
the National Opinion Research Centre but, in the meantime, the 
TV committee declared these “individual instances” are “no doubt 
typical of dozens of similar instances throughout the country.” 
Following are the instances cited in the report: 

When it was announced that the blackout of Washington, D. c. 
scheduled for Nov. 10, was to be shifted to Nov. 17, sales of tickets 
for the Maryland-North Carolina State game on the latter date 
accelerated to a point three times the normal rate of sales for the 


season. The Nov. 17 blackout in 


Washington received widespread 


publicity because of the controversy which resulted in the blackout 
of Nov. (the day of the Notre Dame-Michigan State telecast) being 


shifted to Nov. This instance is 


significant because it illustrates 


that when the existence of a blackout is known to the public early 


enough, there is a definite favora 


ble effect on sales, 


In like vein, when it became generally known that the Michigan- 
Ohio State game was to be telecast, there was a deluge of requests 


for refunds or cancellations. So, 


too, when it became known that 


the Colorado-Nebraska game of Nov. 17 was to be telecast, requests 
for refunds mounted and even entire train parties were cancelled 
to watch the game by television instead of actual attendance. 


The Mid-American Conference 


the adverse effect of television on attendance. 


provided a startling example of 
The Miami-Cincin- 


nati game was played this year on the same day that the Michigan- 
Ohio State game was telecast in Cincinnati and the surrounding 
territory. This game decided the football championship of the 


Mid-American Conference. 


Weather conditions were very good: 


the rivalry is over 50 years old; but schools had fine records. 





the ball rolling here last week to 
‘revamp hearing procedures of the 
| FCC. Such a move, it was pointed | 
out, will speed up handling of TV | 
| station applications following the} 
| lifting of the freeze. | 

Association adopted a recom- 
|mendation by Leonard Marks, 
;chairman of its Practices and Pro- 
| cedures Committee, to form a Gov- 
;ernment-industry group to  pre- 
| pare revised rules for conduct of 
| hearing cases. Marks submitted a 


schedule, in fact, CBS may be in a Sears Roebuck for its new auto-|report declaring that radio law- 
more favorable position to snare| mobile, the All-States, has brought | Yers are trying cases today under 
the business because of its present! -eeg9mmendations from several sta-| 22tiquated rules.. He recommend- 


close association with the = ap-| 
pliance manufacturer. Besides | 
having sponsored “Studio One” for | 
several years via CBS-TV, hige sad 
ing house will also bankroll the 
political conventions next summer | 
on the same web, along with the | 
Presidential election returns and a | 
13-week series in between. Ketch- | 
um, McLeod & Grove, the agency 
which repped Westinghouse on the 
football deal last year, also set the 
deal with CBS for the political | 
events. 
in setting plans for what it| 
termed a “middle course of mod- 
eration” for TV football in ’52, the 
NCAA emphasized its belief that 
“college football and live TV can 
and will live side by side.” Com- 
mittee, in rejecting the “urgings 
of those who seek a complete ban 
on live telecasting,” declared that 
“equally firmly we reject urgings 
of those who would return college 
football to unrestricted live TV 
and seek thereby to profit from the 
loss of others, and particularly 
from the loss of small colleges and 
high schools.” ' 
Committee presented a 30-page 


(Continued on page 36) 





tion representatives that their 
clients turn down the biz. The 
reps say that the SR deal, which 
would be placed at the local rather 
than national time rate, ‘“threat- 
ens the generally established policy 
in’ broadcasting, whereby automo- 
tive accounts pay at the national 
rate.” 

The All-States is a new car which 
is being built for Sears by Kaiser- 
Frazer. Sears has outlined a spot 
campaign which would plug the 
new model in 18 markets. Accord- 
ing to the reps, the biz would be 
placed by the local Sears store, 
without agency or station reps get- 
ting commissions. 

Motor accounts usually pay a 
higher rate than other national ad- 
vertisers in newspapers, for which 
the papers genetally give them 
extra editorial support, such as 
photos and stories on new models. 
It’s reported that the dailies are 
holding the line on their automo- 
tive rates, which has prompted the 
station reps’ recommendation that 
the AM outlets stand by the na- 
tional rate for the All-States cam- 
paign. ‘ 

The station reps view the Sears 
deal as a test case. Should Sears 
get the lower local rate for its 
campaign, they argue, Plymouth, 





McConnell Hoopla 
On Salvation Army 


Designation of NBC ‘prexy Jo- 
seph H. McConnell as chairman of 
the Salvation Army Drive for 
Greater New York has sparked an 
unprecedented round of activity 
embracing show biz and the va- 
rious arts. 

As one of the major entertain- 
ment facets in connection with the 
drive, James Starbuck,  chore- 
ographer on the NBC-TV Saturday 
night “Show.of Shows” has been 
commissioned to do a special “Sal- 
vation Army Ballet,” which will be 
performed on WNBT, the Gotham 
key station of the TV network. 

Noied composers, including 
Meredith Willson, Don Gillis and 
ethers, will vie in competitive com- 
position for a theme song set for 
juke-box airing. Fannie Hurst, Bob 
Considine, Ed Murrow, Mary Mar- 
garet McBride and Norman Cous- 
ins will write special pieces for 
distribution in pamphlet form. 
There will be a photography con- 
test, embracing top amateurs and 
professionals, for a special exhibit. 
Top cartoonists, including Milt 
Canniff, Al Capp and others will do 
special drawings themed to the 
drive, for display and auctioning, 
with proceeds going to the-Salva- 
tion Army. 

RCA veepee Manie Sacks heads 
up the entertainment committee 
solicitation, ce. weabee 


Chevrolet and other automotive 
spenders would similarly want to 
‘place their billings through their 
-many local dealers and get the low- 
er rate. 


JANIS PAIGE SERIES 
SET FOR ABC PREEM 


Janis Paige, co-star of Leland 
Hayward’s “Remains to Be Seen” 
on Broadway, will star in a new 
radio series, tentatively titled “The 
Affairs of Janis,” on ABC. Situa- 
tion comedy is being booked into 
the Thursday 8 p.m. spot, starting 
Jan. 25, following the dropping of 
“Hollywood Star 
(which moves to NBC). 

ABC program veepee Leonard 





of “Dean Cameron” at 4:30 p.m. 
and George Ansbro’s “Manhattan 
Maharajah” at 4:45 p.m. cross-the- 
board. Both Ansbro and “Came- 
ron” (Arthur Van Horn) are cur- 
rently beamed on WJZ, ABC's 
Gotham outlet. They are taking 
over the half-hour of George Fen- 
namen’s “Perfect Husband,’ audi- 
ence participationer which exits 
after Jan. 25. 


Tootsie Roll TV Coin 


Tootsie Roll will sweeten ABC- 
TV's coffers with a new stanza, 
“Kids Karnival Kwiz,’”’ Sundays at 








Reeg is skedding a quarter-hour 


;ed that procedures be streamlined, 
| unnecessary testimony eliminated, 
|}and the, number of witnesses be 
| kept to the minimum. 


The proposed Government - in - 
dustry committee would consist of 
one member of the FCC, one FCC 
examiner, one Commission top 
staffer, one _ representative of 
FCBA, one from the National Assn. 
of Radio and TV Broadcasters, and 
one from the Assn. of Federal 
Communications Consulting Engi- 
neers. : 

To implement the FCBA action, 
efforts are being made to enlist 
the aid of Judge Justin Miller, 
general counsel and board chair- 
man of NARTB, who has had ex- 
tensive experience as a judge of 
the U. S. Court of Appeals, in ef- 
fecting improvements in hearing 
procedures. 

At its annual election last week, 
FCBA elected Arthur W. Schar- 
feld as president, Fred Albertson 
,and Vincent B. Welch as first and 
second vice-presidents, John Spear- 
man as secretary and Charles F. 
Duvall as treasurer. 

Named as new members of the 
executive committee were Clyde 
Bailey, George O. Sutton and 
Marks. 


FCC Still Hands Out 
Radio Station Permits 


Washington, Jan. 15. 

Just as though there were no 
such thing as television, radio sta- 
tion permits were being handed 
out as usual last week by the FCC. 
Authorizations were issued for two 
new AM stations and .one FM sta- 
tion. In addition, several grants 
were made for expansion of exist- 
ing facilities. 

A daytime AM permit was issued 
to a firm in Pratt, Kans., and a full- 
time authorization was granted for 
Reedsburg, Wis. The FM permit, 
for a community type station, went 








Playhouse” | to Paris Broadcasting Co., of Paris, 


Til. 


Change of facilities from day- 
time to fulltime was approved for 
WQXI in Atlanta, and power in- 
creases were granted WPAW in 
Pawtucket, R» I.; KBMY in Bill- 
}ings, Mont., and KCNI in Broken 
Bow, Neb. i 


WCAU’s Round-the-Clock 


Philadelphia, Jan. 15. 
WCAU began around-the-clock 
operation yesterday 14), the first 
|invasion of late night program- 
| ming since the war years, and the 
‘first permanent 24-hour schedule 








Usually the Cincinnati-Miami game is a sellout of 30,000. 


years attendance was 16,000. 


This 








Freeze-Lift Report Seen Due Feb. 15: E 





PACKARD MAY RETURN 
TO TV VIA ‘REBOUND’ 


With ABC-TV dropping ‘Crime 
With Father” after Feb. 1, the web 
may pick up a bankroller for the 
Friday night at 9 period. Packard 
is reported considering the slot 
for “Rebound,” a vidpic series, via 
Maxon agency. 

If Packard buys the time, it will 
be a return for the automotive 
sponsor which bankrolled the Don 
Ameche “Holiday Hotel” stanza on 
the web Thursdays at 9 p.m. That 
program was set while Young & 
Rubicam had the account. 


Cincy AFRA Slaps 16 
Fine on Mel Martin; 
Signs WLW-T Pact 


Cincinnati, Jan. 15. 

Cincy local of the American Fed- 
eration of Radio Artists inked its 
first contract covering TV network 
fees last week and also slapped a 
$1,000 fine on one of its mémbers 
over an undisclosed “intra-union 
affair.” : 


New agreement was. reached 
with Crosley’s WLW-T. It raised 
minimum fee of $5.50 for a local 
half-hour program to $72.50 if the 
program goes to the affiliated NBC 
video web. Rates for 15-minute 
programs are $4.25 local and $40.60 
network. Fees for performers are 
in addition to their staff salaries 
and include rehearsal time, fixed 
at up to an hour for a local 30- 
minute show and up to 12 hours 
for a network feed. 

Signing was by Dwight W. Mar- 
tin, Crosley Broadcasting Corp. 
veepee, and Benjamin Gettler, at- 
torney for the union. 


‘Bargaining of AFRA contracts 
with WKRC-TV, CBS affiliate, and 
WCPO-TV, linked with ABC ‘and 
Dumont, on network fees for per- 
formers will start soon. 

Mel Martin, WLW-T staffer and 
star of its “Breakfast Party” show, 
which is carried by NBC’s video 
outlets, was the subject of the 
$1,060 fine. “There are a lot of 
things involved in the situation- 
and in my own heart I feel that I 
am not guilty,” Martin said, “but 
in order not to make the situation 
more unpleasant I am paying the 
fine, in installments.” 


Thelma Ritter a 


Based on her clicks in the pix 
“All About Eve” and “Model and 
the Marriage Broker,” Thelma Rit- 
ter is being auditioned for a radio 
series ¢f her own on ABC. 

Actress, who resides in N. Y. be- 











‘in the station's 30-year history. 
| Occupying the new air time is 


tween films, will cut an audition 
| next month in a situation comedy 


12:15 to 12:30 p.m. Show will start the “Barry Kaye Show.” which has/ in which she'll play a- character 
on Feb. 3, with John Reed King been extended from ‘ts midnight | similar to the roles she’s done re- 


‘as emcee, fa 


jto 1 am, segment te 4 a.m, 


, 


\ cently on the screen. 


FCC Setting Daily Exec Sessions 


Washington, Jan. 15. 

Members of the Federal Com- 
munications Commission are ex- 
pected to begin daily executive ses- 
sions next week to work out the 
final allocation plan for the lifting 
of the TV freeze. Chances look 
good, Variety learned, for an an- 
nouncement of the thaw by Feb. 15. 


-It’s_ugderstood that the Com- 
mission’s Broadcast Bureau will 
have ready for next Wednesday's 
(23) regular meeting of the mem- 
bers a draft of the report, which 
will incorporate the final allocation 
table, the standards on which VHF 
and UHF stations shall operate, and 
the reservation of channels for non- 
commercial educational stations. 


The report will also include pro- 
cedure for handling VHF and UHF 
applications in intermixed areas. 
The determination of this question 
is eagerly awaited by Washington 
radio lawyers, who are believed to 
be holding back some 500 station 
applications pending the report. If 
the agency decides on separate 
handling of UHF applications, it is 
likely that many applicants will 
specify UHF rather than VHF 
channels in the hope of avoiding 
hearings. 

Another determination which 
may be included in the report is 
the limitation on multiple owner- 
ship of TV stations. The agency 
has been weighing suggestions that 
the present limit of five licenses 
under the same interests be raised 
to seven, provided at least two are 
UHF. A formal proposal along this 
line was recently filed with the 
Commission by NBC, which now 
has five owned and operated sta- 
tions. The web is ready to go into 


(Continued on page 36) 


Mutual-Metro’s 
Co-op Bonanza 


The five new MGM Radio At- 
tractions which are available for 
co-op sponsors are doing well and 
racked up 117 program sales by 
Dec. 31, date that the Metro series 
kicked off on Mutual, according 
to MBS co-op manager Burt Haus- 
er. In addition, another 251 sales 
came in between Jan. 1-15 for the 
five MGMRA shows—“Crime Does 
Not Pay,” “Hardy Family,” “Story 











of Dr. Kildare,” “Gracie Fields 
| Show” and “MGM Theatre of the 
| Air.” Hauser said that the flurry 
| of MGMRA biz hasn’t cut into 
| sales of the web’s other co-ops. 

Local and regional sales of MBS 
co-ops set a record in 1951, Hauser 
said. Mutual, which has more co-0 
sales than any other web, tallie 
1,345 in '51, against 987 ih ‘50, an 
increase of 37%. 

Fulton Lewis, Jr., led the MBS 





co-op list in airing on 379 stations, 
followed by Cedric Foster, who is 


,;, beamed on 197 .outlets.,, + «8 
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BLACKLIST ACTION 


But Where Was Radio? 


Somewhere along the line, it’s 


muffed the ball completely in getting on top of one of the most 
thrilling sagas in modern maritime annals—the 16-day struggle of 


the ill-fated Flying Enterprise an 
Carlsen. 


Unlike the competitive special events era of a bygone day in 
radio, which would have found the networks sending their ace men 
to the scene for detailed on-the-spot coverage, no matter how in- 


trepid the expedition, radio cont 


of the wire services in bringing to the public the blow-by-blow of 


the ill-fated vessel. 
It’s argued that here was one 


radio to solidify its new sphere of importance (as the top medium 


in news and special events); in a 


the play away in all other programming facets. 
alone, it’s maintained, radio should have alerted itself to pooling 


its resources for an on-the-spot j 


a 











Ratio, TV Charge Discrimination 


As Senate Group 


»% 


reasoned within the trade, radio 


d its gallant captain, Henrik Kurt 


ented itself with cursory pickups 


of outstanding opportunities for 


n era when television was taking 
For this reason 


ob. 





nce rnb toner mere 





Ousts Them in D.C. 





Washington, Jan. 15. + 


Charges of discrimination against 
radio and TV were hurled against 
a Senate committee yesterday 
(Mon.) after it stopped broadcast 
coverage of testimony on crime in 
the District of Columbia, when a 
witness objected. The hearing, be- 
fore the Senate D. C. Crime Com- 
mittee, had been on the air 26 
minutes when TV cameras, micro- 
phones and recording equipment 
were ordered ‘removed by Chair- 
man Matthew Neely (D.-W. Va.). 

A protest against the commit- 
tee’s action was immediately filed 
by Hollis M. Seavey, president of 
the Radio Correspondents Assn., 
who said the ban was unfair since 
it permitted coverage by the press. 
Seavey’s action was backed up by 
NBC and stations WWDC and WOL 
in the capital, which were carry- 
ing the hearing by .radio. 

Plans for pooled TV coverage 
by the four stations here were 
cancelled as a result of the com- 
mittee ban, even though it applied 
only to the initial witness, former 
D. C. police chief Robert J. Bar- 
rett, who resigned recently. Their 
attitude was summed up by WTOP- 
TV, which issued a statement say- 
ing the restrictions imposed by the 
committee “make the broadcasting 
of what have been designated ‘open 


(Continued on page 40) 


Look Mag’s TY 


Dramatic Series 


Look magazine, whose promo- 
tional activities over the past year 
have embraced a wide use of tele- 
vision and radio, is going into the 
TV packaging business on its own. 
The Cowles-owned mag, in asso- 
ciation with the William Morris 
agency, is currently in the process 
of whipping together a “Look Pre- 
view Theatre’ dramatic series, 
which will be peddled for sponsor- 
ship. 

Series will be inspired by arti- 
cles appearing in the semi-month- 
ly, tyeing in with stars and other 
top personalities getting a _ pic- 
torial-editorial spread. News, dis- 
cussion formats, etc., will also be 
encompassed in the series. 

Wally Jordan, radio-TV boss of 
the Morris office, is supervising the 
project. 


BOB HEALY’S COLGATE 
EXIT AFTER 18 YEARS 


In a sudden decision that took 
the trade by surprise, Robert E. 


Healy, vice-president in charge of 
advertising .for Colgate, one of 
radio-TV’s major spenders,; an-, 
nounced -he is resigning ‘from the 
company effective 
hot announce his future plans. 
_ In his 18years with Colgate, dur- 
ing which he became involved with 
many of the top radio-video attrac- 
lions, it’s estimated that Healy was 
Tesponsible for negotiating $1,000,- 
000,000 in billings in all media. 
Healy ascended to his veepeeship 
in 1946. There’s been no decision 
as yet on @ ‘sutéessor, § 4 *h' * 4 











NBC Ups Cleary 





John P. Cleary has been upped 
to eastern program director and | 
production manager of NBC radio, 
under program v.p. Charles (Bud) | 
Barry. 

Cleary has been an NBC pro- 
ducer since 1950, but started at 
the web. in 1938 as a page boy. 
He was with ABC from ‘42 to ’49, 
when he left to produce “Duffy’s 
Tavern” in Puerto Rico. Last} 
November he wrapped up the show 
for NBC’s get-together at Boca) 
Raton. 


NBC in $90,000 
Nielsen TV Pact 
For Overall Data 


NBC-TV has signed up for the 
full Nielsen TV service, at a cost 
of $80,000-$90,000 a year. Web is 
the second chain to subscribe to 
the complete video rating service, 
ABC-TV having been inked in No- 
vember at a cost of around $50,000 
a year. Difference in price is due 
to fact that subscribers are charged 
according to their proportionate 
share of total network tele billings. 

Move by NBC-TV tends to 
strengthen Nielsen’s position as the 
“big ump” in the tele rating field, 
where there is a multiplicity of 
nose-counters with varying tech- 
niques. According to some web re- 
searchers, while the Nielsen sam- 
| ple is small, his use of probability 
;methods in determining in which 
| homes his Audimeters will be in- | 
|Stalled gives his ratings validity. | 
|NBC decided to subscribe after | 
_ considerable study of the question. | 
| The “complete” Nielsen data | 











DUTY MEMBERS 
TAKE ToT MOVE 


The case of Philip Loeb, vet 
character actor dropped from the 
cast of “The Goldbergs” following 
his listing in “Red Channels,” is 
stirring union action against 
“blacklisting.” 

Board of Television Authority 
met Monday (f4) night on the mat- 
ter and endorsed a recommenda- 
tion by a special committee that 
Loeb be given a fair and impartial 
hearing. It was recommended that 
the hearing be conducted by three 
persons connected neither with the 
industry nor the union, 


Loeb told Variety, “Either of 
two things will happen. Those who 
have made allegations against me 
may be afraid to make their 
charges in the light of an open 
court, or they will make them and 
I’ll blast them to pieces.” 

On Friday (11) a membership 
meeting of Actors Equity voted to 
recommend, by an 180-3 vote, that 


| the Equity council list “Goldbergs” 
|as “unfair” as long as Loeb is 


barred from the program. Meeting 
was attended by 283 qualified vot- 
ers, of whom 183 were around 
when the balloting was taken. Loeb 
was given an ovation at the con- 
clusion of his speech. 
Ask ‘Unfair’ Rap 

Equity meeting also recommend- 
ed that its council urge Equity 
reps on the TVA board to call a 
special membership meeting on or 
before Jan. 23 to tag “Goldbergs” 
with an “unfair” rap, and asked the 
legit union to seek cooperation 
from other TVA branches in tak- 
ing similar action. Committee of 
five, consisting of Michael Lewin, 
Sam Jaffe, John Randolph, Jay 
Barney and John Garth, was named 
to implement the resolution. 

Meanwhile, Loeb has _ brought 
suit against “Red Channels,” which 
is a listing of 153 persons in radio 
and tele with alleged “subversive” 
affiliations. Case is: being handled 
by Arthur Garfield Hays, whose 
firm is also serving as counsel to 
Ralph and Pert (Kelton) Bell and 
Allan E. Sloane in.their suits 
against the publishers of ‘“Chan- 
nels,” who also put out Counter- 
attack, a newsletter. First suit to 
reach the trial stage is expected 
to be Sloane’s. 

Morton Edell, prez of Vitamin 
Corp. of America, first sponsor 
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NBC’s Cassidy Goes Out 
On ’52 Prediction Limb 
In Alerting News Staff 


Mao Tse-Tung may break with 
Stalin in 1952, and Soviet Russia 
may put the heat on Marshal Tito 
for his defections in Yugoslavia— 





at —_ in the opinion of Henry | 


Cassi NBC news and special 
events chief. In a memo to his staff 


IN LOEB CASE 





Fellows Sees $70,000,000 Invested In 
1,800 New TV Stations in Post-Freeze 


Washington, Jan. 15. 

Forecasting a “flood of dollars” 
which will “inundate” industry 
when the TV freeze is _ lifted, 
Harold E. Fellows, prexy of Na- 
tional Assn. of Radio and TV 
Broadcasters, last week estimated 
that $700,000,000 will be invested 
in construction alone of the 1,800 
new stations expected to be built 
in the next few years. 

Fellows’ estimate, given in an 
time. address here before the Federal 
“That educators will think Communications Bar Assn., was 
like advertisers, part of the | based on a new study by the 
time. NARTB engineering department, of 
“That lawyers will think like construction and equipment costs 





| 
| 


Keep Thinking 
Washington, Jan. 15. 
Addressing the Federal Com- 
munications Bar Assn. here 
last week, Harold E. Fellows, 
prexy of the National Assn. of 
Radio and TV _ Broadcasters, 
expressed as his hopes for 
closer understanding in 1952: 
“That broadcasters will think 
like educators, part of the 


judges, part of the time. of VHF and UHF stations. It did 
“That judges will think like . | not include professional fees 
lawyers, part of the time. charged by lawyers and engineers, 
“That Commissioners will | in connection with filing applica- 


think like examiners, and 
“That examiners will think 
like Commission lawyers, and 
that Commission lawyers, and 
all lawyers for that matter, 
will think like broadcasters, 


tions with the Federal Communi- 
cations Commission. 
The study shows a range in TV 
station costs from $219,000 for a 
VHF outlet in a community of less 
hes : ” than 50,000 population, to $541,250 
part of the time. for a UHF station in a city of over 
| 1,000,000 population 
“If the break in the freeze,” said 
Fellows, “portends the construction 
| of some 1,800 additional television 
stations over a period of the next 


CBS-TV Tops Web 


‘ | 
Sponsored Hours are net liksty Wo Ges, Hoare Wt be 


in excess of $700,000,000 invested 


ope e 'in construction of station facilities 
i ate 1es alone,” 
Don’t Overlook Radio 


But while “we are girding for the 











(Continued on page 40) 





CBS-TV research department, | inevitable ae that must oo 

had Wi : " .|in televisidn,” Féllows asserted, 

—s up aoreng ald materiel for tet us mot forget the 20-year 
1e web’s sales department, came | 

up with the unexpected fact this 

week that CBS is now clearing 

more time on affiliate stations for | 

sponsored shows than any of its! e 

competitors, including NBC. ‘Top 10- Or Proof 

; cording to the CBS-TV statistics, | 

the web now has an average of e 

23.52 station hours per show, as 

= to the 21.64 averaged by Is ih the Berle 

BC. 

CBS statistics are based not on Underscoring how much a top 
the average number of stations) star can mean to the audience pull 
cleared for each sponsored pro-| of a television show, NBC-TV’s 
gram, which has been the peg used | Texaco Star Theatre,” with Mil- 
by NBC for its exploitation, but) ton Berle vacationing, wound up 
on the actual amount of time each | jn sixth place on Trendex’ Top 10 
sponsor has bought on the stations. | network ratings for the week of 
CBS figures are based on a for-| Jan, 2-8. (Georgie Price subbed 
mula which designates an hour for Berle that week. Frank Sinatra 
show as 1.0 which, multiplied by| show, aired directly opposite on 
the number of stations carrying | the CBS-TV web, climbed to a 12.8 
that show, would give the number rating, indicating that it probably 
of station hours. For each half-| inherited some of Berle’s regular 
hour show, ‘consequently, the fig-| audience.) 
ure would be trimmed in half. | Dip in the Texaco rating per- 

Number of stations carrying) mitted CBS-TV’s “Talent Scouts” 
each commercial program is based | to move into top place for the sec- 
on the November rating reports,| ond time, with the latter web’s “I 
which were the last available when | |ove Lucy” also zooming up in the 
the research job was undertaken. | standings. Following is the Tren- 
As figured by CBS, if a half-hour | dex Top 10, representing the “most 
show is sponsored once a week on! popular” shows in 10 cities, each of 
| 40 stations, the total of sponsored which has three or more stations: 





| station hours, would be 20. By! ; 

averaging the station hours in that | 7 ee ee cams ale pity 
_way for all its commercial shows,| » a Sk awed (N ~“t Fens 40.4 
the web comes up with its average| Red Skelton (NBC) ...... 


Show of Shows (NBC)......37.4 
Godfrey & Friends (CBS). .37.2 
Texaco Star Theatre (NBC). .35.6 


/of 23.52 per show. On the basis 
| only of the number of stations car- 





eb. 1. He did) 


/makes available to NBC-TV, as it | in all parts of the world on some 
| does to ABC-TV, minute-by-minute | of the top news stories to look for 
| Fatings, cumulative audience fig-| during the coming year, Cassidy 
ures, flow of audience charts and | listed both of those, not, as he 
|data from the Nielsen food and | Said, as predictions, but as “indi- 
|drug indexes (which can be used cations” of stories that may break. 
'to indicate the sales effectiveness! One of Cassidy’s “indications,” in 
lof a program). In addition to the | fact, has already occurred. That 
nationally projectable circulation was his idea that Gen. Dwight D. 
figures, the new Nielsens include Eisenhower would announce his de- 
a “popularity” rating based on 10 cision to stand as a Presidential 
cities with at least three tele sta- | candidate this year. Cassidy issued 
tions. his memo during a year-end vaca- 
tion, thereby calling the turn on 
the Eisenhower decision at least a 


WBBM SELLS ITS GRID | week before it happened. Cassidy 


;noted that the upcoming political 





Chicago, Jan. 15. perv Fae ug es SEU shy aa Ny 


In one of the earliest football | that there will be. “much more” for 
wrapups on local record, WBBM_ his staff to look for at home and 
|last week signed the Chicago Ford abroad. Among other top news 
Dealers to bankroll its 12-game | stories he thinks may break during 
grid package next fall. The Ford the year are: 

dealers sponsored the games last, The rel@ase of Associated Press 
season and decided to again stick correspondent William Otis from 
|with the Chi CBS outlet. |his imprisonment in Czechoslovakia 





| Tilts are called by John Harring-| and the “death of a head of state, 
jton, who also airs a 15-minute | and great natural disaster, the pre- 
\Sollere newscast for the Ford, fe- | cise nature of the fast ,two not to 


tailers. ' jbe pretiicted.”” 


GAMES FOR NEXT FALL pale pe and election wii mo- 4 





| rying a particular show, CBS has | 
| (Continued on page 40) | 


NAVY’S KIMMELL T0 QUIT 
CHICAGO FOR L.A. LOCALE 


Chicago, Jan. 15. | 
Commander Walter H. Kimmell, | 
\for the past five years radio-TV di- | 
‘rector of the Naval Air Reserve | 
|Training Command, has requested 
|and received inactive duty status, 
effective Jan. 31. 
-Kimmell for three years pro- 
uced and placed the “Naval Air 
Reserve, Show” series, twe years 
| with Jocal Chi talent, and the third 
| year. with Coast talent. Annual 
lseries of 26 quarter-hours was 
placed on 543 stations in 1947, and 
'in 1949, the program was aired on 
|over 1,700 radio outlets. After 
| the 1949 season, the NAR centered 
‘its production activities in Wash- 
|ington, and bypassed the midwest- 
'ern Glenview operation. 
| Kimmell leaves for radio and 
|television work in L. A, early in 
February. 


Fireside Theatre (NBC)....32.7 
Mama _ (CBS) ia oe 
Big Town (CBS) . 30.7 


Goodyear Playhouse (NBC). .30.3 
Man Against Crime (CBS). .30.3 


JONES EXITS WJBK 
IN HASSLE ON POLICY 


Detroit, Jan. 15. 

Richard E. Jones has resigned as 
veepee of the Fort Industry's north- 
ern district and general manager 
of the company’s WJBK = and 
WJBK-TV, it was announced Fri- 
day (11) by Lee B. Wailes, execu- 
tive veepee of the Fort Industry 
Co. The resignation was effective 
immediately. 

In his statement Wailes said: 
“The Fort Industry Co. makes this 
announcement with deepest regret, 
but certain disagreements concern- 
ing basic operation policies have 
resulted in Mr. Jones’ resignation. 
At the present time there are no 
plans as to his successor.” 

Jones joined the Fort Industry 
Co. in September, 1948, as genergl 





‘manager of WJBK. 








TELEVISION REVIEWS 








RALPH EDWARDS SHOW 

With Sara Berner, Carole Richards, 
Varieteers 

Producer: Edwards 

Director: Cal Howard 

Writers: Paul Edwards, Tom Adair, 
Mort Lachman 

30 Mins., Mon., 3:30 p.m. (EST) 

Sustaining 

NBC-TV, from Hollywood 
Ralph Edwards, who conducted 

“Truth and Consequences” for 


Tele Followup Comment — } 





Ed Sullivan’s biog series on CBS 
Sundays, 8 p.m., took in this week 
(13) one of the more important 
showmen of the ’20s and ’30s. 
George ‘White, whose series of 





many years, is essaying a daytime 
tele stand emanating from Holly- | 
wood. 
of the elements of his 


at this point. keeping his zaniness 
well in check. 

Apparently, viewers will be dis- 
appointed because of the restraint 
exercised by this program’s con- 
ductor. Actually, if he can get 
started along the more conserva- 
t ve lires, he could develop a good 
snow for the daytime trade. He 
seems to be handicapped because 
during the daylight hours, he ap- 
parently must keep his stunts and 
gimmicks confined to those that 


can be gotten across aurally. It’s 
a tough handicap at this point. 
"he prceem show (14) had Ed- 
wirds setting the stace for sub- 
sequent sessions. He introduced a 
“come as you are when you got 
this call” gimmick for a subsequent 
stanza ard had a woman call 
relatives at a distant point for the 
express purpose of finding how 


they are and thea hang up. He 
interviewed a spry nonagenerian 
for some okay moments. 
Assistants are Sara Berner, who 
does a ec aracter bit in and out of 
the.show, and singer Carole Rich- 
arcs, who scores with a tune. 
While this makes for passable 
video, Edwards will have to bring 
in the heavier artillery if he’s to 








create fuller impact. Jose. 
THE BIG PICTURE 
Wh Cent. Carl Zimmerman, an- 


nouncer 
Weiter: Capt. Zimmerman 
3% Mins.; Sun., 2 p.m. 
F°0XERATION BANK & TRUST 
C0. 
WCBS-TV, N. Y. 
(Donohue & Coe) 

“Big Picture” is a 13-week series 
of film on the Kerean war, pro- 
duced jointly by the Radio-TV 
branch of the Army’s public infor- 
mation Cepartment and the Signal 
Corps Photographic Centre at As- 
toria, L. I., with each stanza to 
cover a month of the conflict. 
Judging from the edition viewed 
(13), the pix lack the showmanly 
touch of such similar ventures as 
the March of Time’s “Crusade in 
Europe” and “Crusade in the Pa- 
cific,” but certainly rate attention 
as an incisive and pertinent report- 
ing job on what the Korean war 
looks like. 

Last Sunday’s stanza dealt with 
the war from mid-September, 1950, 
to mid-October. It included scenes 
of the landing at Inchon, the first 
assault of the Yank paratroopers 
behind enemy lines and some bru- 
tal pictures of victims of the Com- 
munist atrocities. Bodies, stretched 
out side-by-side in mass graves, 
resembled nothing so much as the 
horrors of the Nazi Buchenwald. 
Of special interest to tradesters, 
moreover, were clips of the late Al 
Jolson entertaining the Korean 
Gls. These films were lensed five 
davs before the singer’s death and 
are believed to be the last taken 
of him. 

While the films were technically 
good and certainly served to point 
up the way modern war is fought, 
they lacked sufficient continuity 
for maximum impact. Scenes of 
the United Nations’ recapture of 
Seoul, for example, comprised va- 
ried clips of the troops rolling into 
the city and cleaning out snipers. 
But, if it could have been possible, 
it would have been much better to 
follow the actions of a single sol- 
dier or company in the action. 
Army Capt. Carl Zimmerman, who 
scripts the series, furnished a good 
commentary and a’so did well in a 
live interview with a GI who had 
porticipated in the war. 

. Series is being syndicated by the 
Army to stations throughout the 
country. It is soonsored on WCBS- 
TV. the CBS flagship in N. Y., by 
the Federation Bank & Trust Co. 
P uz¢s were confined to an opening 
ard closing announcement, and 
were strictly institutional in char- 
acier. Stal. 





Gordon, Foley Split 

Richard H. Gordon, Jr., veepee 
of Foley & Gordon, indie package 
outfit, has sold out his interest to 
George F. Foley, Jr., prez. 

Corpore‘ion will continue to pro- 
duce “T, 2s of Tomorrow” on 
ABC-TV and “Coast Guard Cadets 
on Parade” on NBC, and will con- 
tinue to manage its stable of talent. 

Gordon will take with him “Din- 
ing Out With Richard Dana,” 
beamed on WJZ-TV, N. Y., which 
he produces in association with 
Robin Moore. 


“Seandals” was a top entertain- 


ter too much inasmuch as the en- 

ertainment Sullivan gathered was 

tastefully presented with an ex- 
tremely competent lineup. 

Topping the listing was Peggy 

| Lee, one of the more expressive 


songchicks around. Miss Lee nego- | 


tiated one of the top White tunes, 
“Are You Having Any Fun,” and 


participated in a _ well-presented 
| finale. 
One of the more interesting 


items was the appearance of Harry 


Richman, probably the top star de-| 


veloped in the “Scandals.” Rich- 


man reprised “Birth of the Blues’ | 


which he did in 1926. He can still 
belt out a-tune. 

The singing lineup also had 
Rudy Vallee, who was alsQga prom- 
inent working under White's aegis. 
Vallee gave out with “Life is Just 
a Chell of Bowlies” according to 
he crooner’s vocal switch. Richard 
Hayes also hit it off well with his 
rendition of “The Thrill is Gone.” 

The comedy contingent was ush- 
ered in by Smith & Dale, one of 
ithe best low comedy teams in the 
business. This tandem,did the fa- 
miliar “I Can Get it for You Whole- 
sale.” It’s still a yockful piece. 
| Rudy Vallee with assist by Horace 
|McMahon reprised “The Man of 
|the Hour” and clocked a laugh 
quota with it. 
| Dancers comprised Betty Bruce, 
a skillful tapster who made the 
“Charleston” an entertaining item, 
| Helen Wood and Hal LeRoy, who 


| participated in a “Black Bottom.” | 


| White came on for the finale and 
| this former hoofer-producer proved 
|that he still knows how to handle 
|his pedals when there’s music to 
be danced to. 

Although it’s conceded that 
| White presented some superior 
| comics in his day, there are many 
| that would quarrel with Sullivan’s 
| statement that Ziegfeld and Earl 
|Carroll didn’t know what to do 
with funny men. 





CBS-TV’s “Schlitz Playhouse of 
Stars” achieved what was _ prob- 
ably its peak performance of the 
season with its presentation of 
Herman Melville’s' “Billy Budd” 
last Friday night (11). Show, pre- 
sented on Broadway last season, 
was the occasion of considerable 
controversy among the N. Y. legit 
critics and managed to rack up 
a fairly long run under the almost 
fanatic backing of a few of the 
reviewers. Judging from the in- 
terest and emotions engendered by 
its TV presentation, those who 
backed the show were correct. 

Video version was excellently 
adapted by Don Ettlinger from the 
play by Louis O, Coxe and Robert 
Chapman, which in turn was based 
on Melville’s original novel. With 
a cast headed by Walter Hampden 
as the ship’s captain (the role es- 
sayed on Broadway by Dennis 
King) and Charles Nolte, repeating 
his Broadway role as the ingenu- 
ous seaman, the “Playhouse” pres- 
entation captured the full intent 
of Melville’s allegory about the in- 
evitable conflict between good and 
evil, with its tragic results for 
both, and the contrapuntal theme 
of the stern and unbending disci- 
pline of man-made laws. Appar- 
ently with an eye to the mass TV 
audience, Ettlinger fashioned his 
script in more obvious tones than 
| the Broadway original but in no 
way played down to viewers. This 
gave the show even more impact. 

Hampden, one of the regular 
“stars” of the Schlitz series, gave 
a masterful impersonation of the 
captain, torn betweer his duty and 
his love and pity for the innocent 
‘sailor. Nolte matched him step 
for step, making entirely believ- 
‘able his personification of perfec- 
; tion and his ultimate doom. Peter 
| Hobbs scored solidly as Claggert, 
|the evil master-at-arms, etching 

his role as the complete villain 
with telling effect. Guy Spaull 

as the ship’s second officer, and 
Wolfe Barzell, as the wise and 
understanding old sailor, topped a 
unanimously fine supporting cast. 
Producer - director William  H. 
' Brown, Jr., also rates top kudos 
_for his work in both departments. 
Sets by Al Ostrander almost 
| du,licated those of the original 
| Breesway production and so were 
just as successful in depicting the 
| American battleship of the War of 
1812. tlen Osser’s score backed 
the show excellently. Withai, this 
was another fine example of TV's 





| 


ment highlight of the era, was the | guestars Errol Flynn, Bruce 
It promises to have some centrepiece of a colorful and well- | Rhonda Fleming and George Raft 
former | paced show. The entertainment, | 
shows, but apparently, Edwards is. | per se, faded to capture the color- | 
ful era in which White was at his} 
| height, but it didn’t seem to mat- 


maturity when it comes to dra-| 


matic presentation. 


“Colgate Comedy Hour” via 
NBC-TV Sunday (13) added up to 
a great waste of talent. dy 
abot, 





were chiefly used as foils for their 
hosts, Bud Abbott and Lou Cos- 
tello. ; 

Flynn was unimpressive in mono- 





loging a tale of how his search for | 


his lady love ended at Niagara 


| permitted no question or supnposi- 


Falls where he found her with a} 


stranger. Punch line of “Niagara 


Falls” was his cue to push Costello | 
|come out happily singing the next | 


over a prop log. 
A frontier saloon scene later in 


the session brought Flynn in as the | 


heavy. But this bit also proved 
another springboard on which to 


'get off some of A & C’s typical | 


| slapstick humor. Viz.: Flynn forces 
Costello to swallow bullets which 
later appear to explode when he’s 
| shaken. 

When not straighting for A & C, 


vocals of “I’m in Love with a Won- 
derful Guy” and “Don't 
Me.” No one could blame her 
either for being unable to hold a 
straight face in a romantic scene 
with Costello. 

Cabot had 
terman at a one-arm 
patronized by A & C. 
| peared briefly at the finale and 
presented the comics with a 
'“trophy from the Motion Picture 
|Academy in recognition of their 
|help in spurring sales of popcorn.” 
| Obviously a gag, but a meaningless 
one. 

As far as they themselves were 


little to do as coun- 
restaurant 
Raft ap- 


'concerned, A & C were guilty of | pour 
| 


| bad taste by using a nine-year-old 
| schoolboy as a stooge in one se- 
'guence, Calling him a “brat” 
|wasn’t a very happy choice of 
'words on the part of the comics. 
| Another piece of low-grade 
| humor was a bit in which A & C 
along with sundry members of the 
company squirted milk out of their 
mouths into each others’ faces. A 
cow milking scene was good for 
|laughs despite its silliness. 

| No one expects the Abbott & 
| Costello brand of levity to turn 
| subtle or acquire some decorum. 
| But in the future when film stars 
of the calibre of Flynn, Cabot, Raft 
and Miss Fleming are on hand as 
guests why not give them some ma- 
{terial that 
|the Hirst 
years ago? 


burlesque circuit 20 





Georgfe Price, substituting for 
Milton Berle while the latter vaca- 
tions, became involved in a typi- 
cally Berle type of show without 
the character of the same name. 

Price had a chance to show 
that he’s an excellent performer. 
He ingratiated himself early in the 
show and nearly maintained the 
same pace, but formatwise, the 
show fell fiat. 

The major entertainment came 
in the finale, with Joe Frisco. 
Frisco sounded as if he were ad 
libbing all over the lot and his 
lines came off with flavor. He 
did imitations of Joe Frisco, but 
his stuff had a greater ring of 
authenticity than the others doing 
the same act. 

The talent lineup contained a 
batch of fine entertainers. In- 
cluded were the Clark Bros., with 
a punchy dance routine, the De 
Marco Sisters (5) doubling from 
the Paramount, who delivered a 
sock rendition of “Jamboree 
Jones,’ and Vera Lynn, the Eng- 
lish import. Miss Lynn has a Voice 
and style that reflect great sen- 





didn’t seem to fit the general pro- 
ceedings. Price and his son, Peter, 
did some sentimentalizing, which 
came off comparatively well. 

The major letdown was the 
sketch by Jack Carter, Horace Mc- 
Mahon and Art Carney. The writ- 
ing in this scene was of such cali- 
bre that it wouldn't matter who 
performed it. Ventriloquist Jimmy 
Nelson, now doing the commercials 
in place of Sid Stone, did an ex- 
cellent job of selling in an in- 
gratiating manner. 4He’s an ex- 
wcellent technician, has a good sense 





spiel entertainingly 


ABC-BV's “Celanese Thé@atre” 
| came somewhat of a cropper with 
its presentation last Wednesday 
night (9) of Robert E. Sherwood's 
“Reunion in Vienna.” Show had a 
certain sparkle and tempo, but it 
was more akin to comic opera than 
to the subtle, charmful quality of 
Sherwood’s original. This might be 
attributed to the fact that World 
War II has completely negated any 
charm to be found in Sherwood’s 
cast of the Austro-Hungarian court 
derelicts foundering after World 
War I (story took place in Vienna 











| had 


Miss Fleming pleased with sock | 


Blame | 


cere 





importantly in the video show was 
the over-emphasis on farce and 
raciness imparted to the play by 
adapter Don Ettlinger, producer- 
director Alex Segal and the cast, 
headed by Melvyn Douglas, Signe 
Hasso, Ernest Truex and Paul Mc- 
Grath. , 

Where Sherwood’s original left 
the audience to imagine whether 
the psychiatrist’s wife had spent 





the night with the madcap Rudolph 
Maximilian, Ettlinger and Segal | 
tion. They merely had Miss Hasse | 
follow Douglas into the bedroom | 
and coyly close the door, then | 


morning. ‘That scene, incidentally, | 
along with a couple of other! 
smooching scenes between the fwo, 
was probably as “adult” as any 
video yet attempted and is almost 
certain to create comment, adverse | 
or otherwise.) And ‘the entire show | 
that obvious -quality, which | 
militated against it. 

On the basis that Segal wanted | 
the show played that way, the cast | 
made out okay. Douglas was bom- | 
bastic and sex-crazy as the exiled | 
archduke, and Miss Hasso gave a| 
good reading to her lines as his} 
former lover. Truex caricatured | 
his role as her father-in-law and | 
McGrath, as the soft-spoken psy- 
chiatrist, turned in perhaps the | 
best performance. Evelyn Var- 
den, as the cigar-smoking dame 
who tossed the party for the one- 
time nobility, topped a competent 
supporting cast. Show had the 
usual top-drawer Celanese produc- 
tion mountings. 





NBC-TV’s ‘‘Kate Smith Evening 
was chosen this year by} 
Look magazine for the handing | 
out of. Look’s second annual TV 


| awards and, despite the usual mo- | 


viewers didn’t see on} 


notony associated with sueh affairs, 
the program came off rather well 
last Wednesday night (9). Most of 
the winners, of course, were pres- 
ént, either for a walkon or to go 
through a small routine, which ac- 
counted for most of the show’s en- | 
tertainment quality. But Miss} 


their usual accolading platitudes 
to a minimum in their jntros, let- 
ting the awards speak for them- 
selves. 

Miss Smith was guilty of a slight | 
oversight in the initial presenta- 
tion, when she acclaimed ABC- 
TV’s Alex Segal as the top direc- 
tor of the year but failed to men- 
tion that he does “Celanese Thea- 
tre.” That it was no more than 
an oversight was proved later in 
the show, when she gave CBS- 
TV’s “Studio One” a hefty plug in 
her intro of producer Worthington 
Miner, who was cited as the top 
dramatic producer. Other winners 
included Max Liebman, producer- 
director of NBC’s “Show of 
Shows;” Sid Caesar and Imogene 
Coca, as stars of that show; Ru- 
dolpn Halley and Sen. Estes Ke- 
fauver, for their roles in the 
crime investigation hearings; Burr 
Tillstrom and his Kuklapolitan 
Players; sportscasters Jim Britt, 
Jack Brickhouse and Jimmy Pow- 
ers, of NBC’s “Cavalcade of 
Sports;” Marlo Perkins, of the 
same web’s “Zoo Parade;” John 
Cameron Swayze, of “Camel News 


| sideshow 





Caravan,” and Milton Berle, for 
“Texaco Star Theatre.” 

Since Berle is presently vaca-| 
tioning on the Coast, the show cut) 
to Hollywood for a live pickup 
from NBC’s studios there, with)! 
Bob Hope presenting the plaque | 
to Berle, along with the usua, bad- | 





inage between the two. Caesar and | 


sitivity. However, her single tune | Miss Coca socked across one of | 


| their pantomime skits, with “Show | 
| of Shows” also represented via a/| 


of humor and makes the sales-|/the plea that her evening show 
| took oad ow | too late this season to | 
e 


socko dance by the Hamilton Trio | 
and a well-executed tune by the | 
Billy Williams Quartet. “Kukla, | 
Fran & Ollie” presented their} 
“Cherchez la Femme” numbe r | 
with topdrawer results. Miss Smith 
introed the show with a song and | 
also took over a few minutes after 
the midway station break for an-'| 
other few tunes at her piano. Look 
;publisher Gardner Cowles ap- 
| peared at the finale, to present a 
| “special award” to Miss Smith, on 





be included in Look’s selections. 





Audrey Meadows, who subbed 
four weeks for the ailing Rose 
Marie in the current Broadway 
legiter, “Top Banana,” displayed 
her versatility Monday night (14) 
on CBS-TV’s “Lux Video Theatre” 
by singing in Chinese. Producers 
of the show reportedly auditioned 
a number of Chinese girls for the 
small role but found none of them 
capable of singing a Chinese tune. 
Miss Meadows, who’s also featured 





in 1929)! But‘ figuring é¢ven more’. 


in NBC-TV’s “Bob and Ray” show, 





(Continued on page 40) 


and adding an intimate touch. 
‘ ‘ rol : Lowe 


M&M, LTD. 
CBS-TV, from Philadelphia 
dae (Esty) 

harles Vanda, veepee of WCAU.- 
TV, Philadelphia, has come up with 
a bright new kid show in “Candy 
Carnival” merely by staging a 
moppet amateur contest against a 
carnival batkground. Show, played 
for the kids at home before a kid 
studio audience, has much of a 
carny flavor, complete with the 
attractions, centre ring 
action, etc. As such, it should at- 


| tract and hold a sizeable small-fry 


audience. 

Basic format has a group of ama- 
teurs, who must be 18 or under, 
competing on each program for a 
$25 savings bond. Winners each 
week are then to be hrought back 
during the llth, 12th and 13th 
weeks Of each cycle to compete for 
the grand prize—a week’s pro book- 
ing at Hamid’s Steel Pier, Atlantic 
City. George Hamid serves as an 
in-person judge (but was absent on 
the show caught) (13), together 
with two TV editors of various 
newspapers around the country, 
whose comments are phoned in. 

Interspersed with the tyro acts 
are the standard carny stunts, such 
as dunking a clown via baseball 
pitching, the high striker (hitting 
a gong with a sledge hammer), etc. 
Kids also get bonds or some of the 
sponsor’s candy for these. Carny 


|flavor is also projected by the fine 


work of Gene Crane, as the barker, 
and Barry Cassell, as the ring- 
master-owner of the show. Don 
Lenox and Bill Bailey are okay. as 
a couple of clowns. 

On the stanza caught, the acts 
were surprisingly. good. Winner 
was a baton-twirler from Harris- 
burg, Pa., who'll now compete in 
the finals. Plugs for M&M Candies 
were neatly integrated into the ac- 


| tion, and shots of the studio audi- 


ence contentedly munching the 
sponsor’s product didn’t hurt the 
cause any. Stal. 


RICHARD HARKNESS NEWS 
REVIEW 


| Smith and her producer, Ted Col- Producer: James Day 
lins, also rate nods for confining | 15 Mins., Mon.-thru-Fri., 11:45 a.m. 


| 


Sustaining 
NBC-TV, from Washington 


Richard Harkness, ace NBC radio 
news analyst, is getting his first 
try at the TV web on a regularly 
skedded basis via his own pre-noon 
show. Despite the fact that he 
debuted on the co-ax only last 
Monday (7), Harkness is no novice 
to the medium, having put in 
several years of apprenticeship on 
the local NBC station (WNBW), 


plus numerous one-shot appear- 
ances on the network. 


Mainstay of the Harkness ap- 
proach is a quiet air of authority, 
despite a rather nervous first show. 
Blessed with the looks and air of 
a statesman, rather than reporter, 
Harkness speaks deliberately and 
surely, convincing his viewers that 
he knows whereof he speaks. He 
avoids the breathless, stop-the- 
presses approach, a quality which 
makes him gasy to listen to and 
comprehend. He has a colloquial 
appeal, even though he keeps his 
“script” strictly literate. His per- 
sonality, backed by a reputation 
of years in the newspaper and 
radio field, should make him a 
safe bet for sponsorship and 
success with the housewives who 
must, at this hour, make up a 
large share of his audience. 


Slant of the show is in no way, 
however, predicated to the so- 
called “woman’s viewpoint.” Hark- 
ness either credits the house frau 
with an intelligent adult interest 
in the news of the day, or is prep- 
ping his show along lines that 
would fit into any time segment— 
or both. At any rate, his assump- 
tion that he needn't scale the show 
for the feminine listener is flattery 
in itself. 

Format, though it undoubtedly 
has yet to shake itself down, shows 
promise and interest. In the two 
shows caught, there was a con- 
structive use of the TV newsreel 
camera, both in the spot news and 
the feature departments. Latter, a 
three times a week feature of show, 
has a behind-the-scenes approach. 


| For example, on initial show, loca 


NBC lensers, with Harkness com- 
menting, did a pickup at the Taft 
campaign h.q. .Newsreel portions 
capitalize on the news of the day. 
For example, one show carried the 
ChurchiJl arrival. another the sink- 
ing of the “Flying Enterprise,” 4 
particularly lucky coup of timing. 

Camera work is sharp and well 
handled, with photographed back- 
ground of the Harkness home 
library showing un as the MeCoy 
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QUIZ RIDE +22 eh eee 
ith Joe Kelly, ey Dytch, 
Werankie Unde Wocg, Brands 


Liebling, Janet Ahern, Vincent 

Grana 
Producer: John Lewellen 
Director: Bill Taylor 
30 Mins.; Sun., 2 p.m. 
Sustaining 
CBS-TV, from Chicago 

“Quiz Kids,” panel show pegged 
on the gray matter semantics 
of five youngsters, returned to TV 
Sunday (13) on CBS-TV after a 
long AM and .TV ride on NBC. 
CBS debut via WBKB, web’s Chi 
affiliate, really demonstrated that 
NBC’s loss is Columbia’s gain. It’s 
the type of format that blends 


especially well with TV and with 
its slightly re-tooled approach the 
kiddies’ intellect displays should 
rapidly climb to the head of the 
Sunday afternoon class. 

Wisely, package owner Louis G. 
Cowan and producer John Lewel- 
len have discarded visual gadgets 
that siowed down the kids during 
their NBC tenure and, as shown on 
the opener, are relying.on the per- 
sonality of the youngsters and quiz- 
master Joe Kelly to put over the 
half-hour. 

Wisdom of the change was obvi- 
ous on this first CBS show with 
Kelly jovially fixing the questions 
and deftly pacing the affair. Kids 
projected excellently for the ses- 
sion ‘that had moments of seri- 
ousness as well as comedy. Appar- 
ently on the theory that the young- 
er panelists the more video ani- 
mated their faces, the top age is 
eight years. The theory was sub- 
stantiated. 

That this group is an unusual 
collection of grade schoolers was 
evident during Gov. Adlai Stephen- 
son’s guest spot. Chief executive 
asked the kids if they’d like to be 
president. Their replies belied 
their youth. Frankie Vander Ploeg, 
age six, said he’d like to be presi- 
dent “to stop wars and to help poor 
people and to make his parents 
proud.” Harvey Dytch, age eight, 
wasn’t so sure he wanted the job 
“because the president has to have 
help from others for ideas and if 
the ideas fail he gets the blame 
alone.” ] 

Master Dytch was named the 
quiz kid of the week at the end of 
the show, having the best record 
for questions answered. His ex- 
—_— on the king of prehistoric 

easts, complete with a listing of 

geological eras, would have shamed 
a college grad. Young man alse 
drew biggest laugh while explain- 
ing he wasn’t planning on matri- 
mony. Said he was going to be an 
explorer. and “a safari was no 
place to get a-baby.” 

Chief quizzer Kelly was in fine 
form and handled the kids expert- 
ly. Production from the stage of 
WBKB’s Garrick Theatre was up 
to top standard. There might be 
just a bit more camera attention 
on the youngsters for better im- 
pact. Allin all, “Quiz Kids” looks 
like a sure investment for some 
bankroller. Dave. 





IT’S IN THE BAG 
With Bob Russell, Arlene James, 

The Jesters 
Producer: William von Zehli 
Director: Frank Jacoby 
30 Mins.; Mon.,-thru-Fri., 10:30 a.m. 
Sustaining 
NBC-TV, from New York 

“It's in the Bag,” new audience 
participation show on NBC-TV, is 
a routine quizzer that viewers can 
either take or leave. Half-hour 
cross-the-board stanza may satisfy 
those who have accidentally tuned 
in. But on the other hand there’s 
little in the program that would 
encourage channel-switchers’ to 
make a point of catching it a sec- 
ond time. 

On Monday’s (14) edition emcee 
Bob Russell plied three women 
contestants with innocuous ques- 
tions and charades. Correct an- 
swers .were rewarded with cans of 
soup, peaches, food mixers, etc. 
Those at home possibly may take a 
vicarious interest in the success of 
the studio contestants. 

However, if some means were 


incorporated in the format where-. 


by viewers could be cut in on the 
spoils the show’s rating should 
rise appreciably. At present, the 
camera fails to pick up the studio 
audience. That’s a point in the 
airer’s favor for most TV pro- 
ducers have yet to learn that. the 
bulk of the .audience is an un- 
seen. one and;:not the handful of 
people in the studio. 
Russell is an affable emcee who 
has a glib way with words as wetl 
as contestants. He’s aided by 
songstress Arlene James, a pert 
brunette, and “The Jesters,” a mu- 
sical combo headed by Red 
Latham. Physical production val- 
ues are meagre. Background con- 
Sists of some grocery-lined shelves. 
Stanz is owned by oa 


rv! tO. 
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‘MORNING NEWS 


With Marie Wilson, Cathy Lewis, 
Hal March, Margaret Dumont, 
Sig Arno, Gloria Gerdon, Brooks 
a Don McBride; Lud Gluskin 


ore 
Director-producer: Richard Whorf 
Supervising Producer: Cy Howard 
Writers: Howard, Frank Galen 
30 Mins., Tues., 10:30 p.m. (EST) 
CAVALIER CIGARETS 
CBS-TV, from Hollywood 

(Esty) 

Cy Howard’s “My Friend Irma” 

creation, which has gotten some 


enviable boxoffice mileage out of | 


radio and films over the past half- 
dozen years, appears headed for an 
even more sprightly career in tele- 
vision on the basis of last week’s 


CBS WORKSHOP 
(Don Quixote) 


With Boris Karloff, Jimmy Savo, 
Robert H. Harris, Grace Kelly, 
others 

Producer: Norris Houghton 

Director: Sidney Lumet 

Writer: Alvin Sapinsley, based on 
adaptation by Joseph Liss of Mi- 
guel de Cervantes’ novel 

30 Mins.; Sun., 4 p.m. 

Sustaining 

CBS-TV, from N. Y. 


“CBS-TV Workshop,” designed 
as—a projection into video of the 
once-famous “Columbia Radio 
| Workshop,” got off entirely on the 
| wrong. foot in its preem Sunday 


|(13). Show’s producers ambitious- 
ly attempted to capsule’ the 





| lengthy “Don Quixote” into a half- 
premiere installment on CBS-TV,| hour format but, 


as the results 


as situation comedies go on video, | Proved, this was an impossibility. 


“Irma’s” a natural; so much so that 
Marie Wilson-Cathy Lewis & | 
Co. grooved themselves into the 
Tuesday night 10:30 to 11 slot 
last week with an ease and finesse 
which left the impression they’d 
been doing TV duty these many 
months. 

For a preem performance it was 
sock—a faithful video reincarna- 
tion of likeable, familiar charac- 
terizations, aided and abetted by 
some slick direction and produc- 
tion, with particularly sparkling 
performances by Miss Wilson and 
the long-suffering Miss Lewis as 
her roommate, and the sort of glib, 


| Aside from the scripting problems, 


|however, the production itself 
emerged as almost amateurish. 
Avowed (and stated) purpose of 
this series is to showcase new pro- 
duction techniques for TV. It 
would be presumed from that that 
the producers would «have been 
solidly grounded first in the tech- 
niques developed to date but if 
they were, it certainly wasn’t ap- 
parent: on the preem. Pace was 
static till it hurt, and the few pos- 
sibilities on which they could have 
capitalized to project at least par- 
tially the flavor of the Cervantes 
classic were snafued or lost. End 
result, instead of carrying TV’s 


light scripting that’s been one of | drama techniques forward, pushed 


the basic assets of “Irma” in its 
radio career. There’s liitle doubt 
that Cavalier Cigarets (R. J. Rey- 
nolds) grabbed itself a winner in 
this one. 

Over and above the show’s in- 
herent comedy values (with always 
an added genuflection in the direc- 


them back a couple of years. 

As was anticipated, the program 
picked up the most famous Quix- 
ote incident, his jousting with the 
| windmills. Cameras had the for- 
lorn knight, played by Boris Kar- 
| loff, charge a group of prop wind- 


| mills on his horse. Karloff was 





tion of both Miss Wilson and Miss | then seen perched on a windmill 


Lewis, who are its two most valu- 
able elements), the emergence of 
“Irma” on the CBS-TV roster 


accents anew the Columbia net-| rotating on its axis, showed the | 
work’s gradual strengthening in the | horizon revolving. 


widening and conflicting ideologies 


'spoke, with the wind blowing 
|through his hair to give the illu- 
|sion of motion. Second camera, 


But, where a 


| simple super - imposition shot 


attending the NBC vs. CBS pro-| might have obtained the desired 


gram masterminding for TV. As| effect of Karloff actually riding | 
to the NBC credo of the spoke, the two lenses for some 


opposed 


“spectaculars” and _hit-’em-with- 


the-bestest-and-the-mostest, with | sether. 


reason were never brought to- 
And that was only one ex- 


coin no object, CBS has—as in its|@mple of the faulty camera and 
earlier radio career—been nurtur- | Production technique. 


ing a TV formula designed within | 


Script by Alvin Sapinsley, based 


a more intimate framework, with |" an adaptation by Joseph Liss 


its roots planted in the situation 
comedy formula. 
Thus, “Irma” 


companion piece for such other | Sire. 


strong CBS entries as the Lucille 


Ball-Dezi Arnez “I Love Lucy,” | 


the Burns & Allen Show, the Alan 
Young Show, “Amos ’n’ Andy” and 
“Mama,” among others. Both in 
the realm of economics and from a 
standpoint of eyolving an enter- 
tainment pattern, the CBS long- 
range bid for a top stake in the 
TV program sweepstakes rates 
encouragement. 

In addition to Misses Wilson and | 
Lewis, the “Irma” Casting is top- 
flight, with Hal March as Irma’s 
boyfriend, Al; Gloria Gordon as 
the landlady; Sig Arno as Professor 
Kropotkin; Don McBride as Irma’s 
exasperated boss; vet film actress 
Margaret Dumont as the blue- 
blooded Mrs. Rhinelander, and 
Brooks West as Jane’s (Cathy 
Lewis) boyfriend. Richard Whorf 
as director-producer vested the pro- 
gram with qualitative values. 

ose. 


of the Cervantes original, depicted 
Karloff as a sympathetic madman 


makes a fitting | but conveyed little of Cervantes’ 


Karloff’s thesping was ade- 
'quate for the job but he could 
|have sparked much more with a 
better script and better produc- 
|tion. Jimmy Savo, as Sancho 


| Panza, the lackey, managed to con- 


|vey his unique impish quality de- 
| spite the show, not because of it. 
|Grace Kelly was wasfed as the 
'scullery maid at the inn where the 
knight found his commission, and 
Robert H. Harris fared little bet- 
ter as the innkeeper. 

Producer Norris Houghton, 
along with Donald Davis, CBS-TV 
exec producer of dramatic pro- 
grams, and Dorothy Mathews re- 
portedly have a string of experi- 
mental shows coming up to test 
the effieacy of their plans. Final 
judging, consequently, will have 
to await further results. It’s to be 
hoped, though, that they don’t try 
to bite off too much in the pro- 
grams to come. Stal. 


IMPACT 
With Austin Kiplinger, Tom Casey, 





With Dorothy Doan, Harry Marble, 
Jim Fidler 

Producer-director: Ted Marvel 

15 Mins.; Mon.-thru-Thurs., 10 a.m. 
(Fri. 30 Mins.) 

Sustaining 

CBS-TV, from N. Y. and Wash- 


guests 
Director: Doug Gabrielle 
| 30 Mins.; Tues., 10 p.m. 
| Sustaining 
WENR-TY, Chicago 
One of the potentially most in- 
| teresting formats to come out of a 





ington | local shop in a long spell, “Impact” 
CBS-TV’s “Morning News,” a4 provides a needed hypo on the 
new quarter-hour cross-the-board | hometown tele front. Sort of a 





show (half-hour on Fridays), got) lower case “See It Now,” it’s pro- 
away to a relatively good start last duced by the Chi ABC station in| 
week. Format wisely accents cooperation with the Chicago Daily | 
things feminine in light of the pre-| News whose staffers come on to in- 


dominant hausfrau audience on 
hand at 10 a.m. > 


Such features as regional re- 


ports on food prices, fashion news | 
and home furnishing trends are | 


stressed as is a comprehensive 
weather roundup from Washing- 
ton. On Friday’s (11) session, 
newscaster Harry Marble briefed 
viewers on domestic and world 
happenings while Dorothy Doan 
served up some tasty sidelights on 
the day’s events. 

Film coverage of out-of-town 
fashion editors’ ‘opinions on new 
styles was especially well done. 
Piped in from Washington, Jim 
Fidler nicely sums up the vW@ather 
situation for the eastern half of 
the U. S. But from a straight news 
aspect, this new series doesn’t pro- 
vide viewers with anything they 
hadn’t read already in the morn- 
ing paper. An effort should be 
made to get some “hot-off-the- 
ticker” bulletins into the layout. 

‘02 sve¢q CD D? it Gilb. 


_terview local personalities in the 
| news and to discuss current events. 
If the premier was a bit disap- 
| pointing, that was partly due to 
the advance buildup by the News, 
| which frontpaged the show as one 
‘that “will make television _his- 
tory.” There were some lagging 
spots on the opener, and some of 
the interview segments weren't too 
productive. But, in the main, it 
‘came off as an erecting Session 
that evidenced considerable enter- 
prise that, 
| , Best. on, Was. 
'to O’Hata Field, where Tom Casey 
|chinned with the jet interceptor 
pilots stationed there. This seg- 
_ment was preceded by Austin Kip- 
|linger’s studio interview with the 
/unit’s commanding officer, who 
| outlined the functions of the air 
defense setup. It wound up with a 
| shot of the jets taking off on a mis- 
|sion. It was a well-rounded back- 
grounding of @ little known but 


-, (Continued, op,page 409: 


bodes well for its future. 
a remote visit, 





Carroway Today’ Off to Boff Start 
As Revolutionary News Concept 


By GEORGE ROSEN 


NBC on Monday (14) preemed its 
widely-ballyhooed 7 to 9 a.m. “To- 
day” television show—trailerized as 
a revolutionary concept in TV pro- 
gramming designed to bring to the 
waker-upper a camera display of 
his morning newspaper, plus all 
the supplementary magazine-fea- 
ture attraetions. That it’s novel, 
ambitious and charts a new step 
in NBC’s continuing quest for 
fresh patterns, there’s no denying. 
In fact radio in its most bullish 
days never dared venture into such 
gargantuan coin-splurging avenues 
of unorthodox programming. 

That it managed to create an un- 
matched pre-premiere excitement 
within the trade is evidenced from 
the unusual response from affili- 
ates on the the interconnected net- 
work willing to warm up their 

¢ 


ROYAL SHOWCASE 

With Bert Lahr, Rosemary Clooney, 
Joel Grey; George Abbott, em- 
cee; Gordon Jenkins orch; Ben 
Grauer, announcer 

Producer: Joe Bigelow 

Director: Abbott 

30 Mins.; Sun., 7 p.m. 

U.S. RUBBER 

NBC-TV, from New York 


(Fletcher D. Richards) 


U. S. Rubber has an entertaining 
entry in its “Royal Showcase,” 
which preemed Sunday (13) at 7 
p.m. It’s slotted directly opposite 
“Paul Whiteman Revue,” which a 
competing tire manufacturer, 
Goodyear, backs on ABC-TV. While 
the Goodyear series has a more 
lavish production, with impressive 
sets, a vocal group and a corps of 
terpers, ““Royal” hues closer to the 
more intimate vaudeo format and 
includes sketches. 

Emcee-director is Broadway pro- 
ducer George Abbott, who handles 
himself well. His intros are 
straightforward and delivered with 
a sense of humor and proportion 
that avoids the cliche superlatives, 
Additionally, he can project him- 
self briefly into the sketches in a 
natural manner. All in all, he con- 
veys the impression of being more 
than the usual “talent-pointer.”’ 

Format is not contrived. On each 
show there will be an established 
comic, an “up-and-comer” and a 
name recording artist. On the kick- 
off telecast, 19-year-old Joel Grey 
was the neophyte and demonstrated 
real promise. Performing in a back- 
stage setting as a kid who couldn't 
get an audition with Abbott, Grey 
did a sock satiric tune spoofing 
nostalgia songs (“do you remember 
Rita and Aly, Ava and Frankie... 
Dagmar?”’). He wove in some car- 
bons-—a deft bit of Jerry Lewis and 
a so-so Margaret O’Brien. In the 
dance department he was clicko, 
with good comic effect. 

In the middle spot Rosemary 
Clooney did a nice job on “Be My 
Life’s Companion” and followed 
with “Come-on-A My House.” Lat- 
ter utilized a harpsichord in the or- 
chestration, to duplicate the ar- 
icra of her original platter 

it. 

As the established comic, Bert 
Lahr slammed home a sketch, writ- 
ten by Nat Hiken, on his struggle 
with red tape in getting a library 
card. Funny in itself, it also took a 
n+” tee cut at bureaucracy in gen- 
eral. 

Production was topflight through- 
out, with good camerawork on Miss 
Clooney’s vocals and an effective 
opening shot of orchleader Gordon 
Jenkins giving the downbeat. Com- 
mercials for the tires were nicely 
put over by Ben Grauer. Bril. 





CARTOON PARTY 
With Pauline Comonar 
15 Mins.; Sat., 11 a.m. 
FFV COOKIES 
WPTZ, Philadelphia 


“Cartoon Party” begins another 
season with a new sponsor, but 
pretty much of the same format. 
Pauline Comonar is the artist and 
she does the illustrations for chil- 
dren’s stories to a musical accom- 
paniment. With rhythmic timing, 
Miss Comonar pictures the story of 
the “Three Little Fishes.” As a 
clincher for a steady juve following, 
the artist features a serial on the 
show. This one, from the “Magic 
Story Book,” concerns the adven- 
tures of “Billy Bear,” who gets in- 
to difficulties from which he is not 
extricated until next week’s pro- 
gram. 

There is a studio audience of 
sprouts, and the young home view- 
ers are asked to send in cartoons 
for prizes. Commercials~ are 
geared to the moppet audience, 
with a puppet Cookie Clown, a cir- 
cus train, and only a few seconds 
devoted to such adult considera- 
tions as wrapped in double foil, 
fyeghness, ,etgy 2 413 (GGGR. . 
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transmitters at such an early hour. 
Too, it marks the return of Dave 
Garroway (this time in the role of 
emcee -‘“‘communicator”’) to the 
NBC channels after a longtime ab- 
sence. 


Almost from the moment that 
the cameras picked up Garroway 
and the Communications Center in 
RCA Exhibition Hall, N. Y., “nerve 
center” and originating point, the 
program captured an electric ex- 
citement and tempo perhaps never 
before reailzed on such a broad 
canvas. The idea is big and the 
NBC cameras, tackling a tough 
marathon assignment, managed to 
project its bigness. Obviously the 
120-minute program is patterned to 
achieve both a running continuity 
and an overlap of its basic features 
at frequent intervals, with an 
awareness that there will be an 
equal overlap in viewers. Thus 
Chicago, for example, is picked up 
at 8 o'clock (EST) so that the mid- 
west is viewing its second hour of 
the show after the eastern channels 
have signed off. 

For the preem performance, the 
bugs were reduced to a minimum 
and the camera boys turned in a 
sock job on pacing the “TV news- 
paper.” The beehive of Commu- 
nications Center activity provided 
an ideal background flavor as Gar- 
roway and his two principal aides, 
James Fleming and Jack Lescoulie, 
succeeded in vesting the variegated 
elements with a maximum of show- 
manship. There were few static 
spots as “Today’’ molded a con- 
glomerate of attractions into a 
cohesive whole. 

In quick succession, there were 
capsule news presentations off the 
on-camera AP, UP and INS ma- 


TODAY 

With Dave Garroway, James Flem- 
ing, Jack Lescoulie, others 

Producer - editors: Bill Stuart, 
Charles Spier 

Executive producer: Mort Werner 

Supervisor: Abe Schechter 

120 Mins., 7 to 9 a.m. 

PARTICIPATING 

NBC-TV, from New York 





chines. Monitors picked up mobile 
units around the country, with pic- 
torial spreads of the Pentagon in 
Washington and Grand Central 
Station in N. Y. coming alive in the 


| morning. 


There was the Chi police cruiser 
at Randolph and Michigan alerted 
to an approaching day of traffic 
hazards. There was the occasional 
charting of weather bureau reports 
from Jim Fidler in Washington, the 
telephoto machines grinding out 
pictures and front page facsimilies 
of the San Francisco Chronicle for 
a cross-country camera projection 
even as the S. F. daily presses were 
turning ’em out; again a rack of 
the same morning's dailies flown in 
from all parts of the country 
heralding individual headlines to 
“localize” the show's formula. 
There was overseas news with on- 
the-spot pickups from London and 
Frankfurt. There were drama and 
human interest values, too, as fam- 
ilies were brought into the Com- 
munications Center to talk with 
their sons and brothers in Korea as 


the monitors picked up (pre- 
filmed) the GI’s visually. 
There’s a continuing running 


ribbon of news framing the lower 
screen and the time in the lower 
right hand corner as Garroway & 
Co. move on to the other program 
facets for recitals of sports, art 
events, theatre premieres, the new 
books (Fleur Cowles brought on to 
background release of her “Bloody 
Precedent” tome); an occasional 
break-in with recordings, and the 
regular quarter-hour “recesses” to 
permit for local station cut-ins— 
tied in to’ a sales pattern for- 
mulated by NBC to allow for local 
sponsorship as well as national 
participation. 

Thus the whole show has a flex- 
ibility that could anticipate un- 


scheduled innovations, changes 
and additions. And while it all 
suggests careful through-the- 


night planning and preparedness, 
there is.an ad lib quality and an 
air of spontaneity about it, too, 
thanks primarily to Garroway, who 
appears an ideal choice for top 
man of the display. An old hand 
at newscasts stemming from his 
early Chi days in radio, Garroway 
also manages to personalize the 
presentation and bring to it a hu- 
man equation. , ; 
This is lofty programming in the 
overall TV scheme, even anticipat- 
ing a day when early morning com- 
muters will have access to the re- 
ceivers on trains. It merits that 
kind of viewer and sponsor ac- 
ceptance. Shoo atest 

















Wednesday, January 16, 1952 





VAUGHN MONROE SHOW 
Director-Producer: Louise 
30 Mins.; Sat., 10 p.m. 
CAMEL CIGARETS 

NBC, from various points 

; (Esty) 

After a long hitch on the CBS 
network, Vaughn Monroe has been 
shifted to the NBC web to do his 
plugging for Camel cigs. Other- 


wise, it’s the same Saturday night 
show featuring the Monroe organ- 
ization in a rundown of the current 
hit tunes as registered by VARIETY'S 
compilation of disk jockey listen- 
ings in the Music Section. 

It’s a pleasing musical layout 
with Monroe originating each 
weekly program from the various 
key cities which his band is tour- 
ing. The maestro handles the bulk 
of the vocals in his trademarked 
baritone with a guest femme vocal- 
ist also spotlighted on a couple of 
tunes in each frame. Monroe's 
crew and choral groups supply ex- 
cellent backgrounds, 

On last Saturday’s stanza (12), 
Monroe delivered a brace of tunes, 
including “Charmaine,” “Shrimp- 
boats,” “Ooh What You Did” and 
“How High The Moon,” while guest 
vocakst Betty Clooney (Rosemary 
Clooney’s sister) neatly handled 
her assignments on “Slow Poke” 
and “Anytime.” Monroe also con- 
tinues to salute various colleges on 
each show via a medley of campus 
numbers. Introes to each number 
and some of the plugs are dished 
up in jingle form, but not too 
obtrusively. 

The straight plugs hammer away 
at the well-worn theme of “leading 
medical specialists find no throat 
irritation after 30 days,” etc. 


Herm. 
HELLO SUCKER 
With Arthur Peterson, Paul 
Barnes, Don Gallagher, Ger- 


aldine Kay, Jack Lester, Norma 

Ransom 
Producer: Judith Waller 
Director: John Keown 
Writer: Madeleine Peters 
30 Mins.; Sat., 6:30 p.m. 
Sustaining 
WMAQ, Chicago 

WMAQ, the Chi NBC anchor, 
has set aside this Saturday evening 
period for a continuing series of 
ub-service airers dealing primari- 
y with hometown problems. This 
latest cycle, produced with the aid 
of the Better Business Bureau, fo- 
cuses the spotlight on various 
shady business practices. If the 
rest of the series continues in the 
same _ hardhitting vein as_ the 
opener which dealt with the para- 
sties who've attached themselves 
to TV set retailing, the venture 
should find itself in the award- 
winning category. 

Unfolded in believable dramatic 
form, the “TV Racket” segment did 
a neat gloves-off job on the shy- 
sters hovering around the ledge 
of the video boom. Such tactics 
were outlined as the 10-day home 
trial with the fine-printed stipula- 
tion the sets are not returnable; 
the phoney TV service club deals 
with their hyped charges, and the 
old contract switcheroo in which 
the gullible thinks he’s making a 
token down payment on a re- 
ceiver for which he gets a watch 
as a bonus only to find a collection 
outfit moving in to collect for the 
balance due on the timepiece. 

Interestingly, the one sales twist 
that was given the most detailing 
was one that’s similar to the come- 
on pitch beamed on several local 
stations. That’s the “Mystery Tune” 
sales crutch where everyone who 
sends in a guess automatically cops 
a $100 “gift certificate.” The paper 
is good only as down payment on 
a tele set with an inflated price tag. 

Show was narrated patly by 
Arthur Peterson with the generous- 
sized cast expertly depicting the 
conners and the conned. Dave. 


SPORTS PARADE 

With Keyes Perrin 

15 Mins.; Mon.-thru-Sat., 6:30 p.m 
RUPPERT BREWING CO. 
WROW, Albany 


WROW program manager Keyes 
Perrin recently took over sports, 
with which he is familiar through 
a longtime WOR partnership with 
Al Schacht, and other experiences. 
Perrin handles the show for his 
beer sponsor in a briskly authori- 
tative manner, although on two 
blocks caught he read principally 
wire service material. He closed 
the second segment with a local 
angle: an experiment with the use 
of a handkerchief in basketball 
refereeing, which an Albany of- 
ficial predicts will be widely adopt- 
ed, An _ interview would have 
clinched this point. 

Perrin possesses a clear voice, 
sizable volume and sure technique. 
At times, his grouping of words 
and sentence endings take on a 
slightly monotonous pattern. 
Greater flexibility would be de- 
sirable. There could be more varia- 
tion in the copy. aco. 


PHILIP MORRIS PLAYHOUSE 
ON BROADWAY i 

With Ronald Colman, Minrose 

Lucas, Everett Sloane, Howard 

Freeman, Enid Markey, Arthur 


Garde, Carl Emory, Joseph Bell, 
Rock Rogers; Charles Martin, 
host; Joe King, announcer 
Producer-director-scripter: Martin 
30 Mins.; Sun., 8:30 p.m. 
PHILIP MORRIS 

CBS, from N. Y. 

Vet dramatic show, which made 
its bow on CBS in 1941, is back 
on its home grounds, and as inter- 
esting as ever despite its stock, 
glib character. Gimmick of using 
a budding collegiate actor or ac- 
tress to play opposite a name star 
is still a good one, and production 
values make this a sturdy con- 
tender. One could have wished for 
a less Hollywoodish script, with 
fewer stock gags and wisecracks, 
than on Sunday’s (13) opener, 
however. 


Plot concerned a law prof rent- 
ing a house in which a fugitive 
from justice had taken shelter. 
Guy had been framed by a greedy 
factory-owner, who burned down 
his plant and accused the guy of 
the deed. An ugly mob was seek- 
ing to lynch the boy. His gal 
friend found him in the house; at 
some difficulty enlisted the prof’s 
aid in helping to clear his name, 
and all ended well. 

Ronald Colman was his suave, 
smooth self portraying the law 
prof. Minrose Lucas, a U. of St. 
Louis co-ed, playing opposite, 
handled her role satisfactorily, fit- 
ting into the contrived story ade- 
quately. Supporting roles were 
better than the script deserved. 

An ANTA board will judge the 
collegian participants, with a sys- 
tem of quarter-finals, semis and 
finals. Winners get $250, with 
grand finalists copping $1,000, plus 
at least $1,000 in guest star fees on 
future web radio shows. Bron. 
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Radio Follow-Up 


WNEW, N. Y. program topper 
Dick Pack has come up with an 
entertaining public service feature 
in its “Singing Weathermen” 
transcriptions, 10 quickie songs 
that serve as weather bulletins. 
The tunes are in standard pop 
forms—hillbilly,. jazz riff, ballad, 
march, etc.—which are cued to the 
weather; the rain report is in blues 
idiom, natch. Eight of the items 
cover specific situations and two 
are general intros to spoken an- 
nouncements. 

Lyrics, scripted by Bill Kaland, 
and music by Roy Ross, come over 
appealingly as chirped by Bob 
Haymes and the Jesters with Dar- 
lene Zito, backed by Ross’ WNEW 
orch. It’s a’feature that should at- 
tract dialers and get a hearing for 
the integrated Taystee Bread com- 
mercials. 





Second broadcast of CBS’ “The 
People Act,” documentary series 
presented in association with the 
Ford Foundation, offered a provo- 
ecative story on the recent fight 
over the school system in Arling- 
ton, Va. The program, which uses 
no actors, reported on the way in 
which suburban commuters in the 
area near the nation’s capital were 
able to win new schools for their 
children against the opposition of 
older residents who feared higher 
taxes. 


Broadcast described the over- 
crowded conditions in the Arling- 
ton schools, with insufficient class- 
rooms, kids forced to attend 
classes only half a day, the steady 
loss of teachers, lack of equip- 
ment, and other conditions which 
robbed the youngsters of decent 
education. Using taped comments 
from ordinary citizens and those 
who actually participated in the 
movement, it outlined the forma- 


‘| tion of the Citizens Committee for 


School Improvement. CCSI, find- 
ing it got no satisfaction from the 
existing school board, which was 
appointed in Richmond and not 
responsible the people, cam- 
paigned to change the method of 
selecting the board and then’ got 
a group which was able to end: the 
deplorable conditions. It was able 
to push through a _ bond- issue 
which made possible construction 
of new buildings. 

All in all, this airer underlined 
the series’ theme, that the public 
has it in its power to solve cru- 
cial everyday living problems by 
getting together with hard work, 
and despite threats, according to 
democratic principles. 

‘Producer Irving Gitlin wrapped 
up a listenable show. It didn’t an- 
swer many of the questions raised 
by the Arlington experience, but 
it did hit the highspots of a prob- 
lem which affects not only Ar- 
lington but the great majority of 





all U. S. cities. 


MAKING 
FOR YOU AND ME 


Vinton, Ward Wilson, Betty|S 


WORK 


(Our Role in the World Today) 
With Sen. Estes Kefauver 
15 Mins.; Fri., 3:30 p.m, 


ustaining 
WMCA, New Work 

Sen. Estes Kefauver is off on a 
four-broadeast statement of his 
principles —foreign and domestic 
—with Nathan Straus’ N. Y. indie, 
WMCA, providing the platform. 
Regardless of whatever political 
aspirations reside in the conscience 
of the “TV-made” Tennesseean, 
the man whose name has become 
virtually a generic term for clamp- 
ing down on vice and crime has 
something significant to say. With 
all his great attributes, how- 
éver, the legislator-investigator can 
stand some coaching in script-read- 
ing. He would appear to be better 
in extempore style. With this one 
under his belt, improvement 
should set in. : 

The senator’s initialer was in the 
form of a formal speech delivered 
at a dinner of the Manhattan Club, 
N. Y., where he was introed by 
Straus as a “statesman and re- 
spected leader in American public 
life.” The soft voiced southerner 
plumped for a calm assessment of 
our position in the world with 
special emphasis to our main ad- 
versary—Soviet Russia. Citing the 
historic roles of old Britain and 
ancient Rome as having achieved 
peace through force (e.g., Pax Ro- 
mano), he embraced the U. S. coun- 
terpart as peace through leader- 
ship. : 

In preamble to the crux of his 
address, he asserted that both 
political parties must set up per- 
manent machinery for mutual con- 
sultation on matters of foreign 
policy, these functions having been 
considerably watered down since 
the death of bipartisan-‘“‘un-parti- 
san” Michigan Sen. Arthur Van- 
denburg. is 

Sen. Kefauver then launched in- 
to an elaboration of a four-point 
outline for the U. S. covering (1), 
the creation of a better atmosphere 
here and abroad; (2), leadership in 
elminating the trouble spots of the 
world; (3), helping the peoples in 
the world vs. hunger, poverty and 
disease and, (4), relations with the 
Soviet. Within that ambitious 
framework, the senator indicated 
he has a program of his own for 
future discussion. Next up (18) is 
the subject, “Cracks in the Iron 
Curtain.” Score one up for Kefau- 
ver-WMCA-U. S. A. Trau, 


YOUR HOME TOWN 

With George Grim, Ramona Ger- 
hard 

Producer-Director: Bob Sutton 

Writer: Grim 

30 Mins., Sun. 1:30 p.m. 

NORTHERN STATES POWER 

WCCO, Minneapolis 

This transcribed show has Cedric 
Adams, local top radio personality, 
visiting the state’s various small 
towns and interviewing some of 
their residents and calling atten- 
tion to their points of interest, in- 
dustries and commercial establish- 
ments. With Adams confined to 
his home by injuries, George Grim, 
who also rates high in radio and 
as a newspaper columnist here, is 
pinchhitting and he comes through 
admirably, the same as always. 

Show is, perhaps, primarily a 
goodwill builder for station and 
sponsor. But skillful and clever 
scripting and handling give it en- 
tertainment value, too. It possesses 
interest not only for the homefolks 
directly concerned, but also for the 
public generally. After all, most 
people like to know about some of 
the more interesting people and 
features of nearby communities 
which they might or might not have 
ever visited and in which friends 
or relatives might or might not re- 
side. 

In this particular instance, it. be- 
ing the next to the last day of 1951, 
Grim, deviating from the usual 
format resumed the past year’s more 
important Minnesota and adjacent 
North Dakota happenings, sprink- 
ling his recital with clips from 
other taped 1951 WCCO broadcasts 
at opportune moments. The man- 
ner in which the narrative was 
given and the recorded interpola- 
tions made, as well as Grim’s top- 
drawer delivery, produced a 
smooth unfolding, accentuated by 
staffer Ramona Gerhard’s pleasant 
background organ music. 

Grim has the faculty of selecting 
the best material and tying it to- 
gether in shipshape fashion. 

z Rees. 





PERRY MARTIN SINGS 
With Martin, Bill Metchnek orch 
(5), Lawrence Malmberg 
Producer-director: Judy Bryson 
30 Mins., Sun., 2:30 p.m. 
GOPHER CAFE 
WTCN, Minneapolis 
Long one of the most popular 
local warblers, Perry Martin not 
only possesses a high-grade singing 
voice, but also a personality that 
carries neatly over the ether waves. 





Well poised, Martin proves equally 





From the Production Centres 


IN NEW YORK CITY... 


Bob Callan and Roger Gallagher will take alternate hours on “Record 
Shop,” WMCA’s upcoming replacement for Ted and Doris Steele... 
Johnny and Penny Olsen collected 250,000 pennies in their recent Penny 
Drive for charity....Walter Dunn, ex-Headley-Reed Co. and ABC spot 
sales, added to H-R Representatives. ...Beb Finnegan, Chi sportscaster 
has joined ABC staff and will do a cross-the-board sports report at 
11:15 p.m., starting Feb. 6....Adrienne Bayan into cast of “Young Dr, 
Malone”’....Sherman H. Dryer is writing and producing “Out of the 
Thunder,” series on the history of mankind, which preems on Mutual 
Sunday (20) with Charles Irving as narrator....Paul Ford of Merrill, 
Lynch, Pierce, Fenner & Beane is doing a daily stock market show on 
WNJR....“Mr. and Mrs. North” now being taped... .Spencer Bentley, 
former manager of WHAN, Charleston, recovering from serious auto 
accident of last fall, is headed for Florida to recuperate further and 
will visit several station managers in the south before returning to 
N.Y. in February....Added to “Front Page Farrell” are Klock Ryder, 
Sidney Smith, Ann Seymour, Harold Huber and John Stanley. Donald 
Briggs added to “Strange Romance of Evelyn Winters”....Bret Mor- 
rison has joined “Young Widder Brown.” 

Larry Lesueur to address Poor Richard Club meeting in Philly Jan. 
22....The Bill Leonards (he’s WCBS gabber) expect their sixth child 
(the first five are all boys) in April. Incidentally, he’s been named an 
aide to N. Y. Civil Defense Communications chief Seymour Siegel... 
Joel Conron, ex-Kings super markets, new assistant sales promotion 
director for Kenyon ‘& Eckhardt....Georgia Gibbs signed to co-star 
with Vera Ellen in M-G-M Radio Attractions version of “Born to 
Dance” on Mutual....Red Barber back in town from the South where 
he covered the Orange Bowl and Senior Bowl games for CBS. ...NBC 
prexy Joseph H. McConnell named chairman for the broadcasting divi- 
sion of the National Jewish Hospital at Denver. ...WNEW on prowl for 
a new staff scripter....WCBS disk jock John Faulk took over Dr. John 
Ashworth’s graduate writing courses at Columbia U. last week; he was 
a U. of Texas English instructor before taking up mike work. 


IN HOLLYWOOD .. . 


Amos Baron, manager of ABC’s KECA, checked into a Pasadena 
hospital for the fourth time to have a slowly-healing bone break in his 
leg patched up. This time it will be a bone-graft operation. Also hob- 
bling around on canes are Bill Lawrence, long time producer of Screen 
Guild Players, and Hobe Donavan, who wrote the Smilin’ Ed McConnell 
scripts....Alan Courtney pulled stakes for his N.Y. post with NBC as 
station relations attache. He started as a ticket clerk and has been 
climbing gradually....Truman Bradley, long one of the town’s top 
announcers, is back at the mike after a financial venture in the tuna 
trade that swam the wrong way....Jack Bailey gave Ben Alexander 
Stanford and 13 points, which is why Bailey has been missing from 
“Queen For a Day.” They bet three guest shots on each other’s shows, 
which forces Alexander to double over from ‘‘Watch and Win”... .Don 
Lee prexy, Willet Brown, realigned his sales crews and brought in Art 
Mortensen and John Bradley as national radio and TV sales managers. 
Revamp came after Henry Gertstenkorn moved over to the Raymond R, 
Morgan agency....NBC’s Joe McConnell cut short his Hollywood visit 
to get back to N.Y. in time to head up a Salvation Army campaign.... 
Russ Burroughs now operations head of NBC’s radio division in addi- 
tion to business manager....The swapping season is on among those 
with the same initials, viz, Joe Rines, Jack Rourke and Jack Runyon, 
Art Linkletter and Abe Lastfogel....Lynn Castile, former Broadway 
show gal, had her Don Lee program renewed for another year by 
Metro. She also completed her book, “Call of the Cricket,” after eight 
years and without a ghost....Lewis TeeGarden and Gus Hagenah have 
been made managing directors of Standard Radio by Jerry King.... 
Fugitives from eastern cold wave: Procter & Gamble’s Bill Craig, 
Pedlar & Ryan’s “Wiff” Roberts and Compton’s Lewis Titterton.... 
Joe Laurie, Jr., gan’t call an hour his own on this trip. Every radio 
and TV show is after him for a guesting to tell about the book “Show 
Biz” he wrote with Abel Green....Lew Weiss is now a grandpa. 
Daughter Pat (Mrs. Jack Armitage) just got under the wire in ’51 with 
Lewis Leighton. 


IN CHICAGO... 


BMI’s Glenn Dolberg hosted station and network execs at a luncheon 
spread last week... .Bob Finnegan, w.k. Chi sportscaster, has departed 
the hometown to. join the ABC New York staff. First web assignment 
is a cross-the-board evening sports roundup, teeing off Feb. 6... .Pat 
O’Brien guested last week on Tommy Bartlett ‘“‘Welcome_ Travelers” 
when it resumed from the College Inn after the California junket.... 
WGN, Inc., in cooperation with local business firms, is distributing a 
Chicagoland Civil Defense Manual....Ell Henry, Chi ABC publicity 
chief, takes over today (Wed.) from his second-in-command Jimmy 
Duffy in Atlanta, Ga., as advance man on the “Breakfast Club” tour 
through the south....Mutual special events director Art Feldman in 
town working out details for the political convention coverage.... 
Bud Campbell and Daily News sports editor John Carmichael sharing 
the mike on WIND’s “Hot Stove League” sponsored Saturday nights 
by Gibby’s Restaurant....WBBM farm director Harry Campbell sat in 
on the agricultural development session yesterday (Tues.) sponsored 
by Illinois Dept. of Agriculture and ag schools....Chi Mutual account 
exec Arnold Carlsen sunning in California....Dolcin is bankrolling 
Bob Grant’s Tuesday and Thursday afternoon newscast on WBBM.... 
Chi NBC commentator Alex Dreier featured chinner ‘at the Western 
rage a gga and Hardware Assn. conclave in Kansas City yester- 

ay (Tues.), 


IN WASHINGTON ... ‘ 


Robert Saudek, head of Ford Foundation TV-Radio Workshop, whose 
CBS public service airer, “The People Act,” was devoted past Sunday to 
the people of nearby suburb Arlington, Va., was guest of honor at press 
luncheon tossed by WTOP-CBS Tuesday (15). Also in for the luncheon 
were Irv Gitlin, producer-scripter of show, and Elmore McKee, brain- 
child of the series... .Jerry Strong, WMAL-ABC disk jockey, adds an- 
other musical chore to his schedule with a late “Nightwatchman” show 
featuring VARIETy’s weekly hit tunes....Nancy Osgood, femme com- 
mentator-emcee for WRC-NBC and WNBW-NBC, increasing her sched- 
ule to four ayem shows weekly....Benny Goodman’s “Music Festiva!” 
added to the WOL-Liberty roster....Promotion for new RCA-Victor 
pop-tune album with coramentary by WTOP-CBS d.j. Eddie Gallaher, 
includes a Mayflower Hotel dinner with Gallaher and chantoosey April 
Stevens....WNBW-NBC singer Gene Archer to appear on the Kate 
Smith (NBC-TV) show Jan. 22....NBC shows “Meet the Press,” “Amer- 
ican Forum of Air” and “American Youth Forum” slated to originate 
in Chicago during the July political conventions, a move likely to be 








followed by many news panel shows. 
_ > a 





adept at both chirping and talking. 
In emerging his own show, a 
pleasant mixture of song and 
music, and in handling commer- 
cials, too, he’s always at home. 
Martin makes his own poll of 
local music and phonograph shops 
to learn the week's three top tunes, 





— 


judged by sheet music and record 
sales, and includes these in_ his 
routine. Interspersing his sallies 
into song, the Bill Metchnek orch 
contributions stand out as agree 
able music making. In particular, 
the Lawrence Malmberg accordion 
solo is of a high order. Rees. 
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Guest Stars Like 


‘Em Fast & Easy 


TV dramatic shows with guest star policies are finding the go- 


ing much rougher these days in 


pacting names. And all because 


of the fact that the glamor boys and gals find they can pick up 
just as many bucks doing a quick on-and-off routine on the multi- 
plicity of high-budgeted variety shows (“Toast of the Town,” 


“Texaco Star Theatre,” et al.). 


Producers of dramatic shows complain that they’re getting the 
same brushoff answer from top stars, and with recurring fre- 
quency: “Why should we involve ourselves with 15 to 20 hours of 
rehearsal a week, for the same fee we could knock off by doing a 
five or 10-minute unrehearsed bit on a variety show?” 





Chi Still in No. 2 Spot, Turning Out 
More Video Shows Than Ever Before 


Chicago, Jan, 15. 

Lost in the hullabaloo that at- 
tended the demise of the .““Garro- 
way At Large” showpiece and the 
halving of “Kukla, Fran and Ollie,” 
both hallmarks of the so-called Chi- 
cago school of video technique, is 
the fact that this midwest point is 
actuatly turning out more network 
originations than ever before in 
its four-year TV career. 


With the recent addition of three 
Chi-anchored shows, the Loop tele 
plants are presently éeeding 20 dif- 
ferent shows to the four webs 
weekly for a total of 17 hours. 
That’s considerably above the pre- 
vious year, despite the loss of the 
Garroway show and “Magic Slate” 
on NBC-TV and the Don McNeill 
stint on ABC-TV. 


Admittedly some of the current 
Chi offerings fall in the sustaining 
“filler” class, with their existence 
pretty much dependent upon the 
whims of the New York home of- 
fices. But the bulk of the roster 
is backed by sponsorship and sig- 
nificant ratings. 


Although Hollywood is moving 
rapidly into the picture since the 
advent of the cross-country hook- 
up, the Windy City still holds down 
the No. 2 production spot, second 
only to Manhattan in terms of 
number of live shows and total web 
time filled. This fact has frequently 
been overlooked, Chi TV tubthump- 
ers ¢omplain, because of the ab- 
sence of the high-budgeted hoop- 
las on the local front. 


NBC Increases Pickups 


Surprisingly, it’s been NBC, 
which has come in for a fot of 
hometime beefing as a result of the 
Garroway and “Kukla” situation, 


(Continued on page 39) 


Gen. Mills CBS-TV Buy 
Of ‘Bride & Groom’ Cuing 
Wholesale Show Shifts 


General Mills, which pacted 
some time ago for the 10:30 to 
10:45 a.m. strip on CBS-TV to take 
advantage of the adjacency to the 
new Arthur Godfrey simulcast, this 
week chose the web’s “Bride and 
Groom” to fill that spot. Show, 
currently airing cross-the-board 
from 2:45 to 3 p.m., will move into 
its new time slot as soon as CBS 
wraps up the necessary arrange- 
ments, which will occasion con- 
Siderable shifting of both the 
morning and afternoon program- 
ming schedules. 


Major item still to be settled be- 





“fore the new lineup can take ef- 


fect ‘is Hudson Paper’s current 
sponsorship of “Bride’’ on Thurs- 
day afternoons. CBS must obtain 
Hudson’s consent to the move, but 
is confident that consent will be 
forthcoming. It’s expected that 
the paper napkin firm wiil pick up 
the show in its new morning slot 
on either Thursdays or Fridays, 
with GM bankrolling the” other 


(Continued on page 36) 
Collingwood’s Leave 


For Harriman Post 


Washington, Jan. 15. 
Charles B. Collingwood, White 
House Correspondent for CBS, has 
taken a leave of absence to become 
top information officer for W. Aver- 
ell Harriman, the new Mutual Se- 





curity Administrator. Collingwood | 


takes up his new post tomorrow 
(Wed.). 

Job involves coordinating infor- 
mation activities of the Mutual Se- 
curity Program carried out by the 
State and Defense Departments 
and Mutual Security Administra- 
tion. Collingwood has been with 


CBS since 1941. Prior to that he | 


was with United Press. 


- 
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Mulvahill Exits GAC 


John Mulvahill has resigned as 
General Artists Corp television 
dept. head, effective Jan. 25. He 
goes out to the Coast shortly after- 
wards to finalize a TV deal now 
under discussion. Mulvahill has 
been with GAC for six years, three 
of which were spent on the Coast. 

It’s. likely that GAC veepee 
Milton Krasny will take. over as 
head of the GAC tele division. 


Slap 5006 Suit On 





Breach of contract action seeking 
damages of $500,000 has been insti- 
tuted against Roosevelt & Junes, 
indie packagers, NBC and Eleanor 
Roosevelt by Syndicated Broadcast 
Productions, Inc. Case is now in 
the examination stage in New York 
Supreme Court, with Elliott Roose- 
velt and WNBC, N. Y., general 
manager Ted Cott having been 
examined. Further action awaits 
return of Mrs. Roosevelt from the 
United Nations meetings now tak- 
ing place in Paris. 

SBP claims that in August of 
1950 it made a deal with Roose- 


a commercial stanza, with Mrs. 
Roosevelt getting 30% of the gross 
for their services. Plaintiff alleges 
that in September, 1950, R&J made 
a separate deal with several out- 
lets, including WNBC, N. ¥Y., 
thereby breaching the contraet. 
Martin Jones exited R&J last 
year, when the outfit was reorgan- 
ized, with John Roosevelt joining 
his brother Elliott as Roosevelt 
Enterprises. .Mrs. Roosevelt's pro- 
gram went off WNBC . several 
months ago due to Mrs. Roosevelt’s 
extended European stay. Time has 
been taken over by Kate Smith. 


WYATT JOINS SCHUBERT 
AS AM-TV SALES CHIEF 


Indie packagers are starting to 
emphasize stronger selling tech- 
niques, as pointed up by the ink- 
ing of Gene Wyatt, one of ABC- 
TV’s top account execs, to post of 
radio and television sales director 
for Bernard L. Schubert. Wyatt, 
who had been with ABC for three 
years, brought in some of the tele 
web’s big shows, such as Schlitz’s 
“Pulitzer Prize Playhouse,’ Good- 
year’s “Paul Whiteman Revue,” 
General MiSs’ “Lone Ranger,” 
Seiberling’s “Amazing Mr. Malone” 
and others. 

Schubert’s concept is that 
Wyatt will be able to go direct to 
potential bankrollers with a knowl- 
edge of media, agencies, rates, re- 
search and station clearance prob- 





peddling are “Topper,” “Two Girls 
Named Smith,” “Blind Date,” etc. 
Before World War II Wyatt was 
commé@rcial manager of WBEN, 
Buffalo, N. Y. 


Local Boy Moore Makes 
Good in Balto Video 


Baltimore, Jan, 15, 
A hometown boy, Garry Moore, 
has been named to receive this 
|year’s plaque as the “outstanding 
television personality of 1951” 
awarded annually by the Baltimore 
| Advertising Club. Presentation 








' banquet in the Emerson Hotel, 
| Feb. 23. 

| Previous winners were Milton 
Berle, Abe Burrows’ and Faye 
| Emerson. 


Speedy Trial Seen For 
Govt. Anti-Trust Case 


‘Philadelphia, Jan. 13. ° 
Prospects of a speedy trial in 
the Government’s anti-trust action 
against the National Football 
League were indicated by Judge 
Allan K. Grim, who threw out the 
League’s motion to dismiss the 
guit at a hearing in U. S. District 
Court here. 

Although the defense has been 
granted 45 days in which to file 
its reply to the Government’s com- 
plaint, Court attaches expect the 
case to go to trial within two 
months. Judge Grim is scheduled 
to hear the case in open court and 
without a jury. 

Judge Grim wants to hold the 
trial as soon as possible, he told 
both sides, because of its “tremen- 


mate decision will have wide rep- 
ercussions on all regulations per- 
taining to the breadcasting and 
telecasting of sports events. 
Describing himself as a football 
fan and TV follower of the NFL 
games, Judge Grim promised the 
defendants a “fair shake” in court. 
The Judge advised a pre-trial con- 
ference as soon as possible for the 
purpose of determining the issues. 
Specifically, the Government 
charges that the NFL is violating 
the Sherman Anti-Trust Act by 
limiting the broadcast and telecast 
privileges to towns other than the 
one in which the game is being 





Roosevelt, Others 


played. These local blackouts are 





- On Airing of Football 


dous public importance.” The ulti- | 


DuMont Bares Bid for St. L., Boston 
- Channels if VHF Allocations Upped 





Lightcap to WINS 


Jack Lightcap, assistant sports 
director of NBC under Bill Stern, 
has been signed by Harry Folts, 
general manager of WINS, N. Y.., 
as the Crosley outlet’s sports di- 


through-Saturday sports roundup 


WINS’ play-by-plays of the N. Y. 
Yankees. 


Berle's 92-93 TY 








rector. He'll continue at NBC un.- | 
til early March when he'll make| ¥ 
the move in time for the spring | Sion has proposed. 
training activities of baseball. 


Lighteap will do a Monday-| 





Status in Doubt 


| sor, both the comedian and the 
| Kudner agency, which handles the 
Texaco account, are playing close 
to their vests the question of 
whether Berle will renew for next 


+ Washington, Jan. 15. 


Dr. Allen B. DuMont, prez of the 
DuMont Laboratories, told the 
Federal Communications Commis- 
sion this afternoon (Tues.) that his 
company would apply for tele sta- 


tions in Boston and St. Louis if 
the final alloca‘ions provide more 
VHF channels than the Commis- 


Dr. DuMont appeared as the 
FCC began hearings on the pro- 
posed American Broadcasting Co.- 


on WINS skedded in the late eve- | United Paramount Theatres merger 
ning, probably at 10:45 p. m., due | at ; 
to the large number of night base- | Testimony on Par’s interest in Du- 
ball games this season. He will | 
also handle 15-minute pre-game | 
and post-game stanzas adjacent to | 


and the Paramount antitrust issue. 


Mont, whick the FCC contends is 
controling, will be heard during 
the next four or five days. Proceed- 
ings will then be recessed until 
Feb. 4 when the other phases of 
the inquiry will be taken up. 
Presiding at the hearings is Leo 
Resnick, FCC examiner, with 
Frederick Ford and Max Paglin as 
Commission counsels. Repping Du- 
Mont is William A. Roberts, with 
Paul Porter heading the legal staff 
for Par Pictures, Duke Patrick for 
UPT and James A. McKenna for 


; ; : | ABC, Leon Brooks appears for 
With option time coming up for}CBS, whose deal to purchase 
+Milton Berle and his Texaco spon- | WBKB, Chicago, is contingent upon 


approval of the ABC-UPT merger. 

Porter said he would put in tes- 
timony for Par showing the orig- 
inal investment by the company in 


part of the NFL code. 
season. Berle has been intimating 


ELMO ROPER SET FOR this may pee ag = under 
NBC-TV OPINION SERIES ieiaieae aan cee gd ‘the este n 


; ; ; | claiming the comic is endeavoring 

As his first major assignment un-| to smoke out in advance whether 
der his new longterm pact with | Texaco will meet his demands for 
NBC, which succeeded recently in| an upped budget, a more liberal 





velt & Jones to produce and sell | 


luring him away from CBS, Elmo 
Roper will do a series of 15-minute 
one-man “opinion” TV _ shows, 
which will be slotted Sunday after- 
noons, starting in March. Major 
accent will be on the political con- 
ventions and the 1952 general elec- 
tions. 

Roper’s on-camera assignment is 
only one of several operational 
facets in which he'll engage him- 
self. Primarily, he’ll devote his 
time to exhaustive nationwide sur- 
veys on audience trends in the 
realm of public service and educa- 
tion as a means of patterning the 
web’s programming operation to 
achieve maximum audience bene- 


fits. 


Ballantine, HFC, Among 
Clients Pacted by WOR 


WOR, N. Y., has wrapped up a 
bevy of sponsors for news pro- 
grams. Ballantine, which has been 
absent from local radio for some 
time, has bought tw® quarter-hour 
news programs within 15 minutes 





vacation schedule, etc. 


Berle, currently on vacation, has 
reportedly declared his intentions 
to bow out of the star role next | 
season on NBC-TV’s “Texaco Star 
Theatre,” in order to devote his 
complete time and efforts to pro- | 
ducing and staging the show. He's | 
said’ to think that the show would 
retain its current flavor and con- | 
tinue to be known as the “Milton | 
Berle Show.” It's believed definite, | 
| however, that Texaco would refuse 
| to go along with such an arrange- 
ment. Berle’s option with Texaco 
expires at the end of April and | 
Kudner reps are meeting now with 
the oil firm to line up plans for | 
next season. 


If a break occurs between the 
comic and his sponsor, it would 
constitute one of the rarities of 
TV, that of a client dropping the 
toprated show. Berle is now in his | 
fourth year for the oil firm and | 
has topped the rating parade prac- 
tically from the start. Berle is said | 
to have complained to his intimates | 
that he’s had a long series of dif- | 
ferences with Kudner veepee My- 








| 1938, 1939 and 1942. This will show 
| that Par'’s total investment in Du- 
| Mont was $164,000, for which Par 
|has already received more than 
|that amount in dividends. Par’s 
|interest is believed worth over 
$12,000,000. 

DuMont, who testified today on 
TV's development, will continue 
tomorrow (Wed.). 





Legal Snarl Looming On 
Liv’s ‘Communist’ Due To 
Writer, Attorney Tieups 


Pittsburgh, Jan. 15. 
Frederick W. Ziv Co. may face 
a legal battle here over the rights 
to “I Was a Communist for the 
F.B.1.,” based on the experiences 
of Matt Cvetic, local undercover 
man who served as a member of 


| the Communist party in order to 


get evidence on them for the Gov- 
ernment. Ziv announced last week 
that he had contracted with Cvetic 
for the series and was starting pro- 
duction immediately on radio 
transcriptions of the adventures 
with Dana Andrews playing Cvetic. 

Harry Alan Sherman, a Pitts- 
burgh attorney, said he and James 
Moore, reporter for the Sun Tele- 
graph, and Pete Martin, Saturday 


lems. Among the packages he’ll be. 


of each other, with Lyle Van at 
6 p. m. and Henry Gladstone at 
6:30 p.m. Both shows, aired three 
times weekly, start this week for 
52 weeks via J. Walter Thompson. 

Household Finance Corp. bought 
the 11 p.m. Saturday news, to 
start Feb. 2, via Needham, Louis 
& Brorby. American Safety Razor, 
for Silver Star Blades, has picked 
up the 11 p. m. newscast twice 
weekly, via McCann-Erickson. | 

Gambarelli & Davitto wines has | 
bought a package of seven time | 
signals nightly, seven nights a week | 
on a yearly basis, via Platt-Forbes. | 
G&D will have all the time signals | 
from 6 p. m. to midnight, start- 
ing this week. 


ABC’s Comings-&-Goings 


With American Chicle dropping 
the twice-weekly Will Rogers show 
on ABC with the Jan. 17 broad- | 
cast, the web is opening up the! 
5:55 p. m. strip for a new stanza, 
“World Flight’ Reporter.” Airer 
will originate from Idlewild Air- 
port, N. Y., with taped interviews 
of important’ people in the anys | 











jlanding at and departing from the 
field. , 

The program, which will ays S| 

| 


special events “ flavor; wilt 

emceed by Don Peterson. The news 
angle is cued to the fact the show 
will precede the net’s 6 p. m. news- | 








will be made at the club’s annual | 


cast. “Flight” will be beamed at 
5:55 p.m. in each of the four-time | 
zones. 





| former sportscaster for W.JBK and 
| WJBK-TV, has been appointed as- 
j sociate..sports ,editor of WJR. , 


ron Kirk. He’s quoted as saying | 
that he’s had to pay for acts he | Evening Post writer who ghosted 
wanted on the show because Tex-|the Cvetie stories in that mag, 
aco would not increase his budget. | have a contract with Cvetic under 
| which they share his income, and 
that they were not consulted or 


PHILCO GETS $40,000,000 cit zz. N° 
CREDIT FOR GOVT. WORK’ 23702 i sai ite 


Philadelphia, Jan. 15. | version of “I Was a Communist,” 
Philco Corp. has arranged a $40,- | would have to be negotiated with, 
000,000 three-year V-loan revolving | inasmuch as the film contract spe- 
credit to finance increasing defense | cified that radio rights were to be 
production of advanced electronic | Withheld for three years and TV 
equipment and missiles for the | rights for nine. . 
armed seryices. | The deal ing weaned ne 
i j sident | with Cvetic by Sherman called for 
on finance who “announced. the | Partin to get the first 15% of any- 
loan. said the credit, which is guar- | thing growing out of the sale of 
anteed 70% by the Navy Dept., is |“! Was a Communist,” and the re- 
being extended by a nationwide ™ainder to be divided bw o 
group of 18 banks headed by the | Sherman, 30 to Moore an 0 
Pennsylvania Co., of Philadelphia. | Cverte. 
For the last 10 years, Philco | Cvetic claimed the necessary re- 


Corp. has devoted a large part = (Continued on page 39) 
its research work to the develop- | 
ment: of electronic equipment and | — ne 
missiles. The company’s production Waring S Gus Kahn Bio 
of this military equipment has in- | > lO pogeags 
creased so rapidly that the first Lyricist Gus Kahn, who is bio- 
quarter of 1952 should exceed the filmed in the current Warner Bros. 
total of all of last year, Dr. Pitt }release, “I'll See You in My 
declared | Dreams,” will receive similar treat- 
pT |} ment next Sunday (20) on CBS- 
‘ \TV’s “Fred Waring Show.” 
- | 
Stagg to Lewis | Waring plans to — a caval- 
‘ar st . former eastern cade of Kahn's top hit tunes, simi- 
wae ae eet Goldwyn, | lar to the way he saluted the Rich- 
has joined Lester Lewis Associates, ard Rodgers-Lorenz Hart tunes last 











rN. ¥. TV-radio packaging and 'Thanksgiving weekend. Web has 
Detroit — Robert F. Reynolds, | personal management outfit. 


not been able to obtain clips of 7 
i » Warner he picture is to 
s. Sta will develop a new Warner film, but t r 
sane department in her new get a substantial plug during the 
post. show. 
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A 15-minute, 5-time-a-week show that will be the 


bell-ringer of 1952 as a. viewership-getter and sales-maker! 
Rae cB EA DE ER ch 


a 
a practical program, custom-built for 


television. ..a show that has legitimate, 
visual values...that will not be great 
occasionally and sour the balance of 
the time... but will consistently possess a high measure of interest for 
the viewer...and wonder of all wonders, finally, a TV package that 
is sensibly priced so that now an advertiser at the local level can realis- 


tically afford this medium and use it to immediate advantage. 


WHAT'S MOVIE QUICK QUIZ? Stripped down to its 


basic elements, it's the same as the radio shov:, ‘'Tello-Test.'’ An emcee 
phones out and asks a provocative question. Except in this case, there's 
a minute movie to illustrate the question. And for each succeeding call 
— there's a brand new minute movie and a brand new question. (All 
movies are original, dramatic productions, exclusively made for this 
program.) Sounds sort of simple and obvious, doesn't it? But you've 
got to see the pilot film to appreciate the know-how.and the planning 
that has gone into MOVIE QUICK QUIZ. What we're tryingto- convey 
is—MOVIE QUICK QUIZ is a most ingenious combination of quiz 
technique with TV eye appeal—and therefore, cannot help but do a 


terrific job as a viewership-getter and sales-maker! 


AWARDS S Glory be, the contestant wins those good old U. $. 
Savings Bonds. Every day, the show pyramids with another bond 
added to the jackpot. What's more, the loot comes as part of the pack- 
age. Donated by leading manufacturers for a quickie tag mention ot 


the end of the show. 


MERCHANDISING HOOK! We've got one that’s sure- 


fire. Guaranteed to bring droves of panting people (and we mean 
droves!) every day into the sponsor's place of business. Ask us about 


this hook. It's a lulu! 


4 


LEGALITY ? Simon-pure. Of course, you'd be a fool not to watch 
the minute movies—but you can answer each and every question out 


+ 
of your own realm of knowledge, without hints from the films. 


QUIZ WHIZS 1's about time we told you that the whole thing 
has been engineered by Walter Schwimmer, who virtually invented 
the quiz giveaway show for radio. As most of you know, Schwimmer 
created and developed ‘‘Tello-Test,"’ the country’s most successful, 
most widely syndicated quiz. Now locally broadcast on over 250 


radio stations, coast-to-coast. For high listenership ratings and for 
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outstanding selling jobs for advertisers—‘‘Tello-Test'’ has few equals 
in the land. Schwimmer and his staff of quiz experts have put in two 
years’ work and a barrel of money into research and on-the-air tests 
to develop MOVIE QUICK QUIZ, the TV version of ‘‘Telio-Test."’ That's 
your guarantee the bugs have been removed, that the show will work 
successfully and smoothly, that the gimmicks are sound, and thot all 


the features will be delivered as promised. 


HERE'S WHAT WE GIVE YOU. We repect, MOVIE 
QUICK QUIZ is a 15-minute, five-time-o-week show, to be telecast by 
each station locally. Can be put on morning, noon or night. Can be 


sponsored by local retail chain, local store, national advertiser, or used 


MOVIE QUICK QUIZ is a Walter Schwimmer Production 





Other successful UTP releoses: © 


ROYAL PLAYHOUSE * HOLLYWOOD OFFBEAT + REBOUND 
FASHION PREVIEWS + SLEEPY JOE * THE CHIMPS 
FEATURE FILMS * OLD AMERICAN BARN DANCE 


®@ Exclusive distributors for Bing Crosby Enterprises, Kling-United, Marion Parsonnet and others 


° 
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OP —— 


Os a spot carrier by station. We furnish all minute movies, questions 
and answers, special slides, film opening and close, operational in- 
structions, and jackpot awards. Station provides emcee. (For stations 


without camera equipment, we have the answer—ask us.) 


HERE’S WHAT YOU DO. You can now buy MOVIE QUICK 


QUIZ in one or more markets. Practically the entire country is open. 
So far, we have only exposed the show in three or four spots, where, 
we must confess, the show was instantly snapped up. You must buy the 
complete strip, minimum 26 weeks. May we mildly suggest that it may 
be a wise idea to be opportunistic. Wire or phone your nearest United 


office — prices and pilot film immediately available. 





UNITED WB 
TELEVISION 


PROGRAMS ...° 


360 N. Michigan Ave. 
444 Madison Ave. 
140 No. La Brea 





Chicago » CEntral 6-0041 
New York » PLaza 3-4620 
Hollywood » WEbster 8-918] 
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34 RABDIO-TELEVISION 
Television Chatter 
bed : bo arting Jan. 28 . Five , 
New York. mre | uctions exec Harry 
Col. William Mayer, retired from (}alks on tele-blurbs. to | 
the army, joined ABC-TV as ex-|in Jacksonville and M ne 
cutive assistant to program v.p.| month ... Heath-King Produc- 
arold L. Morgan, Jr... . b 


Russell took over as quizmaster on 
NBC-TV’s “It’s in the Bag,” replac- 
ing Jerry Toman... Clark H. Getts 
back from Washington with Harold 
Stassen, Senator Lodge and Post- 
master General Donaldson inked 


for his CBS-TV “Chronoscope” 
show ... ABC-TV’s “Arthur Mur- 
ray Show” saluting a different 


charitable cause each week, with 
Mary MacArthur Foundation, Da- 
mon Runyon Fund, Cerebral Palsy, 
Heart Assn., etc., to be plugged 
... “Celanese Theatre” is return- 
ing to policy of sending out the 
original plays from which the show 
is adapted. 
in Vienna” was sent out in TV 
script form because the original 
play is out of print... ABC-TV 
veepee Alexander Stronach accepts 
a citation from Veterans Admin- 
istration tomorrow (Thurs.) for the 
web’s beaming of VA films. 


Clement Fullef, former NBC 
script chief, pacted@ by Ted Bald- 
win, Inc., to write ‘Spotlight, 
U.S. A@’ new vidfilm series which 


rolls this month . . . Local Chevro- 
Jet Dealers have signed for the 
fourth consecutive year to bank- 
roll the Golden Gloves matches 
televised by WPIX... Anne Sar- 
gent has replaced Olive Stacey as 
the young bride in CBS-TV’s “First 
100 Years” soapera ... Franklin 
Pulaski signed for “Hollywood Off- 
Beat,” new vidfilm series starring 
Melvyn Douglas Robert Q. 


Last week’s “Reunion | 


tions formed to supply video com- 
pahies with scripts... —— 
tan Films moved to General Serv- 
ice lot, prepping series of half-hour 
telepix to rollsoon... Dave Bogard 
inked as régular for Donald O’Con- 
nor TV show .. . Dave Bogard 
joins Mike Moser Enterprises as 
promotion, public relations mana- 
ger for “Space Patrol” .. . Holly- 
wood Newsreel, Erman Pessis’ TV 
company, lost releasing deal with 
Columbia Pictures, when top brass 
'nixed first product on grounds it 
is not new or novel . KTLA’s 
“Wild Bill Hickok” moved up to 
6 p.m. to avoid bucking Red Skel- 
ton show at 7 p.m. Sundays... 
| Richard Benedict will direct three 
| pilot vidpix for N. Y. producer 
Sam Frashling, series tagged 
“Prowl Car 33” ... KTLA V.p. 
Klaus Landsberg inked Lawrence 
| Welk orch to two-year contract, 
|and thrush Roberta Linn to per- 








| sonal act with channel... Wil- 
liam F. Broidy Productions guns 
|human interest medico _ series, 


“Consultation Room,” Jan. 20... 
Snader Productions opened depart- 
ment for productions of teleblurbs 
|. .. Sereen Televideo inking six- 
months pact with Eagle-Lion stu- 
| dios .. . Richard Crane, back from 
N. Y., starts lead role in “Rocky 
| Jones, Space Ranger,” for ‘Roland 
Reed Productions Feb. 4 at Hal 
| Roach studios . . . Richard Grey 
named production operations man- 
|ager for KTTV .. . Ray Collins 






Lewis, as a special stunt for his | makes tele debut in ‘Consultation 
CBS Radio “Wax Works,” is taking | Room” vidpix series skedded by 
a portable tape recorder along on | William F. Broidy Productions for 
a tour of a day in the life of a TV | Jan. 18 start, with Sara Haden in 
serviceman. He plans to play|femme iead ... Jerry Fairbanks 
back the anticipated setowner|returned from a week’s junket to 
gripes on the radio series. .. CBS|N. Y. where he huddled with ba 











producer Henry Tobias assigned to 


handle the projected Walter 
O’Keefe audience participationer, 
being packaged for the web by 
Irving Mansfield ... Comic Jerry 
Lester and former Hollywocd 
scripter Ernest Pagano have set 


up a new vidfilm production unit 
... Phyllis Houston, Young & Ru- 
bicam copywriter on CBS-TV’s 
“Garry Moore Show,” to wed Ed 
Peck, star of DuMont’s “Flying 
Tigers.” 


Hollywood 


Stu Reynolds acquired television 
sales rights to “Rawhide Riley,” 
telepix series starring Richard 
Arlen, featuring Raymond Hatton 
... Al Jarvis inked through Erin 
O’Brien for new KECA-TV show 















Eileen BARTON 
BILL GOODWIN SHOW 
— NBC-TV — 


Coral Recording Artist 
Direction: M. C. A. 





execs. 


and agency 


Chicago 

Len O’Connor is handling the 
three five-minute local news 
| WNBQ cutins on NBC-TV’s “To- 
day” ... Warbler Evelyn Knight 
guesting tomorrow night (Thurs.) 
on “Pace of Chicago,” bankrolled 
on WBKB by Marshall Field & 
/Co. . . . Russ Reed’s “Top O’ the 
Weather” now _ sponsored three 
|times weekly on WENR-TV by 


|Iron Fireman ... Working fast, 
| John McPartlin’s WNBQ sales 
crew peddled Saturday’s (12) pick- 
up of the Pro All-Star football 
game eh telecast to the Chi 
Miller’s High-Life distribs ... 
Boris Hamilton and Bill O’Brien 
have joined forces in a new tele 
packaging firm .. . Friday night 





edition of WGN-TV’s “Chicago- 
land Newsreel” picked up by 
Grand Specialties Co. . .. Bill 


Ballance is hosting a new late 
evening gab and music session 
strip on ’WBKB . . . With Bob 
Murphy off on the Southern trek 
with Don McNeill’s ABC “Break- 
fast Club” menage, brother Pat 
Murphy and Wayne Griffin are 
filing in on WENR-TV’s “Bob 
and Kay” daytimer .. . Joseph 
M. Callan upped to veepee rank at 
| Kling Studios . . . Chicago Motor 
|Club now paying the bill for 
WGN-TV's Thursday night “Press 
| Conference” . . . Chi NBC photog 
|Marshall Head guestspoke at a 
joint meeting of the Assn. Ama- 
|teur Cinema Clubs last week... 
|Eddie and Jackie Hubbard un- 
| wrapped a new 60-minute inter- 
view stanza in the 11 p.m. slot 
Saturdays on WENR-TV. First 
‘half-hour sponsored by Patricia 





| Stevens, Inc. and Mrs. Klein’s 





Potato Chips. 














Buys TV Station 
Gear, But Has No CP; 
Training for the Future’ 


k ‘* Hartford, Jan. 15. 
WTIC, 50,000-watt affiliate here, 


Lis*the possessor of a high degree 


of optimism or a crystal ball in- 
sight into the future. The station 
last week received partial equip- 
ment for the establishment of a 
TV station here. This despite the 
fact that there are three and pos- 
sibly four applicants for two chan- 
nels and that hearings haven't 
been scheduled for the area. (It’s 
recalled that WTIC manager Paul 
Morency had turned back an appli- 
cation for a TV station.) 


Equipment consists of cameras, 
monitor, lighting equipment and 
amplifiers. Station plans on using 
its FM antenna for TV. Members 
of the staff have been receiving 
TV training at the RCA lab in 
Camden, N. J., and at NBC in New 
York. / 


The explanation by Morency is 
that equipment will be used for the 
training of personnel so that when 
“TV finally comes to Hartford, ex- 
perienced people will be ready. to 
handle it.” 


Educators Mull 
Nat'l Video Web 


St. Louis. Jan. 15. 
Educators from 18 states met in 
St. Louis last week to aid in creat- 
ing a nationwide educational TV 
web, and completion of the plan 
was urged by Mayor Joseph M. 
Darst. Discussion of the “St. Louis 
Plan” centered on the financing 
and maintaining of daily TV broad- 

casts in the educational field. 


The mayor said, “it is almost a 
matter of ,now or never,” and 
warned that unless provision is 
made in the near future to make 
use of channels allocated by FCC, 
they may be “forever lost to edu- 
cation.” He also stated that the 
main obstacles, finding the money 
to finance stations and the talent 
to sustain worthwhile programs, 
can be solved if cities pool their 
resources. 

“Television,” the mayor said, “is 
the most dynamic and effective 
means of mass communication yet 
devised. I believe it can revitalize 
and expand education to the same 
extent that the*development of 
printing did in the early days of 
civilization as we know it. I can 
visualize our Washington and St. 
Louis universities playing a major 
role in the preparation of pro- 
grams that will be viewed through- 
out the nation. 

“On the lighter side of the pres- 
entation, we call well imagine our 
nationally-known Municipal Opera 
being televised for educational 
purposes one night a week.” 

Raymond H. Wittcoff, chairman 
of the Mayor’s Committee on Edu- 
cational Television, said there are 
more than 350,000 TV sets in the 
St. Louis metropolitan area, which 
has a population of approximately 
1,500,000. “All of our local educa- 
tional agencies combined do not 
influence as many adults as the 
TV station does in one evening,” 
Wittcoff declared. 








Philadelphia—Dr. Roy K. Mar- 
shall, educational director of WFIL 
stations, will be honored by Drexel 
Institute of Technology, Thursday 
(17), when he receives the Engi- 
neers Award, at Engineers Day 
ceremonies in the ‘college -audi- 
torium. 
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— 


Fink declared. 


Inside Stuff—Television 


When his film projector chain went out of synchronization with the 
soundtrack on the CBS-TV “See It Now” show Sunday (13), announcer 
Edward R. Murrow had his audio man cut to the ‘film studio to let 
viewers in on what had happened. In answer to Murrow’s question 
on how soon the projector would be fixed, the film technician answered 
(and on the air, too), “We're all working like hell down here.” 

Equipment breakdown snafued almost entirely Murrow’s feature . 
story of the week, on how atomic energy is used in cancer research 
He and his co-producer, Fred W. Friendly, incidentally, tried the equip- 
ment after the show went off the air and claim that it worked for a 
solid six hours with nary a mishap. 





At the Philadelphia Federal Court hearing on the National Football 
League’s motion to throw out the Government’s TV and radio suit 
Jerome Fink, a young attorney with the,Department of Justice, was 
the fourth Government lawyer to get up. Fink, who was detailed cer- 
tain side issues Of the case, felt if necessary to explain his presence: 
“If your honor is wondering why the Government is using the two- 
platoon system today, it’s not because we place so much importance 
on the arguments of Senator Myers.” (Former U. S. Sen. Francis J. 
Myers, of Pennsylvania, headed the League’s defensive squad of eight 
counsel). “The real reason I’m here, your Honor, is to earn my letter,” 

A short time later when Judge Allan K. Grim sur- 
prised everyone by knocking out the NFL case, Sen. Myers flipped 
back: “It seems that Mr. Fink has made the varsity.” 





New series of educational television shows, grooved for an audience 
from the teenage to adult levels, is slated to preem Feb. 2 on WCBS-TV 
the CBS web’s N.Y. flagship, in the 5:30 to 6 p.m. period. Programs, 
to be aired each Saturday afternoon, will be produced by WCBS-TV in 
cooperation with the metropolitan division of the Dept. of Audio- 
Visual Instruction of the National Educational Assn., and will be titled 
“It’s Worth Knowing.” 


Present plans call for the series to be a combination of live and film, 
with NEA currently shopping among all sources for the best educa- 
tional film available. Program is to have the widest possible scope, 
ranging through all branches of culture and education. First group of 
shows, for example, will be based on the overail category of “Under- 
standing Yourself and Others.” Series is to have a moderator, who 
will be selected by NEA, plus weekly guests. 

WCBS-TV will make the series available to institutional-type spon- 
sors. Staffer Ned Cramer will direct. 





WOR-TV, N.Y., is going 3,000 miles afield to advertise two local pro- 
grams via the Paris edition of the N.Y. Herald Tribune. 

Indie station placed the ads in the English language Paris daily to tout 
its “Teatro Televisione” and “Italian Movie Matinee,” both of which fea- 
ture Italian pix. Theme of the copy pointed out that travelers in Italy 
would be able to see the scenes and sights of the country, when they 


get back to the States, on the Italo stanzas. Both shows are sponsored 
sy La Rosa products. 





Mystery Writers of America, Inc., for the first time will award an 
“Edgar” (a statuette of Edgar Allan Poe) for the “best television mys- 
tery program” this year. Prizes will be distribyted at the organiza- 
tion’s annual dinner on April 21. 

With some 23 mystery, suspense and crime shows reportedly on the 
TV nets, a special awards committee will study them to select what 
it considers the six outstanding sessions. Winner, however, will be 
determined by a poll of some 350 MWA members. 





Special television show to salute New York’s first Mardi Gras Ball, 
scheduled for the Hotel Plaza Feb. 26 for the N.Y. Junior League’s 
Welfare Fund, will be produced by Fred Coe for WNBT, key station 
of the NBC-TV web in N.Y. Both WNBT and its AM sister station, 
WNBC, are acting as sponsors of the ball and will have designed for 
them a costume representing the radio and TV industry. N.Y. Mayor 
Vincent R. Impellitteri will appear on the TV show, to be aired from 
11 p.m. to midnight, Feb. 26, along with Vaughn Monroe, Paul White- 
man, Tex McCrary and Jinx Falkenburg, Jane Pickens and others. 


WDAF-TV’s 113 Hours 
In Stepped-Up Roster 


Kansas City, Jan. 15. 

WDAF-TYV, the Kansas City Star 
station, stepped up its program- 
ming this week, adding the early 
morning hours to its broadcast 
schedule. Station has taken the 
NBC show, “Today” for the first 
two morning hours beginning at 
7 am., and continues through the 
day until midnight. It previously 
had been beginning the broadcast 
day at 10:30 a, m. 

The new schedule adds nearly 30 
hours to the weekly operation, the 
new total being 113 hours against | 
the former weekly average of 85 
hours. New schedule applies to 
weekdays, with Saturday and Sun- 





WANTED 


Only Top Level Executive 
Sales Organizer, with 
strong TV experience ac- 
customed to making over 
$25,000 yearly. Has 


opportunity to become 
shareholder and associ- 
ate in strong TV outfit. - 
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day remaining virtually the same 
as in recent weeks. 
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lt Has Been a Good Year. 
For All of Us 


BETTY FURNESS 





Westinghouse Studio One 
N.CA.A. Football Games 
By Line 

Penthouse Party 

Success Story 

Quick on the Draw 


~ Bill Stern 


Vanessa Brown 
Don Cherry 


ELOISE McELHONE 





Eloise Salutes the Stars 

Quick on the Draw 

Leave It to the Girls 

RCA‘s Musical Merry-Go-Round 


Artists 





Walter Kiernan 
Emily Kimbrough 
Glaria Warner 


*Bob Scheerer 


’ Writers 


Alton Alexander 
Mort Lewis 





Priscilla Kent 
Larry Markes 


Productions 

















Hollywood Screen Test 
Eloise Salutes the Stars 


LESTER LEWIS ASSOCIATES | 


11 East 48th Street, New York 
PLaza 3-5083 
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WMAQ and WBB\s, are putting in- 
creasing accent on local news cov- 
erage. Emphasis is on on-the-spot 
reporting by wire-recorders. Bulk 
of the news copy still comes from 
the wire services but the “exclu- 
sive” ang}: garnered the 
scene are being used to spice the 





Ss from 


newscasts 
The use of recorded or direct | 
coverage has proved so successful | 
at WMAQ that the Chi NBC sta- 
tion is currently airing two daily 
shows using the roving reporter 
format. They are Len O’Connors’ 
early evening “News On the Spot” 
strip, sponsored by Gordan Baking 
Co., and Jim Hurlbut’s “Reporter | 
At Large.” bankrolled by Hetpoint | 
Dealers at 11 p.m. 

Although Chuck Wiley, WBBM | 
special events chief, hasn’t as yet | 
a regularly scheduled show for. his | 
recorded “leg work,” he’s been 
feeding his stuff to the other news 
shows One of Wiley’s -. recent} 
scoops was getting the hung jury 
decision on the hot local Michael 


Moretti murder case on the air} 
several minutes before the wire | 
services’ bulletin came _ through. | 


Wiley’s report was put on the air | 
via phone from the Criminal Court | 
building 

Upbeat in radio reporting, too, 
was reflected in the recent okay | 
by the city council for at least a 
trial run at recording council pro- | 
ceedings. For the first time in his- | 
tory, the chambers were thrown | 
open to recording mikes for cover- 
age of the city budget hearings 
last month. WMAQ, WBBM and 
WGN covered on radio and WNBQ 
and WGN-TV ghot films for teevee. | 

secause of the union stipulations | 
that recorder reporters be-accom- | 
panied by an engineer, on-the- 
scene newsgathering can become a 
fairly costly item. That’s why Chi 
NBC news director William Ray 
holds to the theory that the roving | 
reporters should have their own! 








4 


| sulted in the Chi NBC plant buying 


| which covers Windy City newsbeats 


lable to get at 


the CBS web sporadically as a sus- 
tainer for some time. It will re- 
place... “Inspector Hearthstone.” 
“Star Playhouse,” which the bak- 
img @roup bought for NBC, is now 
‘the ABC web as. a sustainer, 
i Thursday nights at 8. , It 

it feplace “Whitehall 1212” on 
NBC, starting Feb. 24 


Freeze Lift 










i ; 
‘So eierete results gf @jeir 
ean be-evidenced. | m3 

It’s the thinking at the CBS sta- | 
tion, at least for the time being, | 
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Gen. Mills 


Continued from page 31 


four days each week. Web ex- 
pects to have the complete deal 
ironed out within the next 30 days. 

Under the new setup, CBS will 
tee off its morning programming 
at 10 a.m. with the 15-minute news 
show featuring Harry Marble and 
Dorothy Doan, which preemed last 
week. Godfrey simulcast goes 





that the costs of Wiley’s news ac- 


jvities can be charged off as 
“plus” service for the bankrollers | 

| UHF as soon as the agency lets | 
down the bars. 


Continued frem page 26 


of the regular newscasts. 
Interest in local news has re- 


Comment Analysis 

It is likely that the daily “grind” 
of meetings between the Commis- 
sion and its staff will be largely 
concerned with the _ city-by-city 
channel agsignment which 
prise the allocation table, and the 
final decision as to which of these 
| assignments shall be reserved for 
educational stations. 

Approximately 1,500 comments 
were received on the proposed al- | 
locations issued last March, and 


the Community News Service. 
strictly for radio and teevee. The 
wire also serves WBBM, WIND and | 
WCFL with hometown news copy. 


Straight Deals 


Continued from page 25 














com- 














in radio to their growing realiza- 
tion that no medium can compete | 
with radio on a cost-per-thousand | 


basis. Spensors buying in now are | the staff has been analyzing this 
turning down the so-called gim-| material for the last five months. 
mick deals, which they might be} Most of the comments are from 
less cost, for aj|applicants who want more chan- 
straight time buy because they | nels assigned to their areas. Many 
want to establish a new franchise, | suggest ways by which. channels 
im many instances on a firm five- | may be shifted among various cities 
year basis. ASR, on the other | to accomplish this purpose. Some 
hand, seeking only a seasonal deal, | oppose the setting aside of chan- 
is taking CBS’ offer of the Skelton | nels in their cities for educational 
show for $23,500 per week but, in| stations. Some are from TV sta- 
so doing, is bypassing some Coast | tions which object to shifting from 
and Rocky Mountain area markets, | their present channel locations, as 
where the show is bankrolled reg- | required under the proposed allo- 
ularly by Norge. | eation plan. 

_ CBS, incidentally, found itself; The final plan will no doubt be a 
in the strange (for these times) | compromise of the proposed assign- | 
position of being unable to clear | ments, the objections by applicants, | 
time _ for an interested elient.| and alterative plans offered, in- 
American Bakers had originally at-|¢lude the comprehensive DuMont 
tempted to buy a half-hour Sunday | scheme which claims to make bet- | 
afternoons on that web but, in or-|ter use of the available channels 
der to have the show heard by as | in providing nationwide TV service. 
many as possipJe of its dealers and; With the issuance of the freeze- 
employees, asked specifically for | lifting report.the Commission will 


i “Bride” 


from 10:15 to 10:30 cexcept on Fri- 
days, when the news show will be 
expanded to half-an-hour), with 
following. New show 
starring Al Pearce, which will orig- 
inate from Hollywood, will 
the 10:45 to 11:30 strip, followed 
by the Colgate-sponsored “Strike 
It Rich.”” Web then will swing into 
its current afternoon program- 
ming, with “Egg and I” at 12 noon. 

For the afternoon, CBS plans 


|temporarily to expand the “Mike 


and Buff Show,” now in from 3 
to 3:30 p.m., to 2:45 to 3:30 cross- 
the-board. That will hold until 
about mid-March, when the new 
TV version of Art Linkletter’s 
“House Party” is scheduled to take 
over the 2:45 to 3:15 strip. Pills- 


bury has already contracted for 
|the first 15 minutes of “House 
Party.” Latter show, incidentally, 


is packaged by John Guedel, while 
“Bride” is a Masterson, Reddy & 
Nelson package. 


NCAA 


Continued from page 26 





























report that “took into account the 


| lessons learned through experience 


of 1951,” called an “experimental 
year.” Many of its conclusions 
were based on preliminary findings 
of a-survey conducted by the Na- 
tional Opinion Research Centre un- 
der a $50,000 budget. Committee 
urged as its future objectives the 
minimum effect of live TV upon 


attendance at college and high| 


school games; to spread TV, with- 






take | 


either the 5 or 5:30 slot. Since | probably set a 30 or 60-day “last| in the limits of such control plan 
CBS sag sponsors for both | ¢all” period for filing of applica-|as may ultimately be adopted, 
1e 


periods, advertiser 
business to NBC. 
“Mr. Chameleon, 


took its 


the show GF 


| will sponsor through Foote, Cone 


& Belding, is one of the Air Fea- 
tures packages, which has been on 
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NON-APP 


Months of research by 
this office make it pos- 
sible to announce that 
those who lose income 
when unable to perform 
because of injuries or ill- 
nesses, may now insure 
this financial hazard. 








Suite 


NEW YORK 17 
LE 2-5147 


AT LAST! 


INSURANCE 


Available Through. American 
Insurance Companies 


EARANCE 


We are the only office in 
New York City specializ- 
ing in the accident and 
health insurance needs of 
radio, television and con- 
cert stage artists. All in- 
quiries will be given our 





Direct Inquiries to 


LEE EDWARDS &_£°- 


347 Madison Avenue 


complete consideration. 
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}, to post of production director, 


tions before starting the machinery | 
|for handing out permits. At the} ble, and to provide TV to the pub- 
expiration of this period, the staff | lic to the extent consistent with 
will begin work on a hearing cal-| the first two objectives. 

| endar which will include dates and| Committee said it desired ‘“‘to 
places where hearings will be held} stress again the dangers to the 
on applications in cities where ap-| game if two or three top teams are 
| plicants exceed available channels. | able to monopolize TV networks. 
| Because of the demand for chan- | Resulting financial rewards would 
nels, the bulk of applicants are ex- | create greater temptations than any 
| pected to require hearings. yet known to the game and would 
| The only permits which can be! place irresistible premiums on 
| issued soon after the deadline for | successful teams. We must not 
| filing are for stations in smaller | only limit the amount of television, 
|communities, where applicants do| but what amount there is we must 


among as many colleges as possi- 
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Tonight’ 
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Columbus—Charles Cady, direc-| 
tor at WBNS-TV, Columbus Dis- 
patch station, has been named 
director of educational programs 
for the station while John Haldai, 
production staffer, has been upped 


|}not exceed channel supply. ‘It’s | spread far and wide.” 
|expected that between 30 and 80; Among the eight schools that op- 
| year. | be’ Notre Dame, Pennsylvania, 
' Kansas, Georgia Tech, Wayne, Ohio 
Blacklist | Ed Krause, Notre Dame athletic 
I director, said he bowed to “con- 
Continued from page 27 thee 
f a aa to “try unlimited TV for a year 
inked for the NBC airing of “Gold-| and then compare notes with the 
claimed any part in the dropping | don’t think there is any compari- 
| of Loeb. Saying he feels “terrible” | son between the TV situation then 
| clared: “If Loeb is a Communist, I 
| wouldn’t want him within a thou- 
is not, I wish there were some way | 
io find out. The show would cer- 
it’ But I don’t want to be the | NBC-TV. operation, can rack up a 
| judge of some other man’s guilt or | hefty maximum of $9,500 weekly 
didn’t know whether he had “the i , , 
] potential weekly tab on the four 
right to tell NBC how to cast the daily five-minute news segments 
Edell said the program was of- | are being offered for station sale. 
fered to VCA without Loeb and “at | John McPartlin, WNB®Q sales 
controversy about Mr. Loeb.” |cial 90-day introductory offer,” 
Commenting on the Edell state-| which pegs the price of the news 
| pletely dispells the story that spon- | frequency discount. The 20-second 
| SOrs wouldn't buy the show with | station break spots go for $50 and 
| whether he wanted | the program 120-minute display is broken into 
| with me in the cast. 15-minute segments which, plus 
| for Sanka on CBS-TV had been off | minute newscasts, make available a 
|the air, has picked up two more | dozen breaks into which can be 
_on NBC-TV and is now sold out. | plugs. 
Ekeo Products (kitchen utensils) WNBGQ is filling three of the daily 
|days and Necchi sewing machines | gabbed by Len O’Connor. The 
will take the Friday edition. In-| fourth, in the 7:55 to 8 a. m. slot, 
video. , Although no local deals were set 
for the debut week, McPartlin re- 
the local availabilities on the show. 
He anticipates closing with a 
of some of the news segments, after 
the clients have a chance to scan 


permits will be handed out this! posed controlled TV were said to 
li, State and Rhode Island. 
| trolled” television, but had argued 
bergs,” which preems Feb. 4, dis-| limited TV we tried in 1951. I 
| because of the situation, Edell de- | and now.” 
| Sand miles of the show. But if he 
tainly be a lot better with him in | 
|innocence.” He added that he/ on “Today” hitchhikers. That’s the 
show.” | and the 12 daily station breaks that 
that time I’d never heard of the | manager, has put together a “‘spe- 
| ae Loeb said, “I think it com-| quickies at $150 net each with no 
; me in it. Edell hadn't been asked | the 10-second blurbs for $25. The 
“Goldbergs,” which after its run | the insertion of the four five- 
| bankrollers for the 7:15 p.m. strip crammed the 20 and 10 second 
will pick up the tab on Wednes-| news cut-ins with a local roundup 
, cidentally, it’s Necchi’s first ride in | wij} be taken from the network. 
ports a high degree of interest in 
couple of bankrollers for purchase 
the program, 





CBS-TV ‘SONGS’ INTO 
~ 90-MIN. EXPANSION 


CBS-TV, ina wrapup of its long- 
pending Saturday night plans, de. 
cided this week to expand “Songs 


for Sale” from its present 10 to 
11 p. m. period, into an hour-and-a. 
half show starting at 9:30. Web 
execs emphasized they will hold to 
that plan until at least the end of 
this season, which eliminates the 
reported possibility of CBS’ build. 
ing a super-budgeted extravaganza 
to compete with the Sid Caesar. 
Imogene Coca-Max Liebman spread 
|on the rival NBC video web. 

Extension of “Songs” into the 90- 
minute version means the web has 
abandoned “Show Goes On.” 
| which-formerly oecupied the 9:30 
to 10 period. Under the new line. 
up, the “Ken Murray Show,” bank- 
rolled by Anheuser-Busch, will con- 
tinue from 8 to 9, with Faye Emer- 
ison’s “Wonderful Town,”  spon- 
sored by Pepsi-Cola, remaining in 
the 9 to 9:30 period. Any plans 
CBS has for building that top- 
budgeted Saturday night program, 
consequently, will be postponed un- 
til at least next fall. 


Doty Exits FCC 


Washington, Jan. 15. 
Dwight Doty, chief of the Renew- 
als and Transfer Division of the 
FCC Broadcast Bureau, resigned 
yesterday (Mon.) to join the law 
firm of Haley, McKenna & Wilkin- 
son. Doty, a native of Washington, 
D. C., had ‘been with the commis- 
sion five years and was formerly 
with the Department of. Justice. 
Walter R. Powell has been named 
acting chief of the division. 











Liberty Ups Vertel 


Dallas, Jan. 15. 

Harold Vertel, assistant to prez 
Gordon B. McLendon of the Lib- 
erty Broadcasting System, has been 
promoted to veepee in charge of 
national sales coordination for the 
web. 

New sales exec joined KLIF, key 
station of LBS here, in 1948 as 
account executive, and in 1950 
moved to the web org in the same 
capacity. 
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@ Musical Director HARRY SALTER e 
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forms that they merit. You must 
lead the writers inte adventures in 
experiment. ._No writer working 
with us to get money to buy mush 
is going to go mad with his Corona 
unless your encourage him. 

I grant that we must encourage 
you from management, and this 
has certainly been done, and done 
often. There is one thing we have 
not done yet, which will make your 
path clearer to the eye. We must 
give you a physical form within 
which to build a show that is dif- 
ferent in character from customary 
structures, to reveal to you the 
scope off new forms. In that con- 
nection, I am having studios de- 
signed that will make O. B. Han- 
son cry hike a baby, and General 


Munson apply for transfer to Attu | 


as a corporal. Nonetheless, we 


must go forward. 


As a producer or director, and 
I hope a writer or a near-writer, 
you must know that before you 
think of your product, you must 
think of the form in which your 
product is to appear. People once 
acted in, not sat in, orchestras. If 
you wrote the Passion play for a 
Spyros Skouras house instead of 
Oberammergau, you would write 
it in different form. The physi- 
cal housing of a writing directs the 
writing form. Broadly speaking, 
there is a difference in the writing 
form for something destined to be 
seen in a Coney Island hand-oper- 
ated movie machine, and something 


destined to be seen written across | 


the sky by a plane emitting visible 
tracks. 


Various Writing Forms 


If you are using television as a/| 


communic#ions instrument, and 
presenting a play, then there is 
great advantage in making it as 
play-like, as well as good, as pos- 
sible. If you are going to present 
the play ds a movie, then you need 
a different writing form, you have 
additional advantages in terms of 
flexibility and additional handicaps 


..in ‘terms of performance values. 


But if you pretend to a television 
original, then you are in trouble, 
because what is it? Movies have 
run a limited gamut in big heads. 
Theatre has run a genuine gamut 
in focusing attention away from 


background, and dispensing with | 


believable _ sets. Entertainment 
— has run _ through all 
orms of presentation, and televi- 
sion can let you attend the form, 
but that is not a TV original. 
Radio is the closest form, be- 
cause it too played the living room 
to the single person or small group 
audience. Radio, like television, 
was largely a medium of transport- 
ing people to places from-their liv- 
ing rooms, but the development of 
It took 
place earlier than most people 
hink. I remember using sound 
track of an actor’s voice in counter- 
Oint against his live voice nearly 
0 years ago, together with narra- 
tive techniques, true document- 





‘Pat’ Weaver's ‘Opportunities’ 


Continued from page 25 


aries, recreation of world tragedies. 
as. though they were happening, 
etc. 
Because of some childish concern 
over being thought too radio-ish, 
much of our stuff fights the values 
developed laboriously in radio. The 
economy and clarity of the narra- 
tive technique is the most serious 
lack, in my book. Movies took it 
from radio, and a lot more tele- 
vision shows could ape their older 
and inférior brethren in this con- 
inection. The problems of holding 
|an audience in television who have 
not paid for their tickets, taken off 
their shoes, settled down into a 
near coma in waist-wedgies, such as 
|one finds in most theatres, is quite 
| different from the sucker-principle 
of our competitors. If the movies 
|or the plays ‘can sell you a ticket, 
\it’s too late for you to worry if 
| you don’t like the character deline- 
ation that dawdles through the 
opening ‘stages of the diversion. In 
| television, BOING, Channel 11, and 
| Milton Sills await your slightest 


|lapse from absorption. 
| Radio with Pictures 


| The best television, except for 
its communications use, has been 
the radio with pictures formula of 
some shows. This follows the for- 
mula that if it was good to hear, 
it’s even better to see while you 
hear it. Because NBC has been 
putting on Broadway shows rather 
than radio shows, the best ex- 
|amples of this technique are over 
with THEM. ~ THEY have radio 
with pictures in Burns and Allen, 
Benny’s appearances, and some 
others. These shows, however, 
while good entertainment, are not 
smashers, like the personal-appear- 
ance techniques of the breakaway 
comics like Martin and Lewis, or 
the great Broadway show appear- 
ances of Sid’Caesar and Imogene 
Coca, or the exciting vaudeville ap- 
pearance of Milton Berle. It is good 
entertairmment, but of a lower key, 
of a less exciting nature. 


And this brings up the failure of 
television to follow the radio suc- 
cess, and all entertainment suc- 
cess, of the “vehicle” pattern. This 
is where one takes Rex Harrison 
and builds around him a show 
which enables him to do what he 
does best and what the people like 
to see him do. This is not Martin 
Kane, which is B pictures with a 
istar. It is closer to I Love Lucy, 
'which was built as a vehicle for 
| Lucille Ball. It is the field in which 
the * non-entertainers, the actors 
that is, will find their place as stars 
in television; with the addition of 
the field in which the really good 
actors form stock companies, and 
vehicles are written for them not 
as series but as individual dramas. 

The development in fairly rapid 
steps of all the potentialities of the 
television medium is highly desir- 
able. This is not merely for cor- 
porate stature and profit, although 
that has its spokesmen. But we who 
are running television have a duty 
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to humanity that comes from our 

stewardship of this overwhelmingly 

powerful molder of minds. 
 All-Important Communications 
Dr. Norbert Weiner, brilliant 


‘M.1.T. author on Cybernetics, says 
‘in his’ must-reading “The Human 


Use of Human Beings,”: “Commu- 
nication is the cement of society, 
and those who have made the clear 
maintenance of channels of com- 
munication their business are those 
who have the most to do with the 
continued existence or the fall of 
our civilization.” Dr. Weiner does 
not believe that mass medium like 
television is likely to overcome the 
difficulties in which it finds itself, 
due to pressure groups, but like 
most intellectuals, particularly bril- 
liant ones busy with their own 
works, he does not fully under- 
stand the mechanism of the me- 
dium in today’s world. We can and 
will present a mature presentation 
both within the area of American 
agreement, and in handling con- 
troversial material through bal- 
anced programs. 

It is peculiar that Dr. Weiner 
also fears for sterility from our 
creative people in working mass 
media for reasons that do not ob- 
tain in the case of television at 
NBC. Indeed, I myself believe 
that television is going to force 
a recreating of forms of all enter- 
tainment and information media; 
and that in the turbulence of 
change, a whole new era of crea- 
tive writing is coming in all forms. 
My major wish at this time is to 
attract the restless spirits to NBC, 
and to inculcate a dissatisfaction 
with all things present among our 
staff so that they will rebel against 
present means of presentation. 


Because “hits” reach virtually 
everybody, in spite of what critics 


maintain, we want hits. These can | 


come from great personal triumphs 
in handling roles or characters 
with impact. They can come from 
a form of presentation that is novel 
and appealing. They can come from 
following showmanship principles 
in presenting material of basic con- 
cern but little interest to most peo- 
ple. It is our belief at NBC that 
we can make all shows serve a pur- 
pose beyond entertainment, al- 
though not all the time. And that 
the combined influence of the 
many shows will give an upthrust 
to our people that will create a 
new age. 
Challenge to the Artist 

Every writer, every director, 
every producer is having an in- 
fluence upon upwards of 10,000,000 
people when he goes on the air 
for NBC. It is therefore more than 
just his self-interest as a creative 
artist that is challenged in this 
day. It is his self-interest as a 
member of the human race. For he 
can do something personally that 
will increase the vitality of a me- 
dium that can increase the indi- 
vidual's ability to meet and decide 
his own future. 


So much for upward and on- 
ward. When we develop a concept 
like that behind “Mr. Omm,” 
wherein a writer writes to the ex- 
act length that he feels the story 
makes its most effective unravel- 
ling, we should get credit for an 
assist on the Heavenly Scoreboard, 
something most of my friends and 
acquaintances can use handily at 
this point. 


In the ferment ahead, another 
little matter should be under study, 
and that is the future of music. 
_The “song”’ is a relatively fraction- 
al part of music through the ages, 
and television already demands 
more than songs to make for ef- 
fective vocal presentation. To in- 
vent visual presentation is better, 
but still somewhat an embarrassing 
type of title gagging, except where 
a legitimate production number is 
being staged around the song. The 
answer again lies in thinking about 
the medium in which you are going 
to present the music, and tailoring 
what you write to the use that will 
be made of it, instead of writing 
for old forms, and then having a 
television-press descend on the ma- 


| terial, 


This obviously points toward the 
story-song, a return to the ancient 
pattern of story telling with voices 


,and action. It goes ‘away from the 





32-bar pop that-wesall think of as 
immutable tif we think) but is actu- 
ally a modern development. 


It also calls for a lot of other 
exciting, new, fresh presentation 
ideas that are not a use of tele- 
vision as a communications me- 
dium, which is still great for music 
if the shows are done as good con- 
certs, or good musical extray- 
aganzas, or even as radio-with-pic- 
tures-added, like the “Hit Parade.” 
The attempt to make concerts into 


television shows is one of the 
things that will play the hoots and 
-hysteria of our children’s children, 
being the equivalent of first-war 
hats, and fast movement from the 
silents. On the_other hand, a con- 
cert attended via television is great 
i aaa i (Everybody fights 
t.) 
Studio For Writers 


In order to be more specific 
about the dramatic form that can 
be, I will now outline a type of 
studio that would force writers to 
write one kind of presentation dif- 
fering from today’s. 


We. build a studio with a “Presen- 
tation Gallery” at one end. On 








| three sides of the studio we build | 
| sets for story development, but the | 


| Gallery end has a series of very | 


| large monitors at floor level, with 
|a narrator working*to the camera, 
| well in front of the monitors, then 
walking up to each and outlining 
|the dramatis personnae. We will 
|see each of the principal characters 
in action on the monitor as the 
narrator sets the characterizations, 
to remove the need for character 
establishing scenes in the drama. 
Above the gallery of monitors we 
have a locale monitor, which the 
narrator goes to by steps or on 
a ramp, but giving a feeling of 
spaciousness, of theatre, of move- 
ment, of clarfty and cohesion to 
the production. The locale sets the 
general themes, the basic message 
or placement of the drama. For 
instance, in the wonderful and as 
| yet searcely touched field of the 
| tour-de-force through placement of 
| people in an event known to the 
audience upon revelation, such as 
the Titanic touch of Coward. in 
| “Cavalcade,” or the opportunity in 
| the “Last Voyage of the Bismark,” 
|or in some of the Benet stories. 


After meeting the actors in 
action, -then the locale or locale 
cum. conflict, which enables the 
narrator to set the great issues be- 
hind the drama to come (if it’s 
that kind of drama), we move to 
the action monitor, where the story 
unfolds “in one” you might say. 

Sets Up Visual Pattern 

We now have a visual pattern 
easily understood, readily grasped 
and remembered by the people, 
with each part of the pattern hav- 
ing a purpose both in presentation 
of the show in the beginning and 
|a way of coming back as it pro- 
ceeds. Thus the gallery can be 








activated from time to time to 
show what different characters are | 
doing, simultaneously. A long shot, | 
particularly with the increase of | 
home largescreen sets, will enable 
you to see monitors of two char- 
acters together with the action or 
the locale monitor as well. This 
represents a challenge to the 
viewer that one need not offer until 
one is doing very well as a drama- 
tist, but it does indicate the forward 
movement possible in planning 
such a writing pattern. 


It may be argued that I am 
being tricky, but I am not. I am 
arguing that the television medium 
holds opportunities for forms of 
presentation that have clarity, dig- 
nity, impact, importance and other 
values perhaps even greater than 
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the use of television as a communi- 
cations instrument to take you to 
drama in theatres, movie houses 
radio studios, or mishmashes. I 
also happen to feel as a writer 
with no time to write, that the 
times need a returnto great issues 
in our drama to serve as the back. 
ground for individual human 
tanglements and their resolution 
and that the impact of television 
is so great that we can force the 
human mind to perceive more and 
faster than we sometimes think 
particularly if we make our presen. 
tation one of great simplicity and 
clarity, even though it is different. 


My suggestion is not the final 
revelation to be chipped in granite 
and lit with a pink spot nightly 
while Old Glory gently waves 
above, but it shows you that you 
can design a means of presenting 
dfama unlike present means, which 
could be repeated again and again 
and.become a steady form. It has 
great advantages as you think 
about it. Imagine the climax as 
one cut from monitor te monitor, 
Zoomar lensing up on each charac- 
ter in some sort of a chage-against- 
time finish, swinging past the 
dramatis personnae into the locale 
monitor, and then the action moni- 
tor, developing whichever story- 
line was going. We’d have them 
watching at the transmitter! 

At a latter date, I would like 
to expand: on subject matter in 
the drama, particularly the tour- 
de-force field I mentioned above. 
I mean by that term really con- 
trived writing fer effect in tele- 
vision where you take an idea that 
you know wili give suspense right 
from the start, and hack it out, 
in the best sense of hacking, which 
is craftsmanship in one’s chosen 
profession and writing for money 
in it. I would also like to give 
forth on the return to the great 
themes which can now be so time- 
ly as the currents of disintegra- 
tion, the tides of nihilism, and the 
strong winds of great hope and 
aspirations, all sweep the same 
world. This is a time for writers, 
and directors and producers. And 
television is a medium for them. 

We are going into another pe- 
riod of ideas, in my book, like 
that we went through in the latter 
part of the 18th century. The next 
decade depends more on us than 
anyone else, barring war. The 
stakes for which we are engaged 
are breathtaking. It is a time for 
courage, but also for optimism if 
it is based on individual determi- 
nation to make the optimistic pat- 
tern the future pattern. 





Margaret Cuthbert 
To Retire From NBC 


Margaret Cuthbert, one of the 
pioneer femmes in radio, with an 
NBC association extending over 20 
years, is retiring this spring. 

Miss Cuthbert, as a longtime as- 
sociate of the late James Roland 
Angell, who was head of public af- 
fairs programming at NBC for 
many years, played a key role in 
formulating public affairs program 
patterns for the medium, 
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Inside Stuff—Radio 


NBC has hired a Negro in its press department. He's George Nor- 
ford, a New Yorker with a newspaper background, and he’s been as- ; __ Chicago, Jan. 15. 

signed to handling the newly-incepted early morning “Today” TV Chicago video viewers will be 
show. Move follows in the wake of NBC’s recent hiring of two Negro | ube to earn college credits with 
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WGN-TV Sets College 
Courses—With Credits 
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that has appreciably upped its Chi; Ollie’ and “Hawkins Falls,” both 
pickups since the first of the year. | quarter-hour strips; “Zoo Parade,” 









































c engineers. Within the past year, the network has been in the process — scanning when a new WGN-/|'rhe web called upon its Windy |“Mr. Wizard,” and the Wayne King 
n of reappraising its public relations in its dealings with Negroes, and|!¥ Show kicks off early next |City plant to fill the 11:30 a. m. ‘Show, all weekly half-hour ven- 
ly for that purpose has retained a Negro public relations outfit. ;month. Quincy College is offering |t) noon spot on its morning lineup | tures. 
2 ; cept two extension courses which Will) with “The Bunch,” musical-gab| Running neck and neck behind 
e Radio Writers Guild chided WJZ, N.Y., for announcing at end of its | P€ based on the weekly half-hour |show featuring Hugh Downs and | NBC in Chi feeds are ABC-TV and 
d “Lives of Harry Lime” transcribes that the shows were “written and | ‘ele Show, “The Armchair Philoso- | Rette Chapel, which bowed Jan. 7.|DuMont. ABC has six weekly 
4 produced” by Orson Welles. Latter, who produces the show, scripted _pher, |Also, there’s been the addition of |shows coming out of the Loop, 
l- the first two programs, but the subsequent vehicles had been done by} The show’s format will center |the Saturday morning co-op, “Cac-| totalling four hours, and DuMont 
d other members of the RWG. around educational problems, tai-|tus Jim” and the half-hour alter-| has five productions, totalling 
. When it learned of the error, WJZ promptly rectified the mistake lored to the two extension classes— | nate week Sunday afternoon family | four and a half hours weekly. The 
il and is now giving correct script credits. Fre —sape Programming and Pro-| situation series, “Those Enduring|ABC total does not include — 
e —— duction” and “The Philosophy of | Young Charms.” pickup of the Northwestern basket- 
y To carry the Voice of America message to the Far East, the State | Education.” The show will be but-| another entry. which made its | all games as part of its Saturday 
) Department will begin construction soon on a $7,000,000 shortwave | tressed by a weekly formal class to re-appearance ‘Sunday (13), is| night hoop schedule 
u radio station in the state of Washington. Bids for the plant were ac- | be held at the Art Institute. Two 7 quis G. Cowan’s “Quiz Kids,” Included in the ABC log are 
g cepted last week. hours of credit will be given for which is being dispatched to CBS “Super Cireus”; “Studs Place”; 
h The station, and a sister transmitter which will operate from the east | the course. rv via WBKB. “Kids” shift to|“Chicago Symphony”; “Hollywood 
n coast, the department said, “will be among the most powerful known| The show will be produced for! Columbia after its long NBC iden Junior Circus”; “Hail the ¢ hamp, 
iS to exist in the world.” Both were authorized under Congressional ap- | the college by Tom O’Brien, with | tity marks CBS's first regularly and Wednesday night “ restling. 
k propriations to strengthen Voice radio signals to pierce the Iron Curtain. | William O’Brien handling the! scheduled Chi origination. |The Hollywood ¢ andy Co. Is. cut- 
iS The West Coast station is expected to be completed in 18 months. It | scripting. Cowan Vea. Levin \ting back its sponsorship of “Jun- 
r, will be located either in the Grays Harbor or Port Angelis area. - Be 3 Ps , : ior. Circus” to an alternate week 
Ct. A owan, | incidentally, is vying | after the Jan. 27 show, but the 
t- Gordon McLendon, prez of the Liberty Broadcasting. System, has Smithson’s WKRC-TV Post with W. Biggie Levin for top rank-| web plans to fill the slot with 
ie been named one of the 10 outstanding young men of 1951 by the Cincinnati, Jan. 15. ing among the indie packagers | ‘Hold "Er Knewt” from here. 
le United States Junior Chamber of Commerce. McLendon was singled New program director of WKRC- | with web programs coming from| In addition to ‘the two Cowan 
4 out for his new ideas in radio broadcasting and in the formation of the | ny ;. pear Sesithabe . te Joined) a Shon” and a. reg aan | = ve to — Rade 
im etwork. : yas son. at She a 70 |Stand Accused,” “This Is Music 
m 7" seneaeii qthe station as an executive last | riding out of WGN-TV to DuMont, land Saturday night wrestling to 

Baseball commissioner Ford Frick will get the Graham McNamee Nov. i and was upped by U. A bh Bie ge Ghreus" and the | DuMont. Dr. Roy K. Marshall’s 
- memorial award at the Sports Broadcasters Assn. fifth annual dinner, | (Jake) Latham, general manager | “Chicago TV Symphony” beamed vena a Things” pote wari wen in 
“ Feb. 5, in Park Sheraton Hotel, N. » - Presentation will be made by| Smithson is a former dialog di- from the local ABC outlet | Philadelphia for the NBC-TV web 
e. amiss Bip men yo cA ges pel gcomamess Myrcen woe afptinde oy Aah rector of Beecroft-Florida motion| Besides the above NBC shows,| was inadvertently omitted from 
n- ’ : , ae RPROES OB. tap Hats: | picture studios and was a freelance |the web's Windy City trademark | last week’s VartetTy story on Philly 
A National Assn. of Broadcast Unions & Guilds will meet today (Wed.) producer of night club acts. lis also carried by “Kukla, Fran and ' originations.) 
“ ° to select a review committee, which will be national in scope, to re- a TT a rig NM pl 
t view the issues between the NABUG unions and the National Assn. of 
“ Broadcast Engineers & Technicians (CIO). AFL unions in NABUG 
~ have charged NABET with “raiding” and the joint NABUG-NABET 
. committee will analyze the situation and issue a report before the end 
a of the month, __ ; 
at NABUG, of which NABET is also a member, has taken the position 
as that it is “open minded” about the possibility of effecting a settlement 
“a of the issues but that it will be “firm in its interpretation of what con- ’ 
nl stitutes raiding.” Meanwhile technicians at CBS’ owned-and-operated 
id stations vote next week on whether they will continue to be repped 
“ by International Brotherhood of Electrical Workers (AFL) or switch 

to NABET. 

Ss, 
nd . 

“Black Silence of Fear,” lead article by Supreme Court Justice William 
\e- O. Douglas in the N. Y. Times Sunday Magazine last weekend (13), is 
ke being plugged by the Radio Writers Guild. Ira Marion, RWG eastern 
er region V.p., said, “It is to be hoped that the article will be read, 
xt studied and its principles applied in practice by the leaders in the radio 
an and television industry to the end that use of blacklists, gray lists, 
he loyalty questionnaires and all such discriminatory devices will be finally 
ed and completely eliminated.” 
or mannan 
if WBAL in Baltimore turned disk jockey Al Ross into a “traffic cop” 
ni- for the past few days, due to fact that the city’s transportation has been 
at- snarled by quadrupling of auto traffic following the strike of Balti- 


more Transit Co. employees. 

Station set up a direct tie-in with police department, getting up-to- 
the-minute reports on traffic flow. Bulletins are aired on the d.j. pro- 
gram, advising motorists what streets to take. 

WBAL and WBAL-TV also broadcast name and addresses of nurses 


C; and patients needing emergency transportation to hospitals, with over 
100 persons aided in this way. 














he 

- Frederic W. Ziv’s “I Was a Communist for the FBI” was sold In 105 

20 markets five days after the peddling started. “Communist,” based on 
the story of FBI agent Matt Cvetic, is an open-end transcriber starring 

ase Dana Andrews. 

nd Meanwhile Ziv has added two new divisional sales managers, Stuart 

af- Halliday, who'll handle Indiana and southern Illinois, and William A. 

for Nevin, who’ll cover Wisconsin and Minnesota. 

in ——————_—_—_—_—_—_—_—_———— 








a De MAN in DeMANd_ || NLRB Sides With AFRA 
In WEEU Unfair Claim 


Washington, Jan. 15. 
On charges filed by the Ameri- 
can Federation of Radio Artists, a 
|trial examiner of the National 
Labor Relations Board last week 
recommended that WEEU in Read- 
ing, Pa., be required to stop inter- 
fering with efforts of its announc- 

ers to organize an AFRA unit. 
The examiner, John H. Eadie, 
found that the station engaged in 
unfair labor practices in interrogat- ° 
ing its employees regarding their 
union activities, and threatening 





In 1900, a very familiar sign among hundreds of others was this one pictured above. Yes, the metal 

sign tacked to the tree and the ad painted on a barn were @ major part of America’s advertising 

effort in 1900. And in those years it was successful advertising—it reached people! 

From this form of advertising, many companies grew to be today's largest manufacturers. 

Twenty-five years ago, radio had its beginning and soon had its place next to newspapers and magazines 
Radio itself built great companies and made them even greater because it gave the advertisers 


a new method of reaching more people more frequently and more efficiently. 





Today, television has been added and with its added impetus of sight and motion, together with 


them with reprisals if they joined 
AFRA. 


the spoken word, has already taken its place in the American “scheme of advertising.” The basis of 


today’s successful advertising is the more modern media... and television is the most modern 





, of them all. Its full potency has not yet been determined. 
, 
7 s 


Actor-Announcer-Narrator 





Legal Snarl 


Continued from page 31 jaa 


In WLW-Land we have found, however, that the combination of television and radio reaches 


more people more often and more economically than any other combination of media. The technique ts 


ad leases had been obtained from WB as new and modern as television itself. 
. Radio - TV - Stage and the SEP to produce the radio 
| Commercials - Spots sale, although Martin nr i 
» hadn’t been contacted, and as for 
Slide res aioe Discs Sherman and Moore, they claim 


WLW reuevision 


their agreement with Cvetic has 
been violated because they weren't 
consulted. 


Financial details of the Ziv deal ° 








MuUrray Hill 8-6600 
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SESS — | weren't announced, although it’s THE NATIONS STATION “AND ITS TV SERVIC 
known that the SEP series brought 
Before You Moke a Movie $7,500 and Warners paid $12,500 
for Screen or TV, See . for the screen A J ts. = : also 
known that Cvetic has netted sev- 
CHARLES CURRAN eral thousand dollars on speaking a 
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Television 


* 
vital operation that was good video 
journalism, 

The studio segments included 
sportswriter Neil Gazel interview- 
ing the just-appointed Chi Cardi- 
nals football coach, Joe Kuharich. 
It was something of a scoop, pro- 
viding viewers with their first 
glimpse of the pro coach. News po- 
litical editor Charles Cleveland 
was on hand to interview the Re- 
publican and Democratic primary 
candidates for state’s attorney. 
Neither of the two quickie gab-| 
fests offered much. If the public} 
figure interviews are to come 
closer to the mark, the News staff- | 
ers may have to forget their host | 
roles and do a little more repor-| 
torial quizzing to liven up the pro-| 
ceedings. 

ABC’s Kiplinger worked the} 
over-all emcee job in creditable 
fashion. The show finaled strongly 
with a switch from a shot of the 
jet planes blasting down the 
O’Hare runway, to a studio shot 
of a high school girl reciting a/| 
prayer for peace. Dave. 





THE BUNCH 

With Hugh Downs, Bette Chapel, 
Art Van Damme Quintet 

Producers: Ben Park, Don Meier 

Director: Lynwood King 

Writer: Marv David 

oe Mine; Mon.-thru-Fri., 11:30 a.m. | 





Sustaining 
NBC-TV, from Chicago 

An unpretentious project, “The 
Bunch” should more than hold its 
own as the Windy City’s contribu-| 
tion to NBC-TV’s new morning 
lineup. Obviously depending more 
on talent and production imagina- | 
tion than budget, it’s an informal | 
music and chatter item likely to/| 
win friends along the a.m. co-ax. | 

Fortunately, the show’s cast is| 
considerably brighter than its title. 
“The Bunch” includes emcee Hugh 
Downs, singer Bette Chapel and 
the Art Van Damme Quintet. 
They've all worked together during 
the program’s beaming on WNBQ, 
and they carried off their web 
debut (7) in fine fashion. Downs is 
a personable host in the low pres- 


ing ability to handle easy-geared 
— ue-in-cheek humor that wears 
well. 

Downs is aided and abetted by 
Miss Chapel, whose warbling and 
ertness first attracted attention on 





Now starring on NBC’s 
ALL STAR REVUES 
Saturday's 6-9 p.m. 8ST 


Continued from page 29 
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Whiz Biz When 560 


Reviews 





the “Garroway-At-Large spread. 
Besides her always easy-to-take 
chirping, as demonstrated on such 
standards as “Do I” and “Should 
I,” gal evidenced a heretofore un- 
derplayed knack for ad libbing that 
blends nicely into such an informal 
format. 

The versatile Van Damme Quin- 
tet, per usual, backstopped Miss 
Chapel neatly and pleased with 
their treatment of “Song of the 
Wanderer.” Downs, incidentally, 


surprised with a “hidden” talent | 
as he dueted “Getting To Know | 


You” with Miss Chapel. It was 
okay, but Perry Como needn’t be 
alarmed. ? 

Guesting was Don Herbert, con- 
ductor of NBC-TV’s “Mr. Wizard” 
science show, who brought on a 
Goldbergian cigaret lighter that 
earned a chuckle. Also on hand 
was producer Don Meier for a 
backpat for the Look award on his 
“Zoo Parade.” 

If idea man Marv David can 
keep coming up with enough gadg- 
ets and gags, this affair may well 
be a sleeper that’ll garner more 
and more attention. Ben Park’s 
and Meier’s joint production on the 
opener showed tasteful enterprise, 
especially in handling Miss Chap- 
el's numbers. Dave. 
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was born in China. On the Lux 
show, which starred Edmond 
O’Brien and Maria Riva, she served 
mainly as background atmosphere 
for a Ceylonese bar. 

Show, adapted by Irwin Lewis 
from a story by David Goodis and 
titled “Ceylon Treasure,” was a 
rough ’n’ tough adventure yarn 
set against the backdrop of a Cey- 
lonese port. While the story had 
many of the contrived thrill facets 
of a “B” film, it was pacted fast 
enough to sustain interest. O’Brien 
was believable as a treasure hun- 
ter guarding with his life a fabu- 
lous sapphire he had found, against 
the connivings of Miss Riva and 
her wealthy boy-friend to steal it 
from him. Miss Riva was beauteous 
and played well her role of the gal 
who saved O’Brien at the denque- 
ment. Stefan Schnabel topped a 
small and competent supporting 
cast, which worked well under the 
hep direction of Buzz Kulick. . 





Regent cigs’ second in _ its 
“Cameo Theatre” series Sunday 
night (13) brought Sylvia Sidney 
and Douglass Montgomery before 
the NBC-TV cameras in a taut 
script by Abby Mann called “The 
Gathering Twilight.” Employing 
its identifying arenic technique— 
props but no sets—it matched that 
approach with an off beaten path 
teletale in which closeups particu- 
larly were sharply etched, produc- 
ing the mood demanded by a story 
sometimes grim in the underneath 
strata. 

Miss Sidney gave a finely re- 
strained, quietly emotional per- 
formance of a psycho in love with 





Hits WFIL-adelphia! 


The ‘‘hard sell’? boys know 
they have to talk loud to be 
heard in Philly’s hotly competi- 
tive market. These wise birds are 
telling each other that WFIL’s 
voice penetrates all the vast 
14-County Philadelphia Retail 
Trading Area and reaches 


; far beyond. 


Two-thirds of the radio- 
equipped homes seem to have 
their dials stuck on WFIL, says 
BMB. WFIL, with 5,000 watts, 
yanks in more regular tuners 
than 50,000 watts in most of 
this $6 billion market area, 
BMB reveals. 


Trouble is, say the market- 
wise, too many people think of 
Philly radio only in terms of the 
city. They forget that half the 
sales, half the profits show up in 
147 towns outside city limits, but 
still comfortably within Philly’s 
trade area— WFIL-adelphia. 


Engineers, both sales and elec- 
tronic, agree that WFIL—5,000 
watts at 560—is worth 20 times 
the power at double the frequency 
in America’s third market. 
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husband M '» & 
ontgomery 


recon- 
drunk. ely jealous 
Rites ages 


luded herself into visions of be- 
coming @ ballet dafiter although 
actually. a. rank amateur. Her 
femme teacher tells her so in a 
highpoint scene that caused her 
to come home to destroy Mont- 
gomery’s “comeback” portrait. She 
persuades him to take a dri 
after it has been established that 
such an act would revive his in- 
cessant craving for booze. Mont- 
gomery and the others in cast ac- 
quitted themselves well. Albert 
McCleary’s staging fit the overall 
pattern. 














Fellows 
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veteran of the airwaves—MTr. Radio. 
He has demonstrated his staying 
power, and indeed is still champ— 
the greatest mass medium of our 
era. The great industry problems 
now faced by television, with more 
of them to come, are not unlike 
those that have been faced by radio 
through the decades.” 

Turning to legislation before 
Congress, Fellows urged the radio 
lawyers to back NARTB in its 
opposition to the Benton bill to 
establish a National Citizens Ad- 
visory Committee to keep an eye 
on video. “‘Do not be deluded,” he 
cautioned, “that the Benton meas- 
ures will die aborning. Senator 
(William) Benton is a man of strong 
convictions, no little ingenuity and 
a talent for persuasiveness that 
developed very close to the vine- 
yard in which we now labor.” 
(Sen. Benton was formerly a mem- 
ber of the advertising agency, 
Benton & Bowles). 

If the Benton board becomes a 
reality, said Fellows, its relation- 
ship with the FCC soon “would 
follow the traditional pattern tf 
the alleged relationship between 
Macy’s and Gimbel’s.” 

Fellows also called for construc- 
tive suggestions regarding the TV 
code, which takes effect March 1, 
“rather than trying the case in the 
public press.” He pointed out that 
the Code may be amended from 
time to time and he urged that 
FCBA submit any amendments it 
feels are needed to the Television 
Code Review Board. 
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hearings’ an impractical schedul- 
ing operation.” 

May Televise Other Witnesses 

However, WMAL-TV (ABC af- 
filiate) planned to have its cameras 
set up in the hearing room today 
(Tues.) to televise the witness to 
follow Barrett. Neely, after con- 
ferring with committee members, 
indicated that the special dispensa- 
tion granted Barrett would not be 
given other witnesses. 

Televiewers were watching the 
buildup to questioning of Barrett 
when the ex-police chief took the 
stand and registered his objection 
to being televised or to having 
the hearing televised. “I object to 
microphones being placed before 
me,” he said. “I object to having 
flash bulbs glaring before my eyes. 
I object to the glare, noise and 
confusion that accompanies all the 
things that I have mentioned.” 

Sen. Neely then consulted with 
his colleagues and announced his 
decision. That was all viewers saw 
of the crime hearing. The sta- 
tions shifted to film or regular 
network programs. 

Question being asked here is 
whether the committee can deny 
other witnesses the same privileges 
it gave Barrett, whose testimony 
it did not want to risk losing. Com- 
mittee rules give witnesses the 
right not to be televised but do 
not specify that other persons in 
the room cannot be televised. 
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Sponsored Hours 


Continued from page 27 


56 for such programs as “First 100 
Years” and “Search for Tomor- 
row,” whereas NBC has a total 
lineup of 61 stations for Milton 
Berle’s “Texaco Star Theatre.” , 
CBS researchers also found that 
the numbér of live station hours 
the web clears per week jumped 
30% from June 1 to Dec. 31, ’51. In 
June, the web cleared a total of 
825 live station hours and 511% 
kinescope hours per week. At the 
end of the year, the total had 
jumped to 1,07842 live hours and 











526 kinescope hours per week. 
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CIRCLING THE KILOCYCLES 





St. Lowis—The 5,000 seater Fox, 
in midtown, was jammed Monday 
when Don McNeill’s ABC “Break- 


nk | fast Club” radio show made its 


first stop on a midwest and south- 
ern trek that includes seven cities 
and winds up in Miami, Fla., Jan. 
25. Ducats for the St. Louis broad- 
cast, originating over KXOK, the 
local ABC outlet, were exhausted 
a week before the cast arrived. 





Dayton—Charles Reeder, former 
production manager and music di- 
rector at WING, was named pro- 


——' gram director and will continue as 


music director. James Bennett was 
named production manager and di- 
rector of public service, and Jack 
Wymer, former announcer, was 
named director of public affairs. 





Baston—lIrvin E. Dierdorff, Jr., 
chief announcer at WCOP since 
1946, has been appointed program 
director succeeding Henry, “Hank” 
Lundquist, who has resigned to ac- 
cept similar post at WBZ. ... Art 
Tacker, formerly deejay at WCOP, 
has transferred his platter spin- 
ning activities to indie, WHEE.... 





Pittsburgh — Negotiations with 
NBC-TV for last couple of weeks 
have wound up with WDTV, Du- 
Mont-owned station in Pittsburgh 
and that city’s only channel, tak- 
ing all but the last 15 minutes of 
Dave Garroway’s two-hour morn- 
ing show. It started Monday (14), 
putting WDTV in operation for the 
first time at 7 a.m. Previously tee- 
off was at 8:55. 





Seattle—John L. King is a new 
member of the board of directors 
of the Queen City Broadcasting 
Co., which operates KIRO, CBS 
outlet here. King replaces former 
Washington governor Mon C. Wall- 


ygren, who resigned his post as 


director a year ago. 





Atlanta—James E. Bailey has re- 
signed as veepee-managing direc- 
tor of WAGA and WAGA-TV here. 
Bailey, who joined the Fort In- 
dustry outlets in 1943, will take 
an extended vacation. 





Pittsburgh—Art Breecher, for- 
merly with the Hal Roach studio, 
has been appointed film editor at 
WDTV...Helen Harding, secretary 
in the WCAE sales department, is 
wearing an engagement ring from 
Joe McKinney...Hilary Bogden, 
early morning newscaster’ at 
WJAS, has started his eighth con- 
secutive year of broadcasting on 
that station...Jim Gallivan has 
joined radio-and-TV department of 
BBDO here...Slim Bryant and his 
Wildcats are now getting a feed to 
the NBC network from KDKA 
every Saturday afternoon at 4. 
It’s a resumption of an old setup 
temporarily disrupted every fall 
and winter by football. ..Pitts- 
burg Brewing Co. signed to bank- 
roll 15 minutes of news every 
week-day on WCAE at 1 o’clock. 
Chief mnnouncer Ralph Fallert 
will do the daily session. . . Tommy 





Dickson, WDTV cameraman, show. 
ing the town to his brother, Steve 
Dickson, up for a visit from South 
America, where he’s with Stand. 
ard Oil. ..Don Sloane doing a daily 
ee sports sustainer on 





Salt Lake City—KSL has ped. 
dled broadcast rights to the 14 
Brigham Young University Sky- 
line Conference basketball games, 
Sponsorship was picked up by 
Utah-Idaho Sugar Co. Paul F, 
Royall, recently switched from 
mike work to sales, closed the deal 
for the station. 





Columbus—Frank C. Oswald, 
assistant to the secretary-treasurer 
cf the Goodwill Stations with of- 
fices at WGAR in Cleveland, has 
been named administrative assist- 
ant to Edward Lamb, attorney and 
president of Edward Lamb Enter- 
prises, owners of TV _ stations 
WTVN, here, ‘and WICU in Erie, 
and radio. stations in Toledo and 
Orland, Fla. Oswald has been 
with Goodwill for the last 10 years. 





Hartford—The 12th annual joint 
“Mile O’ Dimes” campaign of WTIC 
and the Hartford Courant gets un- 
der way Wednesday (16). In 11 
prior campaigns the duo effort has 
raised almost $676,000 for polio 
victims. Bernard Mullins, sta- 
tion’s director of public relations, 
is directing the campaign. 





Cleveland—WTAM reports 1951 
times sales increased 41% over 
1950. Chuck Dolan, former pro- 
duction man at WJMO has joined 
Telenews Production in New York 
and will co-produce “This Week in 
Sports”... Cy Schelly, WJMO 
publicity director, has moved over 
to Fuller & Smith & Ross. ..Dave 
Stashower, news editor WJMO, 
takes on publicity stint._ 





Minneapolis—Radio and TV sta- 
tion WTCN has added Richard 
Horning to its news staff. Former- 
ly a Sydney, Australia, Daily Tele- 
graph and A.P. reporter in Hong 
Kong and more recently operations 
officer in the Central Intelligence 
Agency, Far East division of the 
U. S. Foreign Service, he’ll gather 
and write local news and edit and 
rewrite national and international 
news. 
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“BRIGHT YOUNG MAN" 
“WANTS IN!" 


Television Production; Lots te tearn; lets te 
offer; Needs a start; salary unimportant; 
some experience, Box 8767, Variety, 154 West 
46th St., New York 19, WN. Y., or call 
OR 7-1575, 

















TV FILM RIGHTS 
FOR OUTRIGHT SALE 
More than one thousand shorts fin- 
ished and unfinished. Sensational 
buy. Box V-21503, Variety, 154 
West 46th St., New York 19, N. Y. 














WIBK delivers the Goods 
YOUR GOODS... j 











WJBK heads hockey net 3rd year in a 
row! That's right. 1951 is the third 
consecutive year WJBK has been se- 
lected exclusive Detroit outlet for the 
Red Wing hockey games and key sta- 
tion for the 16-station state-wide radio 
( hookup. Sales results must be good 

+ ++ the same Detroit brewery has as- 
sumed full sponsorship for the three 


hockey seasons! 
ee 


WJBK-TV—e CBS 
and 


WJBK-:.-DETROIT - =. 


THE STATION WITH A MILLION FRIENDS 
National Seles Headquarters: 488 Madison Avenue, New York 22 
Eldorade 5-2455 
| Represented Natienally by THE KATZ AGENCY, INC. 
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Over $5,000,000 at Stake as ASCAP 
Preps All-Out Jukebox Fee Fight 


With over $5,000,000 in licens-+ 


ing coin at stake, the American 
Society of Composers, Authors and 
Publishers and other music indus- 
try groups are gearing for an all- 
out campaign this year in favor of 
the Kefauver-Bryson amendment to 
the Copyright Act which would re- 
quire jukebox operators to pay per- 
formance fees to authorized collec- 
tion agencies. Major focus of the 
music industry is currently on the 
House Judiciary committee hear- 
ings on the jukebox bill which is 
due to reconvene on Feb. 4. 

Opponents of the amendment, 
which include the jukebox ops 
themselves and, less vocally, the 
disk companies, are slated to pre- 
sent their point of view when the 
hearings open. They will attempt 
to rebut the case made before the 
committee last November by reps 
of ASCAP, Music Publishers Pro- 
tective Assn. and the Songwriters 
Protective Assn., all of whom point- 
ed out that the jukebox ops were 
coining considerable profits on 
music without their having to pay 
the creative talent. 

The bill proposes a licensing fee 
of 1c per side per week on every 
disk used by a jukebox operator 
owning two or more machines. Al- 
though no definitive statistics have 
been compiled on how much coin 
that would involve, estimates range 








Chappell Slices Four 
Pluggers From Staff 


Chappell Music sliced its con- 
tactman staff in its New York, 
Chicago and Coast branches last 
week. George Gilbert and Jack 
Carroll exited the N. Y. and Hol- 
lywood offices, respectively, while 
Sol Wagner and Paul Salvitori 
exited the Chi branch. 

The Chi office exodus now leaves 
only Norman Fink to rep the pub- 
bery in the midwest. 


Cap Realigns 
Echelon Setup 





In East Accent 


Further strengthening its empha- 
sis on New York headquarters, 
Capitol Records last week named 
Dick Jones eastern artists and rep- 
ertory head. Jones, who was form- 
erly, Cap’s classical a. & r. chief, 


from a conservative $5,000,000 to a| Will top the pop as well as the 


possible $10,000,000. 
case, it would represent a windfall 
for ASCAP greater than the in- 
come from television and almost 
equalling the revenue from radio. 
Broadcast Music, Inc., and other 
licensing organizations would, of 
course, share proportionately in 
the spread if the bill goes through. 

Chances for passage of the bill 
are held to be strong in view of 
widespread legislative backing of 
the measure and repeated Con- 


(Continued on page 46) 


Philly Court Rules 
Piped Music Outfit 
Must Pay Local Bite 


Philadelphia, Jan. 15. 

Philadelphia’s 5% tax on piped 
music was upheld by Judge Ray- 
mond MacNeille, who ruled the 
Muse-Art Corp., which supplies 
music over leased wires to stores, 
restaurants and factories, must pay 
$5,700 in taxes on revenue of $114,- 
He. unreported between 1945 and 
948. 

The Muse-Art company had 
sought to escape payment on its 
total income by breaking it up into 





In either | classical divisions. Dave Cavanaugh 


will continue as pop a. & r. head 
in the east. 

In a realignment of the diskery’s 
publicity-advertising division, Hal 
Cook was made veepee of Capitol 
Records Distributing Corp. in a 
moveover from Capitol Records, 
Ine. Cook will headquarter in N. Y. 
with Dick Link continuing as 
CRDC’s national publicity manager 
and Don Ovens remaining as rec- 
ord promotion man. John Coverney 
was moved over from the interna- 
tional department to handle classi- 








AIM TO REVERSE 
DOWNBEAT TREND 


This coming year will see a 
bumper crop of tunes from pix 
musicals hitting the wax market. 
Although tunes from filmusicals 
have had reduced impact in the 
music market in the past few years, 
the impressive number of celluloid 
scores due to be released is seen 
having an important role in revers- 
ing the downbeat trend. Each of 
the major pix companies’ music 
subsids are gearing to reestablish 
their preeminence in the current 
pop market with a big push of 
the roster of upcoming filmusical 
scores, 

The Paramount-Famous music 
firms, Paramount Pictures subsids, 
top the list with seven musical 
scores already lined up. Pubs teed 
off with “‘Aaron Slick From Punkin 
Creek,” starring Dinah Shore and 
Alan Young. Tunes, which have 
already hit the wax market, were 
penned by Jay Livingston and Ray 
Evans. Pic has 14 songs, of which 
“Marshmallow Moon,” “Life Is A 
Beautiful Thing” and “I’d Like To 
Baby You” are currently being 
pushed on wax. 

Also on tap are “Sailor Beware,” 
the Dean Martin & Jerry Lewis 
starrer with a score by Mack David 
and Jerry Livingston; “Son of Pale- 
face,” starring Bob Hope with tunes 
by Jay Livingston and Evans; “Just 
For You,” starring Bing Crosby 
with a Harry Warren-Leo Robin 
score; “Somebody Loves Me,” the 
Betty Hutton starrer, featuring 
some old standards and new tunes 
penned by Jay Livingston and 
Evans; another Jay Livingston and 


(Continued on page 44) 


LOESSER BUYS OUT 
MORRIS IN SUSAN PUB 


Frank Loesser obtained complete 
control of Susan Music last week 





cal promotion. It’s also expected | in a buyout of the firm from Buddy 
that Cap will eventually add a/| Morris, E. H. Morris topper. Susan, 


kiddie disk promotion man to 


| which was formed a few years ago 


handle company’s widening activi-|t© Publish Loesser’s tunes, was 


tives in the children’s disk field. 
In the sales division, Cap en- 

larged its district distributing 

branches from five to 10 with a 


jointly owned by Morris and Loes- 


| ser, each controlling 50°%. 
Susan, an American Society of }° 
| Composers, Authors and Publishers 


separate manager heading each | firm, published the scores from the 
branch. Cap is completing its move-| Broadway legit musicals “Where's 
over to new quarters in N. Y.’s| Charley?” and “Guys and Dolls.” 


Mutual Life Building this week. 





Composer Igor Stravinsky will 
conduct three concerts in Paris in 


May at the exposition of the Con- ' tion. 


gress For Cultural Freedom. 





|Loesser penned the music and 


lyrics to both scores. Loesser, who 
also owns Frank Music, will handle 
the scores under the Susan opera- 
Bud Gately will be Susan’s 


| professional manager, 


OP OF PIX 








R&H’s ‘Babes in Arms’ 


Next on Col. Roster 


Having anticipated the click re- 
vival of “Pal Joey” with an advance 
waxing of the show score, Colum- 
bia Records has projected the re- 
lease of another Rodgers & Hart 
show, “Babes In Arms,” with Mary 
Martin starring in the album pro- 
duction. Set, which was  pro- 
duced by Goddard Lieberson, has 
been slated for March release. 


Miss Martin cut two other show 
score albums for Columbia last 
year in “Bandwagon” and “Any- 
things Goes.” 


EW Get Maximum 
Wage Tilt as Col 





catalog releasing program of the 
major disk companies, the old javz 
classics, from the New Orleans to 
the Chicago and Harlem styles, are 
currently experiencing their great- 
est renaissance since the swing era 
of the 1930's. Some jazzicologists 
have traced the upsurge of interest 
in traditional jazz to the vacuum 
| created by the demise of bebop and 
| the failure of any new musical 
| form to come along for the hep- 
| ters. 
The ragtime revival has been 
| particularly noted among high 
| school and college youngsters who 
| have been the biggest market for 
| the jazz platter reissues. Most of 
the great jazz men of 20 and 30 
years ago have been unknown or 
legendary figures to this age brack- 
et since their original platters had 
long since passed into the hands of 
a small circle of collectors. Re- 
release of the old platters has re- 
sulted in the “discovery” by the 
youngsters of such jazz deities as 
Joe “King” Oliver, Jelly Roll Mor- 
ton, Bessie Smith and others who 
birth of the 








lumbia Records reached an agree- | 
ment over last weekend with Local | 
237 of the Electrical Workers Un-| 
ion, which put the company’s key | 
Bridgeport plant back into opera- | 
tion. The Bridgeport factory had | 
been closed for about a month as 
a result of a wage dispute cover: | 
ing all of the production workers. | 


Settlement gave the union, an 
unaffiliated outfit, the maximum 
wage increase allowed by the Wage 
Stabilization Board in Washington, 
D. C. The union had originally 
asked for an across-the-board 30c 
an hour wage hike but the maxi- 
mum tilt allowable under the WSB 
ceiling is substantially less. The 


(Continued on page 46) 





Merc Pacts Grayco 


Hollywood, Jan. 15. 


waxing pact with Mercury records 
that tees off this week in sessions 


e were around at the 
Strike Is Settled |*=: 
One of the most important fac- 


tors in the current revival of the 


Winding up one of the longest | old jazz wax works has been the 
strikes in disk industry annals, Co-| quality of the reissues in the 45 


rpm and 33 rpm speeds. In most 
cases, the current issues are far 
superior to the original platters in 
point of view of noise level and 
dynamic range. 

RCA Victor and Columbia have 
taken the lead in promoting the 
old jazz classics via special oe 
series, Victor originally issuec 
several jazz sets last year under its 

(Continued on page 47) 


Vogel-Smith Hassle 
Over Renewal Righits 
To N.Y. Appellate Ct. 


Albany, Jan, 15, 
A dispute between Sydney R. 
Smith, retired Army officer and 
'son of the late Harry B. Smith, 





Helen Grayco inked an exclusive | Writer of many hits, and Jerry 





to be supervised by Art Talmadge, 
Mercury veepee. Contract guaran- 
tees her 12 sides annually at the 
standard 5% royalty rate. 

Chirp was with London label 
before that plattery tapered off its 





U.S. recording activities. 





CARIETY.. 10 Best Sellers on Coin-Machines 


Week of Jan. 12 





Vogel Musie over the right to 
republish 65 old numbers has 
'reached the Appellate Division 
court. “Bright Eyes’ and “The 


|'Sheik of Araby” are two of the 
selections involved in the suit. 


Vogel appealed from an order of 
Supreme Court Justice Isadore 
Bookstein voiding an agreement the 
son signed in 1944 with the pub- 
lishers assigning his rights in the 
renewal of the copyrights on the 
tunes. Justice Bookstein’s order re- 
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Back-Catalog Releases Sparking 


Renaissance of Old Jazz Classics 


* Sparked by the fullscale back- 
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components, listing part of its 
charge as royalties to the Ameri- 


sulted from a suit brought by the 


1, LITTLE WHITE CLOUD (6) (Spler)........ce.scccesssecese Johnnie Ray ..ceceecece.-Okeh Army officer to set aside the agree- 





can Society of Composers, Authors Sohante. ie Okeh ment. 
and Publishers, part in payment of 2. CRY (8) (Mellow)........... eee e eee ee nese reneeeeerseses) Coonaig ie eden Smith charged at the trial that 
various licenses; part for installa- ‘ oe sit ig. bn foal Seis Vogel had published only “Bright 
tion costs and part for leasing tele- 3. TELL ME WHY (2) (Signet). eee ee ee ee ee Four Aces se ee ee eases .Decca Eyes” and “The Sheik,” although 
phone -wires. Muse-Art contended 4. SIN (14) (Algonquin) { Eddy Howard ...... ... Mercury | copyright renewal time had been 
it was merely a collection «gry - Pee +s ec8we oe eee ao ee secescesoees } Savannah Churchill ......Victor | reached for many of ren —_ 
Judge MacNeille disposed of this ing ...seeee.. Victor $| Songs, too. He claimed that under 
rer with the eee that 5. SLOW POKE (10) (Ridgeway)...........cscssesseeeeeeeees ie wi Fon e pe niae the agreement — a was re- 
use-Art was a collection agent , quired to republish the songs 
‘only im the pectic games.” “Sepe- 6. UNDECIDED (11) (Leeds)......cccececccsesessececressesee Ames Bros.-Les Brown... -Coral promptly or return the publication 
rate billing of customers for these %. SHRIMP BOATS (1) (Disney)......ccccccccccccccccceccoeecd Wo Stafford ......+++..Columbia rights to him on demand. In Sep- 
charges in no manner alters the | Dolores Gray ...++++.....Decca tember, 1944, Smith received $500 


8. JEALOUSY (8) (Harms) “eer eeee eee ee ee eraser eeeeeeeesreeeee 
9 BECAUSE OF YOU (28) (Broadcast)..........ccescsccceees 


legal character of the receipts,” 
the Judge declared. The decision 
affects several other companies 


Frankie Laine .......Columbia 
Tony Bennett.........Columbia 


advance royalties from Vogel, he 
testified, but the publishers have 
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. - ; allegedly given him no statement 
whieh’ Sid ean Resta: Wack ber- 10. COLD, COLD HEART (16) (Acuff en aaa Tony Bennett ........Columbia on royalties. ; 
ments pending a ruling. Secon roup Vogel contended his firm had a 

: rf 'year’s leeway to decide whether 
) ie Smi j sach ber was “worthy of pubs 
OF Coates ot. DOWN LONBER (iG) Genthord.. ....95.00020 ocesseveseoscoees | Bot eer tet Eee | eetsan tnd exenoltetion.” TEP Ap 
a i eae ki a) Re ee et ee ee eeeeee Rost has reserved e- 
, DANCE ME LOOSE (Erwin-H) ...........:.sscccccssceeseeesee Arthur Godfrey .....Columbia | Pellate Division 
any eireitios. Conitol Records |% GARDEN IN THE RAIN (Melrose)............ccscccccsesscccce POUP ACES ...scecsseees-Decea $ | “SIM. 
has set up a broadcast sales divi- ANYTIME (Hill-R) *seree Pee Pee eee eee ee eee eee eee eee ee eee eee ee) Eddie Fisher phéenantéss i » i ; 
sion to take over sales and promo-| { CHARMAINE (Lion) .......ssecsescccsecvessessssssssscvsssee MANtovani ...+e+++e0++.London Ivan Mogull to v<oome 4 i 
tion of Capitol Transcription Serv-) } y Gap IDEAS (26) (FUU-R)...........0ss0scceecseceeeeeceseeees Tony Martin .esseeeeeee-Victor $| Cole-Gastel Music firm 
Clifford E. Ogden, recently elect- TURN BACK HANDS OF TIME (3) (Choice).......... evccsccee . Eddie Fisher ......+e00+ - Victor | The Nat (King) <a 
ed veepee of Capitol Records Dis- DOMINO (6) (Pickwick).............. Cece oereescseveseecess .. Tony Martin .,...++e00+-Victor | yee A =~ tc oy bang 
tributing Corp., will be the divi-)% syst ONE MORE CHANCE (Famous) ............s00000- 000: .. Les Paul-Mary Ford ,...Capitol 3) -resiview. Muse. ‘Mogull coming 
Son's general sales manager. SOLITAIRE (Broadcast) PROPER ERE HEHEHE HEHEHE oe Tony Bennett .seo oe? Columbia in to assist Cole and Gastel in the 
sebubee a) iN@..saseee-Columbia 2 | tion. Mogull was formerly 
Dayton Music chartered to con- FLAMENCO (Hollis) ........ bu iestdetesSthiese esditkres<ersss Tee Co ; opera "mer 
duct pg oo in publishing mu- UNFORGETTABLE (Bourne) .....cscesecsecsecvecsseseesseces Nat “King” Cole ........Capitol general er yl oe nar 
sical, dramatic and literary works. sescevecees P. Harris-A. Faye .++...Victor ¢;| E. H. Morris w restview's ~ 
Capital stock is 200 shares, no par RUGGED BUT RIGHT (Shapiro-B). See eeeeereeerrere . arris y sellin agent. Tunes will be li- 
poy ance rators are Roberta : [Figures in parentheses indicate number of weeks song has been in the Top 10.) censed via American Society of 
e ra y. 
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erbert Wallahan and | 
Rosalie Wilson, of N. Y. 
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Don Estes: “A Man and a Moun- 
tain”-“Nothing More, Nothing 
Less” (Victor). Don Estes, a new 
addition to the Victor label, gets 
away to a winging start with 
“Mountain,”:a dramatic item with 
a stirring beat. Estes’ big-scaled 
pipes gives this item a powerful 
ride with the help of orch and 
chorus under Norman Leyden’s 
baton. For a change of pace, flip 
is neat ballad handled -. pleasingly 
by Estes. 

Tony Bennett: “Silly Dreamer’- 
“Since My Love Has Gone” (Co- 
lumbia). Coming on top of Ben- 
nett’s recent string. of hits, these 
sides should make a good dent in 
the pop market. “Dreamer” is 
projected with a restrained senti- 
mental style while the flip, based 
on a Verdi melody, is given one 
of Bennett’s more tearful rendi- 
tions. It’s schmaltzy enough to be 
a good bet although Bennett may 
be overworking this groove. Percy 
Faith orch supplies suitably sac- 
charine backing. 

Dolores Gray: “I’ve Got a Feelin’ 
You’re Foolin’ ”’-“Did Anyone Call” 
(Decca). Legit musical songsftess 
Dolores Gray’s stylistic savvy is 
given a full showcasing on the 
oldie, “I’ve Got a Feelin’.” It’s} 
a firstrate slice that could climb 
fast in the jock and juke listings. 
Flip is a fair ballad in a conven- 
tional format, delivered strongly 
Pei Gray despite the wordy 
yric. 

Patti Page: “Retreat” - “Come 
What May” (Mercury). “Retreat” 
is one of those hayseed items 
which have been .paying off for 
Miss Page since her “Tennessee 
Waltz” click. This is a clever tune 








Jocks, Jukes and Disks 


By HERM SCHOENFELD. 





brightly executed with Miss Page 
again harmonizing with herself. | 
“Come What May” is a listenable | 
ballad slated for plenty of juke 
spins. 

Dinah Shore: “Until’’-‘“‘Take Me 


Home” (Victor). A listenable , 
coupling with Dinah Shore in good | 
form. “Until” is” a promising | 


ballad delivered with a light Latin’ 
beat for solid commercial possi- | 
bilities. Reverse is a folk-styled | 
number which Miss Shore builds | 


into a charming side. This side! 
could take off. 

Margaret Whiting: “Oops”-) 
“’Round and “Round” (Capitol), 


“Oops,” from the Metro pic, “Belle 
of New York,” gives Miss Whiting 
her best material in some time. 
It’s a bright novelty entry which 
Miss Whiting ‘socks over with 
bounce and style. It’s a juke natu- 
ral. Reverse is anothering catch- 
ing tune in rondo form with Miss 
Whiting handling all the vocal 
parts. Lou Busch’s backing is 
solid. 

Phil Harris Orch: “8th Street | 
Association”-“Wine, Woman and) 
Song” (Victor). “8th Street” is) 
one of those tunes which could 
break out of left field. It’s a 
Snappy piece of material, in any 
case, but Harris’ workover could 
kick it off as a pop item. Re- 
verse is handled okay and might 
give the Nat “King” Cole version 
for Capitol a run for the money. 

Louis Armstrong-Velma Middle- 
ton: “You're the Apple of My Eye”- 
“Big Butter and Egg Man” (Decca). 
A great jazz artist for the cog- 
nescenti, Louis Armstrong is an 
equally potent factor for the mass 
market. On ‘these two sides, he 
and Velma Middleton belt out a 
couple of superb commercial per- 
formances. “Apple” has a slight 
edge, being handled a bit more 
—- with “Butter and Egg 

an.” 

Savannah Churchill: “In Spite of 
Everything You Do”-“Don’t Grieve, 
Don’t Sorrow, Don’t Cry” (Victor). 
Both of these sides are geared for 
the current pop acceptance of 
torchy blues and rhythm tunes and 
artists. Miss Churchill is particu- 
larly effective in this genre and 
could have a standout hit in “In 
Spite of Everything You Do.” It’s 
a fine number and Miss Churchill 
gives it a sensitive rendition. Re- 
verse is in a similar groove and 
also has good potential. -_ 


Album Reviews 


Phil Silvers, Rose Marie, Lindy 
herty, Judy Lynn, Bob Sheerer: 
op Banana” (Capitol). The origi- 
Ice cast album set of the Broadway 





egit musical, “Top Banana,” is 
andicapped by score which regis- 
ters ag mediocre on wax. It’s a 
well yoy album, however, 
with a couple of fair com bits 
by Phil Silvers, notably “You're 
O. K. for TV.” Judy Lynn and 
Lindy Doherty are adequate on the 


ballads. 
James Barton, San Juan, 
our Wagon” 


Tony Bavaar: “Paint 
(Victor). Although no hit songs 
* t Your 


ave come out of 








Loewe give this original cast album 
set a big lift. James Barton’s ren- 
dition of “I Still See Eliza” is a 
highspot, a beautiful tune delivered 
in appealing rough style by a dra- 
matic actor. Olga San Juan is 
also effective in “How Can I Wait,” 
among other tunes, and Tony Ba- 
vaar impresses on “I Talk to the 
Trees.” Rufus Smith and Robert 
Penn also score on a couple of 
good numbers, Fran Allers batons. 


Platter Pointers 
Continuing to dip into its vast 
back catalog of classic jazz record- 
ings, RCA Victor has reissued an- 
other outstanding collection of jazz 


albums as part of its “Treasury of | 


Immortal Performances” series. In- 
cluded in the release, which should 
furnish some excellent program- 
ming material for disk jockeys, are 
six-sided sets by Benny Goodman, 
Artie Shaw and Jelly Roll Morton, 
plus other sets grouped around top 
jazz trumpeters and tenor sax men 
. . . Vaughn Monroe has a poten- 
tial hit side in. “Ooh! What You 
Did” (Victor) . . . Teddy Phillips 
orch has two pleasing sides in 
“Wishin’” and “Sunshine and 
Flowers,” Lynn Hoyt and Dick 
Jessup vocalling (King) 
Howard has a likely followup to 
his “Sin” click in “Stolen Love” 
(Mercury) . . . Roberta Lee im- 
presses with her bright bouncy 
workover of “Try Me One More 


| Time” (Decca) . . .Parlay of Johnny 


Hartman and Perez Prado orch 
on “Wild” produces some interest- 
ing results (Victor) ... Also in the 
Latin vein, Edmondos Ros orch 
hits on “Maria Dolores” (London) 
... Helen O’Connell continues to 


... Eddy | 


Best British Sheet Sellers 
(Week ending Dec. 29} 
Léndon, Jan.' 1, - 


Longing for You.... .Sterlin 
I Love Sunshine. New Worl 


Loveliest i Year F.D.&H. 
Because of You......;. Dash 
Rosaline :..'........1.Reme 


Allentown Jail..... . Bourne 
Enchanted Eve... . Williamson 


My Liberty Belle..... Dash 
Shrimp Boats ........ Disney 
es ip. GIES e. Sun 
Ue. Wie Bee es ce Maurice 
“Love’s Roundabout Cinephonic 
Second 12 
Tulips and Heather... .. Fields 
Be My Love....... F.D.&H. 
At End of Day...... Chappell 
Beggar In Love.. Cinephonic 
I Wish I Wuz... . .Maurice 
Mistakes Wright 


Black and White Rag F.D.&H. 
Kentucky Waltz Southern 


My truly Truly Fair Dash 

Sweet Violets Morris 

| Down Yonder .......Feldman 

Why Worry ..Macmelodies 
Snecma © 











turn out fine slices for Capitol with 
“Baby We’re Really In Love” and 
“Come What May” (Capitol) . . 
Hopping on the Les Paul-Mary 
Ford slice of “Tiger Rag,” George 
Barnes turns out a driving guitar 
solo of the jazz classic for Decca 
... Bill Kenny will find it tough to 
| break through with “Please, Mr. 
Sun” in view of the Johnnie Ray 
cut for Columbia. 

Standout western, folk, religious, 
polka, blues, rnythm, etc.: "Pee Wee 
King, ‘Ragtime Annie Lee” (Vic- 
tor) ...H-Bomb Ferguson, “Good 
Lovin’” (Savoy) . . . Eddie Mar- 
shall, ““Mine, All Mine” (Victor)... 
Eddy Arnold, “Bundle of Southern 
Sunshine” (Victor) . Jimmy 
ee ‘Missing In Action” (Cap- 
itol), 





lisher’s hit tune, “Sin.” 


Court Rules Maestroes Working 
| In Hotels Have Employee Status 





Atlantic Pacts Amateur 

Odell Turner, Negro blues sing- 
er, has been inked to a three-year 
pact by Atlantic Records. 

Miss Turner was a winner of an 
Apollo Theatre, N  Y., amateur 
night. 


Harms Hales Mellin 
To Court in Piracy 
Action on Click ‘Sin’ 


As anticipated by the _ trade, 





combine, last week filed an _ in- 
fringement suit in N. Y. Federal 
Court against Bobby Mellin’s A\l- 
gonquin Music which questions the 
originality of the defendant pub- 
An injunc- 
tion, damages and an accounting 
of all profits derived from the al- 
leged piracy are sought. 

“Sin,” according to the com- 
plaint, was substantially lifted from 
Harms oldie, “You're a Perfect 
Jewel to Me _ (Dearest),” which 
Gene Buck and Dave Stamper au- 
thored in 1919. 

Written by Chester Shull and 
George Hoven, “Sin” was _ pub- 
lished by Algonquin in September, 
1951. Harms asserts that it noti- 
fied Algonquin that it was infring- 
ing by continuing to license re- 
cording companies and others tc 
use “Sin,” but its protests were ig- 
nored. 








VARIETY Scoreboard 
TOP TALENT AND TUNES — 








Coin Machines 
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agon,” several class bers 
Alan Jay Lerner and “Frederick. 


“7 


«s  dealousy .... 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


for 


WEEK ENDING JAN. 12 = 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at ufiter a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


POSITIONS 
This Last 
week. week. |§ ARTIST AND LABEL TUNE 
(Cry 
1 1 Johnnie Ray (Okeh)............--22e0e0 ‘++: UT ittle White Cloud 
Tell Me Why 
2 | B.- . Four Aces (DeCCR) ss iieccccccccccccsccceses ‘A arden i an 
3 2 Eddy Howard (Mercury).......... ceeadiawe ... sin’ 
4 7 Pee Wee King (Victor)............. isi ae ...- Slowpoke 
5 10 Eddie Fisher............. eecteccsecsestcveetes: Ap eree 
6 3 Tony Bennett (Cobamibie)...........+.+++40++- f paesus of a 
7 6 Jo Stafford (Columbia)...............+++++0+++ Shrimp Boats 
8 8 Frankie Laine (Columbia).................+... Jealousy 
9 4 Ames Bros.-Les Brown (Coral)............ .... Undecided 
10 9 Mantovani (London)........... beh cuw'ss sacenes Gee 
TUNES 
POSITIONS 
aeons oa TUNE PUBLISHER 
1 3 RS "Per rrr Per Mrerrrr ret:  TrIerrrer rile... Mellow 
2 @ Little White Cloud That Cried..... ee atta Elen aneaneseee pea eee . Spier 
3 © Bee Biles s cee ies Bo a ls FE Ree aT cc cdme bene tees Ridgeway 
4 ea 8 Ree errrrrrr rrr rte ry pon cgcheue ogy meee 
8 BVGHEEE. ccuMMieyacasscstvectttccs sec et ites scceme tienes (ia .... Algonquin 
6 PF Willen TG oes ccicscee cic c ces ccersecctcunccsetesecses .ee+++- Disney 
7 i?  GRRAIIEE ec ccececceceesovececscscssevens okpoeate sakoaknes reese 
8 ee ¥ Anytime COTO OSS HEHEHE HEH HEHEHE HEHE HEHEHE HEE eee eeeeeeeee eee lil- 
9 B® Cold, Cold Heart.......cccscsccvvccccreccessccnccnesesesenegers Acuff-R 
10 ete cdbeebdbebe’ sindeascdhsonebensestsss ccihhue ens Harms 














Harms Music, of the Warner Bros. 


+ New York Local 802, American 
“| Fedération .of Musicians, won an 


important victory in its fight 
against Government classification 
of bandleaders as employers last 
week when the N. Y. Appellate 
Division court ruled that maestroes 
working in hotels must be consid- 
ered employees along with mem- 
bers of their bands. Decision was 
|'made on a specific appeal by the 
Statler Hotels against a prior rul- 
ling of the N. Y. Unemployment 
| Insurance Appeal Board that Tom- 
'my Dorsey and Charlie Spivak 
were employees for purposes of the 
unemployment insurance payments. 
| Decision is seen having a wide 
effect in the AFM conflicting bat- 
| tle over the Form B contract, the 
| basic agreement between buyers of 
| musical crews and AFM members. 
In 1947 the AFM lost a decision 
before the U. S. Supreme. Court, 
which ruled that leaders are em- 
ployers for purposes of withhold- 
ing Federal taxes from orch side- 
men. It was held that ballrooms, 
one-nite operators, etc., were buy- 
ing musical packages from band- 
leaders or their agents and that 
the latter must handle the with- 
holding tax routine. AFM execs 
conceded they had a bad case in 
this matter, particularly for bands 
on one-night tours where the job 
of estimating taxes would be too 
difficult for the promoters. 


In New York State, however, 
Local 802 has now won recognition 
for bandleaders on location in ho- 
tels as employees. As a result, the 
hotels must now pay the 242% pay- 
roll tax to the unemployment in- 
surance fund instead of the band- 
leaders. In addition, complicated 
bookkeeping headaches have been 
taken off the shoulders of the 
bandleaders’ managers. 

The New York court’s ruling 
may have a wide impact on the 
employer-employee relationships in 
other states. Illinois is understood 
to be adopting the New York for- 
mula as are other key states. At 
present, however, there is no fixed 
pattern for all the states on the 
handling of withholding taxes faH- 
ing within their purview. 


Capitol to Wax 
‘Jamie’ Cast Set 


Capitol Records, which moved 
into the original Broadway cast 
album field this season, nabbed the 
rights last week to the forthcoming 
legit musical “Three Wishes For 
Jamie.” Musical, which is skedded 
for a March 14 preem in N. Y., 
stars Anne Jeffreys and John Raitt. 
Music and lyrics were penned by 
Ralph Blane. 

Diskery wound up its waxing 
sessions of the Richard Rodgers- 
Lorenz Hart musical, “Pal Joey,” 
Friday (11). Although it'll be 
peddled as an original cast album, 
the stars of the Broadway revival 
Vivienne Segal and Harold Lang, 
were replaced in the Cap record- 
ing by Jane Froman and Dick 
Beavers because both Miss Segal 
and Lang are under contract to 
Columbia Records. Col issued a 
“Pal Joey” LP last spring with 
Miss Segal and Lang. Similar con- 
tractual snarl occurred last year 
when RCA Victor nabbed the origi- 
nal cast rights to the Irving Berlin 
musical “Call Me Madam.” Victor 
was unable to etch the show’s star, 
Ethel Merman, because she was a 
Decca Records pactee. Decca issued 
a separate album of the show's 
score with Miss Merman and Dick 
Haymes. The Cap album will fea- 
/ture Elaine Stritch, Pat Northrop 
and Helen Gallagher. 
| Cap’s other entry in the legit 
‘musical field is “Top Banana” 
|while Victor is represented by 
“Paint Your Wagon” and Columbia 
prepping “A Month of Sundays.” 


Kapp to Coast 


Dave Kapp, RCA Victor’s pop art- 
ists and repertory chief, heads for 
Hollywood this weekend for a 
briefing of the company’s Coast op- 
eration. It'll be his first personal 
confab with Coast recording man- 
_ager Henri Rene since Kapp took 
over the a&r post early in Decem- 
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r. 
Kapp will be gone about two 





weeks. 
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Inside Orchestras—Music 


Along with the current priming of Easter tumes for the wax market, 
d Alamo Music, 
bert, 


a dispute has broken out between Ben Bloom Music 
a Hill & Range subsid, over two numbers, iden r : 
the Easter. Egg.’ Both firms are racing to get*their versions 9n wax | 
with Bloom currently in*the lead with slices By 
Shiner, Roy Rogers and a juve platter for Simom& Schuster’s 
The Alamo firm has lined up a 
Bloom claims that his song was copyrighted five months before the 


Records line. 


Alamo version. 


For the first time in vet trade execs’ memories, a tune has currently 
climbed to the top of the best-seller lists without benefit of affiliation 
with either the American Society of Composers, Authors and Publish- 
Tune is “The Little White Cloud That 
Cried,” published by Larry Spier’s music firm and as yet without a 
It’s understood Spier and BMI have 


ers or Broadcast Music, Inc. 


hookup with a licensing outfit. 





identically titled * 


‘Guy Lombar 


been talking a deal but without reaching satisfactory coin terms. 


Bucking the traditional pattern which dictates that winter and Christ- 


mas songs must die the day after Dec. 25, the tune, “Snowflakes,” is still 


climbing in the best-seller 


novelty 


taken off as a legitimate click via 


lists this month. 
written by a nine-year-old girl, Marjorie Kurtz, the tune has 


Originally hypoed as a 


the Guy Lombardo-Evelyn Knight 


etching for Decca Records where it is one of the top sellers. 











erv 
Iden 
osemary Clooney side. 














Bumper Crop 








Evans score will be used in a later 
Bob Hope pic “Military 
man,” and David and Jerry Living- | 
ston will again be repped in “The 
Stooge,” with Martin & Lewis 

Robbins, Feist & Miller, Metro 
and 20th-Fox subsids, will split the 
scores of the four M-G musicals 
which have already been set. Feist 
is working on the Johnny Mercer- | 
Harry Warren score for “Belle of 
New York,” which stars’ Fred 
Astaire and Vera Ellen. Such tunes 
from the pic as “Oops” and “Baby 
Doll” have received a hefty wax 
coverage. 

Robbins is prepping the Arthur 
Freed-Nacio Herb Brown score for 
the Gene Kelly starrer “Singing 
In The Rain.” The tunes are oldies | 
from the Big Three catalog, but 
the pub execs are counting on new 
etchings to revive’ the songs as 
evidenced by the new interest in 
“I'll See You In My Dreams,” 
which was a plug tune from the 
Warner Bros, pic of the same name. 
Not yet assigned are the scores for 
“Skirts Ahoy,” penned by Harry | 
Warren and Raiph Blaine, and the 
Nicholas Brodszky-Sammy Cahn} 
score for “Because You’re Mine.” | 





Contnued from page 41 


of Pix Tunes ; 











“Skirts” stars Esther Williams and 


tops “Mine.” 
On tap for the Warner Bros. 
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~ Band Reviews 


DEL COURTNEY ORCH (12) 
With mmy Page 








St. Francis Hotei, San Francisco 
“@his mew combo fused by vet, 
bandman Courtney is grooved to 
sHee down the middle with equal 
appeal slanted to terpability and 
entertainment. In this it sueceeds 


mixing as it does pops and oldies 
overlarded with acceptable comedy | 
specialties and even hoke. 


The crew of 12 includes four | 
sax, two trumpet, trombone, and 
three rhythm consisting of piano, 


drum and bass, with Tommy Page 
allotted the vocal chores and Pete 
Eastman doubling from the band 
with extra verbals. Tempos are 
remindful oif Freddy Martin es- 
pecially in pops when Courtney 
comes home in full melodic en- 
semble effect with tones secured 
by voicing of sax section high- 


| pointed by piano. 


A complete new library, all spe- 
cial arrangements, is a major 
credit. This is by Jack De Meilo, 
first trumpet, who has provided 
Courtney with a wide channel to 


cruise his music. Dancing is easy 
|and loaded floor is evidence of ef-! 
. . ‘ . . . | . | 
Police-| Vivian Blaine while Mario Lanza | fectiveness and appeal. 


Show is a neat interlude with | 


| Courtney gabbing to tie up items | 


subsids, Remick, Witmark and/clicky, including concert arrange- 
Advanced, are the Charles Tobias-|ment of bits from “Oklahoma,” 
Peter De Rose score for “About| “Hands Across the Table,’ and 
Face,” starring Gordon MacRae|* You're In the Army” a_ music 


Beanstalk,” the Abbott & Costello 
starrer with tunes by Lester Lee 
and Bob Hilliard; Vernon Duke- 
Sammy Cahn’s “April In Paris,’; 


}and the Bob Hilliard-Carl Sigman 


scores for “Broadway 
and “A Slight Case of Murder.” 

Indie pubbers such as Whiteway 
Music and Howie Richmond 
also stepping into 
sweepstakes. Whiteway has con- 
tracted to publish four tunes from 
the Columbia film ‘Purple Heart 
Diary,” 
ford, Barbara Hayden and Tony 
Romano, while Richmond, via his 
Cromwell Music subsid, is publish- 
ing the Bob Russell-Lester Lee 
tune, “Lady Love,” from the Col- 
umbia pic starring Mickey Rooney, 
“Sound Off.” Mills Music will 
handle all RKO pic tunes under 
its new pact with the film studio. 


are 











the pix score} 


| Larry Fotine crew is making 
penned by Johnny Brad- 






















| 





WE WON'T 
LIVE IN 


A CASTLE 


MGM 11142 
K 11142 


M-G’'M RECORDS 





BILL 


SINGS 





| 


AYES 


TULIPS 
AND 


HEATHER 


78 RPM 
45 RPM 











|and Eddie Bracken: “Jack and the| tour of Scotland, China and other 
| points. Piano finale by Bob Moo- 
|}nan with splinters of Chopin and 


Liszt muster. 
There is a solid quality about 
this troupe which augurs okay and 


passes 


Revisited” | pays off in customer kudos. Ted. 
LARRY FOTINE ORCH (11) 
With Cathy Cordovan, Tony 


Val- 
entine 
Hotel Muehlebach, Kansas City 


While not new in the the 


its 

' 
first hotel stand in town in the} 
Terrace Grill of the Muehlebach. 
The date included the holidays and 
runs on into January a spell, and 
the orch is giving a goodly ac-| 
coumt of itself at the gate. | 

Musically this orch is long on 
smooth, sweet arrangements, Fe- | 
tine formerly being an arranger | 
for Sammy Kaye. He works with 
an instrumentation of four saxes, 
two trumpets, trombone, drums, 
piano and string bass, plus his 
own clarinet. He draws on this 
assemblage for a reed lead with 
fullness throughout, basically fea- | 
turing the two-beat style. In the 
matter of rhythms, Fotine offers 
what the dancers want, a variety 
being called for in this class room. 
Portfolio includes pops of the days, 
several originals from his own pen, 
a selection of standards and nov- | 
elty numbers, plus the rhubma, | 
samba and mambo of Latin hues. | 


Vocally Fotine is better equipped | 
than a number of bands seen here | 
lately. He has blonde Cathy Cor- 
dovan to warble the ballads in 
highly listenable fashion, and to 
add considerably with her singing 
of the folky type of song and 
novelties. Tony Valentine baritones 
likewise with attractive stylings, 
veering to the Bill Farrell type, 
and singing mostly the current 
pops. Fotine calls on the singers 
steadily, and occasionally joins 
the gal in a duet, all rounding out 
the output of the orch. Quin. 


area, 





Wolfson-White Set Up 


Whiteway Pub Firm 


Mack Wolfson and Edward R. 
White have set up a new publish- 
ing firm, Whiteway Music. Wolf- 
son, who was formerly professional 
manager for Edward Kassner, will 
be Whiteway’s professional man- 
ager, while White, a former Music 
Corp. of America exec, will act as 
general manager. 

Last week, Whiteway acquired 
rights to four songs from the forth- 
coming Columbia - pic, “Purple 
Heart Diary.” Tunes were penned 
by Johnny Bradford, Barbara 
Hayden and Tony Romano. 


Delores Hawkins to Okeh 


Songstress Delores Hawkins has 
been pacted by Okeh Records, the 
blues and rhythm subsid of Colum- 
bia Records. 

Miss Hawkins formerly sang 
with the Gene Krupa orch. 








Norman Granz, “Jazz at the Phil- 
Sag es promoter, has moved 
is 
Granz will continue to maintain his 
New York offices. and he'll. com- 
mute from the Coast every six 


Director. Alphabetically listed. 
A Kiss To Build a Dream On— 


Slowpoke 
Snowflakes 
Trust In Me 
Undecided 
Unforgettable 


You Better Go Now 


And So To Sleep Again 
At Last At Last 

Be My Life’s Companion 
For All We Know 
Glorita ; 
Grand Central Station 
Here’s To My T.ady 
Hey Good Lookin’ 


I Remember You love 
I’m Lucky I Have You 
It’s All In the Game 
Life Is a Beautiful Thing 
Moré More More 
Nevér—7 “Golden 
OK For TV 
Please Mr. Sun 
Swingin’ Down the Lane 
Take: Me Home 

Tulips and Heather 
Until (Anema E Core) 


t Filmusical. 


Girl” 





*Legit musical. 


Anytime 
SES Po en rr a 
Down Yonder 
Getting To " 
If You Go 


ee ee ee ee ee ee ae 


‘ow You 


(It’s No) Sin 
Slowpoke 
Undecided 


California Here I Come 


Just One Of Those Things 


That Old Black Magic 





Songs With Largest Radio Audience 


Week of January 4-10 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index, 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


*“The Strip”....... Miller 


Peres AE Te re ee ores pike bc sk 4 04 ¢ °0b hie. enteen ue 
Anytime nf wh 242 0 2 . core tore aer se Cos ee eed O86 eee Hill-R 
Because Of You—?t“I Was An American Spy”..... Broadcast 
EN nn a ong oe ated awe Ce oo 6 oe 
Ree OEE acd a oe wsrn Hee aed ebeaaets ccna . Acuff-R 
6) pee SSS RS Pee Fer er ba NR ee eS Mellow 
Dance Me Loose ..e. Erwin-H 
pO Se Per eee reere Caer ee ee Pickwick 
Ns ona 4 hu we Koc «aes d.doeo 0 0 Code ue ce La Salle 
How Close PPR bho dae cet t .) ee oe Life 

I Talk To the Trees—*“Paint Your Wagon”..... ».- Chappell 
I Wish I Had a Girl »+... Miller 

i ee Caen BLM Cae: vo ee BVC 

I'll See You In My Dreams—?“‘See You In Dreams” Feist 

oye eee ey ee ee. ae cee temekale Witmark 
eons ae See See. a. i. . as coc 0c dene Famous 
Little White Cloud That Cried ...........ccceses Spier 
Manhattan—*“Two Tickets to Broadway”......... Marks 
Ts a et i ae .. Block 
. o , ca ww rat ee hee i ee ek eee .., Life 
NE  TAOND. n,n ocn dc £45 Css oP) wien ». Paramount 
SR riche Sects 949 Lah Ve ole seek eae .. Disney 
SMD. ORR TE . xildite. L 2. ocak s+. « Teves ia tae ...Disney 
8 SE Se oe ee eee eee Algonquin 
Sleigh Ride......... .. Mills 


World Is Waiting For the Sunrise 


Second Group 


I Love the Sunshine Of Your Smile 


I'll! See You In My Dreams. sh ae 
Rudolph the Red-Nosed Reindeer 


500404603 1444662 


I've Got My Love To Keep Me Warm 


On the Sunny Side of the Street............ 


+e eee ewe wee eee 


Ridgeway 
Lombardo 
Advanced 
Leeds 

a Br en Bourne 

.. DeSylva-B&H 
eee. -_DeSylva-B&H 


Paxton 
Duchess 


cee eee ew eee 


Retr weet Se es Harms 
Mayfair 
hee Acuff-R 
"** Johnstone-M 
Hi5stirteseae Paxton 
_, Sheldon 
et ee Remick 
.. Famous 
, Remick 
Robbins 
DeSylva-B&H 
Weiss-Barry 
Sane) see Feist 
.. Remick 
Shapiro-B 
Leeds 


4 


‘Dati e484 0686 
ee 


“eevee 


H&R 
, Pickwick 
LaSalle 
eerie hy Beene Williamson 
, Pickwick 
Feist 
St. Nicholas 
Algonquin 
... Ridgeway 
eves -dueeds 


se ee eens 
ceo eer eres eevee eeees 


sewer ee eee reeeses 


eeeee. Witmark 
... Berlin 

6:0 Cage Me 
..+«. Shapiro-B 
.Famous 








headquarters to Hollywood.| 
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DANISH SYMPH SET FOR 
6-WK. U.S. TOUR IN FALL 


The Danish State Radio Orches- 
tra, one of Europe’s top symphs, 
will make its first tour of the U 5S. 
next season, under its regular con- 


ductor, Erik Tuxen, and booked by | 


Columbia Artists Mgt. Group of 93 


will fly to America in October, for | 


a six-week tour starting Oct. 13. 


Orch will give 39 concerts, as far | 


south at New Orleans and west to 
Chicago. It’s on the air in Den- 
mark every Thursday night, so will 
have to tape its Danish programs 
ahead of time. Symph is govern- 


ment-supported, and could get re- 
leased for only six weeks for the 
tour. 

Danish government is paying 
|round-trip transportation to and 
|from N. Y. The orth went to the 
| Edinburgh Festival in 1950, where 
| it was well received. 


RI 


- PROGRAM 


| | GOT iT BAD AND 
THAT AIN'T GOOD 
TORCH STANDARD 


By 
Paul Francis Webster 























Another BMI pin-up wer 


ALL OVER AGAIN 


Published by Lockrae 
Recorded by 


Tony Fontane ..----- 


Tommy Edwards ... 
‘Betty Clooney: 


Carmen Taylor: ....+--+***" 
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= * ve Upbeat 
D He on gat P 
& Feb. 4... Jack a 
New Yad. gr. Jan. 18, for six 
Johnny Hodges’. combo ilies main room... . Nellie 
west for one-niter and location | to the Zanzibar, Denver, 
dates . . . Mel- Mandel, Mercury | two weeks, 
Records flack, on o deejay "> - 
Boston .. ary Mayo into Moe ° 
Main Street, Cleveland, Jan. 18 for Pittsburgh 


one’ week . Neal Hefti and 
Frances Wayne pacted by Music 
Corp. of America . . . Nat (King) 
Cole tees off annual Canadian tour 
at Casino Theatre, Toronto, Jan. 
17... Johnny Desmond heading 
south with Don McNeill’s ABC 
“Breakfast Club” show for two 
weeks. Gene Ammons orch into 
the Apollo, N. Y., Feb. 1... Buddy 
Johnson orch concertizes at the | 
Academy of Music, Brooklyn, Jan. | 
19... Stan. Getz orch into Show 
Boat, Philadelphia, Jan. 29... 
Lester Young, Sol Yaged and 
Benny Green combo into Birdland, 
N. Y., Jan. 21 to experiment with 
swing tempos in this bebop em- 
porium ... Ralph Flanagan orch 
into Lake Worth Casino, Fort 
Worth, for one-niter Jan. 26... 
James Martin, new Chicago ‘dis- 
tributor for M-G-M Records, in 
town for sales huddles . . . Mindy 
Carson into Trace Hotel, St. Louis, 
for two weeks beginning Jan. 18 
.. . Paul Gayton orch into Ebony 
Club, Cleveland, Jan. 21 for two 
weeks. 





Chicago 

Vaughn Monroe has started on 
his tour of 52 one-nighters through 
the midwest and south ending in 
Miami, Feb. 23 Eddie Fitz- 
patrick makes his first appearance 
in Chicago with his date at the Tri- 
anon starting Feb. 19. Ray Rob- 
bins follows and then Xavier Cugat 
comes in Feb. 22 after his month’s 
stay at the Edgewater Beach Ho- 
tel, Chicago . . . Nat Cole inked for 
the Regal Theatre Feb. 8. Jim- 
my Dorsey has six days at the Casa 
Loma, St. Louis, Feb. 5, following 
Johnny Long, who’se also set for 
the Peabody, Memphis, Feb. 11. 

Pee Wee Hunt crew has two 
frames at Angelo’s, Omaha Jan. 18 
and then goes into the Chase Ho- 
tel, Feb. 1, for an indefinite stay 
... Art Van Damme is leaving Cap- 
itol records Mindy Carson 


-lel’s 





chirps at the Baker Hotel, Dallas 





Bobby Cardillo, exiting Monte 
Carlo after two years in favor of 
Ross Hall, is joining Kloman 
Schmidt’s band . . . Dave Brubeck 
combo brought a home-town boy, 
Wyatt Ruther, to the Midway 
Lounge with him .. . Jack Maurice 
has resigned as Al Morgan’s musi- 
cal director for the keyboard at a 
downtown private club...Howard 
Gifford, just discharged from the 
Army, is going with Artie Arnell’s 
orch as first trombonist ... Jack 
Kent subbing for the ailing Red 
French in Luke Riley’s Casino The- 
atre house crew ... Horseshoe Bar 
now has a trio consisting of Emma 
Jean on drums, Ben Rossi on sax 
and accordionist Bill Witiee . . 
Dave Lavy trio replaced Bill Bick- 
Starliters at Hotel Roosevelt’s 
Sylvan Room, with Bickel moving 
back to Johnny Laughlin’s Sham- 
rock Room on the Northside... 
Organist Herb Conrad into Don 
Metz’s Sky Vue, opposite the 
County Airport, for a run... Dodo 
Marmarosa, ex-Gene Krupa and 
Tommy Dorsey pianist, has joined 
Whitey Scharbo outfit at Ankara. 


Kansas City 

Larry Fotine orch on a string of 
one nighters for a month in the 
territory, following his four-week 
stand in the Terrace Grill here. As- 
sociated Booking office set the 
datés ... Pianist Joe Vera goes to 
the Cosmopolitan Hotel, Denver, 
to work in the Imperial Room, 
opening early in February. Sister, 
Bea Vera, opens with her orch in 
the Hotel ‘Schroeder, Milw@ukee, 
later this month ... Sammy Walsh 
opens in the Town Room, Milwau- 
kee, Jan. 22... Daryl Harpa orch 
into the Latin Quarter here for a 
two-week stand ... Don Roth trio 
holding over on second session in 
the-Drum Room of the Hotel Presi- 
dent ... Pick Mansfield Trio set by 
Midland Attractions into the Ranch 
Inn, Elko, Nev., Jan. 31, coming 
out of the Riverside Club, Casper, 
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With PAUL WESTON and His Orchestra 
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Wyo Max Cooper duo follows 
Mansfield into the Riverside Club, 
moving over from the Chesterfield 
Club, Des Moines. 


Dallas 
Papp’s Showland _ one-nighting 
orchs of Frankie Masters (25) and 
Skinnay Ennis on Feb. 29. The 
Kings & Their Ladies, dance 
troupe, set for fortnight starting 
Friday (18)... Tomy Cunningham 


orch, local crew, into Claridge Ho- 
tel, Memphis, through Jan. 31. 
Claire Stewart, WFAA-TV thrush, 
on 60-day leave of absence to sing 
with Joe Reichman orch in New 
Orleans’ Roosevelt Hotel . . . Sky 
Club has set one-nighters for Jan 
Garber, (20); Ralph Flanagan, (27); 
Jimmy Dorsey, Feb. 24, and Ray 
Anthony, March 30. 








Jukebox Fee 


Contnued from page 41 





gressional attacks against the juke- 
box industry for allegedly harbor- 
ing “racketeering elements.” This 
charge, in fact, was made both by 
Sen. Estes Kefauver and ASCAP 
in support of the amendment. It’s 
held, also, that the Kefauver-Bry- 
son amendment avoids all of the 
stumbling blocks which led to the 
defeat several years ago of the 
Scott bill, which purported to 
achieve the same end. 

It’s anticipated that the case of 
the jukebox ops will center around 
three major points: (1) they hold 
that their industry is a key factor 
in making hits and thereby it helps 
the publishers and songwriters; 
(2), they hold that their payment 


for the records used in the coin 
machines is sufficient compensa- 
tion to the creative end; and (3), 
they cannot afford to pay the pro- 
posed licensing fee. 






Col. Strike 


Contnued from page 41 





formula of the Columbia agree- 
ment involved a whole series of 
wage increases for different cate- 
gories since some of the factory 
workers had received prior wage 
increases, 


Riding with the most best-sellers 
in the wax field currently, the end 
of the strike puts Columbia back 
into the position of completely and 

quickly filling retail orders on cur- 
'rent and past releases. During the 
strike, Columbia was straining the 
facilities of its other plants and 
had other major firms, such as 
RCA Victor and M-G-M, pressing 
for them. 

Although Columbia was not crip- 
pled seriously by the strike, due 
to the alternative channels of pro- 
duction, it’s figured the diskery 
lost considerable sales due to in- 
ability to make delivery on its pop 




















hits. Production of longhair disks, 
particularly new releases, was also 





curtailed during the strike, 


Two Top 51 Hits 
Ruled . Ineligible 


For Oscar’ Award 


Hollywood; Jan. 15. 

At a closed-door meeting the 
Academy of Motion Picture Arts & 
Science’s music branch ruled two 
top pop hits of 1951 ineligible for 
Oscar derby since neither were 
written for nor first commercial- 
ized in and by films in which they 
were used. Tunes are “Because of 
You” used in Monogram’s “I Was 
American Spy” and “Loveliest 
Night of Year” from Metro’s 
“Caruso.” 


“Because,” written many years 
ago by Arthur Hammerstein and 
Dudley Wilkinson, it became a hit 
in wake of the Tony Bennett and 
Les Baxter disks. “Night” is an old 
standard “Over the Waves,” with 
new lyrics by Paul Francis Wdb- 
ster. 

It’s understood Johnny Green, 
Metro studio director and member 
of the Academy board, appeared at4 
the meeting stating he didn’t feel 
“Loveliest” should be considered 
and why. Also ineligible are a num- 
ber of lesser-known ditties such as 
“Wish I Was” on grounds they are 
actually modernizations or upbeat 
versions of old nursery, folk songs. 

Known to be in forefront of 
possible nominees are ‘Wonder 
Why” by Nick Brodszky-Sammy 
Cahn from Metro’s “Rich, Young 
and Pretty;” “You'll Know” by 
Jimmy McHugh-Harold Adamson 
from RKO’s “His Kind of Woman;” 
“Never,”* from 20th’s “Golden 
Girl;” “Cool, Cool of the Evening” 
by Johnny Mercer and Hoagy Car- 
michael from Paramount’s “Here 
Comes the Groom.” 

Music branch is hewing strictly 
to rules this year to avoid furor of 
few years ago when Frank Loes- 
ser’s “Baby It’s Cold Outside” won 
an Oscar although it was charged 
it wasn’t written specially for film 
since Loesser and his wife per- 
formed it five years previously. 
Even‘greater howl was raised when 
the Jerome Hammerstein 2d’s 
“Last Time I Saw Paris” won, al- 
though it was published and be- 
_ a hit before it appeared in a 

m. 


Ethel Smith in Concert 
Bow With Gab Bureau 


Columbia Lecture Bureau has 





signed organist Ethel Smith for|. 


its special attractions division, and 
will send her out on a limited tour 
in April. 

Organist will be under personal 
direction of veepee Eastman Boom- 
er, and will be making her debut 
in the concert field. Pacting is in 
line with Colunrbia’s aim to bring 
fresh names into the concert-gab 


Mann Reelected Prez 
Of Robin Hood Dell 


Philadelphia, Jan. 15. 
Fredric R. Mann, paper box 
manufacturer and musical patron, 


| was elected for his third term as 


president of the Robin Hood Dell, 
summer concert organization, Ro- 


bin Hood Dell enjoyed its most 
successful season to date in the 
summer of 1951, Mann reported to 
the annual meeting of the board of 
directors. A surplus of $1,900 re- 
mained after payment of all obliga- 
tions. 

Two new members named to the 
board were Ralph W. Pitkin, for- 
mer City Treasurer of Philadel- 
phia, and Harry Aleinikoff, first 
violinist who replaces Carl Torello, 
bassist, as the Dell orchestra’s rep. 
Morton Howard was named man- 
ager and Mrs. Davil C. Martin is 
assistant manager of the Dell, 





SELSMAN TO SIGNET 
Victor Selsman has been named 
professional manager of Signet 
Music, 


Selsman formerly headed George 
——- Music professional depart- 
ment. 


ot 
NEW BALLAD HIT! 


ALWAYS 


ALWAYS 


Percy Faith—Columbia 
June Valli, H. Winterhalter— 
RCA Victor 
Victor Young——Decca 


Hollis Music, Inc. 
666 Fifth Ave., New York 19, N. Y. 
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National 
Rating 


Jan. 12 


This Last 


Artist, Label, Title 




















New York—(Davega Stores) 
Chicago—(Hudson Ross) 

Los Angeles—(Denel’s Mus. Shop) 
Boston—(Boston Music Co.) 


Indianapolis—(Pearsons) 


Minneapolis—(Don Leary) 
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St. Louis—(Ludwig Music House) 
San Antonio—(Central Radio Co.) 


Kansas City—(Jenkins Musie Co.) 





Seattle—(Sherman-Clay) 
Omaha—(A. Hospe Co.) 
Detroit—(Grinnell Bros.) 
Q2SZuOe HM PAO 





wk. wk. 








1 1 “Cry”—6840 ........ 


JOHNNIE RAY (Okeh) 


ss 
x» 
on : 
~ 
-_ 


N 
ia 
a 
Ww 
a 
iJ 
2 





FOUR ACES (Decca) 
2 9 


“Tell Me Why”—27860 


i 
i) 


ry 
N 
J 
i) 
w 


73 








, JOHNNIE RAY (Okeh) 
2 “Little White Cloud”—6840...... Pe eS 





EDDIE FISHER (Victor) © 
10 “Anytime”—20-4359 . 


eo in in 








JO STAFFORD (Columbia) 
4 “Shrimp Boats”—39581.......... eee 


zy in |e it 
i] 

; eee Bac, Oe 
— 
oe 
aw 
a 





PEE WEE KING (Victor) 
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AMES BROS.-L. BROWN (Coral) 
“Undecided” —60566 . 





™ TONY BENNETT (Columbia) 


“Cold, Cold Heart”—39449...... wan se is. - © 





BOBBY WAYNE (London) 
“Mother. at Feet Kneeling”— Nog acm: eine as 5 
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SHOWBOAT GLENN MILLER 
Hollyweed Cast CONCERT 
M-G-M Victor 
M-G-M84 LPT-16 
K 84 WPT-25 
E 559 P-25 














Ray's Cry- Cloud 
Tops 1,000,000 


Johnnie Ray, Columbia Records’ 
latest “new sounds” phenom, has 
chalked up the fastest best-seller 
since Patti Page’s slice of “Ten- 
nessee Waltz” with his coupling of 
“Cry” and “Little White Cloud 
That Cried.” Released eight weeks 
ago, the disk hit the 1,000,000 
sales marker late last week and is 
owe going strong on top of the si 

sts. 


Ray, a_ partially-deaf wnnaltel 
who used to work in the midwest 
cafes for under $100 a week, has 
catapulted into the four-figure sal- 
ary bracket as a result of his 
initial waxing efforts. Ray made 
“Cry” and “Cloud” under the 
Okeh label, Col’s blues and rhythm 
subsid, but has since been upped 
to the regular pop field where he 
made another runaway hit in 
“Please, Mr. Sun.” 


Ray’s hot selling pace is con- 
sidered all the more unusual be- 
eause of the recent strike at Col’s 
Bridgeport plant which impeded 
distribution somewhat. In some 
areas where Ray’s disks were not 
available, a black market price of 
$2 per platter was set up for “Cry.” 

ct of television on sales 
disks was shown in the 
sharp upward demand following 
the--singer’s appearance on Ed 
Sullivan’s “Toast of the Town" TV 
show last week. Ray has been 
pencilled in for a repeat shot on 
Feb. 10. 


Columbia Artists Mgt. has set 
three dates in Venezuela, Jan. 
30, for the concert team of 





Pierre Bernac, baritone, and 
Francois Poulenc, composer- 
pianist. 








Jazz Upsurge 


Contnued from page 41 





“Treasury of Immortal Perfér- 
mances” imprint and has followed 
up with additional albums in the 
last month. Renewed interest in 
this field is evidenced by the fact 
that sales of the second series are 
going stronger than the initial re- 
leases. 


Columbia has also been pushing 
extensive sets framed around lead- 
ing jazz artists in its “Golden Era” 
series with four-volume sets of 
Bessie Smith and Louis Armstrong 
to be followed by other albums 
built around Bix Biederbecke, 
Duke Ellington and others. Decca’s 
subsid, Coral Records, has also 
been a big factor in the jazz re- 
vival with its release of the. old 
Brunswick masters. Coral, in fact, 
was one of the earliest companies 
to take advantage of the new 
’ d techniques to showcase the 

jazz classics. 





New Terp Series Opens 
Name Bands, Latham, N.Y. 


Albany, Jan. 15. 

Charlie Spivak’s orch opened 
Sunday night (13) a new series of 
winter dances at the Circle Inn 
at Latham, promoted by Bob 
Snyder. Snyder staged a 13-week 
fall cycle atthe Crooked Lake 
Hotel near Averill Park, name 
bands doing a half-hour broadcast 
over NBC. 

Snyder first announced Tommy 
Dorsey would teeoff Jan. 6, but he 
was forced to cancel that because 
Dorsey could not obtain passage 
from South America to make the 
date. Among others scheduled are: 
Bernie Cummings, Elliott Law- 





rence, Tony Pastor, Ray Anthony 





and Art Mooney. 


Toronto Tooters Fight 
Canned Music Project 
For Outdoor Ice Rink 


Toronto, Jan. 15. 

In providing music for public 
park outdoor skating rinks here, 
city fathers and Walter Murdoch, 
president of the Toronto Musical 
Protective Assn., are at private 
loggerheads, with Murdoch insist- 
ing that each rink have a leader 
and seven men for the night ses- 
sions at union scale rather than the | 
proposed Muzak pipe-ins. 

On weekly music service, Asso- 
ciated Broadcasting Co., holder of 
the Muzak franchise in Canada, is 
prepared to supply this to the 
Parks Commission for $2,700; Mur- 
doch prefers employment of bands- 
men, preferably ex-servicemen, for 
a three-night weekly engagement 
at $7,000, this amount to cover all 
public outdoor rinks. 

Meanwhile, in connection with 
the union action, Muzak has now 
notified city council that the de- 
lay in signing the proposed con- 
tract is governed by agreements 
that Muzak has with the American 
Federation of Musicians, these 
“agreeing not to displace live tal- 
ent.” Muzak letters to city cotin- 
cil now state that, at the time of 
negotiation, Muzak was unaware 
of the likelihood of live musicians 
being replaced. City fathers re- 
tort that the public rinks have been 
newly established this-season; that 
obviously no musicians are being 
deprived of a living because none 
have ever been hired. 





Paul Taubman Music chartered 
to conduct a music publishing and 
music dealers service business in 
New York. Capital stock is. 100 
shares, no par value. Directors are: 








Paul Taubman, Roy Jordan and 
Maurice Silberman, all of N. Y. 
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The First Lady of Swing and the One and 


Only Satchmo! 


ELLA 
FITZGERALD 


and 


LOUIS 
ARMSTRONG 


sing 


OOPS! 


From MGM Picture “The Belle of New York” 


and 


NECESSARY EVIL 


Decca 27901 (78 RPM) and 9-27901 (45 RPM) 
The Thrilling Tenor Voice of... 


Bill 
ENNY 
of the / NK S POTS 


PLEASE, MR. SUN 
and IF | FORGET YOU 


Decca 27946 (78 RPM) and 9-27946 (45 RPM) 

















One of America’s F astest-Rising Singing Stars! 


ARTHUR 
PRYSOCK 


singing 


A MAN AIN'T SUPPOSED TO CRY 
| DIDN'T SLEEP A WINK LAST NIGHT 


Decca 27871 (78RPM) and 9-27871 (45 RPM) 
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The insurance program of - the 
American Guild of Variety Artists 
has developed into one of the most 


sizzling issues ever to come up 
before a governing body of the 
union. Charges of “fraud,” “de- 
ception” and “filth” were levelled 
at unnamed persons connected 
with the program, and the AGVA 
board has started to draw up plans | 
for not only a new policy but may | 
make some major changes that will | 
transform the entire format and | 
style of the policy now in existence. 

Fraud charges came late Monday | 
night (14) after’ the board had | 
spent the major part of the day | 
hearing James Donovan, attorney | 





for Matthew M. Adler, insurance| be 4 true copy, 


program’s broker; union’s counsel, 
Silverstone & Rosenthal, and resi- 
dent counsel Henry Katz. Late that 











BROTHERS 


Sensational 
Musical, Vocal Group! 


CURRENTLY APPEARING 


CIRO’S, Philadelphia 


Recording Stars of 
‘LET ME DREAM’ 


PERSONAL MANAGEMENT 
GODIE SUBZ AGENCY 


$00 Shubert Theatre Bidg. 
Phila., Penna. 


Associate: BERNIE ROTHBARD 


Phones: Kingsley 53-1665 
PEnnypacker 5-7083 








formed” 


evening, copies of the original 
signed policy and a copy of a “con- 
policy, presumably an 
identical carbon copy, were given 
the board. Both policies were 
found to have one major differ- 
ence. The original policy did not 
have a clause which makes the 
union the collection agency for 
the insurance program, The un- 
signed copy had that clause and 
the union had been working under 
that assumption. It was believed 
the first time that union attorneys 
had a chance to study the -policy. 


AGVA’s Liability 


Union counsel stated that under 
the policy which they believed to 
AGVA is liable 
for uncollected premiums, which 
reportedly run as high as $300,- 
000 at present. 

Earlier, the board had spent con- 
siderable time in attempting to 
lay the basis of a new policy. 
There were some discussions on 
expanded coverage, lower pre- 
| miums and the duration of a policy 
|to be assigned to a broker. 


| The day started out with an ap- 
| peal by Donovan for a level-headed 
| discussion of the program. Dono- 
|van declared that without Adler 
there would have been no accident 
policy. He claimed that Adler so 
far has lost about $23,000 on the 
deal. 


Crux of the situation from 
Donovan's viewpoint was the 15- 
year tenure of the contract Adler 
holds with the union. At the out- 
set, Donovan said that this matter 
could be overlooked if the union 
was acting in good faith and 
wanted the insurance program. 
Katz, in rebuttal, bitterly at- 


tacked the program as presently 
constituted. He charged that its 
(Continued on page 52) 


Atlantic City Woos 
Conventioneers For 
Centennial Celebration 


Atlantie City, Jan. 15. 

This resort will celebrate its cen- 
tennial next year and plans have 
been underway for the past 18 
months to provide lures for out-of- 
towners. The resort’s convention 
bureau is working to make it a 
banner year with several large con- 
ventions already booked. 

The Atlantic City Centennial 
Assn. is sparking the. drive and is 
to have a membership of 1,500 of 
the resort’s leading citizens who 
will help finance the celebration 
by popular subscription. Band con- 
certs, float pew. es and a year- 
round program of attractions are 











JACK DENTON 


WORLD'S GREATEST COMEDIAN 


(Subject to change without notice) 
c/o IVAN CHARNOFP 
Chicago 












planned to pull visitors. 





Hazel Scott Concert Tour 


Hazel Scott, who returned to 
the U. S. two weeks ago from an 
Tsrael tour, this week started a 
short winter concert trek under 
Columbia Artists Mgt. 

Tour runs from Jan. 14 to March 
7, with Miss Scott going into hotel 
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NOTICE TO ALL 


held in each Branch Area 
Be sure to attend the mee 





forms will be available at 


choice. 
tional Office not later tha 


1697 BROADWAY 





Nominations for.Delegates to the Fifth Annual Con- 
vention to be held in Los,Afigeles on June 9, 10, 11, and 
12, 1952, will be made at the membership meeting to be 


area you will be working at that time. Check with the 
Branch for the exact date, time and place of the meeting. 

Nominations may also be made by petition signed by 
at least twenty (20) members in good standing filed 
with the National @ffice prior to April 1, 1952. Petition 


Members may transfer from the Branch in which 
they are registered to any other Branch of their 
Such transfers must be filed with the Na- 


that the Branch may be credited with such transfets 
in the audit which is taken to determine the number 
of paid-up members in each Branch Area. Transfer 
forms are obtainable at every Branch Office. 


NATIONAL OFFICE 


AMERICAN GUILD OF VARIETY ARTISTS 
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magic in religious teach- 
ings to open a new field in ed- 
ucation. 

Ventriloquy is used to tell 
Bible stories to a wooden dum- 
my, Sandy. Magic is employed 
to bring out a given point in 
an object lesson. They also 
write and act in religioso 
dramas, and Miss Gibbs does 
chalk talks-and puppeteering 
in the Bible stories. 

In an eight-month period, 
the duo travelled more than 
58,000 miles, giving programs 
in Oklahoma, Kansas and 
Texas. 


AGVA Board Puts 
Damper on Price 


For Lefty Slant 


National board meet of the 
American Guild of Variety Artists 
at the Taft Hotel, N. Y., started 
off on a hot issue Sunday (13). A 


resolution was introduced calling 
for censure of prexy Georgie 
Price, who in a recent official 
letter sent to all branches stated 
that there were Lefty Letters in. the 
organization and that he would 
keep an eye on them. A group 
within the union declared that this 
was the opening wedge to classify 
as leftists all who opposed the ad- 
ministration. 


Shortly before vote was to be 
taken, Price apologized to any 
members who may have been hurt 
by that utterance and stated that 
he would in future write no let- 
ters except along the lines pre- 
scribed by the board. Board sub- 
sequently gave Price a vote of con- 
fidence, and the resolution was 
withdrawn. 

AGVA Sidelights 


Outgoing national administrative 
secretary Henry Dunn _ reported 
that largely as a result of the $10 
assessment last year, AGVA’s treas- 
ury had progressed from an $80,- 
000 deficit to, a $90,000 bank bal- 
ance. He stated that there was 
$129,043 collected so far from the 
levy. 

The $3 was a partial payment 
accepted by a Buffalo organizer. 

A motion to fire outdoor head 
Vie Connors because of his par- 
ticipation in the insurance setup 
was withdrawn when it became 
evident that the majority of the 
board would vote against the pro- 
posal. 

Board: voted to discuss a new in- 
surance contract with only board 
mémbers in the room. 


Henry Dunn declared that the 
N. Y. district attorney's office had 
been investigating him because of 
the AGVA insurance program. 
Dunn said an informant told him 











the DA gave him a “clean bill 
health.” 
A. C. Muny Aud. Sees 


50G Taxpayer Aid 


Atlantic City, Jan. 15. 
Despite an apparent surplus of 
$150,000 left over from previous 
appropriations, operation of the 





on or about March 12, 1952. 
ting of the Branch in whose 


every. Branch Office. 


n January 31, 1952, in order 


Municipal Auditorium for 1952 will 
; amount of $50,000 to overcome an 
| operating deficit. This was indicat- 
,ed as the 1952 budget for the big 
hall, owned by the city, was passed 
| by city commissioners. 

The hall was operated during 
| 1951 under a $75,000 deficit. 
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Jack Irving Voted National AGVA 
Boss, Retains Chi Regional Post 


As anticipated, Jack Irving was 
unanimously elected national ad- 
ministrative secretary of the 
American Guild of Variety Artists 
at the three-day meet of the na- 
tional which started Sunday 
(13). Irving, who has been mid- 
west regional director and assistant 
national administrative secretary 
of the union, will retain his Chi 
spot as well, but will get only 
one salary. However, to compen- 
sate for increase in living expenses 
caused by setting up separate quar- 
ters in New York, board voted to 
up his expense allowance by $100 
weekly. Total take from Irving’s 
multiple activities in the union will 
be $175 salary and an equal sum 
in expenses. Irving succeeds 
Henry Dunn, who leaves Jan. 18 
to open a Hollywood office for the 
Lew & Leslie Grade Agency. A 
few board members indicated that 
although they didn’t like the setup, 
there was nothing they could do 
since he was the only remaining 
candidate. 

Irving underwent a stiff grilling 
by some board members before the 
vote. Peter Chan, from New York, 
opened the examination with three | 
queries which asked Irving to ex- | 
plain the reason there are no mini- 
mum basic agreements in his mid- 
west jurisdiction, whether his out- 
side interests would interfere with 
performance of duties in AGVA, 
and whether, and once in the posi- 
tion, he would attempt to move | 
national headquarters to Chicago. 

Others followed with similar 
lines of interrogation. Board mem- 
ber Jerry Wayne, also of.New York, 
sought to know how Irving could 
perform the duties of the Chi and 
N. Y, offices simultaneously. Other 
queries were aimed at smoking out 
the policies to be instituted by 
Irving. 

Minimum As Maximum 
In answer, Irving stated that the 


Ohio Accepting Liquor. 
Applications at Fast Clip 








millstone around the neck of the 
performers in Chicago. He said that 
those under the union’s tion 
have benefited through lack of an 
m.b.a., reasoning that the mini- 
mum ultimately becomes the maxi- 
mum, thus harming the performer. 

Irving asserted that his job in 
Chicago had become largely a mat- 
ter of paper work which his femme 
a handle while he was 
in New York. To this Wayne re- 
torted that if it’s a matter of paper 
work, then Irving was being over- 
paid and had misrepresented his 
value to the organization. 

Irving says he plans no whole- 
sale shakeup, but will institute a 
new system. 

Dunn’s resignation was accepied 
“with regret” and a committee 
was appointed to buy him a gift. 
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AL 
ANTONIO 


‘One Man Vaudeville Show’ 





But OK’s Tied to Cases 


Columbus, Jan. 15. | 

Even though the state liquor de- | 
partment isn’t passing out any per- | 
mits, it is being flooded with appli- 
cations because of an Ohio Su- 
preme Court ruling of Dec. 19. In| 
fact, William C. Bryant, director | 
of state liquor control, was forced | 
to name a special five-man board | 
from the department to keep from | 
being snowed under. 


The department stopped issuing 
new permits April 11, 1949, and 
did not accept further applications 
until the court ruling. 


Thére were 42,000 liquor permits 
of all types in Ohio in 1948. The 
number dropped to 38,000 in 30,- 
000 locations in 1950. There are 
tewer locations than permits be- 
cause many permit-holders have 
several types of licenses. 


The department, is forced to ac- 
cept applications, but whether new 
permits will Be issued depends on 
the outcome in the Ohio Supreme 
Court of two cases. James P. Tsan- 
tles of Fostoria and the state Am- 
vet organization have had their 
cases consolidated and final argu- 
ments were heard Nov. 30, but 
there is no indication as to when 


Currently Appearing 
SCIOLLA’S 
SUPPER CLUB 


PHILADELPHIA 


Direction 
EDDIE SUEZ AGENCY 
500 Shubert Theatre Bidg., 
Phila., Penna. 
Associate: BERNIE ROTHBARD 
Phones: Kingsley 5-1665 
PEnnypacker 5-7083 




















7 :DOLINOFFS 


- and Raya Sisters 


“DANCING DOLL-USIONS™ 


NOW—CLUB DATES 
— 


Opening LAST FRONTIER 
Las Yegas, Jan. 25 
Persona! Management 

THE WILSON AGENCY 

Phil GRAE—Phil COSCIA 





the court will render its decision. - 


AS MUCH TALENT AND VE 





"IT IS UNUSUAL WHEN A TEAM COMES ALONG WITH 


JOHNNY and JUNE BELMONT” 





1501 Broadway, N. Y. C. * 


RVE AS. 


—Gay Guerling 
DAYTON THIS WEEK 


CURRENTLY 
THREE WEEKS. 
DAYTON, BILTMORE 


Thanks, Merriel Abbott 


Direction: Larry Gengo 
MERCURY ARTISTS CORP. 
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NEVADA BISTROS’ BILLION IN BETS — 





NY. Roxy's New Boss, Dave Katz, 
To Hypo B.0. Via Names on 3-a-Day| 




















- First major impact of the Palace 
Theatre, N. Y., modus operandi in 
the two-a-day vaude field is seen in 
a bid for names by the R®xy. At a 
press conference last week, David 
Katz, Roxy’s new managing direc- 
tor who succeeded A.J. Balaban 


(latter remains on the staff as a 
consultant), declared that the house 
would be willing to do three-a- 
day in an effort to entice top 
names. 

Competition of video with one 
show periodically and the Palace’s 








COZY 
MORLEY 


"Comedy Sensation of the 
Nation" 


"CORN COB HUMOR’ 


Thanks to Jackie Heller for a pleasant 
engagement at the Carousel Club, 
Pittsburgh, 


OPENING: 


ESQUIRE SHOBAR 
MONTREAL, CANADA 
January 21st 


PERSONAL MANAGEMENT 


EDDIE SUEZ 
§00 Shubert Theatre Bidg., 
Phila., Penna. 
ASSOCIATE: BERNIE = 
Phones: en ex 5 
PEnnypacker 5-7083 
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FOSTER AGENCY, LONDON, 
Presents 





NOW ON 
CONTINENTAL TOUR 


WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 


American Rep. 
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GEORGIA 


HARBERS and DALE 


NOW 
COCOANUT GROVE 


AMBASSADOR HOTEL 
LOS ANGELES 











IN THE HEART OF CHICAGO’S LOOP 
near the Oriental, Palace, Chicago & 
Erlanger Theatres it’s the 


RANCROFT HOTEL 


89 W. Randolph St. Franklin 2-4740 
Special Rates for Show Folk 
Newly Decorated New Management 




















10 shows weekly have produced a 
near-void of headliners in many in- 
stances. 

Katz, in order to snare certain 
toppers, would reduce the number 


of shows at the Roxy. Indications | 


are that money is no object at this 
point. For example, Katz declared 
that he would even go beyond the 
$35,000 and percentages given Mil- 
ton Berle, if that comic would 
essay a stand at this house during 
the summer. Berle got $84,000 in 
two weeks here during the past 
summer. Katz stated that he’ll take 
headliners from video, including 
Desi Arnaz and Lucille Ball, Sid 


| Caesar and Imogene Coca. 


In addition, the new m.d. 


ling engagements by a big league | 


ballet troupe. Katz is also ——- 


patrons—$52,072,600. With gross | | 
| forward to a return trip by the New |income purported to be about 5% re uns 
He|of dough bet, state accountants | 
'found grand total to be around $1,- 
Ballets de Paris, and also believes | 941,440,000 


York Philharmonic Orchestra. 
would like to spot Roland Petit’s 





VEGAS, RENO RING 
OT BULLION BELL 


IR.C. Music Hall Cast Castigates Dunn 
As AGVA Negotiator; Resignee Replies 





is eye- | in $1,041,453. 


there’s a lot of boxoffice in Tallu- | 


lah Bankhead and “The Big Show.” 
Katz stated that he would permit 
the broadcast from the Roxy stage 


|amounted to $387,000 from license 
| fees; 
| gambling law violators, and $76,658 


as part of the regular stageshow. | 


House is slated to put in an 


Eidophor bigscreen installation in | 


March. It’s conceivable that the 
Roxy may serve as a base for thea- 


tre telecasts of its stageshow to} 


other houses. 

Katz also said that the ice shows 
will continue to be part of the sum- 
mer entertainment at this theatre. 


Gilded Cage Folds, 
Acts Switch to LQ 


Gilded Cage, N. Y., is slated to 
shutter Saturday (19) with entire 
production moving over to the 
companion operation, the nearby 
Latin Quarter Feb. 3. Both Cage 
and L.Q. are operated by Lou Wal- 
ters and E. M. Loew. Concession- 
aire Abe Ellis, who holds the chat- 
tel mortgage on the Cage, is also 
in on its operation. 


There’s some talk that Ben Blue, 
who was the first headliner at the 
Cage, is interested in taking fhe 
spot over. Blue had been dickering 
with Ellis on acquisition of a room 
at the Howard Johnson restaurant 
on W. 57th St., but deal fell 
through. 

Walters opened this spot origi- 
nally as a Gay ’90s cafe, but shifted 
format to one similar to that of 
Latin Quarter. 

The acts that will play L.Q. in- 
clude Fernanda Montell, Costello 
Twins, Trio Bassi, Sherry Stevens, 
Ralph Young and Freddie Bam- 
berger & Pam. 





The loss encountered in the op- | 
eration of the Cage has been con- | 


siderable. Site has housed a long | 
series of unsuccessful clubs in the 
past decade. 

Gilded Cage is the third Gotham 
cafe shuttering in recent months. 
The Sugar Hill and the Celebrity 
Club are now dark. 


Shutter E. St. Louis Cafe 


After Shooting Fracas 
St. Louis, Jan. 15. 


Club 88, at junction of U. S. 
Highway 40 and 66-67, near East 
St. Louis, Ill., was shuttered last 
week after an affray in which Roy 
Ashby, Murphysboro, IIl., was shot 
and seriously injured. When State’s 
Attorney Richard T. Carter an- 





nounced that he would revoke the | 
Herbert | 


club’s_ liquor license, 
Thomason, of St. Louis, the owner, 
refused to surrender it. 


The spot, located near the Fair- 
mount Jockey Club, was heavily 
patronized, especially by St. 
Louisans who crossed the Missis- 
sippi river after Missouri closing 
hours became effective. Ashby, 
paralyzed from the waist down, is 
in an East St. Louis hospital. His 
assailant, apprehended, refused to 
tell cops what led up to the 


/ “see osaecod 


| concern providing race horse books | 


| wood office with Milt Deutsch in | 


Henry Dunn, resigned nationally the Taft Hotel, N. Y., Monday (14), 
administrative secretary of the| at which Dunn was present. 

Las Vegas, Jan. 15. | American Guild of Variety Artists,|_ Wade Thompson and Danny 

eniiine Meat plunked down|faced one of the most severe | oe — as spokesman for the 

over a billion bucks in 1951 to gal- | Songue- lashings during his two-year } members of the Hall’s cast 

vita egg cote ge Spee tht pel ltomure thie week. A delegation | ¥ 10 are seeking a contract which 


| from Radi N , | would hike wages which they claim 
‘round, pull handles of one-arm om Radio City Music Hall, N. Y., to be lowest in comparable fields. 


By BILL WILLARD 





bandits, fii asteboards, and en- | currently negotiating for an agree-| “ / ze = 
gage in o Me assorted gambling |™ent, called Dunn's role in organiz- Friongg — ge seeking to lower 
pastimes. State tax commish fig-|i%& that theatre “a bit of treach- The neues h woe hearsal hours. 
ured out approximate total from re- | ery. ” Dunn was attacked for “cod- en ae, Seen SOR Beer 


ports on gambling taxes and license | dling the Music Hall management,’ (Continued on page 52) 


incomes, after sum of $1,503, 841|— ‘telling untruths and half-truths” | 
was collected. Amount topped and for an “attempt to sell out the | 
1950’s total by almost $200,000. | cast. 


The 2% tax on gross income | Delegation appeared before the 


from gaming joynts (sic) brought | “GVA national board meeting at 


From this figure is | 
amount lost by 

















computed casino | 


passing across tables. 
Additional take from gambling 


Draw Thousands 


PTC re ome 

penalties taxed Atlantic City, Jan. 15. | 
Biggest attraction here continues 

to be the ruins of last week’ S | 

with info. Sag in books was sharp | $4,000,000 beachfront fire, with ho- | 

|tels, restaurants, theatres and all | 
(Continued on page 52) | other resort businessmen sharing 

}an unexpected flow of cash from | 

| the thousands pouring into the re- | 


Roselle, Larson to Make =| tne, 
N.Y. Debuts at St. Regis | To help matters along, the) 


weather was beautiful and warm | 
Two singing newcomers, June! over the weekend. Whether own- | 
Roselle and Julianna Larson, make | ership of the four hotels hit and 
their New York debuts at the Mai-| that of scores of near-beach room- 
sonette of the Hotel St. Regis, | ing houses will rebuild until a new 
N. Y., within the next month. 


| turn in the economic picture is the | 

Miss Roselle opens tomorrow | | big question. Building costs are SO | 
night (Thurs.) and Miss Larson | prohibitive that it seems unlikely | 
follows Feb. 15. Both are in for|that much construction will be 
four weeks. 


| done quickly, 
At the Globe Theatre, home of | 
summer burlesque for years, the | 
| question of rebuilding is being 
| pondered by J. Hornak, general | 


manager of the Hirst Enterprises, 
charge. Cliff Aronson, formerly | o¢ Philadelphia. It will, of course, 


with Joe Glaser’s Associated Book- | face a ruling of the city’s building 
— Corp., will handle Shaw's act | | department, which may find it nec- 
ist with Deutsch supervising. essary to order demolition of the 

Deutsch will continue to handle structure should the standing walls | 
his own list. be considered dangerous. 


$3,369 from 





from Continental Wire Service, 





THE MULCAYS 
Jimmy and Mildred 
and Their Electric Harmonicas 





Coral Records 


Exc. Mgt.: MARCUS GLASER, CHICAGO 














MOMENTS OF MELODY 











Shaw’s Coast Branch 
Billy Shaw has opened a Holly- | 





JON ANDRA 


CARLTON and KARROL 


Opening Jan. 21 at OFFICERS CLUB 
Montgomery, Ala. 


Thanks to Monk Arnold 
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BIBI OSTERWALD 


Currently 


Le Ruban Bleu 


NEW YORK 














Robert W. Dana (World-Telegram 
& Sun)—‘“A Ruban Bleu favorite 
.. a composite of such noteworthy 
entertainers as Sophie Tucker, 
Ethel Merman and Beatrice Kay, 
Bibi is now at the top of her form.’ 


VARIETY—“Terrific confidence of 

one knowing her audience... 

walks off the hit of the vy 
ose. 








Last Season Featured In: 
“GENTLEMEN PREFER 
BLONDES” 


Also Featured In: 
“THREE TO MAKE READY” 


“SING OUT SWEET LAND” 


SES 


Television: 








“CAVALCADE OF STARS” 
“TEXACO STAR THEATRE” 
“SCHLITZ PLAYHOUSE” 
“COSMOPOLITAN THEATRE” 


“‘TREASURY MEN IN ACTION” 
Direction: GLORIA SAFIER 






























































































VAUDREVELLE 








VARIETY 














after 10% tax was leyied. Vegas 
casinos converted their book rooms 
into lounges, or. expanded. with 
games, following imposition of the 
Federal tax, while two Reno and 
Elko parlors kept in biz by pass- 
ing the tax on to customers. 

Robbins Cahill, sec of state tax 
commish,. reported peak play be- 
tween July and September, span- 
ning heavy tourist travel. 

Reserve Stays Put 

The year 1951 began with big 
splurge, tapering off slightly after 
Jan. 1: However, fact was noted 
by observers on local scene that 
gambling houses were in little dan- 
ger of dipping into reserves, even | 
during slow periods. Graph of 
overall enterprises shows few deep 
drops. 

Rooms in resort hotels and sur- 
rounding motels were hard to get 
on weekends all during °51. So 








Columbia Records 


GRIFFIN 


"Sleepy Time Gal" 
“Back Home in Indiana" 
#39600 


Direction: MILO STELT 
Mutual Entertainment Agency 
203 N. Wabash Chicage 1, Ill. 








COMEDY MATERIAL 
For All Branches of Theatricals 


ccasows FUN-MASTER 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 
35 ISSUES $25 

First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No. 1—No Skipping) 

@ 3 Bks. PARODIES fer book $10 @ 
@ MINSTREL BUDGET $25 @ 
4 BLACKOUT BKS., ea. bk. $25 @ 





e 
HOW TO MASTER THE CEREMONIES 


(reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, OE eae a thousand 


c. 
PAULA SMITH 


200 W. 54 St., New York 19 Dept. V 
Circle 7-196 


GO WEST 
YOUNG GIRL! 


Showgirls and Dancers 
Wanted In and Outside of 
Hollywood, California 


Moro-Landis Productions 


10942 Ventura Bivd. SUnset 1-9510 
North Hollywood S$Unset 3-7817 
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‘pressed! were’ alti /opeltatérs for 


| physical setup of hospice. 
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space that several.made plans for 
expansion, 
Flamingo began extension of 100 
rooms which will be completed and 
ready for occupancy coming April. 
Wilbur Clark’s Desert Inn, with am- 
bitious enlargement scheme, hit 
upon idea of 18-hole golf course 
upon extensive property holdings. 
Around this, homes were to be 


corporation operated gambling of- 
ficially, “ier af pe ae grr 
)barticad es, y allowing e 
former Texas in to assume 
full control of his costly baby. Ad- 
vent of club unger aegis of Binion 
was boon to Fremont St. 


Jackpot Jubilees 


Jackpot was very much in evi- 
dence, although ops stoutly dis- 
claimed such practices. Their pro- 
testations were drowned by rancous 
loudspeakers proclaiming in carny 
style the number of slots paying 
off and amount of silver spewing 


ccapeastiee openssl subilt of | 








built in the $20,000-$50,000 class. 


Project is well underway, along | bandits lure femme trade, 


with a new 100 room wing adjoin- | 
ing hotel nearing completion. 


of the Last Frontier, new bonifaces | 
Guy McAfee, Beldon Katleman and | 
Jacob Kozloff made no change in| 
Plans 
for °52 encompass switching of | 
casino-dining room _ setup, plus| 


tacking on of sorely needed rooms. | 
From Rustic to Rustic | 


El Rancho Vegas, with Beldon | 
Katleman in full charge, made ex- | 
tensive alterations, hiring decora- | 
tor Tom Douglas to change over | 
interior from natural western rus- 


tic to Hollywood polished rustic. 


|lo-ball poker, faro, keno, money- 


Following purchase for $5,500,000 | Wheel. 


forth. Generally, these mechanical | 
with | 
most males heading for dice tables, 


Bingo parlors are also lu- 
crative come-ons to gentler sex, 
and ditto roulette. 

Atmosphere in this stem of bright 
lights rivalling Times Sq. has al- 
ways been entirely different from 
lush, more genteel surroundings of 
resort hotels. Dice tables in some 
downtown casinos set a dime min- 
imum, take only $100 limit per toss. 
Larger halls—Golden Nugget, 
Horseshoe, Pioneer — will go for 
$500 bets, and Horseshoe has been 
known to go $1,000. Human swarm 
along the street and in many spots 
is made up of the flotsam and jet- 


|Cost exceeded $250,000, but more |sam of bumbling winos, straggly 


facelifting is being carried over to | bearded prospectors, businessmen, 
this year’s budget. Guests at El| itinerant and transient gamblers, 
Rancho are housed away from /|sharpies, procurers, ex-cons, hood- 
casino in bungalows built during |lums, system men rubbing elbows 
wartime with RFC housing funds. ive tourists ee Meg ols +g me 

hun bird, controlled by Mar- it e country, erstwhile elegants, rei- 
Re Spreng aa 51 et on il |ugees from the plush hospices on 
of new chuckwagon-bar lounge to | 
accommodate increasing flow of | 
patrons bursting Pow Wow. Room | 
bar. Least pretentious of all Strip | 
caravansaries, this spa caters to | 
“family” trade, building fine word- | 


the Strip, et al. 


Continued from page 51 











of-mouth rep for its fine food. 

Underway is Club Bingo’s timely 
changeover from casino, with small 
nitery (Bonanza Room), into Hotel 
Sahara. Foundations are down, 
upon which is rising a 250-room ul- 
tra-modern establishment to be 
ready for biz by end of this year 
or first months of ’53. 


Inflated Acreage 

Since Las Vegas has alfeady 
passed population mark of Reno, 
according to unofficial census, 
there seems to be little indication 
that the town will not continue to 
expand. Ten years ago, whole 
acres of property along the high- 
way stem could be picked up for 
$100-$300 per. Current listings 
along this same belt are marked 
at $300-$500 a front foot. 

Vegas has become a rich lode for 
show biz. In 1944, during war 
years when only two resort hotels 
were around—El Rancho Vegas 
and Last Frontier—average month- 
ly entertainment cost was $20,000- 
$25,000. In 1931, seven years later, 
inflationary prices notwithstanding, 
with total of five huge operations 
luring the innocents by flashing 
top marquee names, budgets hov- 
ered around $50,000-$60,006 month- 
14 average, including orch and 
ine. 


Downtown casino ops often feel 
slighted because of national atten- 
tion directed toward the resort 
hotels. However, as far as income 
is concerned, very few have reason 
to complain, Ownership and stock- 
holding are interlocked, with some 
Golden Nugget brass, in particular, 
firmly ensconced both downtown 
and on Strip. 


Only One Preemer 


Expansion is limited in this sec- 
tion. Two blocks have been set 
aside by law into which all gam- 
bling halls must go about their 
business. During 1951, only one 
large casino was_ successfully 
launched, the Horseshoe Club, 
bought by Benny Binion from sink- 
ing Clover Club combine. Prior to 
ownership by Clover Club group, 
joynt was Eldorado Club, closed by 
state tax commish because of il- 
legalities found-in card games—a 
rare occurrence in the tightly con | 
trolled state gambling setup. After 
putting up all the moola for om | 
plete interior alterations and stak- 
ing bank, Binion was forced to | 


{is currently doi 


| ceedings, declared that the Mu- 
|sic Hall cast was organized not 
|with the help of Dunn, but in 


'spite of him. “If he wants 10 les- | 


/sons on how to organize, tell him 
|to come around to see us—we'll 
| give it to him. We resent his tak- 
|ing credit for organization.” 

Thompson then started to give 
|a program of what should be done 
| before Dunn’s resignation is ac- 
|cepted. He was then told that 
it had been accepted. 


Two-Way Battle 


Thompson stated that, on several 
occasions, they not only had to 
fight management but the AGVA 
| as well. Walden. cited a series of 
events which he stated differed 
from Dunn’s version. One of the 
primary points in the program, for 
the Hall cast, was inclusion of a 
clause which would prohibit man- 
agement from cutting down the 
size of the organization. Dunn was 
also chastised for attempting to 
conclude agreements without con- 
sulting the cast. 


In rebuttal, Dunn stated that the 
task of organizing the Music Hall 
represented one of the most gigan- 
tic jobs of smoking out ever done 
in the union’s history, He declgred 
that whenever organizers since 
1942 hadeattempted to approach 
Music Hall members, they had re- 
fused to talk or aid in any way. 
Consequently, he started to nego- 
tiate with Russell Downing, MH 
exec veepee, and_ deliberately 
started off with one of the worst 
contracts ever negotiated, in the 
hope that the cast would wake up 
and do sométhing. When they 
started to organize, Dunn said, his 


strategy worked. 


Dunn said he had protected the 
cast from walking out in a manner 
that would have cut off union sup- 
port, and his conduct in the case 
was such that it was the start -of 
what will result in a contract. Dunn 
felt that extra-high wages would 
cause the Hall to reduce the size 
of the cast. 

Included in the Music Hall rep- 
resentation were Maxine Walde, 
Elizabeth Gillette, Ruth Feldman, 
Tash McLeod and George Robin- 
son. 

Committee stated that although 
negotiations started off badly, they 
were at this point satisfied with 








the conduct of Vic Connors who 
g the dickering. 


























AGVA Insurance 


Continued from page 56 


administration has increased the 
organization’s expenses with no re- 
turn to the union. He recalled 
that the program was under scru- 
tiny by the N. Y. State Dept. of 
Insurance but that no ruling as to 
its legality had yet been made. 
Major question with the Insurance 
Dept. is whether Adler was legally 
licensed as a N. Y. state broker. 
Katz also cast doubt on whether 
the full program could stand court 
scrutiny because the insurance set- 





|up was allegedly entered into at a 


time when Adler had not held a 
license. Katz asserted __ that 
monthly premiums have been run- 
ning as high as $100,000, with the 
broker’s share 30%. 


Later in the day, board and at- 
torneys extracted_a promise from 
Donovan that Adler would forget 
the 15-year deal, but asked that in 
light of the broker’s losses, he be 
given a term until 1960 in order 
to realize a profit commensurate 
with his efforts. He also suggested 
that the board order all “incen- 
tive” payments be made to AGVA 
instead of to individual organizers. 


Also under discussion was the 
problem of Philly organizer Dick 
Jones who has been under attack 
in the courts on the validity of 
having organizers act as premium 
collectors. In Pennsylvania, for 
instance, such persons must be 
licensed by the state. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Jan. 15. 


The new year started off with a 
bang at Will Rogers Hospital, first 
all-patient show being produced. 
It proved to be one of the best of- 
ferings ever witnessed at the in- 
stitution. It was written by Grace 
Davidson and produced by Marion 
Powers, and in the cast were 
Shirley Handler, Walter Romanik, 
Jeanne Romer, Buddy Magni and 
Don Wright, with added specialties 
by Bob Coffey and Renato. 


Adele Elowis Turell in from 
N. Y. to chat with Pearl (Loew) 
Grossman, who is now enjoying an 
up for pictures while on observa- 
tion and showing top progress. 

All elated is S. Coleman Houff, 
skedded for the thoracoplasty op- 
eration this week. Ditto for Audrey 
Lumpkin, at a later date. 


Friends of the late William Mor- 
ris, Sr., got together and organized 
a William Morris Fund to be used 
to expand the Adirondack collec- 
tion in the Saranac Lake Library. 
Exhibit will be augmented from 
time to time with the upkeep to 
be taken care of from the fund. 
William Morris, Jr., recently 
visited the exhibit and said, “It 
will not only bring scholars and 
historians, but it will make Sara- 
nac Lake widely known in new 
circles.” 


Helen Baugh, of the Washing- 
ton, D.C., Warner Bros. staff, reg- 
istered during the holidays for the 
regular observation period. 


A carnation to boniface Mose 
LaFountain of Durgan’s nitery for 
sending an extra-good show to en- 
tertain ‘the patients at the Will 
Rogers. Larry Day’s emcee work 
was a classic. . Howard the magi- 
cian was good, as was Carol Darl- 
ing and Lillie Dow, dancers. 
George Galaderi was on piano for 
the acts, while Ruby Warren & 
His Gay Amigos furnished the mu- 
sic between acts. “We The Pa- 
tients” thrive on things like this— 
a tonic for all of us. 


Write to those who ere ill, 








Flamingo, Las Vegas, Taps 
Schiller on Entertainment 


Las Vegas, Jan. 15. 


Abe Schiller, for many years 
pressagent at Hotel Flamingo here, 
has been named entertainment di- 
rector for the inn. He replaces 
the late Moe Sedway. 

Maxine Lewis, in charge of pro- 
duction for the past five years, 
remains at that post. 








Currently, ROX Y, New York 
Appearing January 17—“STOP THE MUSIC” —TV 
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Joe E.’s Vogue B.0. 
Cleveland, Jan. 15, 
Cleveland appearance in a down. 
town hotel nitery, last Thursday 
(10) built up a terrifie advance 
sale that had all the Hollenden 


Vogue Room’s tables sold out for 
his nine-day stand. 


Top cover charge of $2.50 (week. 
ends) was installed for visit of 
comedian, reportedly drawing 
down $5,500. Recently taken over 
by new combine of owners, with 
Bob Joyce as manager and co-part- 
ner, the Hollenden also has inked 
Georgia Gibbs for two frames be- 
ginning Jan. 21. 

Another spot to jump into name 
acts is Skybar Club via the bring- 
ing in of George Shearing’s quin- 
tet at $3,000 for six days starting 
today (Tues.). M-G-M Records’ 
pianist appeared here in pop con- 
cert with Billy Eckstine in mid- 
November but was hit by a traffic. 
stopping blizzard. Following Shear- 
ing, the spot’s operators, Phil 
Basch and Earon Rein, are set with 


Dave Brubers quartet Jan. 21. 


DIANE HAYES 


The Vampire and the Devil 
DRAMA — COMEDY 


Pers. Mgt.: JOLLY JOYCE 
1501 Broadway, New Yo 
Phone: LAckawanna 4-946 





JAY MARSHALL 


F BREAKS 
RECORDS 


(DECCA, RCA, 
VICTOR, COLUMBIA, 
CAPITOL, Etc.) 


Mgt.: MARK J. LEDDY 
Leon Newman 


Just Concluded 1951 


JAY SEILER 


HELD OVER AT REQUEST 


Presently Answering Xmas Cards 
New York—MAX NOVELLE- 
McConkey Agency 


Chicago—SIDNEY PAGE 























(Beauty and 
the Least) 
A new note in 
Glamor Comedy 
Mot. Nat Duna 
1650 B’way, N.Y. 


Opening Jan. 31 
LATIN CASINO 
Philadeiphia 














Personal Management: FRANK K. STEELE 
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Chi Cops Shutter Strips on License 
Arrears; Boston Lifts Suspensions 








COAST USO’S 100 PAID 
ACTS FOR GI TREKS 


Hollywood, Jan. 15. 








Named AGYA Alternate 
On Coast Board, Femme 


Rep Raps Rio and Quits 





— 


Vaude, Cafe Dates 
New York 














rst Ed Lowry, Coast manager of ; faites iF 
vie USO-Camp Shows, issued a call Hollywood, Jan. 15. gg i sat 7 "0 re ng Pruvegpai 
Chicago, Jan. 15. | ture conventioneers, with squads of | £0 100 thesps, singers and musi-| After a hectic membership ses- | ten. ot Bley an tee ge. os Mae A 
ay 8 dd cops investigating the shows cians for overseas work on salary | . ‘ , | turned to the entertainment field 
ce Chicago pene se gag ese . haaio sion during which toppers of the | as a personal manager Edith 
i oints as —ee or F ti : hp ae re « h é _ . . 4 
en ans porte epi Pg However, Hub Spots Reopen _ It will require at least 100-art- | American Guild of Variety Artists | Solomons, assistant to Jolinny 
for nlyes was’ due. mat 10° cometainte Boston, Jan. 15. ists, Lowry said, to organize units | roasted two femme reps on Tele-| Singer, who's going with the Ken 
of lewd shows or “mixing” but to Flurry of suspensions of enter- | for performances at bases and hos- vision Authority’s board for sup-| Later office, has joined the Milton 
ek- lack of 1952 entertainment licenses. So ees A toe pa . gp Regn toe ng Japan, Korea and Alaska porting a TVA-AFRA_ merger, | Berger Agency, succeeding the 
o : w Silver Frolics, Play- | WC fed on heels of Arch- | : | AGVA electe . per ate is Susam: ent | 
ne ae MeGovern’s Liberty Ina, | bishop Cushing’s recent blast at | JAGVA elected @ new bosrd, with | late Dera Susman .~. Age Al 
ver Gevert Cage, and Charm Club, | the “vile, iniquitous and immoral” | Orchid Shamrock P sy: | ome of the reps involved being | Rogers made an honorary commis- 
ith It’s expected that owners will come | Performances common at Hub ni- 4 9 £9 ys vated ath mare only to an-' sioner of works by Manhattan 
arte up with the dough during the 19-| teries, faded last week with ma- | Th All l I ¢ d 0 ounee rer re signation . borough prexy Robert Wagner... 
ced day grace period, but it was jority of shuttered spots allowed to cy 00 00 n Delores Crane, who with Kay | Ted Lewis goes on the Ed Sulli- 
be. pointed out that no entertainment | reopen. Public hearings were set Boley was AGVA rep on TVA, says/van TV show Jan. 27 . Gloria 











could go on until the spots got 


permits. 






































for offending spots and with qo dis- 


senters appearing at the sessions, | 





Soph for Her Birthday 


her resignation is in protest against 
the way the session was conducted 


Gilbert has been signed for a sum- 
mer date at Blackpool, England 
































> : In a business—show biz, that is | *V ‘oast C ‘d > Hazel Scott forced | 2 
tia , licensing board had no alternative > ae by AGVA Coast Chief Eddio Rio, |e eee rie cme ee 
Near westside spots also went 7 , 7 anernative —where, despite some surface evi- | attorney Morton Harper t chair. | her stand at the Town Casino, Buf- 
sriodic “cl ” for the furni-| PUt to lift the suspensions. Opera- peck a y Morton Harper and chair : 

periodic “cleanup r ni- | . bw ~ anes Hn. dence to the contrary, good will é R Weber She : na |talo, because of illness . As- 
> |tors were given stern warnings, |‘ S Akan aiteeiicinn an sande | Weare ne mat okie le accused | cociated Agents of America hold 
| however, that conditions must be | 2™0n8 the admixture of races and) Weber of not giving them time to | ;OC™ ES Aechis o WB tt 
be \ ™ r S religions is a very living thing, it |. : we es =e ing annual installation and dance 
| Sapolioed, or else, with cafes close- | | fitting that Sophie Tucker's Snewer che . various allegations, | af the Henry Hudson Hotel to- 
ly supervised by police. heuer itting that Sophie ucKerS | charged him with filibustering ‘‘to night (Wed.) ‘ 4 
Only spot remaining shuttered is birthday should be celebrated at a} make us look ridiculous.” and 
the College Inn, main target ot place called the Shamrock Ho.el. termed his and Rio’s actions “dic- sciaaaaiaiianiaaaiaeiaitnemmememeetantaatiamet ene tere A 
prelate’s blast, with bonifaces vol That's of course the fabulous, spot | tatorial.” Bert Eddi 
€ a asl, § - : ° o ° 
untarily relinquishing license for in Houston built and bonifaced by Rio, on the other hand, declared STONE SH NE 
: ; , Glenn McCarthy, and it was at th: ; ih : 
30-day period. Owners plan to re- oath Emerald eee yore setae that the two had been named to and ! 
open the nitery after the first Of P Tucker fi ag ae ag ape 6}the TVA board not only as TVA 
pares We ucker «filled a New Year's stand. | | 4“ 
February, but wiil revamp the reps but “to protect variety per- |} 
type of entertainment, scuttling the It .was all tied up on a tran- formers at all times.” He said he || }j ‘ 
|femme impersonator policy, which scribed radio broadcast last week didn’t think they did this when jf] ys 
|formerly eomprised the bulk of | ‘!2) called _ saturday at the Sham- they defied AGVA policy in N. Y, Fr EM 
|the floorshow, for more conven- rece in a halfhour job over ABC. |tg vote in favor of a TVA-AFRA yay 
| tional type. an poeta! yo Pang be merger. os mK 
yer progra ecaming on Jan. ied - . stihl — ; ’ 
but if not, the point is relatively Pr Ros 4! P rties ae 1 = 
° ? ° unimportant. What's important was Mes gh : <intt oersingirart: + Me ; 
Trinder S Music Hall - “ys pa ain ne electing as exec board members | Now Appearing 
the auspices, plus the fine air of | _-. 
ele —. i sees kell Kay Deslys, Ben McAttee, Harry PAL M y 
Sh 6 Wk di cheerfulness and camaraderie pin- Kahne, George Riley, Harry Rose 
- Ca 0inted at one queensize performer | ,~. ane fA Prams 4. = 
ow on : hadian “ hom time a parently will not Larry Rio, and Eddie Emerson, ote rageprtag 9 
° ° Ag: pe ay can ta and as alternates Byron Milligan, Material by KAL COHEN 
our la ariety u S stop, as it may take something a Buddy Rav Ji _ Val Grey. | Personal Mor.—CHUBBY STAFFORD 
lot bigger to still the voice and | A°°° ~ Perris eet LY? || Booking Exclusively NAT SEGALL’S 
Toronto, Jan. 15 | works of a Tucker George West, Mickey Stewart, wT ahecen n Pa t 
SA ag se peer cee Cee Gloria Dea and Miss Crane. ea sane wa ae 
Tommy Trinder, British comedi-| Since it’s nice when a celebra- ne 








|LEWIS 


Comedy Emcee and 








an, will head his “Royal Command 
Music Hall Varieties” on a _ six- 
week Canadian tour, sponsored by 
Toronto Variety Club. All profits 
from the cross-country tour will go 
for the expansion of Variety Vil- 
lage, vocational training school for 


;care of 


tion has celebrants, this was taken 
via recorded kudos and 
kibitzings from personalities else- 


| where, mostly Hollywood. For in- | 


stance, the Coastal contributions 
were made by George Jessel, Dan- 
ny Kaye, Eddie Cantor, Jimmy Du- 


Sennes’ N.Y. Branch 


Frank Sennes, Cleveland booker, | 
is opening a New York office. Larry | 


Gengo has resigned the Mercury 


Artists Corp. to be in charge of the 
' 
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WHEN IN BOSTON 
It's the 





new setup. 


Master of Mimicry! crippled youngsters, pet project of rante, Ed Wynn, et al. A lot of | 
y the Variety Club Tent here. sentiment there, plus a lot of rub- Sennes, who books Kentucky | 
Just concluded a Tour opens Feb. 11 with a week's bing. Jessel did his best to floor |Spots near Cincy as well as the | : 
SUCCESSFUL ENGAGEMENT engagement at the Royal Alex-| Miss Tucker on the “age”-old ques- | Desert Inn, Las Vegas, does the | Avery & Washington Sts. 


LATIN CASINO 
Philadelphia 


HELD OVER: 
COPA—Pittsburgh 
Thanks to Lenny Litman 


PERSONAL MANAGEMENT 
BERNIE ROTHBARD 





Eddie Suez Agenc 
500 Shubert Theatre bids. 
Phila., Penna. 
Phones: Kingsley 5-1668 
PEnnypacker 5-7083 


andra here, and a score of cities 
will then be visited in the next five 


weeks, this taking the British unit | 


out to the Coast fér a series of 
split-weeks and one-nighters in 


theatres or auditoriums. Top will | 


be $3. 


tion, but the Red Hot Mama 
wouldn't retreat from female privi- 
lege. Joe E. Lewis wired her that 


she was ‘still going strong during | 


the McKinley Administration. 
Jack Benny spouted a deliberate- 


It has the full support of|ly corny poem, winding up with 


the Odeon and Famous Players! “regards to Ted Shapiro.” Latter 


(Canadian) circuits with managers 
of both in duplicating situations 
staging campaigns to insure the 
success of various dates. All houses 


is himself marking his 30th season | 


| with the star, as against Soph’s 
50th anni. It was a good cue for a 


vocal (by Ralph Anthony) of Sha- | 
of both chains, for instance, will! piro’s “A Handful of Stars” clef- | 


run trailers 10 days in advance, 60 | fing. 


donated 
News. 


being 
Screen 


by Associated 
All theatres will 


| Unheard but very much in evi- / 
whose | 


dence was Groucho Marx, 


also have special lobby displays | tejegram thanked Miss Tucker “for 


even when on an engagement at an 
otherwise rival house. 


keeping sex alive in America.” A | 


| very personal note was introduced 


Whole tour is under the direc-| by the quickie reminiscences of 


tion of Ernest M. Rawley, includ- Paul Whiteman, who was cut in| 
Rawley is re-| from Philly. 


ing the routing. 
cent seasons brought over British 


vaude troupes headed by George | 


Formby and Norman Evans for 
trans-Canada tours and is respon- 
sible for getting Tommy Trinder 
over for his first Canadian visit. 


| Possibly the high point could be 


| voice, strictly out of character and 
not readily identifiable. He sug- 


gested that Miss Tucker go behind | 
\the Iron Curtain, start singing, and | 


rds The BEN YOST COLLEENS In addition to Trinder, his “Roy- the Curtain would be raised imme- 
al Command Music Hall Varieties” | diately. The voice signed off as Ed 
s- FLAMINGO HOTEL, Las Veges for this tour will include Josef; Wynn. 
Locke, Irish tenor; Alan and| he one sour note was Miss Tuck- 
Blanche Lund, Canadian-born 6,5 peing cued about her w.k. 
dance team which was in Trinder’s Charitable efforts. These should 























| Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case ef Ties 








London revue, “Fancy Free,” now 
closed; Ray Overbury and Suzette, 
the Three Hellos, and Elkins Sis- 
ters. 





have been described in her behalf 
instead. Just the same, the singer’s 


observation that she hopes to make | 


the $1,000,000 mark on the charity 
| graph got her a little off the hook 
(she’s in the 650G class now by her 


| 
Susan Miller’s Brit. Dates own admission). 


Susan Miller has been signed for | 


the Astor and Colony restaurants, 
London, starting Feb. 11. 


Singer will sail on the Liberte | 


Jan. 23 and will do some radio and 
video shots prior to her nitery 
openings. 
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Right in the heart of Philadelphia's 
theatrical and night club district . . . 
excellent facilities, spacious, homey rooms. 





“i nut 


The finis was almost purely for 
show bizzers. From Saranac Lake, 


N. Y., where, among other places, | 
, her late husband is a deeply-etched | 
: legend, Mrs. William Morris, Sr., | 


said hello to Soph for herself and 
| the patients and the Variety Clubs 
of America. (Incidentally, word 
from Saranac is that friends of the 
Morrises here have organized a 
William Morris Fund to expand the 


f Adirondack collection at the Lake ° ° . : 

ew library. William ‘Morris, Jr. on | FRANK BROOKHOUSER of the Philadelphia Inquirer says: 
a recent visit to the exhibiiion, “KEN BARRY is proving that he deserves the big time as the star of 
characterized it as an aid to 


scholars.) 

After Miss Tucker’s talk-song on 
“Life Is a Wonderful Thing’ she 
didn’t pull any surprise. She just 


got in there and belted away at) 


“Some of These Days.” The Sham- 


claimed by a Hollywood-originated | 


The Home of Show Folk 


| bulk of his buying in New Fork. | 
He comes in several times a year. 
































“Thank You Dallas Gerson and Dave Dushoff 
for Headlining Me at Your LATIN CASINO” 


ane a 




















KEN BARRY 


JERRY GAGHAN of Philadelphia Daily News says: 
“KEN BARRY at the Latin Casino even had the heip in sifches which 
is high gear for any comedian." 


the completely entertaining Latin Casine show this week .. . his easy 
manner, smart lines and infectious humor go over delightfully, and his 
act is notable for its timing and polish.” 


Opens January 16— BRADFORD HOTEL, Boston, Mass. 





% John Bartram Hotel 


BROAD AND LOCUST STREETS 


Rebert Pearce, Resident Meneger ‘ i 
pervrteterreserrreretiry§ sy (eee eee 


rock talent (also McCarthy) helped | 
her launch another year. After 50) 
years as a performer the next half | 
hundred ought to be a breeze. 

** “Prau: * { 


Direction: PHIL-WEB ATTRACTIONS , 
48 W. 48th Street, New York PLaza 17-2280 
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Parce, Cah | Mighty tee eta ce dane | ate . N. ¥."|from “King and 1,” “Jubilee.”|| Mocambe, H’weed 

Ler pe _ Chicago, Jan. 11. son "Audience gets é re to Josh White, enw Claude Vivre ta. Vie, at ie aupusing Hollywood, Jan. 9. 
Ames.4Btosh. 44), Al Bernie, Erte hing chicks PAS ict ‘opkins Oreh ( 95 $2.50 minimum | Ae ee! Lamen good Fran Warren, Eddie Oliver Orch 


Grace & Nikko, Johnny Martin, 
Chez Adorables (8), Cee Davidse 
Orch (8); $3.50 minimum, 1 
cover. ei 





It’s an» unusual twist for the 
management here to bring in a 
quartet as headliner, especially 
after they had just finished a the- 
atre run in town. However, from 
opening-night indications, move 
was a smart one. Figuring that 
vaude house patrons and_ bistro 
attendees are not the same fodder, 
Chez should do okay biz with this 
bill for next three weeks. ; 

Ames Bros., currently riding high 
on labels, are a_ better bet for | 
supper clubs than theatres. Here 
their antics punch over sharper and 
their songs project more. After 
special intro based on “Lonesome | 
Road” they yodel their current | 
bestseller, “Undecided” and then | 
go into another spiritual, “Noah's 
Ark.” which serves as a vehicle for 
the antics of Vic, tenor. © 

“Clancy Lower’s the Boom, 
continues the pattern. It’s not 
until “Because” that group reverts 
back to straight singing. Bass 
(Joe) steps forward to intone “Old 
Man River,” a bit overdone, but 
audience likes it nonetheless. Quar- 
tet get together for takeoffs on disk 
artists of the day with some amus- 
ing and accurate carbonings for 
sock closer. : 

Al Bernie, while not deserting 
his imitations, has added a lot more 
to his routines, weaving most of 
his material in songs. His quips 
are funny and: his Cantor and 
Jolson, especially the latter, are 
meat for this nitery. His English 
and Brooklyn types, while not new, 
are done well. There's little letup 
from all this silliness and comic 
gets off strongly after chanting two 
specials, 

Grace & Nikko really :naul each 
other in their dance satires. Male 
takes some punishment, being 
doused with aqua and pummelled 
as he tries to explain in accented 
English the woes of being a dancer. 
Best of the three numbers is last, 
a non-Jack Cole takeoff on Hindu 
terpers. 

Johnny Martin is okay as emcee 
and production singer and _ the 
Arden-Fletcher line retains’ the 
terps from the previous show but 
not showing much improvement. 
Cee Davidson does a noble job with 
his small band fronting for show 
and dansapation. Zabe. 


Flamingo, Las Vegas 
Las Vegas, Jan. 10. 
Olsen & Johnson “Hellzapoppin’ 
Revue,” with Tessie O’Shea, Marty 
May, The Konyots (2), J. C. Olsen, 
June Johnson, Maurice Millard, 


Billy Kaye, Mighty Atoms (3); 
N. T. G. Calendar Girls (12), 
Michael Edwards, Will Osborne 


Orch (10); no cover or minimum, 





Three years have elapsed since 
Olsen & Johnson unzippered their 
first “Hellzapoppin’ Revue” before 
Vegas audiences. Returning to 
the same room where earlier tri- 
umphs were recorded, pair pop 
fine vintage stuff from same bottle 
with same level. However, every- 
thing that pours forth is in the 
best tradition of typical QO. & J. 
madhouse corn—and likelihood of 
the Flamingo Room’s . suffering 
from lack of biz seems remote. 

From opening bit, emaciated J. 
C. Olsen’s mournful piping of 
“End of a Perfect Day,” through 
just about every phase of mad- 
house razzle-dazzle, the slam-bang 
show doesn’t let up. 

Highlights of the hour-plus re- 
vue, are, in order of appearance, 
Konyots, Marty May, June John- 
son, all sketches with Chick John- 
son, Tessie O’Shea, and gimmicks 
perpetrated upon delighted table- 
sitters. 

Konyots, with deliberate slow- 
motion Apache knockabouts, tickle 
with their fierce concentration. 
Marty May makes first appear- 
ance in courtroom bit with Olsen 
& Johnson, breaking up_ house 
with his swishantics. During his 
own spot, he reaches heights with 
hilarious miming of different types 
of singers. Later, teamed with 
Johnson, he intones “Flower Song” 
to make showstopping sketch. Al- 
though aimless, bit nevertheless 
pulls universal yocks. q 

British musichall thrush Tessie 
O’Shea actively engages in rounde- 
lavs—"“Big Moments in Music,” 
“Two Ton Tessie,” “Can't Keep 
the Man. You. Love’’—grabbing 
mitts with terp exhibs. — 

June Johnson gets off with plen- 
ty of fire during gab duet with 
pere, and romping in farce bed- 
room pajama breakup while line 
cavorts. Olsen, who has to take it 
easy because of gams_ broken 
couple seasons ago, acts as pro- 
scenium narrator, guiding his 
maelstrom into its vortex. 

Various and several. sight _ gags 
use Billy Kaye. Maurice Millard, 


Cr 


to grab males, Corny polka puts 
mixup’ onstage with change of 
coats, partners, etc., for plenty 
yocks.. Another. solid eome-on is 
gifting to tablers of ridiculous ob- 
ucts named as they tonctude dog- 
gerels. 

Entrance of vet comic Johnson 
upon any scene is signal for 
whoops and hollers, as he invaria- 
bly captures -o.o.’s with expressive 
mugging. Both O. & J. bring pack- 
age to finale with sentimental 
toast, neat touch after bursting 
their laugh-explosions without let- 
up 





N.T.G. Calendar Girls manage 
to prance okay amidst the fire- 
works, aided by Michael Edward’s 
warbling. Grueling score with 
cues by the dozen is handled ex- 
pertly by Will Osborne and his 
philharmonics. Will, 


Town Casino, Buffale 

Buffalo, Jan. 11. 
Bobby Lucas, Four Aces, Rose- 
anne, Eddie Carson, Curtis & Gil- 
bert, Hermanos Williams Trio, Moe 
Balsom’s Band, Tic Toc Timers; 
no cover or minimum. 


This 105-minute low-budget 
show pays off in high entertain- 
ment values: It packs as much 
amusement as the average patron 
can take at a sitting. The Casino 
with its “Canadian money at par” 
plug continues to draw substantial 
Maple Leaf contingents, the num- 
ber of across-the-border parties 
and visitors making up a large 
part of the draw. The cuisine is 
high in quality and the combo of 
stage and table fare is the best buy 
entertainment-wise in this neck of 
the woods. 


Considering the size of the room 
(over 1,000 capacity), the number 
of backstage, frontstage, bar res- 
taurant, kitchen and other employ- 
ees required for the operation, the 
spot, with its 40 weeks a year of 
operation, stands out as one of the 
most important of its kind any- 
where. 

This show features Bobby Lucas 
(New Acts) and the Four Aces. 
The Aces’ Decca rep has just be- 
gun to seep through here. Quar- 
tet’s performance is a tribute to 
hard work. Their vocal quality 
seems hardly more than average, 
but the style and manner of its 
projection is what makes it click. 
The boys, by good dressing and 
some stylized histrionics, walk off 
with heavy salvos. 

Rosanne offers some dance in- 
terpretations and Curtis & Gilbert 
hit for laughs with their travesties 
on radio. Eddie Carson’s ventro 
routine with a cute dummy is 
above Fat: particularly his four- 
voice dialog bit. The Hermanos 
Williams Trio of acro dancers and 
the house line of Lindsey Lovelies 
lend tone to the show,.as does 
Lenny Page, the perennial emcee. 

Three shows are spotted nightly 
with continuous dancing inter- 
immed, The Merry-Go-Round stage 
bar in the cocktail lounge has 
Joyce, Patti, Helen, Pat, and Skin- 
ner & Larry Pirrone in vocal and 
instrumental interludes. Burton. 





Bagatelle. London 
London, Jan. 8. 
Joan Heal, Edmundo Ros 
Rhumba Band, Arnold Bailey &' 
Swingtet; $5.50 minimum. 








Joan Heal, current in one of the’ 
West End hit revues, has all the | 
potentialities of a strong cabaret | 
attraction. Gal has a forceful per- | 
sonality, a dominating style and a} 
sharp-edged technique in handling | 
a lyric. Despite these plus quali- 
ties, her stint fails to measure up 
to expectations. 

Her prime weakness is in choice 
of material, and she is running the 
danger of type-casting herself for 
the more boisterous type of lyric. 
Apparently aware that her ma- 


Heal overstrains for effect. 
tries to put too much into each | 





| song, instead of.giving the impres- | 
Sion of an effortless style. 

Throughout the routine, accent | 
is on the vigorous type of comedy | 
;number. with only rare exceptions 
|to vary the tempo. Her ,opener, | 
“Punctuality,” which parodies a 
/song from one of the local hit 
musicals, is appropriate enough, 


but in her rendition of “I'm the’ 


| Quiet Type,” she proves herself 
'to be anything but that. 
is kept up with her next lyric, 
| “Why Don't You,” although she 
changes style, if not material, in a 
| Victorian song. 
| fiendish lyric on baby-sitting. and 
,a somewhat out of key sentimental 
| offering wind a disappointing act. 

The Edmundo Ros outfit con- 
tinues to be one of the top lures 
‘at this Mayfair cafe. Background- 
ing by the’ Arnold Bail 
with Burt, Bhodes at the 
lis up to standard. 


terial is not up to standard, Miss | gent, Colstons 


The pitch | 


A particularly | 


combo; Know You,” 


weekends. 





Folk’ balladeer Josh White is one 
of the most consistent draws in 
this Greenwich. Village spot and 
néeds little support when he’s 
headlining. He’s currently back 
at Cafe Society Downtown after 
completing another of his Eu- 
ropean tours. 

White is an impressive stylist 
with folk and blues numbers, ex- 
ploiting a small-range voice with 
unusual coloring and accomping 
himself with superb guitar tech- 
nique. For his current stand, 
White is presenting a standard | 
repertory of familiar tunes in ad- 
dition to several fresher items. 
White would do well to give greater 
accent to the newer tunes since | 
his workover of such standbys as 
“The Lass With the Delicate Air” 
has lost some of its savor with the 
passing years. It’s still a firstrate 
songalon,, however, and White 
clicks strongly. 

Gigi Durston, only other turn 
on the bill, registers moderately 
with a brace of standard ballads. 
Miss Durston has an okay voice, 
but she fails to project with any 
distinctive style. Her mike style, 
moreover, is unfinished, marring 
her delivery with a limited number 
of artificial and awkward arm ges- 
tures. ; 

The Claude Hopkins combo of 
piano, drums, bass and reed man 
scores with some nifty jazz sounds 
interpolated between the vocalists. 
It’s hep stuff geared for the more 
progressive music devotees with- 
out getting too noisy or wager 

erm. 


Chez Paree, Montreal 
Montreal, Jan. 12. 
Rachel Carlay, Raye & Naldi, 
Waily Aspell, Boots McKenna Line 
(7), Palm de Luca Orch (8), 
Peter Barry Quartet; 85¢ admis-— 
sion. 


From out of nowhere, Rachel 
Carlay returns to Montreal after a 
12-year break. Despite the mitting 
she receives nightly from the older 
element loaded mostly with nostal- 
gia, she shoulda stood in the opera 
biz and skipped the cafe trade. 

Making her entrance from the 
back of the room with a voice guar- 
anteed to keep everyone awake, 
Miss Carlay proceeds to _ treat 
such numbers as “Domino” and 
“One Night of Love” as though 
they were cleffed by Wagner and 
this were a date at the Met. Even 
“La Vie En Rose” and “C’est Si 
Bon” come in for the treatment as 
Miss Carlay bravely runs through 
the scales and the languages. There 
is little change of pace and except 
a few routine gestures and much 
eye-rolling, everything is handled 
about the same. 

Opening half of this two-act bill 
is the superb hoofing of Mary Raye 
& Mario Naldi who prove conclu- 
sively that ballroom dancing can 
be original and something more 
than just “filler” before the main 
event. On night reviewed, team 
did six numbers, drawing sponta- 
neous applause throughout, a thing 
seldom heard in this room. 

Using the simplest of  back- 
ground music, team put the empha- 
sis on their terping and came 
through, particularly in the “Begin 
the Beguine” number, with some 
of the best lifts and spins seen to 
date in this town. 

The McKenna routines are much 
improved over past offerings, with 
the girls doing three new numbers 
boosted by the baritoning of Wally 
Aspell, a youngster of great prom- 
ise in this type of layout. The Palm 
de Luca band does show music and 
cuts up the dance moments with 
the Peter Barry combo. Newt. 


Desert Inn. Las Vegas 


' make fine music blend. 


Unusual appearance of Bobby 
Sargent would have tablers think- 
ing the lad might be a bobby- 
soxer’s balladeer. He knowingly 
gets down to funny biz, straighta- 
way belting over characterizations 
of Lithuanian hunky, mug nitery 
op with fractured Eng., and over- 
long impresh of Groucho. Bright- 
ens up entire frame with above 
standard jokes, dialecting and phiz 
contorts to earn yocks and kudos. 

Colstons thumb noses at serioso 
ballroomers in knockout terps. In- 
sertion of slapstick stuff grabs tit- 
ters, with femme of brother and 
sister act pulling frustrated, man- 
crazy attitudes. Over shoulder flips 
at windup are enough to solicit 
exit hubbub. 

Arden-Fletcher chicks look sleek 
in waving opener, oddly entitled 
“Goodbye.” Holdover “Mambo” is 
exciting rhythmic surge with look- 
ers in scarlet getups. Alan Gilbert 
is capable warbler and _ skipper. 
Carlton Hayes batons ame to 

ill, 





Hotel Radisson, Mpls. 
(FLAME ROOM) 
Minneapolis, Jan. 12. 
Carl Brisson (2), Arthur Ravel 


Orch (7); $1.50 cover, $2.50-$3.50 
minimum. 





For the past six years, Carl 
Brisson’s annual visits to this chi 
chi room have always been one 
of the season’s top events. Current 
seventh engagement is no excep- 
tion. Cafe society again is pack- 
ing this smart bistro to capacity. 

_ The suave fave comes in this 
time with a different songalog but 
tossing in some of the perennials 
demanded from him. Again he gilds 
his offerings with that tremendous 
showmanship which has helped to 
establish him as a_ topper. He 
again proves a superb dramatic 
actor, a clever comedian 
singer. 

Once more. Brisson excites 
admiration by his appearance, the 
effective :manner in which he 
lights his act, his skillful routining 
and shrewd pieces of business to 
enhance his stature as a performer. 
As before, he communicates his 
good humor, genialty and exuber- 
ance to his audience. The result 
is heaps of fun and excursions into 
romance, punctuated by customer 
sighs or laughs as he relates his 
song-stories of lovelotn and sly 
maidens. ‘ 

New numbers for him in this 
round include a “King and I” med- 
ley; “Empty Chair,” a ballad of 
a missing face in a familiar place; 
“God's Most Ingenious Machine,” 
a spiritual anent the power within 
a human being; “Give Me Your 
Hand,” an Australian ditty; a 
“Song of Norway” medley in Nor- 
wegian, very apropos in this com- 
munity, and an original version of 
“Little Man, You Had a Busy Day.” 
Also among his generous outpour- 
ing are “Romance in Vienna,” 
“Nice to Be Nice to Your Neigh- 
bor,” the always demanded “A 
Pink Cocktail for a Blue Lady,” 
“Oh, You Beautiful Doll;” the great 
favorite, “Last Time I Saw Paris” 
and “All of a Sudden My Heart 
Sings.” The customers were clam- 
oring for more at the finish. 

Brisson receives fine support 
from his own accompanist, Paul 
Berlig, and from _ the~ capable 
Arthur Ravel orch which also does 
a neat job for guest —_—— 

ees, 





Ritz Carlton, Montreal 
(RITZ CAFE) 
Montreal, Jan. 12. 
Helene Francois, with Johnny 


Gallant; Joe Settano Trio; $1.-$1.50 
cover. 





_ Since her appearance last May 
in this room, Helene Francois 








Las Vegas, Jan. 9. 
Rosalind Courtright, Bobby Sar- 
(2), Alan Gilbert, 


ton Hayes Orch (11); no cover or 
minimum. 





Chantoosie Rosalind Courtright 
brings a new chapter into Painted 
Desert Room following holiday 
bubble, which will be marked by 
only medium biz. Songstint is di- 
verting, but hasn't the potency for 
top casino baiting. Miss Courtright 
has following in eastern haunts, 
hotels, intime ‘supper clubs et al, 
Appeal, however, is timited to gam- 
| bling crowd here. Name of Bobby 
Sargent, youthful comedian from 
midwest and east, also pulls blank 
locality insofar as marquee dyna- 
mite is concerned. 

Miss Courtright turns in melodic 
job of putting over ballads, moun- 
tain plaints (with credit to Dorothy 
' Shay), and showtunes. From ring- 
,side stroll purring “Getting to 
thrush works over 


eral 
| but not much change in her song- 
She | Arden-Fletcher Dancers (8), Carl-| alog. However, the off-the-cob and 


shows much improvement in gen- 
thrushing and presentation 


| hackneyed tunes such as “Domino” 


{and “C’est Si Bon,” et al., seem to 
| be what the clientele of this boite 


want, and Miss Francois is the gal 
to give it to them, with extras. 
Still sporting a socko collection 
of gowns that maintain interest at 
all times, this chirper has devel- 
|oped a much easier approach to 
her audience and generates more 
warmth and personality during 
'songfest than on previous viewing. 
Mixing the Gallic items with an 
| occasional English fave, gal did 
'eight-plus numbers on night caught, 
| to plenty of mitting. Chirper still 
|has a few stylized gestures that 


| tend to flatten some offerings. A) 


| little more relaxed patter between 
| songs would soften the abrupt, ca- 
| sual intros now being used. 
House pianist Johnny Gallant 
does well with the Francois ses- 
| sions and interlude music, with the 


and | 


(8); $1.50, $2 covers. 





Fran Warren has been merely a 
disk name to the Coast for a con- 
siderable period. Her local bow 
after a pair of previous cancella- 
tions should stir interest for her 
in other quarters. Certainly, it wil] 
mean something to the Mocambo. 
Building word of mouth indicates 
a brisk fortnight in the offing. 


Red-haired chirp is concentrating 
more on singing than on styling 
these days, but her stint retains 
enough individuality to give added 
impact to the repertoire. It’s a 
thrushing stint all the way with 
no time wasted in idle chatter; 10 
songs in 21 minutes is par for the 
course with her. 


Turn is well-paced to go from 
ballad to bounce and it’s all done 
with an easy assurance. Offerings 
include a touching version of “Over 
the Rainbow” and a couple of num- 
bers from “Finian’s Rainbow,” 
musicomedy she successfully es- 
sayed last summer in the east. 
Others that earn plaudits are 
“Love You Much Too Much,” “This 
Is Where Love Walked In” and 
“I Envy Everyone.” Wisely, her 
“Sunday Kind of Love” disk click 
is kept «for encore purposes to 
have the regular portion of her 
turn moving swiftly. 

Eddie Oliver crew does its usual 
deft job on show-backing and dance 
chores. Kap. 


EI Rancho, Las Vegas 
Las Vegas, Jan. 9. 
Yma Sumac, Blackburn Twins & 
Pam Cavan, Angos Perez, Moises 
Vivanco, Alex Alexander, June 
Starr, Jim Stuart, Ted Fio Rito 
Orch (10); no cover or minimum. 





Incredible vocalistics of stylist 
Yma Sumac. are bound to cause 
plenty buzz as the spectacular four- 
octave range is displayed in many 
Inca showpieces. Although wane 
of biz following holidays might 
cause midweek gaps, full two- 
frame average grosses will be okay 
at El Rancho Vegas. 

Booking of Peruvian thrush is 
unusual for such surroundings. 
Because of exotic appearance, 
slightly standoffish attitude and 
undeniable vocal artistry, Miss Su- 
mac will have gambling trade as- 
senting with ovations. During both 
opening dinner and late shows 
caught, attention was rapt to pin- 
drop concentration. 


Themed by offstage chanting, 
Miss Sumac appears in arresting 
garb for “Bride of the Sun God,” 
first of entire repertoire composed 
by husband oises _ Vivanco, 
“Tumpa” has dramatic cadences 
typifying on earthquake. Accomped 
by Vivanco’s guitar, thrush trills 
“Birds” with eerie sounds, flute 
quality. Flaunted four-octave span 
is shown to great advantage by 
“Inca Love Song,” followed by the 
volatile “Malumbo.” Resultant 
kudos serve as recall, following 
which she reprises w.k. disk from 
Capitol album, “Hymn to the Sun,” 
aided by expert Vivanco guitaring. 

Blackburn Twins & Pam Cavan 
cavort for solid deuce. Act once 
more accent terps, with tiny 
blonde a refreshing foil to twins’ 
amusing turns. Sex impact has 
been added to further rope interest 
—factor missing in previous 
Blackburn escapades. Two_look- 
alikes romp on for setup “Maybe 
You're Me,” segueing into the neat 
“Mirror” motions. 


After intro, Miss Cavan brightly 
etches “Cheek to Cheek” in song, 
to be joined by partners in well- 
timed ‘Walkin’ My Baby Back 
Home.” Insertion of low-down 
“One Man Woman” with spicy im- 
plications has gal centre of atten- 
| tion. Cavaleade of pic characters 
| lifts “Movies Are Better Than 
|Ever” into top visual category, 
| with extra-kinetic quality of lightly 
'chirped and terped “Once In Love 
| With Pamela” taking trio off to 
| rousing mitts. 





Angos Perez, tiny six-year-old, | 


 postnes focal point in curtain- 
raiser. “Quiz kid” routine has 
the Austrian bern prodigy in sesh 
| that emerges a trifle automatic. 
| Works with mother following rapid 
,run-down of Presidents to name 
| capitals of states, issue linguistics. 
Stands at keyboard for brief Mo- 
zart-“Minuet,” after which a defin- 
ite lift is felt when the moppet 
flits- about in tapterps. Gaod 


| hoofing and pronounced feeling 


,Carry over to 
| clincher. 


_ Given most difficult chore in 
/months, Fio Rito musicians come 
through with flying. colors on 
Sumacs backgrounding. Incaden- 
zas are hightened by exciting 
rhythms of onstage drummer 
| working in costume, plus con- 


make _ positive 


West .Was | Settano Trio, supplying oke, “rp; ducting of Alex Alexander and 


uhoard, {QOnce.” “When. the 
ro. 1 What It Was.” “Granada,” trilogy 


, stanzas. Newt. 


| 88ing of June Starr. Will. 
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Palmer Heuse, Chi 
- (EMPIRE ROOM) — 
Chicago, Jan. 10. 
Evelyn Knight, Robert Maxwell, 
Peggy Ryan & Ray McDonald, Mer- 
riel Abbott Dancers (8), Eddie 
O’Neal Orch (12); $3.50 minimum, 
$1 cover. 





Merriel Abbott, room producer, 
has temporarily abandoned the re- 
vue idea which was such a success 
here for the past four months. 
She'll revive it next fall, but mean- 
time the Empire reverts to former 
star policy with Billy De Wolfe and 
Margaret Phelan in the next show, 
Mimi Benzell in March, Kay 
Thompson and Williams Bros. in 
April, and Dorothy Shay in May. 

Evelyn Knight, now an old | 
standby here, is veering away 
from her tricky novelty tunes, 
which were hits several years ago, 
although retaining special-material 
songs. Blonde, beautifully gowned, 
steams out with fast “Casey Jones 
and then does a special about bis- 
tro patrons that finds favor. 

Her first ballad is “Tenderly” 
which, while well received, doesn’t 
have the impact ef her novelty, 
“Grandfather's Clock.” Singer 
chides Texas and follows with “™ 
Louis Woman,” which is a bit over- 
stvlized. She does a medley of her 
disk clicks and then has a brawl 
with members of the band in her 


rendition of “Snowflakes.” Lass 
gets a fine mitt. 
Robert Maxwell hasn't been 


around these parts for a few years. 
Young harpist makes a deep im- 
pression on first-nighters with his 
sock jazz harp stint. After giving 
the strings a workout with “Smoke 
Gets in Your Eyes” and “Who,” 
he switches to the classics with 
“Clair De Lune,” done in a baby 
blue spot for lush effect. His 
nickelodeon-type versions of “I’m 
Looking Over a Four Leaf Clover” 
and “Oh, Solo, Mio” are amusing 
and his rapid plucking of “Hun- 
garian Rhapsody” gets close at- 
tention, but there’s one garish 
passage in swing that could be eli- 
minated. Musician closes with a 
fiery ‘“(Cumana,” 


Peggy Ryan & Ray McDonald, 
youthful song and dance team, get 
across as much on their antics as 
their talents—and talent-wise they 
have plenty. Femme is harum- 
scarum type who might be toned 
down for better overall delivery. 
Pair get off “Old Soft Shoe” and 
then do some. cute challenge 
stunts, depicting styles of Pat 
Rooney, Bill Robinson and Eleanor 
Powell. There’s a clever closer in 
Vernon & Irene Castle prototype 
in Bunny Hop. 


Merriel Abbott line returns after 
four-month tour to score with two 
numbers. Eight girls seem to do 
the work of 12, doubling on spe- 
cialties. Eddie O’Neal romps 
through the score easily, and does 
double work this revue, acting as 
Miss Knights’ accompanist. Dance 
sessions keep the floor wit 

abe. 





Last Frontier, Las Vegas 


Las Vegas, Jan. 11. 
Carmen Cavallaro, Deep River 
Boys (5), Gene:Nash, Jean Devlyn 
Girl Revue (9), Jerry Vaughn, 
Bob Millar Orch (11); no covet or 
minimum, 





An altogether pleasant packet in 
the Ramona Room has the expres- 
sive 88ing of Carmen Cavalltro, 
harmonious warbling of Deep River 
Boys, plus nifty line numbers of 
Jean Devlyn Girl Revue to amuse 
dice-flippers. Biz should be moder- 
ate midweek, heavy on weekends. 


Cavallaro contrasts with some- 
times florid, sometimes easy key- 
board etchings, with overall show- 
manly exposition. Grandiose 
“Jealousy” melts into impression- 
ist “La Vie En Rose.” Extraneous 
gab intros “Boogie,” sequelled by 
neat contrasting touch on “Clair 
de Lune.” Tablers go for this Cav- 
allaro foray into the classics. Exit- 
ing Latintempo is whipped up in 
“Voodoo Moon,” added rhythmic 
beats supplied by Cavallaro’s baton, 
with Jerry Vaughn pounding Afro- 
Cuban tub. Request sesh pulls 
quartet of faves from ringsideTs, 
“Warsaw Concerto,” “12th St. 
Rag.” “Rhapsody in Blue,” and Cav 
“Polonaise” theme to lift applause 
meter over peak. 

Deep River Boys chant varied 
mellifluent wares, beating off with 
stompy “Lucky Old Sun,” and mod- 
ulating into quiet “Sin.” Novelty 
“Chicken Song” has tab-grabbers 
chuckling, and followup “Whiffen- 

f Song” leading into nostalgia. 
xcitement is pitched during re- 
vivalist “Shadrach,” contrasted by 
“Little Bit of Heaven.” Humor once 
more gets light and polite treat- 
ment as combo chants “Mumbles.” 
Ringside amble and journey 
through room while harmonizing 
“Nevertheless” wins big mitts for 
novel exit. F 
Jean Deviyn Girl Revue steps 


| Charlie 


| the 





out Sroms curtain spotting Gene| 
os, 2 or 


Nash, lone male 
cute chicks, shouting “Get Happy.” 
Line proceeds to take the lad’s ad- 
vice with brightly stepped terps 
aided by soloist Renee. Nash and 
an return between Deep River 

ys and Cavallaro to present one 
of their best flings in months. Min- 
strelsy gadabout has gorgeous Can- 
dyce King both in sexy vocal and 
pas de deux with Nash. Latter’s 
“Ballin’ the Jack” while Miss King 
chirps is standout. 

Bob Millar orch frames entire 
musical mission with vitality. 

Wilk 


covey of 





Hotel Statler, D. C. 
(EMBASSY ROOM) 
Washington, Jan. 10. 
Swann, Hank 
Fisk Orch with Ginny 
Coon and Gene Canfield, Ted Alex- 
ander Quartet; $1.50, $2 covers. 


Russell 


Embassy Room offers a 
a little “Kefauver for 
tossed in as seasoning. 
_The Kefauver angle stems from 
hillbilly gal singer-composer Hank 
Fort, offering her latest opus, ‘“The 
Long Tall Guy in the Coon-Skin 
Cap.” On night caught, 
and Mrs. Estes Kefauver were in 
the audience. They were given a 
sock welcome from tableholders 
as Miss Fort presented the sev- 
eral stanzas of her song, along 
lines of this first one 
there’s more law and 
each town on the U. S. Map, A 
major reason why is a Long Tall 
Guy, In the Coonskin Cap.” 

Miss Fort, an attractive, slightly 
gravel-voiced songstress out of 
Nashville, is a comer in the nitery 
circuit. She has a warm, easy 
manner which would stand her 
equally well in vaude houses, and 
presents a collection of self-written 
material. Described as a _ poor 
man’s Dorothy Shay, there is con- 
siderably less sophistication and a 
lot more back country corn in Miss 
Fort’s type of offering. 

In addition to “Long, Tall Guy,” 
she gets the crowd with such num- 
bers as ‘Put Your Shoes On, Lucy,” 
“Save Your Confederate Money 
Boys, (the South Shall Rise 
Again),” “I Didn’t Know the Gun 
Was Loaded” and “We'll Confed- 
erate the Whole Darn 48.” 

For’ a warmup she has a “Howdy 
Do” number with aud participa- 


President” 





tion on handclapping. She also gets [| 


the. visitors working with her in 
“Sweetie Pie,” In this one she has 
every man grab the hand of the 
woman nearest him to _ sing 
“sweetie pie,” etc., at her. 


Miss Fort works mostly with a 
mike on a long cable, wandering 
about the floor and joking with 
the customers. In one or two selec- 
tions, however, she plays and sings 
at a grand piano. 

Following her on the bill appears 
to be a rough job, but magician- 
comedian Russell Swann negotiates 
the chore easily and with complete 
confidence. He is back in the room 
after an absence of about a year. 
Act is very much the same, featur- 
ing the comic guillotine number 
in which he coaxes a man out of 
the audience to have his noggin 
lopped off. Act, dressed by a shape- 
ly femme assistant, has very fast 
pace and plenty of laughs, sending 
Swann off to sizzling returns. The 
Fisk and Ted Alexander units play 
for the dansapation, with Charlie 
Fisk also emceeing the acts. Lowe. 


Bar of Music. H’wood 





(FOLLOWUP) 
Los Angeles, Jan. 3. 
Long-time fave Arthur Lee 


Simpkins has taken over the top- 
billed spot here to start off the 
new year, and indications are busi- 
ness will continue to be_ brisk. 
Simpkins, with a steadily building 
following, is one of the few acts 
Bar of Music could bring in to 
keep the spot busy after the long- 
run mark established by Arthur 
Blake. 


Sepia singer makes a good use 
of a fine dramatic tenor and a trick 
falsetto to earn hefty returns. 
Show-wise, he has skillfully paced 
his stint to run the gamut from 


pop to opera without a _ letup. 
Classical material includes such 
items as an aria from “Tosca”; 


pop stuff ranges from “Begin the 
Beguine” to a streamlined “Loch 
Lomond” that wins a ready re- 
sponse. 

Holdover Helen Boice has sharp- 
ened her material to gain added 
attention. Such items as “No One 
Gave the Bride Away” and the 
derivative ‘‘Gotta Be Loved to Be 
Healthy” get an earthy treatment 
that wins the patrons easily, and 
she registers strongly in her 15- 
minute spot. 

For the current layout, 
piano team of Felix DeCola 
Benno Rubinyi has worked out 
routine of classics from which pop 
tunes have been taken. It listens 
well. Dance stuff is hand'ed by 
the Johnnie David quintet. Kap. 
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Bellevue Casine, Ment’! 
(FOLLOWUP) 
Montreal, Jan. 12. 

Two new entries, comedy-violin- 
ist Duke Dorell and acrocontor- 
tionists Willie & Jean Lambert fail 
to do much to the so-so layout 
currently on view at Bellevue 
Casino, A few shows such as this, | 
despite the restrained budget dur- 
ing the holiday season, and the 
Bellevue’s rep as the top show- 
place in town will take a beating. 

The Kamarova productions lack 
the usual sparkle and a lengthy 
ballet sequence midway through 





offering is not exactly the kind of 
stuff that makes the regulars un- | 
fold their hands. However, on the 
credit side is the Armandis quintet | 
which holds over and with preci- | 
sion tumbling and general acro- | 
batics bring the show to a rousing | 
finale. Big favorites in this room, 
the team (all men) could stay as 
a permanent part of the show with- | 
out losing their wallop or appeal. 

Terpster Gloria Gilbert, another | 
repeater from the last revue, picks | 
up a hefty reception for her toe | 
work and mut‘tiple spins; Lewis 
Brooks and Lita Terris do vocal 
and emcee chores with little or no 
imagination, and dancers Olga 
Suarez and Bob DeVoye put the 
emphasis too heavily on the inter- | 
pretive to be effective. 

Duke Dorell’s stint in next-to- 
closing draws yocks when he is 
hoking up a collection of violin 
gimmicks, but his gabbing between 
numbers and_ so-called comedy 
cools out an otherwise 
okay .novelty performance. 

The Lamberts take opening slot 
and warm up the room with their | 
sock acro and balancing efforts. 
Crowd-pleaser is femme half of 
duo who gives her partner fine 
support mainly because of a pair 
of strong but attractive gams which 
she uses to good advantage in their 
slow-motion lifts, ete. 

Bix Belair’s orch comes through 
in fine style even when mixing live 
music with the canned stuff in the 
ballet spectagle. -The Frank Quinn 
trio fills the relief corner ade- 
quately. Newt. 


Eddys’. K. C. 


Kansas City, Jan. 9. 


Dave Barry, Leo Diamond, Tony 
DiPardo Orch (8); $1 cover. 








In the _ post-Holiday — stretch, 
Eddy’s Baltimore Ave. restaurant 
has entered Dave Barry and Leo 
Diamond to fill the entertainment 
assignment. Two acts are new to 
K. C. and carry comparatively little 
marquee dressing, but the show 
they give out is good enough to 
satisfy customers once in the house 
and to spur some favorable talk 
among them. In 35 minutes, the 
display maintains a fairly lively 
pace and keeps the tableholders ac- 
tive. 

Diamond has the opening spot, 
leading off with a number on his 
electronic harmonica, and switch- 
ing to regular mouth harp for a 
fanciful “Jealousy.” Then runs 
through a sequence of French fla- 
vored tunes before bringing out 


his gadget, a series of harmonicas | 


mounted together for ready use. 
Back to a regular harp for an un- 
usually good “Third Man Theme,” 
and switches to the electromonica, 
of his own design, for “Sin” and 
“Waitin’ for the Robert E. Lee.” 

For a lighter entry Diamond has 
a second invention, a tier of har- 
monicas rigged out with bells, 
clackers, horns, and whatnot, via 
which he gives a Spike Jones ver- 
sion of several tunes. His straight 
work is good, and his gadgets give 
an unusual twist, earning him a 
good mitt throughout. 

Second half is taken by Barry 
in a round of sound effects gags, 
chatter, imitations and stunts. He 
is in from the Coast with a lineup 
of vocal gyrations, some of which 
he has done for films and network 
shows. He opens with the “Mr. 
Ripple” of the Durante show, and 
runs through Godfrey, Heatter, 
Winston Churchill and Sam Spade, 
gets into some politician types and 
winds with a straight vocal, like- 
wise drawing good reaction. 


Quin. 


0’Keefe’s ‘Concert’ 


New Orleans, Jan. 15. 

Dennis O'Keefe essays the ‘“‘one- 
man show” format next Monday 
(21) when he starts a four-week | 
stint at the Civic Theatre, present- | 
ing the stint as prelude to house’s 
regular offering. He’s being given | 
a free hand to work out any format 
he wants and will probably include | 
little singing, dancing, chatter 
and interview stuff. 

Although O’Keefe was in vaude 
with his parents in an act tagged 
The Flanagans, venture marks his 
debut in “concert” stuff. 
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Numerals in connection with bills below in 
whether full or split w 


Letter in parentheses indicates circuit. (FM) Fanchon Marco 
(L) Loew: (MD) Moss; (P 


7 
) Paramount; (R) RKO; (S) Stolls (T) Tivoli; (W) Warner) 


(WR) Walter Reade 


dicate opening day of show 
eek " 


(D Independent; 








NEW YORK CITY 
Music Hall (1) 17 
Patricia Bowman 
Charles Lasky 
Anthony Makas 
Stanley Kines 
Rockettes 
Corps de Ballet 
Sym Ore 
Palace (R) 15 
Judy Garland 
Smith & Dale 
Sr. Wences 
G & F Szony 
Nicholas Bros 
Cristianis 
8 Boy Friends 
Paramount (P) 16 


i Ink Spots 


Billy Kenny 
Sarah Vaughan 
Stump & Stumpy 
Erskine Hawkins O 
Harold King 

Roxy (i) 18 
Alan Dale 
Lou Wells Jr 
Beatrice Kraft Ders 
Lew Parker 
Joy Conley 
John Tio 
John Trio 


| Rosita, Alexander 


& Violette 


| Pen Yue Jen Tp 


3 Glens 
Celebrity Singers 
Charlotte McGuire 
Tracy Laurence 
pene Boys 
Tivoli Ballet 
SYONEY 
Empire (T) 15 
Jon Pertwee 


| Guus Brox & Myrna 


6 Los Trianas 
Tipsy & Brow 
Bobby Limb 
Alan Clive 
Evy & Everto 


CHICAGO 
Chicago (P) 18 
Saul-Grauman 
Bill Snyder 
Pearl Bailey 


MIAM 
Olympia (P) 16 
Victor Charles 


Don Cummings 
Jerome Courtiand 
Jan August 
Ice Show 
NEW HAVEN 
Paramount. (P) 


15 Only 
Ink Spots 
Billy Kenny. 


Sarah Vaughan 

|} Stump & Stumpy 

Erskine Hawkins 

Harold King 
WASHINGTON 
Capitol (lL) 17 

4 Aces 

| Kyle McDonald 

| George De Witt 

| H & W Bell 





Howard (1) 18 


T-Bone Walker Ore 


Savannah Churchill 
Striders 
Pig Meat 
| Bunny Briggs 
Latinos 





AUSTRALIA 
MELBOURNE Moskani 
Tivoli (T) 15 Sigrita 
| Roger Ray Babs Mackinnon 
| Donald Novis Moira Claux 
Marquis & Family Horrie Dargie 4 
| Wally Boag Celebrity Singers 


Les Models 
Les Debonaires 
Tivoli Ballet 
Lina Gomber 
Tivoli (T) 15 
Armand Perren 
Fayes 3 
Devine & King 
Gerd Bijornstad 
Chribi 
Marika Saary 
Phillip Tappin 
Wim de Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 
Terry Scanlon 





BRITAIN 


CHELSEA 
Palace (i) 14 
Frankie Howerd 
Tanner Sis 
Olgo 
Bil & Bil 
Manderinos 
Curzon 3 
Kerne & Mary Lou 
Bebe & Belle 


McAndrews & Mills 

B & A Pearson 

Krandon & Karna 

Michael Bentine 

2 Angelos 

Billy Thorburn 

Terry Hall 

Charlie Clapham 

Elizabeth & Collins 

SHEPHERDS BUSH 
Empire (S$) 14 


Billy Cotton 
Flying Cromwells 
George Meaton 
Original Peter 
Richman & Jackson 
Mills & Belita 
Claud Williams 
WOOD GREEN 
Empire (8) 14 
Ethel Revnell 
Arthur English 
Joe Arthur 
Doreen Duke 
Frank Tickle 
Brian Kent 
Shirley Williams 
Olive Drummond 
Iris Kirkwood Ders 
Lyceum Juves 
Peggy Lambert 
lena Manova 
Gomez & Peron 
Valerie Forest 





CANADA 


EAST HAMPTON 
Granade (i) 14 
Norman Harper & 

Horse 


|2 Lens 

Georges & Lennette 
Ken-Dorvilles 

Jack Crisp & Jill 
Richman & Jackson 








Cabaret Bills 





NEW YORK CITY 


Birdiane 
Ella Fitzgerald 
Bive Ang 
Jane Dulo 
Eadie & Rack 
Stuart Ross _ 
Ellis Larkin Trio 
Bon Soir 
Mae Barnes 
Jimmy Daniels 
Tony & Eddie 
Norene Tate 
Cafe Society 
Josh White 
Gigi Durston 
Claude Hopkins 
Cliff Jackson 
Chateau Madrid 
Pilarin Tavarin 
Alonso Orc 
Copacabane 
Mitzi Green 
Jackie Miles 
Elaine Dunn 
Harry Snow 
Shiela Arnold_ 
Harrison & Fisher 
M Durso Orc 
F Alvarez Ore 
Chice 
Rosita Rios 
Emilio Escudero 
Victoria Barcelo 
Jose Amaya 
Ramon Torres Ore 
Embers 
Joe Bushkin 
Habibi 
Chana _ Kipness 
Arno Tanney 
Rikkud-Am 3 
Felix Leneman 
Gleb Yellin 
Hevana-Madrid 
Bertica Serrano 
Tony Moro 


| Caribbeans 


La Minerva 
Hotel Ambassador 
Jules Lande Ore 
Hotel Biltmore 
Michael Kent Orc 
Hotel Edison 
Hienry Jerome Ore 
Hotel New Yorker 
Teddy Powell Ore 


| Rookies 


Adrian - Rollini Trio 
Nadine & Ray 
Schramm 

Manuel Del Toro 
Hotel Pierre 

Hildegarde 

Chico Relli_ Ore 

Stanley Melba Ore 
Hotel Plaza 

Jane Morgan 


Hamilton Trio 
Mark Monte Ore 
Dick LaSalle Ore 
Hotel Roosevelt 
Guy Lombardo Orc 
otel St. Regis 
Polly Bergen _ 
Milt Shaw Ore 
Horace Diaz Ore 
Hotel Statier 
Jimmy Dorsey Ore 
Hotel Taft 
Vincent Lopez Ore 
Hetel Warwick 
Three Suns 
Latin Quarter 
Noonan & Marshall 
Jack Kilty 
Ganjou Bros & 
Juanita 
Brenda Hollis 
Marzone-Abbott 
Dancers 
Art Waner Ore 
La Vie En Rose 
Les Main Joly 
Dorothy Dandridge 
Anita Ellis 
c Warren. Ore 
Le Ruwan Biev 
Bibi Osterwald 
March Hares 
Bea Arthur 
3 Riffs 
Julius Monk 
Norman Paris 3 
Leon & Eddie's 
Eddie Davis 
Crosby Sis 
Kenny Davis 
Szilards 
Ruth Rogers 
Irma Henriquez 
June Oliver Line 
Little Club 
Sonny Kendis Ore 
No. 1 ifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Knick 
Sammy Smith 
Dolly Dawson 
Dick Diana 
Jerri Talbot 
Old. Roumantan 
Sadie Banks 
Johnny Howard 
Nina Dova 
Buster Burnell 
Charles Julian 
Joe LaPorte Ore 
D’Aquila Ore 
Park Ave. 
Scotty Graham 
Mickey Deane 
perk Shereten 
ae - 





Irving Fields 
Mimi Warren 
Ernestine Holmes 
Penthouse 
Paul Taubman 
Two Guitars 
Arena Rane 
| Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Viichel Michon 
Kostya Pollansky 
Versailles 
Carmen Torres 
Beverlee Dennis 
;} Arthur Maxwell 
Constance Towers 
|Gene Rowlands 
|Two Shirts & Skirt 
| Bill Norvos & 
| Upstarts 
Hale Revue 





Geo 


Albion Hotei 
Sam Bari 
Rose Gallo 

Bar of Music 
| Bill Jordan 


Markham | David Elliott 


|Guy Rennie 
Betty Barclay 
Ilarvey Bell 
Beachcomber 
Lili St. Cyr 
Norma Parker 
rhe Caribbeans (3) 
Cardini 
Rudy Cardenas 
The Holidays 
Faith Dane 
Patsy Davis 
June Korby 
Ayn Martin 
Lonni Legors 
ivrv Harmon 
Dick Towers 
Joni Mack 
Chavez 
Sula Levitch Ore 
Juan Cortes Ore 
Brook Club-Lounge 
Stan Free Trio 
Wayne & Fontaine 
Zig & Vivian Baker 
Marjorie Garretson 
Jack Almeida 
Casablanca Hotel 
Gene Baylos 
De Castro Sisters 
Diane & Edwards 
Tito Puente Ore 
Celebrity Club 
Alan Gale 
Freddie Stewart 
Teddy King Ore 
Clover Club 
Billy Gray 
Ben Lessy 
Patti Moore 
The Cheerleaders 
Arden-Fletcher Line 
Tony Lopez Ore 
Delano Hote! 
Zina Reyes 
Willie Hollander 
Temmy Nunez Ore 
Five O'Clock Club 
Martha Raye 
Johnnie Morgan 
Novelites (3) 
Yost Guardsmen (6) 
Len Dawson Ore 
Gaiety Civb 
Zorvita 
Senorita Herraro 
Olga Barrett 
Sam Bowitt 
Marie Stowe 
Gilda Rogers 
Rusty Russel} 
Gaiety Girls 
Frenchy 
Ernie Bell Ore 
Johnina Hotel 
Michael Strange 
Tony Matas 
Fran Carol 
Jimmy Woods 
Jewel Box 
Jackie Maye 
Tt C Jones 
Art West 
Mickey Mercer 
Danny & Doe Rev 
Leon & Eddie's 
Eddie Guertin 
Sandye 
Wilbert Browne 
Cherckie Fontaine 
Dave Lewis 
Gaby DeLane 
Billy Austin 
Little Paim 
Luba Malina 
Cover Girls 
Val Olman Ore 
MacFadden Deaville 
Hughie Barrett 
Rollo Laylan 5 
Martinique Hotel 
Helen Aimee 
Manolo & Ethel 
Danny Yates Ore 
Mother Kelly’s 
Pat Morrissey 
Bobby Sherman 
Arne Barnett 3 
Salvador Munoz 
Tiny Kaye 
Monte Carlo 
Gomez & Beatrice 
Freddie Calo Orc 
Paddock Club 
Dolores * 
Eleanor Dale 
Storm & Gale 
Rob Morris Ore 
Carrie Finnell 


Blackhawk 
Gloria Marlowe 
Pat Hammerile 
Don Liberto 
Al Cheeco 
Bobo Lewis 
Larry Lawrence 
Martin Kraft 
Tessi Carrano 
Klieanor Luckey 
Henry Brandon Ore 
Blackstone Hotel 
Sherman Hayes Orc 
Chez Paree 
Ames Bros (4) 
Al Bernie 
Grace & Nicco 
‘ohnny Martin 
Chez Adorables (@) 
Cee Davidson O (8) 
Edgewater Beach 
'veddie Martin Orc 
“lervy Griffin 
Murray Arnold 
Rita & Alan Farrel 
o Sullivan 
D Hild Ders 6 
Conred Hilton 
Arnold Shcda 





otel 





l 


Emile Petti Ore 
Panchito Ore 
Village Barn 
Celia Cabot 
L & § Willis 
Terri Stevens 
Bobby Gordon Ore 
Village Vanguard 
Phil Leeds 
Harry Belafonte 
Animators 
Clarence Williams 3 
Waldorf-Astoria 
Campagnons de la 
Chanson 
D'Angelo & Ana 
Nat Brandwynne © 
Mischa Borr Ore 
Wivel 
Beverly Becker 
Sal Noble 
Bob Lee 





MIAMI-MIAMI BEACH 


Jockeyettes (47 
Nautilus Hotel 
Don Tannen 
Ralph Font Ore 
JI & S Reves 
Candi Cortez 
La Rue‘s 
Chuy Reves Ore 
Rudy's Gypsy Ore 
Park Avenve 
Charlie Farrell 
3 Continentals 
Alfredo Seville 
Poincianna Hotel 
Phil Napoleon Ore 
Robert Richter H‘t‘l 
Don Lanning 
Roberta Sherwood 
Charles Castel 3 
Roney Plaza Hotel 
George Hines Ore 
Sans Souci Hetel 
Lenny Kent 
Stuart Harris 
Eddie Snyder 
Sacasas Orc 
Herman-Magner 
Dancers 
Saxony Hotel 
Bertica Serrano 
Henri Rose 
Miguelito Valdez @ 
Tano & Dee 
Sea Gull Hotel 
Dorothy Blaine 
Lynn Stevens 
Mae Silva Ders 
Johnny Silvers Ore 
Sea Isie Hotel 
Frances Lager 
Seymour Hoffman O 
Shelbourne Hotel 
Juan & Marilyo 
Alan Kole Ore 
Shore Club 
Sunny Sands 
Marcia Carroll 
Sager Dancers 
Arthur Warren Ore 
Club 
Maxie Furman 
Blue Drake 
4 Debutanis 
Sherry Panay 
The Raven 
Hy Grossman Ore 
Sorrento Hotel 
Mal Malkin Ore 
Vagabonds Club 
Vagabonds (4) 
Hal Winters 
Condos & Brandow 
Cece Blake 
Preacher Rollo 5 
George Hopkins 
Frank Linale Ore 
Golden Slipper 
Michel Rosenberg . 
Hy Sands 
Bernie Sloane 
Bella Smara 
Sascha Leonoff Ore 
iro’s 
Chandra Kaly 
Larry Storch 
Nancy Donovan 
Jose Curbello Ore 
Copa City 
Billy Daniels 
Archie Kobbins 
Benny Payne 
Mary Kay Trio 
Steve Gibson 
Redcaps 
June Taylor 
Line (15) 
Dave Tyler Ore 
Latin Quarter 
Darvas & Julia 
Frank Libuse 
Margot Brander 
Collette Fleuriot 
Danielle LaMar 
Marilyn Ross 
Mara & Maurice 
Gay & Harry Walle 
Gautier’s Dogs 
Andre Philippe 
Geneve Dawn 
Les Patios 
Waller Twins 
Mullen Twins 
Line (16) 
Pupi Campo Ore 
Jose Cortes Ore 
Sherry Frontense 
San Kanez Orc 
Frank & Lita 
Leonora & Stan 
Bobby Ramsen 
Lord Tarelton 
Michael Selker Ore 
Allison Hotel 
Beachcombers (4) 


Dere 





Enrico & Novello 


CHICAGO 


Phil Romayne 
Terry Brent 

Three Reporters 
Andrea Kekesy 

Ed Brandstetter 
Scotty Marsh 
Boulve-dears (8) 
Orrin Tucker O (12) 


Oriental 

Eddy Howard 
Joey Bishop 
Martin.& Florenz 
The Santis Trio 
Brian Farnon’s Ore 
Palace Rockford ii! 
Patti Palmer 
Val Tica 
Jesse J:mes & 

Cornell 
Pedro & Durand 
Benny Meroft & Co 

Paimer House 
Evelyn Knight 
Robert Maxwell 
Pevgy Rvyen & 

Ray McDonald 
Abbott Ders (8) 





(Continued on pag. 56) 
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Musie Halt, N. Y. 

Leon Leonidoff sentation o 
“Star-Spangled,” with Music Hal 
Symphony, Raymond Paige con- 
ducting; Corps de Ballet, choreog- 
raphy by Florence Rogge, solos by 
Patricia Bowman and_ Charles 
Laskey; Glee Club, Stanley Kimes, 
soloist; Rockettes, choreography by 
Russell Markert; lighting, Eugene 
Braun; ‘sets, James Stewart Mor- 
com; costumes, Frank Spencer; spe- 
cial lyrics, Albert Stillman. “The 
Greatest Show on Earth” ( Par) 
reviewed in Variety Jan. 2, ’51. 





Radio City Music Hall’s session 
this semester is by necessity a 
briefie because of the length of 
“The Greatest Show on Earth” pic. 
Outside acts are eschewed and the 
Hall is starring its own cast with 
its massive stage headlining. 

Because of the brevity, outside 
talent isn’t particularly missed. 
Whenever relief from the mass 
formations is needed, Patricia 
Bowman and Charles Laskey per- 
form some tasty balleteering. The 
Corps de Ballet exercises to a col- 
lection of Chopin pieces is pic- 
turesque. The Florence Rogge 
choreography makes deft use of 
both the space and the dancers, 
and latter’s efforts are amply ap- 
preciated. 

The proceedings start in a suf- 
ficiently ‘spectacular groove. The 
M. H. symph rising from the pit is 
transported to the near part of 
stage. The tricks that can be done 
with this acreage is always enough 
to cause the peasantry to gape 
and gasp. It’s a show that never 
seems to lose its wonder. 

Another major component is the 
Rockettes in a set of Russell Mar- 
kert routines. The block-long line 
of cheesecake precisions out a mitt 
winning series of steps. The Glee 
Club similarly scores strongly with 
western themed tunes, Stanley 
Kimes fronting. 

Layout is skillfully produced so 
that there’s the customary amount 
of variety despite the lack of such 
acts. The tricky entrances of the 
various components make for con- 
siderable novelty. 

Hall staff has come through with 
mucho showmanship for this ses- 
sion. Jose. 


Capitol, Wash. 
Washington, Jan.°13. 
April Stevens, Joey Forman, 
Laurette & Clymer, Tien Tsi Lie 
Troupe (4); “Model and Marriage 
Broker” (20th). 





This is a strictly routine layout 
but, despite lack of show-stopping 
moments, it clicks pleasantly. Chief 
attraction lies in fact that quartet 
of acts are all newcomers to Capitol 
stage. 

Chantoosey April Stevens, whose 
sultry Victor recordings have won 
her jukebox attention, doesn’t quite 
live up to the buildup. Despite a 
low cut black velvet gown, she fails 
to- project across the footlights 
with the same sexy appeal so many 
admirers find in her recordings. 
Her mike approach is more self- 
conscious than provocative, though 
she gathers assurance as she goes 
along: 

Miss Stevens tees off with a hit 
tune of the 20s, “I Love You is All 
I Can Say,” and segues into “Give 
Me A Little Kiss,” a tune for which 
her style is particularly unsuited. 
Hits her stride, however, with 
“You Gotta Know the Tricks of 
the Trade,” a catchy tune with 
bright lyrics. At this point, pew- 
holders get off their hands and 
start acting as though they're fi- 
nally getting what they came for. 
“Don’t Do It,” a definitely adult 
number, gives gal a fine sendoff. 
Returns for the item that launched 
her into the bigtime, “I’m In Love 
Again,” and is good for several 
curtain calls. 

Joey Forman has an uneven rou- 
tine of impressions, encased in an 
unnecessarily trite and maudlin 
Hollywood job-applicant  back- 
ground. Lad has an appealing per- 
sonality and a nice, light satiric 
touch, but needs to step up pace. 
Goes through the standard take- 
offs to nice results with gollery. 
Highlight of act, and a hen bit of 
headline eapitalizing, is his return 
with impressions of the Kefauver 
crime hearings. His brief glimpse 
of Senator Kefauver suggests there 
should be more, with his southern 
drawl and easy personality a na- 
tural for the act. There’s a good 
bit of Rudoloh Halley—not quite 
up to par, but recognizahble—ard 
some comic glimpses of Frank 
Costello. »hus a taugh vrovokins 
and very creditable takeoff on 
righteous Senator Tobey. 
commentary of the times that the 
crowd welcomed this segment of 
act with all the enthusiasm once 
reserved to crooners and film 


rs. 
Laurette & Clymer do okay with 
a series of comic terp imovressions, 
mbining pantomime with dance 
ps. Though their version of a 
f-the-century “lady and 
* has much merit, with the 


usual nestalgie of the old 
tunes and steps, could be im- 
proved b Customers’ re- 


action mild at show caught. “ 

The Tien Tsi Lie Troupe does a 
hep job of curtain-raising with 
their fast routine of unusual and 
well executed acro stunts. Lowe. 





Casino, Terento 
Toronto, Jan. 11. 
Toni Arden, Calgary Bros., We 
Three, Ken Whitmer, Bernie 
George, Jimmy Cameron, Archie 
prs House Orch; “The Strip” 
(M-G). 





Toni Arden is a ladylike song- 
stress who engagingly switches 
from whisper style to bounce. 
Brunet youngster is on her swift | 
way up the ladder and will be) 
crowding contemporary songbirds | 
who are currently perching on the | 
top rungs to varying degree. 

-From her restrained opening of | 
“When You’re Smiling,” on | 
through the working of the bouncy | 
“You Got to Show Me” and a mood | 
change to “Sorrento,” Miss Arden | 
consistently whams across to a 
begoff reception, this particularly 
climaxed by her “Lover” in initial- 
ly tender style and then a bounce 
switch for a finale that has the 
customers pounding. 

In addition to his headliner, 
Murray Little has whipped to- 
gether a lusty 70-minute package 
that had every act scoring when | 
caught. With house band on stage, 
and lending staunch selling sup- 
port to the individual stints, plus 
the neat piloting of Jimmy 
Cameron as m.c., the We Three 
group, (George Floyd, Jack Tim- 
mers and Maggie Nelson) swiftly 
roll the proceedings underway with 
concerto taps, graceful waltz-time 
lifts, and a smash challenge finale. 
Then Bernie George for his celeb 
impressions, all over nicely on car- 
bon effects; but he could cut out 
that finish before the mike in 
which he depicts the bombing of 
a city, complete with crashing 
planes and anti-aircraft defense. 
It’s clever on technique but not 
amusing. 

Ken Whitmer, with an assist 
from Kitty Marshall, has no 
trouble satisfying customers with 
his versatile musical switches from 
sax to clarinet, trumpet, stage 
band’s drums, piano, violin, etc., 
plus a terrific “Sugar Blues” finish 
on the muted trumpet. Calgary 
Bros. also score on their slow mo- 
tion drunk act and alley brawl, 
for well-disciplined coordination. 
Whole bili adds up to one of most 
evenly diversified wrap-ups seen 
here in several weeks. McStay. 


Apollo, N. Y. 

Dizzy Gillespie Orch (13), with 
Joe Carroll; Ralph & Lorraine, 
Jellyrool & Zuzu, The Cabineers 
(4), Ray Sneed, Clark Bros. (2); 
“Stampede” (Mono), 














Standard acts in current sesh | 
make up a mediocre bill in an} 
erratic production. Show has a 
few high points, but the overload | 
of routine stuff lulis the pew-| 
holders. 

Headliner Dizzy Gillespie whips | 
up most of the enthusiasm in a 
wild scat-bop set with his small 
combo. “Comprised of three 
rhythm, a reed and the maestro 
on brass, the group clicks with 
“Swing Low, Sweet Cadillac,” 
“The Nearness of You” and “Ooh 
Shoobie Doo.” Jos Carroll’s vocals 
on “Swing Low” and ‘“Shoobie” 
are scatology at its best. Gilles- 
pie’s big band, a pickup group| 
comprised of three rhythm, six! 
brass and four reed, back up the | 
program nicely. 

Another lift comes in the clos- | 
ing niche from the Clark Bros.’ | 
expert tapwork. The two boys run | 
through some routine cleatwork, | 
but their ease and speed make it 
a standout turn. Wind with acro-| 
terp stunts which although a. 
standard tap team display, get a| 
good mitt. Jellyroll & Zuzu fill, 
the bill’s comedy spot adequately, | 
most of the yocks stemming from 
gal’s grinds and bumps rather! 
than the patter. Material is in 
the cliche guy-gal bickering groove | 
and would do better with sharper | 
lines and less slapstickery. 

Ray Sneed, in an_ interpretive, 
dance turn a la Paul Draper, is too | 
stylized for this house. Sneed is | 
an interesting dancer, but his 10-| 
minute stint is too slowly paced) 
for good results. He doesn’t win) 








It’s a} 


aud until final stretch when he | 
|parodies the Applejack as_ it’s 
|danced in Sugar Hill, Savoy Ball- 
}room in Atlanta, and at the Ballet 
| Russe. ‘ 

The Cabineers, a vocal quartet 
comprised of three guys and a gal, 
are only moderate in their song- 
alog. Group looks good and has 
some okay vocal arrangements, 
but fails to project any excitement. 
Offer “While the Moon Was Mel- 
low,” “What’s the Matter With 
You” and “Each Time” for a quick 
getaway. Ralph & Lorraine, white 
acro-terp team, are listed in New 








Acts. Gros. 


Rexy, N. ¥. 

Alan Dale, Lew ped» (assisted 
by Zenia Banks), Lou Wills, Jr., 
Beatrice Kraft & Dancers (3), Joy 
Conley, John Tio, Roxryettes; “The 
Model and the Marriage Broker” 
‘ one. reviewed in VariETY Nov. 





Following the holiday pyrotech- 
nics, ‘the current Roxy stageshow 
seems to be a letdown, both in the 


selection of acts and its presenta- 
tion. On opening day there seemed 
to be some loose ends that worked 
against making this show into a 
cohesive unit. It’s probable that 
after the first day’s doctoring by 
the staff, this defect will have been 
eliminated. 


Presentation has some difficulty 
getting started. Although Beatrice 
Kraft and a pair of boy dancers 
make a competent terp troupe, 
their. stuff didn’t have the usual 
punch. It might be that the Roxy- 
ettes’ background with choreogra- 
phy too similar to the act took the 
starch out of this turn. The Kraft 
offerings are well-routined, but the 
applause was enough for just one 
bow. 


Topliner Alan Dale makes a good 
impression on the crowd. The Roxy 
apparently is felying on record 
names to hypo admissions, and it’s 
safe to assume that he adds some 
lustre to the b.o. Dale’s pipings 
are good applause-provokers. His 


| stage routine is okay and includes 


impressions of various singers. He’s 
a good entertainer. 


Lou Wills, Jr., with song assists 
by Joy Conley, hits a good stride. 
This dancer has a choice line of 
flips, nipups, etc. He delivers a 
briefie of strong diversion. Miss 
Conley’s offerings help him atmos- 
pherically. 


Lew Parker, who hasn’t been on 
a local vaude stage for some time 
because of his preoccupation with 
video, didn’t fortify himself with 
an act for his first recent trip to 
the boards. He didn’t get rolling 
until late in his turn with his im- 
pressions of various types of diners. 
Even his bit with his wife, Zenia 
Banks, didn’t have its usual effect 
in this large house. 


Completing the act lineup is 
John Tio. This gabbing mynah 
exhausts its major impact in the 
first few minutes of the turn, when 
it’s established that it can speak 
and whistle and affer some imita- 
tions. After that it’s evident that 
the bird has to get a writer both 
for itself and its assistant. 

The Roxyettes offer their usually 
good production and Paul Ash 
showbacks competently. Jose. 


Oriental. Chi 
Chicago, Jan. 10. 
De Santos Trio, Martin & 
Florenz, Joey Bishop, Eddy 
Howard, Brian Farnon Orch; “My 
Favorite Spy” (Par). 





Management here continues to 
ride along with top disk personali- 
ties, this time Eddy Howard, whose 
“Sin” has been in or near No. 1 
slot for months. Howard, no John- 
‘ny-come-lately in the singing ranks, 
is a relief from overanimated and 
Psuedo-comedian crooners, and 
gathers applause as he sings each 
one of his past record hits. 


There’s no chatter or buildup, 
just straight singing, which regis- 
ters with the sitters. Starts with 
his biggest click, “To Each His 
Own,” and corrals some brisk mit- 
ting before he socks over “Sin” 
with the aid of unbilled duo. 

Joey Bishop has changed his 
style with the brisk quips getting 
some fine chuckles. Wan-faced 
comic berates the influence of TV 
and utters a tirade against modern 
songs, getting off a creditable soft- 
shoe meantime. His impressions of 
Bette Davis and Ted Lewis are 
sharp and he has revived his 
Army routine number, one of his 
best frameworks of several years 
ago, for topical effect. 

However, most of his applause 
is stolen from him by his three- 
year-old son, who does some fine 
facial squirms of Humphrey Bo- 
gart, Groucho Marx, and Jerry 
Lewis. Youngster is really at home 
on the stage. 

Martin & Florenz have some 
clever marionettes; Carmen Miran- 
da in a conga dance, a sad sack 
and tough sergeant hassle, and the 
inevitable Jimmy Durante. Latter 
comes off best with a real comic 
note of small poodle jumping out 
of toy piano as doll hits the keys. 
There’s an encore interlude with 
a Dagmar creature that’s a little 
rough but gets heavy laughs. 

De Santos Trio, combo dancers 
and acro workers, would be at 
better advantage in a club. Here 
their slow tango and _ buildup 
doesn’t get the score it should; it 
looks too easy. Lass, very decora- 
tive, does some neat terpery with 
the partners in between the flips 
and catches of males. There are 
a couple of beautiful half-twists 








and crotch catch and 
rollover for finish, but patrons 
don’t wake up in time, due to slow 


tempo. 

Brian Farnon orch backs well 
with the pianist soloing in “Cu- 
mana.” Zabe, 





Paramount, L. A. 
Los Angeles, Jan. 10. 
Josephine Baker, Pat Henning, 
Norman Brown, orch conducted by 
Fred Stamer; “Honeychile” (Rep). 


The tremendous boxoffice re- 
sponse engendered by Josephine 
Baker on her first Coast date six 
months ago at RKO Hillstreet ap- 
parently will be equalled in this 
current stint at the larger L. A. 
Paramount. Word of mouth and 
the exuberance of repeat customers 
should turn the trick—even though 
the return visit isn’t as rewarding 
as the initial stand. 

It’s still a socko bit of showman- 
ship, but this time around Miss 
Baker works only with a local orch 
conducted by her musical director, 
Fred Stamer. The trio which she 
utilized in addition to the orch on 
her last stint is missing—and gone 
with it is some of the driving 
undercurrent that was noted then. 

Large part of her material is 
reprised, including the “Begin the 
Beguine,” “Night and Day” and 
“Solitude” medley that comprises 
bulk of her English-language stuff. 
Also heard again is “This is Happi- 
ness,” Cubano item that gives her 
a chance to sell some stepping and 
intros her first wardrobe change. 
Still a designer’s delight, she makes 
the most of the window dressing, 
making it a part of her talent. 

With La Baker this time are 
comic Pat Henning and dancing 
drummer Norman Brown. Henning 
is an amiable clown who wins 
laughs with some confidential com- 
edics and a takeoff on the impres- 
sion stints of others. Brown dis- 
plays some fancy tapping and 
Slingerland stuff although the drum 
session was spoiled at the first 
show when the electrician’s failure 
to darken the entire stage weak- 
ened the luminous paint cas. 

ap. 





Chieago, Chi 
Chicago, Jan. 11. 
Saul Grauman & Co. (3), Bobby 
Winters, Bill Snyder, Pearl Bailey, 
Chicago *’Theatre Orch; “Double 
Dynamite” (RKO). 


While this might lack the lustre 
of top record or video names, there 
are some real enjoyable moments 
here. Show, however, doesn’t build 
too well until the last half, with 
the audience not waking up much 
before bill is over. 


Saul Grauman and his two 
femmes, after a bit of hoke duel- 
ling, finally get down to the busi- 
ness of kicking the giant stairs to 
coax some tunes out of them. Long- 
time standard act might go over 
stronger with a more modern se- 
lection of songs, newest being 
“Bells of St. Mary.” Bobby Win- 
ters, droll faced juggler, also 
would register much better in a 
slot further up, perhaps midst 
some orch number. Lad really has 
a comic puss and his nifty handling 
of tennis balls, Indian clubs and 
tambourines get him a nice mitt. 
Finale to “Yankee Doodle Dandy” 
has the plates spinning like fly- 
ing saucers. 

Bill Snyder, who also does an 
okay job as emcee while Louis 
Basil vacations, fills the third po- 
sition with some facile fingering, 
which earns him a score. After 
“Hungariaw Rhapsody” he _ para- 
phrases “Mary Had a Little Lamb” 
as the old and modern pianists 
would have done it, and then does 
some fancy cadenza work in a 
variation on “Minute Waltz.” From 
the first chords of “Bewitched” ap- 
plause breaks out and his new 
composition, “Flying Fingers,’ 
gets him off well. 

Pearl Bailey fills not only the 
singing needs of this revue but 
the comedy elements. Lass has a 
natural wit and as mueh of her 
applause is derived from her 
chuckle provoking actions as her 
tune material. She _ interpolates 
“Ma, He’s Making Eyes at Me,” 
and then gets real yocks with her 
specialty, “That’s Good Enough 
For Me,” which is also good 
enough for the seatholders. 

Her easy philosophy and won- 
derful use of hands add to her de- 
livery of “Frankie and. Johnny,” 
carefully washed for the matinee 
trade. She gags through “Million 
Dollar Baby” and closes strong 
with her theme, “Tired.” Zabe. 


Kallen to Open Series 


Of Dates in Detroit 

Kitty Kallen headlines at the 

Detroit Athletic Club starting Jan. 

25. This is her first personal in 
Det ¢ °. 

She later moves west for a series 

of dates in Vegas, Reno and Frisco. 











New Acts 











Songs 
30 Mins. 
Town Casino, Buff 
H Altman (Town Casino, 
Buffalo) and Bill Miller (Riviera, 


Ft. Lee, N. J.) have got themselves 
a new boy. Discovered by Altman 
a couple weeks ago at Rainbow 
Inn, New Brunswick, N. J., and 
following a fortnight’s intensive 
grooming by Altman, this 19-year- 
old Negro looks like a find. 
With the backing of his two im- 
presario-owners, he’s due to go a 
long way. 

A product of Howard U., Wash- 
ington, D. C., Lucas takes to sing- 
ing like a duck to water. His 
youth and the natural expressive 
intensity of his race propel him to 
peak performances. If he can re- 
tain his present distinctive boy- 
ishness and simplicity, he should 
make par with the best in his 
metier. ° 


For his Casino preem, he is 
given a smash buildup and presen- 
tation. His intro and encores are 
smartly cued and a trio of muted 
violins for the romantic numbers 
add a striking note of effective- 
ness. The skillful piano accom- 
paniments of Isaac Royal are no 
small factor to easy listening. 


Lucas is at his best in numbers 
exploiting his youth and- natural 
buoyancy. His opening “Zing, Go 
thé Strings” and followup “Hello, 
Young Lovers” are standout. His 
idiomatic treatment of “Jericho” 
and “Plantation Lullaby” are of 
stellar proportions. “One For the 
Road” seems too sophisticated and 
“So Long As I Care For You” is a 
welcome return ‘to the romantic 
groove. “Ballin’ the Jack” is for 
the jivesters and the closing “Black 
Magic” is uniquely delivered 
without leaning on anyone else’s 
interpretation. Inevitable changes 
in makeup and lighting will in- 
crease the already potent impact 
of his personality and routine. 


Songster got vociferous recep- 
tion at off-beat Thursday night 
early show with a spate of com- 
mendatory comments coming from 
ringsiders. Casino is holding him 
over for an extra wéek, following 
which the William Morris office 
has provided him’ with several 
months on the plush nitery circuit. 

. . Burton. 


RALPH & LORRAINE 
Acro-Dance 

6 Mins. 

Apollo, N. Y. 


Ralph & Lorraine, white acro- 
dance team, shape as sock vaude 
bets with similar potential in TV 
and nitery dates. Team has novel 
approach in its offerings by hav- 
ing Ralph essay the role of a win- 
dow dresser to Lorraine’s manne- 
quin. In stiff-bodied, rigid-legged 
manner, gal gets across some neat 
contortions which net solid mitt. 
In another bit, she simulates a 
mechanical doll, andtthey step to- 
— in a smartly paced rou- 
ine. 


Both work in sharp, deliberate 
style to make the most of six-min- 
ute turn. Gal’s eye appeal is an- 
other important plus. They pro- 
ject plenty of charm and work act 
into a begoff. Gros. 


Jean Arnold in last week’s New 
Acts department was erroneously 
referred to as Jean Leonard. 
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Chi Thumbs Its Nose at Legit Crix: 
Olivia's ‘Candida’ 


Chicago, Jan. 15. 

Olivia de Havilland’s name 
proved to have more effect at the 
boxoffice last week than the com- 
bined weight of all four of Chi- 
cago’s first-string critics. Despite 
a savage pasting from three of the 
aisle-sitters and a moderate pan by 
the fourth, the film actress pulled 
a gross of nearly $19,900 for the 
first eight performances of a sched- 
uled three-week engagement in 
Thomas 
“Candida.” 

Moreover, the show arrived with 
only a small advance sale, and the 
window sale didn’t really get go- 
ing until the morning after the 
opening, simultaneously with the 
publication of the unfavorable no- 
tices. Attendance built during the 
week to capacity the final three 
perfornfances. With business no 
longer sellout for the long-run 
“South Pacific’ and “Moon Is 
Blue,” a gag making the local 
rounds was to the effect that the 
latter two shows were getting by 
on the overflow trade from “Can- 

ida *? 

As usual, Claudia Cassidy, of the 
Tribune, wrote the most critical 
review, asserting that “The rueful 
truth is that Shaw is no more hos- 
pitable to bores on stage than he 
was on earth. And Miss-de Havil- 
land’s Candida is a fearful bore. 
Her Candida is an intolerably smug 
female, and the wonder is that 
both men don’t flee into the night.” 
The critic also slamméd the sup- 
porting cast. 

Emmett Dedmon, of the Sun- 
Times, socked the play, which he 
called a turn-of-the-century “Life 
with Father” worthy of protest for 
the exaggerated feminist “type of 
mythology perpetrated” by it. He 
rated the star “a pleasant Candida 
but no more than that.” Sydney 
J. Harris, of the News, praised one 
or two others in the cast, but re- 
ferred to the star only in his clos- 
ing sentence, “The title role is 
taken by Miss Olivia de Havilland, 
a motion picture actress.” 

Ann Marsters, in the American, 
wrote a yes-and-no review that 
finally worked around to a mildly 
thumbs-down conclusion. 


Welles to teks ‘Venice’ 
With ‘Othello’ on B’ way 
Unless Reaction Is Bad 


Producers James Russo and 
Michael Ellis, who are prepping the 
Orson Welles’ Shakespearean 
repertory for next season, are wait- 
ing for a reaction to their an- 
nouncement that Welles will do 
“The Merchant of Venice’ in 
repertory with “Othello” before 
giving the go-ahead signal on the 
productions. In ‘trans-Atlantic 
phone conversations, Welles told 
the producers that he wanted to 
Ray Shylock in “The Merchant of 

enice,’ but wouldn’t bring the 
production over if there was any 
objection to the play because of its 
chief character. 

If the producers’ set a negative 
reaction they'll notify Wélles to 
bring over another production. Ac- 
cording to the producers, Welles’ 
second choice is “Much Ado About 
Nothing,” but if Claire Luce goes 
ahead with her plans to produce 
the play this season, Welles will 
have to make another selection. 

The two plays in the repertory 
will be budgeted at $35,000, with 
Welles transporting the produc- 
tions complete with actors, cos- 
tumes and sets. Company will in- 
clude 20 players. Russo & Ellis 
ee to preem the repertory on 

roadway, without an out-of-town 
tryout, between Oct. 12 and Nov. 
20. They’re planning on a 16- 
week run, Welles, who will tour 
the plays in the English provinces 
this summer, is reported to have 
froned out his difficulties with the 
U. S. Government over his back 


Elkins Into Army 


Hillard “Elkins, of the William 
Morris agency’s legit-television de- 
partment, was inducted into the 
Army yesterday ‘Tues.). A re- 
quest to his draft board for an ex- 
tension to enable him to arrange 
his affairs was refused. 

Besides representing producers, 
directors and writers in television, 
Elkins was active in the legit field. 
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Sock Despite Pans 





al 


Hammond's revival of | 








Fry’s ‘Sleep’ Makes Legit 





Grade in Cleve.’s Hanna 


Cleveland, Jan. 15. =| 

Christopher Fry’s “A Sleep of | 
Prisoners,” which has been touring | 
the Church circuit, will get | 
| 


first date in a legit house at Cleve- 
land’s Hanna as result of an un- 
usual deal made by manager Mil- 
ton Krantz. 

Krantz figures that if the poetic 
biblical allegory can draw capacity 
audiences to churches, as it has | 
been doing on tour, “it must have 
enough powerful, universal appeal 
to pull them into my 1,500-capacity 
theatre.” 

A number of inquiries from re- | 


ligious groups of all denominations | 
about the possibility of a Hanna | 
engagement, he said, also influ- | 


enced him te try the experiment. 


Leblang Sells 





‘Shrike’ Preview 


A new wrinkle in ticket distri- 
bution that may have future impli- 
cations for Broadway was tried 


this week by the Leblang agency. | 
Brokerage sold the preview Mon- | 


day night (14) of “The Shrike,” at 
the Cort, N. Y., getting about three- 
quarters of a house. It’s believed 
to be the first time that a ticket 
agency has sold a legit preview, 
normally handled by theatre party 
agents and subscription clubs. 

Several weeks ago, when Saul 
Lancourt, of the Leblang agency, 
learned that producer-director-star 
Jose Ferrer had been unable to sell 
a preview of “The Shrike,” he of- 
ferred to take the house on con- 
ssignment for sale to the agency’s 
regular clientele. Announcements 
were sent through the regular 
Leblang mailing list, offering the 
preview at 20% less than the regu- 
lar performance scale and minus 
broker fees. Also, a small allot- 
ment was given to the Broadway 
Ticket Agency for sale to its cus- 
tomers. 

According to Lancourt, sale of 
the tickets at a discount and with- 
out commission was a good busi- 
ness move for the agency. He 
explains that most broker trade 
comes from repeat orders from 
people who have seen shows and 
buy tickets for friends, business 
associates and clients. On that 
basis every patron that enjoyed 
“The Shrike” would tend to repay 
the discount price and the waived 
agency fee several times over. 





‘STATE’ EARNS $241,000; 


N.Y. CAST SET FOR TOUR 


“Affairs of State,” which is 
slated to close Feb. 23 preparatory 
to going on tour, switches next 
week to Sunday matinee and eve- 
ning performances, dropping the 
Monday night and Wednesday mati- 
nee showings. The entire present 
cast, including June Havoc, Regi- 
nald Owen, Barbara O’Neil, Shep- 
perd Strudwick, Harry Bannister 
and Elmer Brown, will go on the 
road. 

The Richard Krakeur production, 


capitalized at $50,000, has thus far | 


paid a profit of $206,000 and has 
earned about $35,000 additional in 
cash reserve, bonds and _ undis- 


Ashton Pedalling 


Frederick Ashton, Sadler’s Wells 
Ballet co-director and choreogra- 
pher, flew into N. Y. Sunday (13) 
from. London and continued direct- 
ly on to Hollywood, for conferences 





with Metro on dances for Moira 
Shearer's pic. 

He'll be back in N. Y. in a week | 
to start a new ballet, “Iseult and | 
Tintagel,” for the February season | 
of the N. Y. City Ballet Co., as | 
guest choreographer. | 


$10 Hike in N.Y. $20 on Rd. 
Is Won by ATPAM; Philly, 
Chi House Mgrs. Boosted 


Increases of $20 a week for all | 
managers and pressagents on the | 
road (except Philadelphia, where | 
house managers get a $10 boost, | 
and Chicago and Boston, where the | 
raise for house managers is $7.50), | 
and $10 for all categories in New | 
York, has been won by the Assn. 
of Theatrical Press Agents & Man- 
agers. The upped scales are retro- 
active to last Labor Day and are 
effective for two years, except that 
the union may reopen next Labor 
Day the clause providing for the 
$7.50 raise to certain house man- 
agers. 

The new -wage schedule was set 
by attorney Simon H. Rifkind, for- 
mer N. Y. Supreme Court judge 
called in to arbitrate the matter 
|when negotiations between the 
| ATPAM and the League of N. Y. 
Theatres reached a stalemate. With 
the exception of house managers, 
|the majority of whom are Shubert 








|; employees, about 85° of working 
union members are figured to be 
not affected by the increase in the 
| salary minimums. Most _press- 
|agents, company managers and 
|non-Shubert house managers are 
already paid over scale, 
Although the revised rates den’t 
specifically provide for pressagent 
associates, it’s figured the p.a. 
| chapter of the union will vote to 
| give them at least a share of any 
|increases forthcoming. That is 
| what was done in previous cases 
| of salary boosts. However, consid- 
|eration of the matter hasn't yet 


| been scheduled. 


The new minimums (and the re- 
spective raises involved) are as fol- 
lows: 

Advance agent, $245 ($20); com- 
| pany manager on tour with straight 
| play, $200 ($2C); manager on tour 
|} with musical, $240 ($20); house 
manager in New York and Philly, 
| $150 ($10); company manager with 
| Broadway straight play, $150 ($10); 
| manager with Broadway musical, 
/$155 ($10); pressagent in New 
| York, $210 ($10); pressagent in 
| New York for a second shaw for 
| the same producer, $185 ($10); 
| pressagent for pre-Broadway try- 
out tour, $245 ($20); second press- 
agent on tour, $175 ($20); house 
| manager in Boston and Chicago, 
| $130 ($7.50); house manager other 
| road cities, $147.50 ($7.50). 

The union originally asked for 
a straight $25 raise for all cate- 
gories and the League countered 
with an offer of an across-the- 
board $10 boost. No other changes 
in the existing contract were in- 
volved. 


Bamberger Gives Bid For 
Non-Musical Philly Tent 


Philadelphia, Jan. 15. 
Theron Bamberger, managing di- 
'rector of the Bucks County Play- 
| house, New Hope, Pa., offered to 
| supply a season of summer stock in 


' 








ja tent theatre on Belmont Plateau, 


| Faifmount Park, here, the only bid 
received by the park commission- 


tributed profits. Louis Verneuil | ers in answer to newspaper adver- 


authored and staged the comedy. 


Blondell to Do ‘Sheba’ 





tisements. 

Bamberger’s offer included pres- 
entation of a different play each 
week, featuring “nationally known 
artists,” for six evenings and two 


For Arena in Balto matinee performances. The prod .c- 


Baltimore, Jan. 15. 

Joan Blondell returns to the 
Hilltop Theatre-in-the-Round Tues- 
days (22) to star for a week in 
“Come Back, Little Sheba.” She 
appeared last year in “Happy Birth- 
day,” also at the Sheraton Belve- 
dere room. 

Producer Don Swann, Jr.'s, sup- 
porting cast includes Belle Flower, 
Wilson Brooks, O. Tolbert-Hewitt. 


Equity Library Show 


Equity Scrapbook ‘scenes from 
Shakespeare) — Lenox Hill Play- 
house, N. Y., Jar. 16-20)). 





| tions will be given in a fireproof 
,tent with a seating capacity of 
| 1,000, at prices ranging from $1.30 
| to $3.25. z 

For this privilege Bamberger of- 
fered to pay the park commission 
5% of the gross receipts, plus 10°¢ 
of the profits from “incidental con- 
cessions.” To avoid competition 
with Robin Hood Dell, outdoor 
longhair setup which the city part- 
ly subsidizes, Bamberger would 
present no musical attractions. 
After being studied by the city 


will come up before the full com- 
mission Thursday (17), 





Kate’ Rings Down Curtain to Over 
$1,012,000 Profit; Four Flops Fade 


+ 





Prep $50,000 Music Tent 


+ Five closings on Broadway last 
weck equalled the mass exodus of 
the Thanksgiving weekend, but 
involved only a fraction of the 


M pd financial loss. F f the fold: 
In Spring at Kingston, NY. mere ‘a ‘but the fitt h me ‘me 


Kingston, N. ¥., Jan. 15. 

A group of Kingston and New 
York business and show people 
will begin construction April 1 on 
a site near this city of the tented 
Hudson Valley Music Circus. On 
a plot owned by William Singer, 
Kingston police commissioner, 
there will be built a theatre-in-the- 


round seating 1,000. Cost is esti- | 


mated at $50,000, 
A resident company of 24, plus 


stars heading the casts, will play | 


a 10-week summer season. “The 
Merry Widow,” “Brigadoon,” “Fini- 


return engagement of one of the 
top money shows of recent years. 
The big payoff entry was “Kiss 
Me, Kate,” a smash entry of the 
1948-49 season, which called it 
quits after eight sparsely-attended 
performances of a return run at 
the Broadway Theatre at $3.60 
jtop (it played 1,077 times during 
its original run). The reviews gen- 
ierally noted that the Cole Porter 
musical was a knockout show, but 
slugged the cast and production 
| The Saint Subber-Lemuel Ayers 


j 


| offering, originally capitalized at 





an’s Rainbow” and ‘Annie Get Your | $180,000, has thus far paid a profit 
Gun” are among the productions | of $1,012,000, and as of last Dec. 
slated. '31 had additional undistributed 

Backers include William F. Edel-| profits of $37,940, including $8,- 
muth, who served three terms as | 473 from the London production, 
mayor of Kingston; Al Goldin, busi- | $3,703 in Scandinavian royalties, 
ness manager for Moss Hart and | $3,452 in royalty refunds and $350 
Joseph Hyman; Mortimer Hal-! souvenir book royalty, all earned 
pern, former Theatre Guild pro- | during December. According to the 
duction director; Al Barnett, local | Dec. 31 accountant’s statement, the 


Broadway actor, Lee Barnett. 
Kingston is in the strawhat bed 
nearby Woodstock being an estab- 
lished spot. 
Tidings Com T 
Back ‘Christie 
Harald Bromley, who will take 
over presentation of the N.Y. City 
Theatre Co. revival of ‘‘Anna Chris- 
tie’ and move it to the Lyceum, 
N.Y., for a commercial run starting 
Jan. 23, will finance the operation 
with funds left over from his re- 
cent production of “Glad Tidings” 
at the same house. He has cleared 
the matter with most of the ‘Tid- 
ings” backers, and expects to get 
in touch with the others in the next 
day or two. The few who prefer 
not to go along on the new ven- 
ture will receive the balance of 
their “Tidings” coin, amounting to 
about 50% of the $50,000 venture. 
Cost of acquiring the production 
of the Eugene O'Neill play will be 
about $18,000, including around 
$9,000 or more for moving, etc., 
and approximately $8,000 in bonds 
and deposits. Since the N.Y. City 
Center now operates on a reguler 
production basis rather than under 
stock rules, no extreme union re- 
strictions will be involved in the 
transfer, as was the case two years 
ago with the Richard Aldrich- 
Richard Myers takeover of ‘Devil's 
Disciple.” However, about 20 
stagehands will be required to op- 
erate the show, so the breakeven 
minimum at the Lyceum will prob- 
ably come to around $15,000 a 
week. 
The N. Y. City Theatre Co. will 


share in any profits from the Ly- 
ceum presentation, and Emeline 





the use of her settings for the re- 
vival. The scheduled 16-porform- 
ance run at the City Center ends 
Sunday night (20). The top at the 
| City Center is $3, but will be rais- 
led to $4.80 at the smaller Lyceum 


‘Egypt’ Inks Viennese For 
Femme Star; Seeks Male 


Gusti Huber, former Viennese 
star, will make her U. S. debut in 
the leading role in “Flight Into 
| Egypt,” the George Tabori drama 
being produced by Irene Mayer 








| Selznick. The actress came to this 
|eountry in 1946 after marrying a 
| U. S. Army captain in the Austrian 
capital, and has been a citizen 
‘since 1950. She appeared in films 
las well as on the stage on the 
| Continent 
| The male lead in the show, 
| reportediy the second in impor- 
tance, is said to be still wide open. 
| Efforts to cast the third main part, 
a nine-year-old boy with a Con- 
i tinental accent, have also struck 
ia snag, and Mrs. Selznick and di- 
|rector Elia Kazan will hold open 
| auditions tomorrow afternoon 
(Thurs.) backstage at the Lyceum. 
“Egypt” is siated to start re- 
| hearsing Jan, 30, and open March 
one-week tryout stands in New 
Haven and Philly. 


antique dealer and father of -the | 


Roche will receive a royalty for | 


operating loss for the touring pro- 
| duction for the five weeks ending 
'that date totalled $7,631, including 
| $6,379 for the week ending Dec. 1 
in Huntington, W. Va. 

Although this presumably winds 
up “Kate” on Broadway and the 
road, at least for some years, the 
property is figured likely to gar- 
ner further returns from stock, 
for which the rights are being re- 
leased immediately. It's expected 
that the show will be produced 
this summer at various major out- 


(Continued on page 58) 


Trade Slant to Soundoff 
Of Ginger, Gloria: There’s 
Nothing Like Two Dames 


“It's not what you do but how 
you do it,” apparently applies to 
,femme stars who publicly put the 
jrap on their own shows. That 
seems to be the explanation for 
the contrast in the trade reaction 
|to Gloria Swanson and Ginger Rog- 
jers, who made statements in the 
press condemning their plays re- 
cently during their tryout tours. 








|took almost unanimous criticism 
| from those in the trade, reportedly 
| being given the chill particularly 
by others in the same production 
and by associates of the manage- 
;ment involved. But Miss Rogers, 
who had done much the same kind 
of thing, didn’t appear to meet re- 
isentment for it, even from the 
|' Management, 

Various factors apparently were 
|involved in the different reactions 
,to the two cases. Aithough both 
ishows had heavy theatre party 
| bookings, Miss Rogers’ show, “Love 
and Let Love,” was slated a flop 
,in advance, largely from repeated 
reports during its extended tryout 
jtour, while the Swanson show, 
“Nina,” was figured to have a 
|chance. More important, however, 
| was that Miss Rogers didn’t try to 
‘get out of her show, but after giv 
ing a critical interview about it, 
actually insisted on bringing it 
,in and braving the notices. Miss 
|Swanson, however, suddenly an- 
‘nounced that she wanted to quit 
\“Nina” and was reportedly per- 
_suaded to stick only under threat 
of Equity charges or a damage 
suit. Also, Miss Rogers was a 
| big investor in “Love,” which was 
(Continued on page 60) 


‘FOURPOSTER’ PAID OFF; 
NETS 66 WEEKLY NOW 


Backers of ‘“Fourposter,” the 
Playwrighis Co. production of Jan 
‘de Hartog’s two character play, 
‘starring Jessica Tandy and Hume 
‘Cronyn, have been paid off in full. 
‘Checks for the entire $40,000 ven- 
‘ture were distributed last week. 
In addition, there are assets of 
‘about $20,000, including undis- 
tributed profits, bonds and cash 
‘reserve. Show is currently in its 
'13th week on Broadway. 
| At its present boxoffice pace of 
‘almost $23,000 a week, the show is 
netting around $6,000. Besides 








solicitor, the Bamberger proposals | 30 at the Music Box, N. Y., after their 15° share of the weekly 
gross, the Cronyns get a third of 
the profits. 

7 


In the case of Miss Swanson, she 


ap ran” F 
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Carleton . Miles, who igmigned 
sevetal months ago_.as..p ent 
for the tour of “Death of a Sales- 
man,” is recuperating at his home 
on the, feast tata With te tbe 
close) e “Salesman” tour, 
title -actor, Duncan Baldwin, 3 d 
his actress-wife, Nancy Cushman, 
have returned to New York. Janice 
Mars, who was also in the cast of 
the Arthur Miller drama, went to 
Pittsburgh to visit the Max Allen- 
tucks. (Maureen Stapleton), there 
with “Rose Tattoo”... Tom Bow- 
man, office assistant to Anthony B. 
Farrell, recovering from _ severe 
iliness.. Mrs. Richard Rodgers 
back in N. Y. Hospital this week 
for further observation. She's 
been hospitalized 12 weeks in the 
last eight months...Bert Wheeler 
joins the cast of “Three Wishes tor 
Jamie”’ After coming from Chi- 
cago and waiting around a week, 
Marshall Migatz was finally in- 
formed the proffered stock com- 
pany managerships in Nassau and 
Palm Beach are cold. 


The touring “Darkness at Noon,” 
with Edward G. Robinson as star, 
earned an _ operating profit of 
$4,848 for the four weeks ended 
Dec. 29 in Chicago. It recently dis- 
tributed $10,000 to the backers, 
bringing the total return to $40,- 
000 thus far on the $100,000 ven, 
ture ... Producer Alfred de Lia- 
gre, Jr., sailed last week on the 
Ile de France, for several months’ 
stay in England and on the Con- 
tinent .. . Robert Raport will be 
manager and David Kanter pro- 
duction stage manager of “Three 
Wishes for Jamie” ... Antia Loos, 
who adapted “Gigi” and is nearly 
finished with the English language 
version of “Ami, Ami,” is being 
bombarded with French plays for 
adaptation into English. One is an 
unproduced musical with score by 
Vernon Duke. 

Alice Venezky, of the Hunter 
College faculty and staff of Ameri- 
can National Theatre & Academy, 
has written “Living Theatre,” a 
study guide for national and com- 
munity drama groups... C. Ed- 
win Knill, general manager for 

roducers John C. Wilson, Saint 
Subber and Lemuel Ayers, is tak- 
ing his first vacation in six years 
. . . Jule Styne, producer of the 
“Pal Joey” revival, surprised com- 
poser Richard Rodgers last week 
with a gift of a pair of silver cuff 
links in the shape of heels, on 
which the show’s title is engraved 
... Sidney Paul and Tommy 
Maier have joined the cast of 
“Stalag 17," succeeding Harvey 
Lembeck and Douglas Henderson, 
respectively, who go to the Coast 
for film assignments. 


Alfred Lunt and Lynn Fontanne 
plan to go to Jamaica in February, 
robably spending some time with 
oel Coward, who is due at his 
lace there then for a vacation. 
he stars, taking a sabbatical from 
the stage this season, intend to go 
o Spain later in the spring... 
alent agent Mark Hanna is out 
of the hospital after minor sur- 
ery .. . Teresa Wright will re- 
urn to the stage in the George 
Nichol, 3d, production of Mary 
Drayton’s ‘Peaceable Kingdom,” 
which Alfred Drake is to direct... 
Back from a Puerto Rican vaca- 
tion, Jerome Whyte sails Jan. 23 
on the Queen Mary to resume his 
duties as general stage manager of 
the London production of “South 
acific.” 

Albert H. Rosen will be general 
manager of “For Crying Out 
Loud” .. . James Rennie will take 
over the role of the lawyer in “Re- 
mains to Be Seen” when Howard 
Lindsay withdraws to star in his 
own and Russel Crouse’s produc- 
tion of Sigmund Miller’s “One 
Bright Day” . . Having termi- 
nated his production and theatre 
operation partnership with Ben 
Marden, owner of the Playhouse, 
N. Y., director- producer Otto 
Preminger leaves next week for 
film assignments in Hollywood. He 
is not due back until early fall .. . 
Charva Chester, stage manager for 
the Lunts, and Renee Orsell, their 
secretary,.,are in the acting com- 

any this winter at the Sombrero 

lavhouse, Phoenix. 
Zelda Dorfman is company man- 
ager of “Anna Christie” aia 
Lemuel Ayers’ proposed produc- 
tion of “Requiem,” William Faulk- 
ner’s dramatization of his own 
novel, is postponed until next sea- 
son... Starting Jan. 28, Monday 
vening porformances of the 
Sroniwey company of “South 
Pacific” will ring up at 7 o'clock, 
with a final curtain at 9:55 to per- 
mit suburbanites to be home and 
in bed by midnight. Since the war, 
this schedule has been standard 
every night for theatres in London. 

“Summer and Smoke,” the Ten- 
messee Williams drama _ recently 
tried out at a suburban stock the- 
fi in London, moves to the West 





nd next week, with Margaret 
ohnston in the leading part played 
on Broadway by Margaret Phillips 
«+. “The Country Girl,” the Clif- 


“Legit Bits 


ford Reem way about the wife of 
a dipso er ear rake a 
comeback,.will be ré “for its 
London production, in which 
Googie Withers, Michael ve 
and Sain Wi maar my lay the 
leads, Another play’ same 
title and a musical of similar tab 
have already played the West End 

. Flora Robson, currently vaca- 
tioning in North Africa after clos- 
ing in “A Winter’s Tale” in Lon- 
don, will star in the West End pro- 
duction of “The Innocents,” to be 
staged by Peter Glenville, who di- 
rected the original Broadway edi- 
tion . . Christopher Fry’s new 
play, “The Firstborn,” will open 
Jan.- 29 at the Winter Garden, 
London. ; 

“How to Fly with One Feather,” 
Richard Condon comedy, to be pro- 
duced by Chandler Cowles and 
Ben Rosenberg, is budgeted at 
$70,000, with provision for a 20% 
overcall. Henry Morgan and Neva 
Patterson are in line for leads in 
the play. Cowles and Ben Segal 
have beg rg their proposed re- 
vival of “Of Thee I Sing” at $200,- 
000 plus overcall. . Cowles’ solo 
production of “The General,” by 
Louis O. Coxe and Robert Chap- 
man, will be budgeted at $75,000 
plus 20% overcall. Anthony B. 
Farrell has budgeted his produc- 
tion of “The Long Watch” at 
$75,000 plus 20% overcall. 

Generally unavailable for- TV 
during the run of “Glad Tidings” 
at the Lyceum, N. Y., co-stars Mel- 
vyn Douglas and Signe Hasso and 
featured actress Haila Stoddard 
bounced right back to the medium 
after ‘‘Tidings” closed (5). Douglas 
and Miss Hasso were starred in the 
Celanese Theatre’s “Reunion in 
Vienna” and Miss Stoddard was 
featured in  DuMont’s | series, 
“Shadow of the Cloak,” both last 
week. Pre-‘‘Tidings,’ Miss Stod- 
dard was a*busy Tv’er. Douglas 
and Miss Hasso had done an occa- 
sional shot. 

Chi theatre manager Herb Carlin 
in N. Y. on biz over the weekend 
.,. Patrick Hayes, vet D. C. concert 
manager, appointed Albert M. 
Berkowitz assistant manager and 
Grace E. Adams boxoffice manager. 


OPERA REVIVAL DUE ON 
LOCAL BASIS IN ST. LOUIS 


St. Louis, Jan. 15. 

After a hiatus of almost a decade, 
a group of natives is prepping a 
revival of grand opera with strict- 
ly local talent. The plans were re- 
vealed last week when a petition 
for incorporation by the Midwest 
Cosmopolitan Opera- and Ballet 
Assn, of St. Louis, was filed in the 
local circuit court. 

Edwin G. Herchert, owner of a 
construction firm, is prexy of the 
new organization, which has ambi- 
tious plans, including television 
presentations. It has announced its 
first presentation, “La Traviata,” 
Feb. 15-16, with the possibility of 
repeat performances in Memphis. 

A tentative pact has been made 
by Herchert and Harold Koplar, 
general manager of the Koplar 
chain of hotels and the Chase Club, 
west end nitery, to change the 
midtown Lyn T'gatre into an 
opera house equipped for TV: Kop- 
lar has an application for a TV li- 
cense pending before the FCC, 


‘Much Ado’ Shapes Up 
As New London Hit 


London, Jan. 15. 
“Much Ado About Nothing,” 
Shakespearan revival which 
opened last Friday (11) at the 
| Phoenix Theatre, looks like a hit. 
Lavishly costumed and staged, the 
production, which ran last season 
at the Stratford Memorial Theatre 
came in last week ynder the Ten- 

nent Productions management. 
Standout performances by John 
Gielgud and Diana Wynyard help 
make this top entertainment. 
Gielgud also directed. Other prin- 
| cipal roles are taken by Lewis 
Casson, Hugh Stewart and Dorothy 
Tutin. Music was composed by 
Leslie Bridgewater, with settings 
and costumes by Mariano Andreu. 














Pianist Janis Scores As 
Havana Orch Solo Sub 


Pianist Byron Janis flew to 
Cuba last week, as last-minute sub 
for Nathan Milstein, to appear with 
the Havana Philharmonic, under 
Frieder Weissman. Debut was so 
warmly received that the pianist 
was promptly signed for a repeat 
date next season. 

Janis is giving a Ne Y. recital, at 
Te all, next Monday night 
21). 





llanger, Buffalo 





Current Road Shows 
(Jan, 14-26) 
“Autumn Garden,” (Fredric 


March, Florence Eldridge)—Royal 
Alexandria, Toronto (14-19); Er- 


; (21-24); Aud., 
Rochester (25-26). 


“Bell, Book and Candle” (Rosa- 
iind Russell, Denhis Price)—Nixon, 
Pittsburgh (14-19); Hanna, Cleve. 
(21-26). . 

“Candida” (Olivia de Havilland) 
—Erlanger, Chicago (16-26). 

“Cocktail Party” (Dennis King, 
Marsha Hunt)—Orpheum, Daven- 
port (14); KRNT Theatre, Des 
Moines (15); Omaha, Omaha (16); 
Orpheum, Kansas City (17-29); 
American, St. Louis (20-26). 


“Come of Age” WMudith Ander-| 


son) (tryout)—New Parsons, Hart- 
ford (15-19) (premiere). 

“Darkness At Noon” (Edward G. 
Robinson)—Cass, Detroit (14-19); 
Hartman, Columbus, O. (21-23); 
Murat, Indianapolis (24-26). 

“Fledermaus” (Metropolitan) — 
Opera House, Chicago (16-19); 
Coliseum, Lincoln, Neb. (21); 
Omaha, Omaha (22-23); RKO, 
Davenport (24); Orpheum, Des 
Moines (25-26). 

“Gentlemen Prefer Blondes” 
(Carol Channing)—Keil Aud., St. 
Louis (16-18); KRNT Theatre, Des 
Meines (20-21); Orpheum, Omaha, 
(22-24); Lyceum, Minneapolis (26). 

“Gertie” (Glynis Johns, Albert 
Dekker) (tryout)—Plymouth, Bos- 


ton (14-26) (reviewed in VARIETY 
this: week). 
“Guys and Dolls” — Shubert, 


Detroit (14-19); Royal Alexandra, 
Toronto (21-26). 

“Jane” (Edna Best, Basil Rath- 
bone) (tryout)—Walnut St., Phila. 
(14-26) (reviewed in VARIETY this 
week). 

“Member of the Wedding” (Ethel 
Waters) — Geary, San Francisco 
(14-19); Mayfair, Portland (22-26). 

“Mister Roberts” (Tod Andrews) 
—Aud., Richmond, Cal. (14); Aud. 
Berkeley (15); Aud., Fresno (16- 
17); Aud., Sacramento (18-19); 
Biltmore, Los Angeles (21-26). 

“Month of Sundays” (Gene Lock- 
hart, Nancy Walker) (tryout)—For- 
rest, Phila. 14-26) (reviewed in 
VaRIETY, Jan. 2, 52). ‘ 

“Moon Is Blue” (2d Co.)—Harris, 
Chicago (16-26). ; 

“Moon Is Blue” (3d Co.)—Er- 
langer, Buffalo (14-17); Aud., 
Rochester (18-19); Nixon, Pitts- 
burgh, (21-26). 

“Oklahoma” — Muncipal Aud., 
Okla. City (14-15); Convention 
Hall, Tulsa (16-17); Aud., Joplin, 
Mo. (18-19); Orpheum, K. C, (21- 
26). 

“Paris 90” (Cornelia Otis Skin- 
ner) (tryout) — Shubert, Boston 
(14-19); New Parsons, Hartford (21- 
23): Shubert, New Haven (24-26) 
(reviewed in Variety this week). 

“Rose Tattoo” — Hanna, Cleve- 
land (14-19); Cass, Detroit (21-26). 

“South Pacific’ (Janet Blair, 
Webb Tilton) — Shubert, Chicago 
(14-26). 

“Student Prince’ — Shubert, 
Phila. (14-19); Gayety, Wash. (21- 
26). 

“Venus Observed” (Rex Harri- 
son, Lilli Palmer) (tryout) — Shu- 
bert, Phila. (25-26) (premiere), 


PONS-KOSTY SET FOR 
SUMMER DATES AT 546 


Lily Pons and husband-maestro 
Andre Kostelanetz have been set 
for several summer dates by Co- 
lumbia Artists Mgt. Duo will open 
the Philly Robin Hood Dell season 
June 23, and appear at Lewisohn 
Stadium, N. Y., June 28. They'll 
also play Milwaukee and Red 
Rocks, Col., and may do the Yale 
Bowl. Then they go off to Europe. 

Duo is being offered at a pack- 
age price of $5,500 with $4,000 for 
the diva and $1,500 for the 
maestro. 








Carnovsky Heads Kaycee 


Stock ‘Enemy’ Production 


Kansas City, Jan. 15. 

Local legit is starting off 1952 
with a burst of activity here. 
Resident Theatre opened a 10-day 
run of “Enemy of the People” 
Monday (14), its second production 
of the season. Director Gene 
Frankel brought in Morris Car- 
novsky, of .the original Broadway 
cast as guest star. Supporting cast 
includes Arthur Ellison, Irene 
Terte, Kermit Echols, Stanley 
Siegel, Stanley Mack, Alice Lewis, 
George Naylor and Thomas Gon- 
desen. 

The previous week, the U. of 
Kansas City presented its third 
production of the season, “The 
Enchanted,” with Myrtle Zarbnisky, 
Cornelia Harrington and Lee Marts 
in the leads. Show ran a week in 
the school playhouse, and was 
directed by Dr, John Newfield. 








Backers of “Fancy Meeting You Again,” comedy by George S. Kauf.- 
man and Leueen MacGrath (Mrs. Kaufman), which opened Monday 
night (14) at the Royale, N. Y., include CBS executive Oscar Katz, $975: 
orchestra conductor Harry Salter, $1,300; Shubert employee John F. 
Waters, representing Lee Shubert, $6,500; costume designer Edith 
Lutyens, $325; attorney Morris M. Schrier, representing Music Corp. of 
America, $1,950; attorney I. Robert Broder, $650; theatre executive 
and manager Louis A. Lotito, $325; actor-comedian Paul Hartman, $325. 
theatrical hauling executive Saul Friedman, $650; theatrical sign agent 
Leo Brodé, $325; Mrs. Lawrence Weiner, wife of the ad agency head, 
$650; souvenir program agent Al Greenstone, $650; stage manager Joe 
Olney, $325; attorney Benet Polikoff, $650; former producer Barnard 
Sachs Straus, $2,600; theatre owner-producer Anthony Brady Farrell, 
$1,300; co-author Kaufman, $10,400; souvenir program agent Kal Efron, 
$325; radio-TV announcer Kenneth Banghart, $1,950; ad agency execu- 
tive Thayer Cummings, $1,300, and souvenir program agent Albert 


Golub, $325. 


Chandler Cowles and Benjamin H. Segal are listed as 


general partners of the venture, which is capitalized at $65,000, with 
provision for 20% overcall (the latter was not exercised). 





June Havoc, starring Jan. 23 in a tele version of “Anna Christie” for 
Celanese, will get $3,000 for the stint, not the usual $2,000 for the 


series, as reported last week. 


In addition, the sponsor is understood 


paying $1,500 to cancel that night’s performance of “Affairs of State,” in 
which the actress is starred, at the Music Box, N. Y. Miss Havoc took 
over the “Affairs” role from Celeste Holm. The latter is currently 
playing the title part in a legit production of “Anna Christie” at the 


City Center. 


She gets Equity minimum for the appearance in the 


non-profit offering, but goes on a percentage deal next week, when the 
play is transferred to Broadway for a commercial run. 





Cleveland was taken over by legit pressagents last week. 


In to bally 


coming engagements at the Hanna Theatre were Arthur Levy ¢‘Bell, 
Book and Candle”), Sam Weller (“Guys and Dolls”) and Lorella Val- 


Mery (‘Sleep of Prisoners’’). 


Warren Caro, executive-secretary of the 


Theatre Guild, was in for a confab with Milton Krantz, Hanna man- 
ager, and Charlotte Larson, local Guild representative, about subscrip- 


tions. 


Also, Patricia Moore, formerly in Bill Doll’s publicity staff in 


New York, was in town to visit her ‘actor-husband, Dickie Moore, who 
was here with the touring “Autumn Garden.” 





Billing on “Geftie” has an unusual twist regarding star and featured 


players credits. 


Program and ads list Glynis Johns above title as star. 


Also in the star spot, above title, but carrying the notation “with,” the 
usual insignia for introducing featured players, is the name of Albert 


Dekker, in type smaller than the Johns monicker. 


Again using the 


word “with,” names of featured players Polly Rowles, Alan Napier, 
Patricia Wheel, Robert Duke appear under the title. 





Although not indicated in the program credits, the ballad arrange- 
ments for the revival of ‘‘Pal Joey,” at the Broadhurst, N. Y., are the 
Hans Spialek ones from the show’s original production. Don Walker, 
billed as having supplied “special orchestrations,” did them for only 


the non-ballads in the revival. 


a aeneutemen 
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door spots, such as St. Lovis, Kan- 

sas City, Louisville and Dallas, 

and the musical tents. and may be 

packaged for the strawhat circuit. 
Four Outright Losses 

The other four closings, all out- 

right losses, were “The Number,” 


“Nina,” “Lo and Behold” and 
“Legend of Lovers.” All were 
current-season productions. ‘The 


Number,” Arthur Carter melo- 
drama presented by Paul Vroom 
and Irving Cooper, was staged by 
George Abbott, with Dane Clark 
and Martha Scott. It played 88 
performances at the Biltmore and 
lost an estimated $50,000 on an 
investment of $75,000. The film 
rights, recently sold to 20th-Fox 


for $37,500, helped limit the deficit 
on the venture. 


“Nina,” adapted by Samuel 
Taylor from Andre _ Roussin’s 
Parisian hit, was produced by 
John C. Wilson, with Gloria 
Swanson, David Niven and Alan 
Webb co-starred and Gregory 
Ratoff directing. The $60,000 proj- 
ect was panned but did profitable 
business during the tryout tour, 
until Miss Swanson publicly an- 
nounced her dissatisfaction with 
it and her determination to quit. 
That pulled the props from under 
attendance out of town and killed 
the advance sale for New York. 
The production wound up with a 
loss of around $45,000 on its 52- 
performance run at the Royale. 


“Lo and Behold” and “Legend 
of Lovers” were both Theatre 
Guild offerings. The former, au- 
thored by John Patrick, was 
staged by Burgess Meredith, with 
a cast including Leo G. Carroll, 
Jeffrey Lynn and Lee Grant. It 
ran 37 performances at the Booth 
and lost an estimated $25,000 on 
its $60,000 investment. “Legend,” 
adapted by Kitty Black from the 
French of Jean Anouilh, was a 
critical successe in London last 
season under the title, “Point of 
Departure,” and _ originally in 
Paris as “Eurydice.”’ Dorothy 
McGuire and Richard Burton were 
starred in the Guild edition 
staged by London director Peter 
Ashmore. It played 22 perform- 
ances at the Plymouth and lost an 
estimated $35,000 on an _ invest- 
ment of $65,000. 





Detroit Maps Own Plans 
To Keep Its Legit Alive; 
Wayne U. Buys Theatre 


Detroit, Jan. 15. 
The old road may be in its last 
ruts, but Detroit, like Pittsburgh 
and Cleveland, is planning to do 
something to keep theatre alive. As 


yet informal, but definitely muscu- 
lar and determined, is the quietly- 
formed Detroit City Theatre Com- 
mittee, with Roger Stevens as 
chairman, and including in its 
membership Russ ~“McLaughlin, 
critic of the Detroit News, and 
Leonard Leone, director of the 
Wayre U. Theatre. 


The Detroit City Theatre Com- 
mittee is at present making an in- 
formal study of the community, 
with plans to stimulate stage activ- 
ity here. 

Most significant development so 
far is the purchase by Wayne U. 
of the old Jesse Bonstelle Theatre 
and the reconditioning of this 1,200- 
seat house’ this fall. Purchase 
price was $115,000 which, since 
Wayne is a tax-supported college, 
is a large sum of money to devote 
to an off-campus building. In 
addition to the purchase of this 
theatre, and its extensive renova- 
tion, is the allotment of $60,000 a 
year to director Leone to operate 
the theatre, half of this sum being 
earmarked for salaries alone. 


First play presented this year 
was “Eastward in Eden,” a new 
opera with music by Jan Meyero- 
witz. Leone, who is head of the 
drama department at Wayne, hopes 
the Wayne Theatre will justify it- 
self so that his group can be in- 
cluded in the $20,000,000 building 
plans now being matured at the 
university, these plans presently 
calling for a beautiful modernisti¢ 
theatre near the Bachman Mu- 
seum., 


In addition to the Wayne U. 
Theatre, there is diseussion in De- 
troit of the possible construction of 
a legitimate theatre as part of the 
great multi-million dollar shop- 
ping centre about to start eight 
miles north of the city. This 1s 
the suburban development of the 
J. L. Hudson department store, 
which will include a branch of the 
defartment store, a community 
centre for restaurants, medical 
buildings, and other shopping 
services. 


~ 
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Chi Legit Goes Along to So-So Biz: 
‘Candida’ $20,000, ‘Pacific’ $40,000 


Chicago, Jan. 15. 
Much-vaunted furniture conven- 
tion wasn’t much of a help last 
week to the attractions here. Most 
of the visiting firemen had seen 
“South Pacific’ by this time and 


also had a crack at “Moon is Blue” |’ 
in their mid-year | a, Pet - 
town’s intimate little houses, the | 


‘Candle’ $26,000 


last summer 
meeting. Despite the bad notices 
on Olivia De Havilland, “Candida” 
is doing good ‘business. “Fleder- 
maus,” which came back for a two- 
week stay, after the original Met 
production played the city last 
year, is doing ‘little business, de- 
spite rather favorable reviews. 
Estimates for Last Week 
“Candida,” Erlanger (lst week) 
($3.80; 
holding take down; good $20,000. 
“Fledermaus,” Opera House (1st 


week) ($4.94; 3,600). Healthy 
$38,000. 
“Moon is Blue,” Harris (37th 


week) $4.40; 1,000). Still profitable 
with $16,800; previous week drew 
just under $20,000. 
“South Pacific,” 
week) ($5; 2,100). 


‘BLONDES’ $33,000 FOR 6 
IN 5-DAY K.C. STAND 


Kansas City, Jan. 15. 


“Gentlemen Prefer Blondes,” the 
first legit here for 1952, was smash 
every day of its five-day stand in 
the Fox Midwest Orpheum Theatre 
last week. Playing six shows Jan, 
8-12, musical racked up a rousing 
$33,000. Musicals have shown 
strength here this season, and this 
one easily could have played a sec- 
ond week at top biz, according to 
theatre officials. 

Next on the schedule for the Or- 
pheum is “The Cocktail Party,” 
with four performances Jan. 17-19. 


Sadler’s Sock $62,600 
In Split-Stand Week 


Sadler’s .Wells Theatre Ballet 
racked up a smash $62,600 for sev- 
en performances in a series of 
split stands last week. On Monday 
(7) in San Antonio, on a guarantee, 
troupe did an estimated whopping 
$16,000. It garnered $8,600 Tues- 
day (8) in Waco; $14,300 for two 
Wednesday-Thursday in Houston, 
and $23,700 on three Friday-Satur- 
day in Dallas. 

Troupe is also playing a split 
week this frame, winding the week 
in Kansas City. 


‘Desire’ Tepid $9,000 
In Seven at Hartford 
Hartford, Jan. 15. 
Despite good notices, “Desire 
Under The Elms” grossed a bleak 
$9,000 for seven performances, 
Tuesday through Saturday (8-12), 
at the New Parsons here. 


Usual house scale, with a $4.20 
top, prevailed. ‘Sa 


Future B’way Schedule 


(Theatre indicated if set) 

“Come of Age,” City Center, 
Jan. 23. 

“Jane,” Coronet, Jan. 29. 

“Gertie,” Plymouth, Jan. 30. 

“Month of Sundays,” Martin 
Beck, Jan. 31. 

“Collector’s Item,” Booth, Feb. 4. 

Dickens Readings (Emlyn Wil- 
liams), Golden, Feb. 4. 

“Mrs. Thing,” ANTA Playhouse, 
Feb. 12. 

“Venus Observed,” 


Shubert, 
Almost $40,000. 














Century, 


Feb. 13 


“And Then One Day,” early Feb- 
ruary (tentative). 

“Little Evil,” mid-February (ten- 
tative). 

“Dear Barbarians,” Feb. 19. 

“C Going Up,” week of 
by ete” @ 

re e,’ uring Febru 
(tentative). 4 aad 

“Three Wishes for Jamie,” week 
of March 3. 

“Paris ’90,” March 11. 

ANTA Play Series productions, 
ANTA Playhouse, March 12, April 
16, May 14. 

“Flight Into Egypt,” Music Box, 
March 13. 

“Line Between,” early March. 
“One Bright Day,” March 19. 
see Piayhouse, March 

“Long Watch,” March 20. 

“Don Juan in Hell” (return) 
Merch 30. 

“How to Fly With One Feather,” 
late March. 





Roberts’ 1st L.A. Rd. Show 
In 5 Weeks; ‘Heir’ $1,000 


; Hollywood, Jan. 15. — 
After four weeks without a legit 
offering other than those in the 





local rialto came up with a new 
show last week. Business, however, 
was weak. 

Play, “Heir to the Flesh,” opened | 





(61st | 


at the 255-seat Coronet to gen- 
erally adverse notices. Tally for 
the initial week was around $1,000, 
| and the play will hold through this 
|frame anyway. Town picks up | 
| Slightly next week when the Bilt- | 


1.334). Guild subscription | more rekindles Monday (21) with| slide. but a 


the national company of “Mister | 
Roberts.” 


‘WEDDING’ OK $20,500, | 
‘ROBERTS’ $24,300, SF. 


| 

San Francisco, Jan. 15. | 
“Member Of The Wedding,” with | 
| Ethel Waters and Betty Lou Hol- 
land, chalked up a fine $20,500 for 
its third week at the 1,775-seat | 
Geary. House was scaled to $3.60. | 

. “Mister Roberts,” with Tod An- 
drews, concluded its fourth and 
final frame at the 1,550-seat Curran | 
Saturday (12) with a strong $24,300. 
House top was $3.60. 

Curran will remain dark until 
March 17, when “Rose Tatoo” re- | 
opens the house. Long shuttering | 
is partly due to sudden cancella- | 
tion of “Die Fledermaus” and |} 
Jose Greco Ballet. 
| 


‘Dolls’ $52,100 for Third | 











} 





Detroit, Jan. 15. 

“Guys and Dolls” continued ta 
roll up hot grosses in its third 
week at the Shubert, with third 
round reaching $52,100. Play, 
which did $55,000 for the second 
week and $42,500 the first, is 
smashing all gross records. It re- 
mains one more week before mov- 
ing to Toronto. It’s all sold out. 

“Darkness at Noon” did a good 
$20,000 at the Cass in the first 
frame of a two-week engagement. 


Brooks-Raymond ‘Turtle’ 
Neat $12,000 in St. Louis 


weathl St. Louis, Jan. 15. 

“Voice of the Turtle,” with Ger- 
aldine Brooks and Gene Raymond, 
closed a week's engagement at the 
Empress Sunday (13). With the 
1,450-seat house scaled to $2, 

Turtle” grabbed a neat $12,000 
for eight performances. Resident 
stock troupe with name stars is 
continuing this week with Ar- 
thur Treacher and Ann Sum- 
mers in “Clutterbuck,” opening to- 
night (15). 

After being dark for five weeks, 
the American Theatre resumed op- 
erations, but in the Opera House 
of the Municipal Auditorium, Sun- 
day (13), with a week’s stand of 
“Gentlemen Prefer Blondes.” A 
capacity crowd of 3,200 was on 
deck for the teeoff. House is scaled 
to $4.88. 


‘Moon’ $11,600, Toronto 


Toronto, Jan. 15. 

With a city-wide streetcar strike 
here, the national company of 
“The Moon Is Blue” did a disap- 
pointing $11,600 at the Royal Alex- 
andra, with the 1,525-seater scaled 
to $3. Play got good reviews. 

Daytime window sales were nil 
but, toward second half of week, 
pre-curtain sales were substantial. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


“Collector’s Item” (C)—Roger 
Clark, prod.-dir. 
“Curtain Going Up” (R)-—Mur- 
vyn Nelson, prod-dir. 
“Dear Barbarians” (D)— Gant 
(CD) — ANTA, 


Gaither, prod-dir. 

“Mrs. Thing” 
prod.; Joseph Bulcff, dir.; Helen 
Hayes, star. 

“Three Wishes for Jamie” (MC) 
—Albert and Arthur Lewis, prods.; 
Abe Burrows, dir.; Anne Jeffreys, 
John Raitt, stars. 

“Venus Observed” (D)—Theatre 
Guild, prod.; Laurence Olivier, 














‘Gertie’ $6,500 for Four 


In New Haven Tryout 


New. Haven, Jan. .15. 
Biz for preem /of ‘Gertie’ at 


Shubert last week (10-12) was only. 


so-so. At a $3.60 top, four: shows, 
pulled an estimated $6,500, 
House is dark :this week but 
relights next week with three-day 
stand of Cornelia Otis Skinner’s 
solo “Paris ’90” (24-26), as number 
one on a five-attraction cavalcade 
being seld on subscription basis. 





Fancy 9G, Philly 


Legit biz, for the most part. has 
done the expected post-holiday 
surprise click last 
week was “The Shrike,” which did 
$18,500 in its single stanza at the 


Walnut. 

Last night (Mon.) “Jane” opened 
a two weeks’ stand at the Walnut 
as sixth and last ATS subscription 
show of the season, although a 
supplementary series of three 
plays will be offered. 

Estimates for Last Week 

“The Shrike,” Walnut (one week 
only) ($3.90; 1,340). Preemed here 
Monday (7) to generally fine no- 
tices and good reception. Sur- 
prised with a sturdy $18,500 in 
single stanza. “Jane” current for 
two weeks on ATS subscription. 

“Bell, Book and Candle,” For- 
rest (3rd week) ($3.90; 1,760). In 
final session this one eased off 
somewhat, but still considered 
good with $26,000. Original fort- 
night had been on subscription. 
“Month of Sundays” in tomorrow 
(Wed.) for short tryout. 

“Fancy Meeting You Again,” 
Locust (3rd week) ($3.90; 1,580). 
Off to tepid $9.000 in last stanza, 
despite generally favorable local 

House dark two weeks, 


Detroit Week; ‘Noon’ 206 | then. Cornelia Otis Skinner. 


The Student Prince,” Shubert 
| (1st week) ($3.25; 1,870). Adver- 
tising positively farewell trip, this 
perennial got $23,000 — excellent 
for the low scale of prices. 


‘GARDEN’ OKAY $17,500 
IN CLEVELAND STANZA 


Cleveland, Jan. 15. 

“Autumn Garden,” with Fredric 
March and Florence Eldridge, at 
the 1,500-seat Hanna at a $3.70 top, 
hit an okay $17,500 on the week. 

“Rose Tattoo,” with Maureen 
Stapleton and Eli Wailach, moved 
into the Hanna Monday (14) and 
Rosalind Russell comes in next 
Monday (21) in “Bell, Book and 
Candle.” 


Tattoo’ Slim $13,200 
In Second Pitt Week 


Pittsburgh, Jan. 15. 

Staying powers of “The Rose 
Tattoo” were clearly demonstrated 
at the Nixon last week, when the 
Williams drama grabbed close to 
$13,200. That figure was achieved 
without subscription support and 
hit only around $4,500 less than 
the opening session, when attrac- 
tion already had better than $12,- 
000 in season sales in the till in 
advance. 

Nixon currently has Rosalind 
Russell in “Bell, Book and Candle” 
and it’ll be the high for the year, 
with better than $30,000 almost 
certain now, on strength of better 
than $20,000 advance sale. “Moon 
Is Blue” follows. 


Ballet Theatre $6,100 


For Three in Columbus 


Columbus, Jan. 15. 

Ballet Theatre, which started 
slow at the Hartman here last 
week, built steadily but not suf- 
ficiently to overcome low receipts 
opening night, and garnered $6,100 
in three performances Friday and 
Saturday (11-12). Top for the 
1,650-seat house was $4.35. 

“Darkness at Noon” is here Jan. 
21 for three days. 


Greco $17,500, D.C. 


Washington, Jan. 15. 

Hypoed by good notices, the 
Jose Greco Spanish Ballet did a 
fine $17,500 for its first week at 
the Gayety Theatre. House is 
scaled to $3.60, but since the ballet 
is a Theatre Guild attraction, 
Guild subscribers got the benefit 
of the special lower rate, holding 
the take down somewhat. 

Ballet now in its second and last 
week here, with indications that 

















dir.; Rex Harrison, Lilli Palmer, 
stars, 


the gross will better the initial 
stanza. : 


Broadway made an expected re- 
covery last week after the tradi- 
| tional post-New Year’s sag. With a 
few exceptions, business was better 


highs. The upturn was especially 
notable since the previous week’s 
take had included the extra-price 
performance New Year's Eve. 

The total gross for all 25 
shows last week was $695,700, 
or 79° of capacity (for the 
corresponding week last year 
the to‘al gross for the 27 cur- 
rent shows was $676,300, or 
78% of capacity, a jump of 
9% from the preceding week). 

Week before last the total 
for all 26 shows was $712,100, 
or 78°, a drop of 7%. 

Of the new entries, “Pal Joey” 
| played to standee attendance at all 
| performances and “Anna Christie,” 
| getting generally favorable notices 
lat the City Center, was acquired 
‘for commercial presentation on a 
/regular-run basis. The returned 
|“*Kiss Me, Kate” drew dire reviews 
and was quickly closed, joining 
“The Number,” “Nina,” “Lo and 
| Beho'd” and “Legend of Lovers” 
in last week's five-show exodus. 
Keys: C (Comedy), D (Drama), 
| CD (Comedy-Drama), R (Revue), 
| MC (MusicalComedy), MD (Musi- 
cal Drama), O (Operetta). 
| Other parenthetic designations 
|refer, respectively, to top price; 
| (*indicates using two-for-ones), 
| number of seats, capacity gross and 
|stars. Price includes 20% amuse- 
|ment tax, but grosses are net: 1.e., 
| exclusive of tax. 

Estimates for Last Week 
“Affairs of State,” Music Box 

(68th wk) (C-$4.80; 1,012; $26,874). 
(June Havoc). Nearly $11,700 
(previous week, $12,700); closing 
Feb. 23, to tour. 

“Anna Christie,” City Center 
(ist wk) (D-$3; 3,090; $38,000) 
(Celeste Holm, Art Smith, Grace 
Valentine, Kevin McCarthy). Gpen- 
ed Wednesday night (9) to five 
favorable notices (Atkinson, Times; 
Chapman, News; McClain, Journal- 
American; Hawkins, World-Tele- 
gram & Sun; Watts, Post) and three 
negative (Coleman, Mirror; Kerr, 
Herald Tribune; Pollock, Compass); 
first eight performances through 
Sunday night (13) drew almost 
$33,700; closing Sunday night (20), 
but moves to the Lyceum for a 
commercial run, reopening Jan. 23. 

“Call Me Madam,” Imperial 
(65th wk) (MC-$7.20; 1,400; $51,847) 
(Ethel Merman). Nearly $46,300 
(previous week, $45,000). 

“Cleopatras,” Ziegfeld (4th wk) 
(D-$7.20; 1,628; $59,536) (Laurence 
Olivier, Vivien Leigh). Repertory of 
Shaw and Shakespeare revivals go 
clean at all nerformances, but press 
list limits \e gross slightly; last 
week, over $59,400 (prev:ous week, 
with Miss Leigh out sick two per- 
formances, refunds cut the gross 
to $57,800). 

“Constant Wife,” Nationa] (6th 
wk) (C-$4.80-$6; 1.172; $31,000) 
(Katharine Cornell, Brian Aherne). 
Nearly $27,700 (previous week, 
$22.800). 

“Fourposter,” Barrymore (12th 
wk) (C-$4.80: 1,080: $24,996) (Jes- 
sica Tandy, Hume Cronyn). Almost 
$22,800 (previous week, $22,100). 

“Gigi.” Fulton (8th wk) (C-$4.80; 
1,063: $23.228). (Audrey Hepburn). 
Nearly $21,500 (previous week, 
$20.000). 

“Guys and Dolls,” 46th Street 
(60th wk) (MC-$6.60; 1,319; $43,- 
904). Always gets all the house 
will hold, $44,400 (previous week, 
‘with extra-scale New Year’s Eve, 
$46.900). , 

“I Am a Camera,” Empire (7th 
wk) (CD-$4.80-$6); 1,082; $24,400) 
(Julie Harris). Almost $24,100 
(previous week. $22,700). 

“Kine and 1,” St. James (42d 
wk) (MD-$7.20; 1,571; $51.747) 
(Gertrude Lawrence). Regularly 
going clean, nearly $51,700 (previ- 
ous week, with the special-price 
show New Year’s Eve, house record 
at $53,698). 

“Kiss Me. Kate,” Broadway (1st 
wk) (MC-$3.60-$4.80; 1,900; $35,- 
00). Opened return engagement 
Tuesday night (8) to generally 
unfavorable reviews of the cast, 
althourh the musical itself ‘was 
praised again; eight performances 
grossed meagre $11,000; closed 
Sunday night (13). 

“Lerend of Lovers,” P!vmouth 
(3d wk) (D-$4.80-$5.40: 1,033: $31,- 
00) (Dorothy McGuire, Richard 
Burton). Almost $14,100 (norevious 
week, $11,500); closed Saturday 





night (12) after 22 perform>nces, 

at an estimated loss of 835.000. 
“Tg pred Pehola,” Peoth (5th wk) 

(CD-$4.80-$6; 766; $23,000). 





Over 


for all shows, several hitting new | 





B’way Reacts From New Year Slump: 
‘Joey’ Solid 39G Ist Week, ‘SP.’ 416, 
~ Fonda SRO $38,200, Camera’ $24,100 


$6,800 (previous week, $13,700); 
closed Saturday night (12) after 37 
performances, at an estimated loss 
of $25,000. 

“Moon Is Blue,” Miller (45th wk) 
(C-$4.80; 920; $21,586) (Barbara 
Bel Geddes, Donald Cook, Barry 
Nelson). Almost $18,900 (previous 
week, $18,200). 

“Nina,” Royale (6th wk) (C-$4.80- 
$6; 1,035; $29,000) (Gloria Swan- 
son, David Niven, Alan Webb). 
Nearly $12,500 (previous week, 
$10,400); closed Saturday night (12) 
after 52 performances, at an esti- 
mated loss of $45,000. 

“Paint Your Wagon,” Shubert 
(9th wk) (MC-$7.20; 1,361; $46,000) 
(James Barton). Approached $43,- 
500 (previous week, $42,000). 

“Pal Joey,” Broadhurst (2d wk) 
(MC-$6.60; 1,160; $40,000). First 
full week drew the attendance 
limit, but press seats and party 
commissions held the gross to 
$39,000 (previous week, first four 
performances got $20,300, plus $3,- 
900 for one preview). 

“Point of No Return,” Alvin (5th 
wk) (D-$480-$6; 1,331; $37,924) 
(Henry Fonda). Standees all per- 
formances again, over $38,200 (pre- 
vious week, with extra-price New 
Year’s Eve, new straight-play rec- 
ord for the house, $42,177). 

“Remains to Be Seen,” Morosco 
(14th wk) (D-$4.80-$6; 912; $25,- 
700). Over $20,400 (previous week, 


$18,200). 

“Saint Joan,” Cort (15th wk) 
(D-$4.80; 1,056; $27,000) (Uta Ha- 
gen). Almost $6,800 (previous 
week, $16,200); moved last night 
(Tues.) to the Century, at $3.60 top 
and now playing Sunday per- 
formances. 

“South Pacific,” Majestic (143d 
wk) (MD-$6; 1,659; $50,186) (Roger 
Rico, Martha Wright). Nearly 
$41,000 (previous week, $45,000). 

“Stalag 17,” 48th St. (36th wk) 
(CD-$4.80; 921; $21,547). Over 
$14,000 (previous week, $16,400). 

“The Number,” Biltmore (11th 
wk) (D-$4.80; 920; $22,600). About 
$8,200 (previous week, $9,300); 
closed Saturday night after 88 per- 
formances, at an estimated loss of 
$50,000. 

“Top Banana,” Winter Garden 
(llth wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Almost 
$50,200 (previous week, with ex- 
tra-scale New Year's Eve, $53,500). 


“Two on the Aisle,” Hellinger 
(26th wk) (R-$6; 1,527; $49,563) 
(Bert Lahr, Dolores Gray). Nearly 


$27,800 (previous week, $31,900), 


OPENING THIS WEEK 

“Desire Under the Elms,” ANTA 
Playhouse (D-$3; 900; $19,000). 
American National Theatre & 
Academy offers, as the first show 
in the second ANTA Play Series 
a revival of the Eugene O’Neill 
play; cost of production and two 
weeks’ operation is about $34,- 
000, and the subscription (there is 
thus far no provision for boxoffice 
sale) totals about $60,000 for the 





five-play series; opens tonight 
(Wed.). 

“Fancy Meeting You Again,” 
Royale (C-$4.80; 1,035; $27,000). 


Chandler Cowles and Ben Segal 
production of play by George S. 
Kaufman and Leueen MacGrath 
(Mrs. Kaufman); financed at $65,- 
000, cost about $40,000 (plus $10,- 
000 tryout loss and $10,000 in 
bonds) and can break even at 
around $12,500; opened Monday 
night to one _ favorable notice 
(Hawkins, World-Telegram & Sun) 


and seven pans (Atkinson, Times; 
Chapman, News; Coleman, Mirror; 
Kerr, Herald Tribune; McClain, 


Journal-American; Pollock, Com- 
pass; Watts, Post); may close Sat- 
urday (19). 

“The Shrike,” Cort (D-$4.80; 1.- 
056: $27,700) (Jose Ferrer, Judith 
Evelyn). Jose Ferrer production 
of play by Joseph Kramm; capital- 
ized at $50,000, cost around $35,- 
000 (excluding $2,000 tryout loss 
and $10,000 in bonds) and can 
break even at around $15,000; 
opened last night (Tues.). 


‘SUNDAYS’ SLENDER 156 
IN ITS BOSTON WINDUP 


Boston, Jan. 15. 

Newcomers—“Paris ‘'90,” the 
Cornelia Otis Skinner solo, in for a 
week at the Shubert, and “Gertie,” 
a new comedy here for a two- 
weeker, at the Plymouth—consti- 
tute the Hub’s legit fare this 
stanza. 

Last week’s lone entry was the 
third and final frame of “Month 
of Sundays” at the 1,700-seat Shu- 
bert. Pegged at $4.80 top, it pulled 
a slender $15,000 for the windup. 
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Plays Out of Town 


Jane 
Wilmington, Jan, 10. 


Theatre Guild presentation’ of comedy 
in three acts by S. N. Behrman, based on 
ean original story by W. Somerset Maug- 
ham. Stars Edna Best, Basil Rathbone; 
features Howard St. John, tre Browne, 
Philip Friend. Directed. by Cyril_ Ritch- 
ard. Set by Elfi Von Kantzow. Produc- 
tion under supervision of Theresa Hel- 
burn and Lawrence Langner. At Play- 
house, Wilmington, Jan. 10, °52. 
pS Sere . Adrienne Corri 
Peter Crewe......0..-. William Whitman 
Wh: ak bivadke de0ceee (aba es Al Collins 
William Tower. Basil Rathbone 
Mrs. Millicent Tower Irene Browne 
Mrs. Jane Fowler . Edna Best 
Maid ..». Sarah Marshall 
Locd Alan Frobisher....Howard St. John 
Gilbert Dabney Philip Friend | 








“Jane” has many hit potentiali- 
ties, such as sparkling lines, clever 
situations and an excellent cast, 
but as presented here the final im- 
pression isn’t too satisfying. Drastic 
changes will be needed before it 
reaches Broadway if it is to make 
the grade: 

These should not be too difficult, 
however. The play, written by S. 
N. Behrman from an original story 
by W. Somerset Maugham, now 
runs almost a half-hour overtime. 
When the necessary cuts are made 


and the action speeded in the early } 


part of the first act, and in portions 
of the second act, it should prove 


salvaged by a strong acting per- 
sonality (“Gigi”). A similar epi- 
sode may possibly. pe .in, the mak- 
ing with the soon-due arrival of 
“Gertie.” If this lightweight script 
is to survive (and premiere indi- 
cations cast a doubt on that an- 
gle), it will be primarily on the 
reception accorded Britisher 
Glynis Johns, who is making her 
American debut in this comedy 
drama, 


Play is somewhat diffused in 
content and in certain segments 
becomes a combination of ho-kum 
and ho-hum. Through its frailties, 
however, the work of Miss Johns 
glows as a shining example of 
pleasing thesping. Glow is the 
proper word, because script limi- 
tations offer little opportunity for 
incandescent flashes. 


teresting thought comprising the 
story line here. Plot emphasizes 
the plight of provincial British 
maidens in regard to the shortage 
of desirable males, and theme 
points up the steps taken by one 
specific maiden to remedy the 
situation, 

Gertie is the youngest in a fam- 
ily of four—widowed father, 
brother James, and sister Sarah. 
Father, a literary dreamer who has 





a real contender. 


The plot deals with “a bawdy 
old frump from Liverpool,” Jane 
Fowler, who in 1938 decides: to | 
marry a young, handsome architect, 
Gilbert Dabney. She _ goes to| 
London before the marriage to 


win the approval of her sister-in- 
law, Mrs. Millicent Tower, a society 
leader, Millicent’s divorced hus- 
band, William Tower, a_ globe- 
trotting writer with a “great ability 
for general disparagement,” is on 
one of his rare visits to his daugh- 
ter, Ann. Millicent is hoping for 
a proposal from Lord Allan Frobis- 
her, owner of a string of news- 
apers who likes his liquor and 
as a knack with women. 

In the second act, six months 


later, Dabney has _ completely 
“reupholstered” Jane, who has 
now become one of the _ best- 


dressed and most popular womén 
in London. She has decided, how- 
ever, that she had best leave 
Dabney, who has remained faith- 
ful, and marry some one of her 
own age. She wins a proposal from 
the cynical Tower with ease, but 
has much more difficulty with 
Frobisher, whom she really loves. 

A secondary plot deals with the 
love of Ann Tower for Peter 
Crewe, a young poet who loves her 
but cannot marry, because he 
already has a wife in a German 
concentration camp, That mar- 
riage, he explains, was a mere 
passport affair to get the young 
actress out of Germany, but it had 
not succeeded as she had been 
arrested before she could leave. 
Ann’s mother’ disapproves’ of 
Crewe, and her father is at first 
cynically indifferent toward him. 
They win the sympathy of Jane, 
however, who gets Lord Frobisher 
against his better judgment to pull 
he necessary strings to have 
rewe’s wife released and sent to 
London, where Crewe can obtain 
a divorce. > 

Edna Best is brilliant in the title 
role, making thoroughly plausible 
the great change in the character 
that occurs between the first and 
second act. Basil Rathbone gives 
a suave, polished reading of the 
role of William Tower, the cynical 
author. Howard St. John is ex- 
cellent as Lord Frobisher. One of 
the high points of the play is his 
drunken scene, which he skillfully 
underplays. Irene Browne wrings 
all the laughs possible from her 
role of Mrs. Tower. Adrienne 
Corri is a fresh, beautiful Ann. 
Both Philip Friend, as Gilbert 
Dabney, and William Whitman, as 
Peter Crewe, are highly competent. 


Klep. 


Gertie 
New Haven, Jan. 10. 


Herman Shumlin production of comedy- 
rama in three acts (five scenes) by Enid 
gnold. Stars Glynis Johns, Albert Dek- 





spent most of his life on a scien- 
tific book which never quite 
reaches fruition, has dissipated the 
| fortune left by his heiress wife. 
Sarah, a would-be scribbler who 
has arrived nowhere with her ef- 
forts, is verging on a psycho case 
because of lack of any actual ro- 
mance. Gertie, who feels she is 
pre-ordained to make sex her ca- 
reer, decides to develop that thesis 
into a real plan. 


When a glamorous Hollywood 
scout turns up, with a Broadway 
png ng (amv ex-husband) trailing 

er in hopes of snaring the talent 
she is after, Gertie sets forth to 
utilize the producer to finance her 
assault on America in search of a 
rich husband. The melange ends 
up with the two daughters set for 
a trip to Broadway, where Sarah’s 
play is to be produced, while son 
James stays home to look after the 
oid man. 


An indication of the charm with 
which Miss Johns endows her role, 
may be gleaned from the fact that 
she plays the essentially contemp- 
tible part of a conniver so disarm- 
ingly, as to remove the sting from 
her actions. 

Albert Dekker gives authenticity 
to the producer role and makes 
his characterization convincing, 
except in a story-telling scene, 
which has the playwright attri- 
buting to the producer a naivete 
completely foreign to the hep 
Broadway he portrays. The scene 
is a long-winded synopsis by Sarah, 
the scribbling sister, which may 
come under the heading of poetic 
license, but whose license expires 
after the first two minutes of gab. 

Polly Rowles is attractive and at 
ease as the Hollywood personality; 
Alan Napier gives a good interpre- 
tation of the procrastinating fa- 
ther; Patricia Wheel puts consid- 
erable effort into the Sarah role; 
Rob@. Duke is amiable as the son; 
and Anita Cooper lends amusing 
atmosphere as a non-English- 
speaking housemaid. 

Despite its lack of out-and-out 
sock values, the writing unfolds 
some very listenable phraseolog 
and peppers the proceedings wit 
intermittent bright epigrams. 

Herman Shumlin’s staging has 
act ene in the pedestrian category. 
It is not until well into the second 
frame that the play shows any 
signs of catching fire. William and 
Jean Eckart (Mr, and Mrs.) have 
contributed an excellent living 
room setting and Hazel Roy has 
spruced up the troupe in attrac- 
tive finery. Bone, 


Desire Under the Elms 
Hartford, Jan. 9. 


ANTA presentation of drama revival in 
three acts (12 scenes) by Eugene O'Neill. 
Features Karl Malden, Carol Stone, Doug- 
las Watson, Lou Polan, George Mitchell. 





ker; features Polly Rowles, Alan Napier, | Directed by Harold Clurman. Setting by 
Patricia Wheel, Robert Duke. Directed by | Mordecai Gorelik, costumes by Ben Ed- 
humlin; setting, William and Jean Eck-| Wards, lighting by Paul Morrison. | At 
art; costumes, Hazel Roy. At Shubert,| New Parsons, Hartford, Jan. 8, ’52; $4.20 
New Haven, Jan. 10, ’52; $3.60 top. a oes Seiten Cia 
i n Cabot..... Sevens ++.Douglas Watson 
Se SITs ovareeevesss- glint Marler | Sistes Gabel. ccc nee tou Polen 
OUMO 5 0 Ks eR Keweebeecdseeses Glynis Johns | Peter Cabot........+....George Mitchell 
RIMES. sc sscecvee secseeess.. Robert Duke | Ephraim Cabot......++....+. arl Malden 
SE a4. Vhs beak vies ocva¥. Patricia. Whee] | Abbie Putnam...........-.-. Carol_ Stone 
Mrs. Candida Kaufman..... Polly Rowles ene SE av0000 osodes sw Demers 
Wad bok 6 05.4 Ede hog ect are Albert Dekker —abyobed pane ott Merk Gerden 
F Old Farmer........... Howard H. Fischer 
Broadway has already witnessed, Woman iiss Taatibite seo -Minmette | Barrett 
Sl nin 4 %4nsed oo bees usse aige 
this season, the spectacle of a Neighbors: Ellwyn Dearborn, Colleen 


weak playwrighting sister being 


WANTED 
AMERICAN REPRESENTATION 


The International Theater Verlag, Heidel- 
berg. Germany, has numerous requests from 
German producers for successful American 
operettas and dramas. ITV desires a contact 
with an estadlished New York agency, te 
secure German richts te there productions. 
Interested anencies write te: CONRAD 
QERLEIN, Director, 








Dewhurst, Norma Hayes, George Hoxie, 
John McLiam, Barbara Schultz, Jutta 
Wolf, Don Elson ° 





An excellent cast, coupled with 
a fine script and the dynamié¢ di- 
rection of Harold Clurman, make 
“Desire Under the Elms” the best 
chunk of theatre fare to come out 
|of the New Parsons to date. * De- 
|spite bad backstage lighting open- 
‘ing night, the play went over 





Basically, there gs a fairly in-| 


| 


solidly. It’s the first of a five- 
play series for ANTA. 
is Eugene O'Neill recreation 
is filled with the moral message 
that our own deep yearnings can 
carry with them the seed of de- 
struction. This is shown in the 
love of the hard, patriarchal 
father for his land, that of the 
yo stepmother for her stepson, 
and the love of the son for his dead 
mother. It is a tale of passion be- 
tween stepson and stepmother. 
Cast demonstrates excellent apt- 
ness for the roles. As the youth 
torn between devotion to his dead 
mother and stepmother, Douglas 
Watson turns in a highly commend- 
able performance. Karl Malden is 
topnotch as the hard, soil-loving, 


Edw. E. Horton Acquires 
Road Rights to ‘Nina’ 


Winter Park, Fla., Jan. 15. 


quired the road rights to “Nina,” 
the Samuel Taylor adaptation of 
Andre Roussin’s Parisian farce, 


and plans to present it on the 
road this spring with himself in 
the role of the husband. The 
Broadway edition of the play, with 
Gloria Swanson, David Niven and 
Alan Webb co-starred, closed last 
week. 


Horton opens tomorrow night 





God-fearing New England farmer. 
Carol Stone, in the role of the love- | 
hungry young wife, turns in a 
skilled job, as do Lou Polan and | 
George Mitchell, the two sons who 
abandon the farm for the gold of 
California. The wry humor 
dispelled by the pair is excellent 
and aids the play in attaining its 


oal. 

: Setting of a New England farm- 
house and exterior by Mordecai 
Gorelik is excellent. ther minor 
members of the cast also give fine 
performances. Costuming of Ben 
Edwards is good. Eck. 





Paris °30 





Boston, Jan. 14. 

It seems clear that Cornelia Otis 
Skinner has done it again in “‘Par-| 
is 90,” a set of 13 character 
sketches drawn,.in part, from the 
characters. of the artist Toulouse- 
Lautrec. It is, of course, as all 
Miss Skinner's things are, of a spe- 
cial and reasonably limited appeal, 
but it will certainly click with the 
faithful. ’ 

Of the 13 scenes, only four are 
definitely Lautrec characters, but 
they are wows, capturing the mood 
of the familiar paintings them- 
selves and conveying, in Miss Skin- 
ner’s sensitive lines, a remarkable 
sense of authenticity. Her finale, 
a re-creation of Yvette Guilbert in 
which she does a couple of songs, 
is the gayest. The portrait of the 
lion-tamer who has killed his part- 
ner in a rage, and the sketch of 
the call girl invited, unprofession- 
ally, to a picnic, are more power- 





ful. 

In fact, the sketches conveying | 
the darker hues are generally) 
more effective than the amusing | 
ones. A portrait of a Boston school | 
teacher, and of a stone angel at| 
Notre Dame, rank with the best in | 
this vein, while the sketch of “La | 
Belle Conchita,” won in a raffle} 
by a cadet, and that of “The New | 


(Wed.) in his perennial touring ve- 
hicle, “Springtime for Henry,” as 
the initial bill 
ton’s Central Florida Drama Festi- 
val, at the local highschool audi- 
torium., 





Can. Repertory Theatre 
Preps Spring Road Tour 


Ottawa, Jan. 15. 
‘Canadian Repertory Theatre, 
which does a full season of stock 
in Ottawa, will tour for two weeks 
when it closes here May 17. Tour, 


first in its three-year career, will | 


cover mostly one-nighters in the 
Ottawa area, after 35 straight 
weeks in the city. 

CRT’s Christmas-New Year sea- 
son offered three recent English 
plays, two of them too British to 
have any U. S. hopes. These are 


“On Monday Next,” by Philip King, | 
Family,” by | 


and “The Happy 
Michael Clayton Hutton. 


Third play, M. J. Farrell’s and | 


John Perry’s “Treasure Hunt,” 
which was a London hit, 
wacky middle-aged femme as chief 
character—a gentle screwball with 
a European-type train compartment 
in the living room. Plot, about an 
cold, proud but destitute Irish fam- 
ily taking in a trio of English folk 


as paying guests needs develop- 
ing, in more , solidly humorous 
fashion. The lead was excellently 


played by CRT’s Amelia Hall. 


Off-B’way Show 


Spippin House 
(PROVINCETOWN PL’H’SE, N.Y.) 
The new comedy by Ted Tiller, 











Edward Everett Horton has ac-|- 


of John Hunting- | 


has a| 





- Plays on Broadway 











Faney Meeting You 
Again 


duction of comedy in three acts by 
George S. Kaufman and Leueen Mac. 
Grath. Staged by Kaufman. Features Miss 
MacGrath, Walter Matthau, Margaret 
Hamilton, Glenn Langan, Ruth McDevitt, 
Reynolds Evans. Set and lighting, Albert 
Jo ; costumes, Kathleen Ankers; pro- 
duction associate, Ann Noyes. At Royale, 
N. Y., Jan. 14, °52; $4.80 top ($7.20 open- 
ing night). 





Judge Patterson ........ Reynolds Evans 
Martin Vellabrook........ Glenn Langan 
Amanda Phipps ..... ueen MacGrath 
Lucy Bascomb........ Margaret Hamilton 
BERD 66 6.45 stmt sewed: Vera Fuller Mellish 
| Visitor ... 0+ -ccccvcenees Richard Purdy 
| Sinclair Heybore ........ Walter Matthau 
| Mrs. Cornelius ......... Ruth McDevitt 


)} First Nubian ........- 


Elisworth Wright 
Second Nubian 


Earl Jones 





An overdose of Kaufmans is 
responsible for a not so fancy 
evening in “Fancy Meeting You 
Again.” George S. Kaufman and 
wife Leueen MacGrath wrote the 
play; Miss MacGrath plays the 
lead, and Kaufman directed... Sum 
total is. a dull, feeble confection 
lacking in taste, wit and sparkle. 


Miss MacGrath is a sculptress 
who believes she has lived in sev- 
eral incarnations for 5,000 years. 
Along comes an art critic who 
blasts her latest opus—and he’s 
| the Guy who’s been her elusive 
|lover through all these incarna- 
| tions. Or so she says. Some obvious 
| situations result as the femme tries 
| to pin him down this time, but it’s 
not real comedy. A few cute gags 
{don’t compensate forthe dull 
stretches. 

Miss MacGrath, very attractive 
and quite talented, certainly isn’t 
suited for this type of farce com- 
edy, playing it fairly heavily. Kauf- 
man’s direction is just as stolid, 
| too. 

Walter Matthau manages to keep 
his equilibrium as the critic-lover, 
and gives the play more than it 
deserves. Margaret Hamilton, in 
one of her infrequent safaris from 
films, is fairly amusing as the 
sculptress’ secretary, but even she 
plays in too even a key. 
McDevitt has some funny moments 
|as a fussy head of an art commit- 
|tee who in a onetime incarnation 
| was a bordello madame in Rome. 
Reynolds Evans is good in the role 
of a judge and Glenn Langan is 
| handsome and frustrated as the 
| discarded mate. Richard Purdy has 
| a good menacing bit as a heavenly 
| messenger, and Vera Fuller Mellish 
'is amusing as an astringent maid. 
| Albert Johnson’s set is striking 
and Kathleen Ankers’ costumes 








Woman,” an hilarious parody of | which the Drama Troupers are cur-| appealing. The play is not. 


an English bicyclist, score on the 
comedy side. Most of the sketches 
are held together in a deft thread 
of continuity, resulting in a cumu- 
lative impact. 

The major weakness of the show 
is the music, which is either ob- 
vious or of the old vaudeville 
sound most of the time. This may 
be partly deliberate, but it does 
not particularly enhance the mood. 
However, it offers Miss Skinner a 
few songs of a traditional charac- 
ter, which she does very well. Her 
costumes, in the meantime, are ex- 
ceptionally handsome and colorful, 
establishing the characters before 
a word is spoken. The costume 
changes are exceptionally swift, 
too, offering a minimum of delay. 

While some of the scenes rather 
fail to go over (“The Professor's 
Wife,” with a Jewish theme, for 
instance), the whole adds up to a 
solid evening of entertainment. It 
clearly proves again what every- 
body has long known—that Miss 
Skinner, as a combined writer, ac- 
tress, imitator and capturer of 
mood, is without equal ae 

ie. 


Heir to the Flesh 


Hollywood, Jan. 7. 
Hollywood Playwrights production of 
drama in three acts (four scenes) by Ra- 
mon Romero and Harriet Hinsdale. Di- 
rected by Marcene Riley. Set by Vlada. 
om Coronet, Hollywood, Jan. 7, '52; $2.40 
op. 


Jessica Osborne.............. Alice Rolph 
Mrs. Ellen Andrews...........- Nan Price 
Lloyd Winston...........:- ,Glen Vernon 
Pe, WENNER 6:00 cov eeeees Marta Mitrovich 
Cornelia Winston........... Helen Noyes 
SN.» a0 consvecsoes George Lill 


Dr. Stephen Burke........ Allan Nixon 
Dr. Maxwell Winston....Doug McEachin 





A soap opera with an unusual 
peg, “Heir to the Flesh” gets the 
new Los Angeles legit season off 
to a bad start. Drama of artificial 
insemination is, like its subject, 
strictly heir-satz. 

Basically, it’s a story of marital 
difficulties aggravated by a “Silver 
Cord” theme. Complications are 
based on some outrageous coin- 
cidences, mainly the manner in 
which the wife’s former boy-friend, 
who unknowingly was the donor 
of her test tube baby, is dragged 
back into her life. 

Trite writing, inept direction and 
wooden acting combine to make 
the three-acter interminable, even 
though it is a shorter script than 








normal, Kap. 


|rently presenting at the Province- 


town Playhouse, is a dispirited pot- 
pourri of all the cliches of the 
madcap family type of comedy. The 
author’s scripting has a desperate | 
air when, after presenting the, 
Spippin family with a crisis in the 
first scene, in the visit of the two 
awful female relatives of Mrs. 
Spippin who 
upon them and abuse their hospi- 
tality for three acts, he rings down 
his final curtain on the delivery of 
a telegram announcing the impend- 
ing visit of a pair of Mr. Spippin’s 
relatives. 


None of the actors should be 


blamed for not being able to make 
this stuff amusing, although the ob- 
viously more experienced Anne 
Ives as a comic maid achieves bet- 
ter.results by attacking her lineg 
less broadly than the others. 

Gale. 








Trade Slant 


Continued from pag- 57 =—! 





regarded as being a sporting ges- 
ture. 

The reviews of the two actresses 
generally bore out the contrasting 
reaction of the trade. Thus, Miss 
Rogers got predominantly friendly 
personal notices, while Miss Swan- 
son received mostly personal pans. 
The difference in the critical reac- 
tion to the two stars seemed not 
so much in the actual opinions of 
their respective performances, but 
more a matter of tone. 


According to inside sources, 
members of the “Love and Let 
Love” cast and representatives of 
the management remained on ex- 
cellent terms with Miss Rogers, 
and her closing-night party for the 
company was said to have been 
very friendly. In _ contrast, 
other actors and representatives 
of the management of “Nina” are 
understood to have stayed general- 
ly aloof from Miss Swanson. 

One or two columnists of the 
New York dailies ran pieces sym- 
pathetic to Miss Swanson, but most 
of the editorial comment, if any, 
was cool. The press for the most 
part wa@ inclined to be generous 
toward Miss Rogers. Both shows 
involved were flops. 


suddenly descend |: 


the ; in 


Bron. 


. Anna Christie 


N. Y. City Theatre Co. (George Schae- 
fer, artistic director) revival of drama in 
three acts (four scenes) by Eugene 
O'Neill. Stars Celeste Holm, Art Smith, 
Kevin McCarthy, Grace Valentine. Di- 
rected by Michael Gordon: settings and 
costumes, Emeline Roche. At City Center, 


N. Y., Jan. 9, *52; $3 top. 

Man-at-the-Bar.............. Lou Gilbert 
Johnny-the-Priest........... Frank Rowan 
ee a ee FE Ae Eli Segall 
Longshoreman..........-.- Matt Resnick 
SR osc 50S 6 646 clo es Arthur O’Connell 
UNI 55 55 0h 40.4 04:00 6 40d Jerry Paris 
Chris Christopherson... . ... Art Smith 
Martny Owe. .<- . «s0cc0 Grace Valentine 
Anna _ Christopherson.... Celeste Holm 
eC eae Kevin McCarthy 
eet ee eee Robert Anderson 





This Eugene O'Neill success, in 
which Pauline Lord made a hit in 
the 1921-22 season, proves some- 
what dated in form and attitude, 
but contemporary in vigorous char- 
acterization and emotional impact. 
Despite all its imitators have done 
to over-familiarize it in the 30-year 
interim, it remains absorbing and 
compelling drama. Moreover, it is 


|| admirably presented by the City 


Center staff and excellent cast. 
Having already demonstrated 
her musical comic talent on the 
stage, Celeste Holm proves a con- 
vincing ‘dramatic actress in this 
first serious part on Broadway 
since the memorable bit she played 
in “Time of Your Life,” in 1939-40. 
With commendable directness and 
lack of bombast, she makes 
O’Neill’s soiled heroine a plausible 
figure. If the’ performance has 
limited depth, it offers compensa- 
tions in its quiet intensity and in 
various poignant touches. ‘ 
As her father, the blundering 
old former salt water sailor with 
a fanatical awe of “dat old davil 
sea, Art Smith presents a neatly 
dimensioned characterization, al- 
tthough his Swedish accent some- 
times blurs his lines. Grace Val- 
entine is both amusing and touch- 
as the likeable old waterfront 
belie. And Kevin McCarthy 's 
believeably rugged as the muscle- 
brained hero, Mat Burke. There 
are also competent bit portrayals 
by Jerry Paris, Lou Gilbert, Frank 
Rowan and Arthur O’Connell. 
Michael Gordon has staged the 
play expressively, making eloquent 
use of music for backgrounds an 
scene-setting, and Emeline Roche $ 
scenery and costumes are a trl 
umph of imagination over b'dset 
limitations. Hobe. 





Chandler Cowles and Ben Segal pro- 


Ruth * 
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Plans te Syndicate Winchell Series 
' New York Post, which last week 
‘an “ ” series 


started on col- 
umnist Walter Winchell, plans to 
syndicate it via the Post- a 
dicate. Paper’s circulation 

icked up about 35,000 copies 
Baily, it’s reported. 

Meanwhile, the N. Y. Mirror, 
Winchell’s home base, has made 
no formal recognition of the Post’s 
blasts, except to install streamer 
headlines above its nameplate that 
read, “There’s Only One Walter 
Winchell,” “Everybody Reads Wal- 
ter Winchell.” 





Goodman New Time Pic Critic 


Erza Goodman has been tapped 
as the new film critic for Time 
magazine. Goodman, who until 
recently was columnist for the Los 
Angeles Daily News and who has 
done freelance flacking and fea- 
ture articles on Hollywood, starts 
on the mag around Feb. 1. . 

He replaces Lester Bernstein, 
who transfers to Time-Life’s Rome 
bureau end of the month, after 
two years in the reviewing post. 





Hy Gardner’s Column Revision 

New York Herald Tribune will 

greatly step up its coverage of 
‘hard news,” from Hollywood, as 
differentiated from speculation and 
gossip, at the same time that it in- 
stitutes a format revision on Hy 
Gardner’s “Early Bird on Broad- 
way” eolumn. 

Starting Jan. 28, Gardner’s stint 
will be retitled “Early Bird Coast 
to Coast” with more items on film 
folk and pix. Although the col- 
umn has covered Hollyweodites in 
the past, the proportion of pic 

tems will be increased by the 

-T’s dispatching of Joe Hyams to 
the Coast as Gardner’s legman. Hy- 
ams has been working for Gardner 
in Gotham. 

In addition to gathering material 
for Gardner, Hyams will cover the 
Coast film scene for the daily, wir- 
ing in storfes to compete- with 
those Tom Pryor does for the rival 
N, Y. Times. 





Buchwald’s N. Y. Column 


Art Buchwald, who writes a 
“Paris After Dark” column for the 
Paris edition of the New York Her- 
ald Tribune, will also do a pillar 
for the New York edition. It will 
Lig syndicated by the H-T in the 


- : 

Column will appear three times 

week under the label “‘Europe’s 

ighter Side.” Parts# of it will be 
picked up from the Paris script and 
other parts specially written. While 
Buchwald will continue to head- 
quarter in Paris, he’ll do consider- 
able traveling to get in other con- 
tinental flavor. 

The 29-year-old columnist is cur- 
rently in New York on a three- 
week visit. He’s a former Paris 
VARIETY mugg. 


‘Emily & Mabel’ Cartoons 


“Emily And Mabej,” book of car- 
toons based on Emilio (Mike) An- 
gelo’s daily series in the Philadel- 
phia Inquirer, is being published 

nd distributed this week by the 
nquirer as a circulation stunt. 
After that, the John C. Winston 
Co, takes over the $1 paperback 
for national distribution. Winston 
also published Angelo’s previous 
cartoon book, “Just Be Patient,” 
a series on medicos and hospitals. 
ome, issued in September, has 
sold over 25,000 copies so far. 

Arfgelo, who also appears on TV 
in Philly (WFIL) as a cartoonist, 
is in N. Y. prepping details with 
scripter Beth Brown for a tele 
show based on “Emily And Mabel.” 
Duo are spinsters on a steady 
search for a male. 








Agnes de Mille Lets Hair Down 


Agnes ide Mille’s “Dance to the 
Piper’ (Atlantie-Little, Brown) is 
one of the most graphic show biz 
books of the season. It’s a warm, 
rich, bitter autogiography, as com- 
pelling for its bluntness and rev- 
elations as for its scope and charac- 
ters. The book roams from films 
and legit to modern dance and bal- 
Jet, and back again to the theatre, 
for an absorbing chronicle. Script- 
ing, too, is firstrate; Miss de Mille 
tells her story with the skill of a 
novelist. 

Granddaughter of economist 
Henry George, daughter of Broad- 
way playwright-Hollywood director 
William C. de Mille, niece of direc- 
tor Cecil B., 2 girl who grew up 
among entertainment world greats, 
Miss de Mille found her connec- 
tions a hindrance rather than aid 
to a career. This is the poignant re- 
cital of her unsuccessful struggles 
to establish herself as solo dancer 
in the U.S. and Europe; her trials 
as Broadway dance stager, and the 
more successful years as ballet cre- 


|}and magazines for distribution. 





ator (“Rodeo”) and Broadway 
dance director (“Oklahoma,” “Brig- 
adoon,” “Bloomer Girl,” etc.). 

Of particular trade interest are 
the study of early filming days in 
Hollywood; her sharp portrait of 
uncle Cecil B.; how the late 
Charles B. Cochran took her over 
in London; her first failure in N. Y. 
legit, staging the dances for “Ffy- 


ing Colors.” Especially vivid and| 


harsh is the chapter on the launch- 
ing of the Broadway musical, “Hoo- 
ray For What,” with the brawling 
among actors, writers, directors 





and management, etc. 


There are fascinating portraits | 


of Charlie Chaplin, Geraldine Far- 
rar, Elinor Glyn, Pavlova; tributes 
to Martha Graham, Marie Rambert, 
Antony Tudor, Rodgers & Ham- 
merstein; especially a book-length 
orchid to her incredible, intrepid 
mother, who shepherded her 
through the long grim days trying 
to launch a stage career. There’s a 
provocative chapter on ballet and 
sex. The world of ballet gets a long 
going-over, perhaps one-sided but 
certainly pin-pointedly, and one 
gets a first-hand history of the 
dance in America, as well as a 
vivid, varied slice of show biz 
Americana. Bron, 





*61 ‘World Communications’ 

According to newly-published 
“World Communications,” put out 
by UNESCO at $2.50, the United 
Kingdom stood first in daily news- 
papers sold per 1,000 inhabitants 
in 1951, with 624. Runners-up in 
the first five were Norway, 464: 
Australia, 455; Sweden, 416, and 
the U. S., 354. Israel was a sur- 
prise sixth with 235 and Japan 
stood seventh with 224. 


In film productions per year, 
India’s 289 total was second to the 
U. S.’s 450, and rankings of the 
next five, in this order, were Japan, 
Italy, France, German and U. K. 


The widest disparity shows up in 
television sets per nation. The 
U. S. figure is 13,400,000 and 
U. K.’s second place is 1,000,000. 
After that it’s a stragglers pro- 
cession, third going to Soviet Rus- 
sia with a “believed to have” 50,- 
000 receivers, and France rates 
fourth with 30,000. On basis of 
total populations as roughly com- 
puted by Variety, the American 
figures represents about 9% (of 
150,000,000) and the U. K. about 
2% (of 53,000,000). Hence, while 
the U. S.’s total units sold or in 
operation are more than 13 times 
that of Great Britain, the percent- 
age gap on saturation is only a 
little more than four times. 


The Soviet set distribution, while 
highly “unofficial” as a figure, 
would amount to about 1/38th of 
1% of the 192,000,000 population, 
latter taking .in the whole Union 
plus its “acquisitions.” The French 
statistic gives it a rating of about 
—— of 1% of 42,000,000 popu- 
ation. 





‘Yankee - Priest’ 

Rev. Edward F. Murphy, author 
of “The Scarlet Lily” and a mem- 
ber of the Lambs, is the first to 
hit the 1952 bookstalls with a vol- 
ume that seems tailor-made for the 
eurrent biopic cycle. It’s called 
“Yankee Priest” (Doubleday $3.50) 
and covers a life time of a Going- 
My-Way sort of career between 
Salem, Mass., where he had to 
split the billing of his natal day 
with a tenement house fire, and 
New Orleans, where he is now pro- 
fessor of philosophy at Xavier Uni- 
versity and somewhat a@ thorn in 
the side of the “white supremacy” 
gang. 

Book has some hilarious stuff 
on his dealings with those in show 
biz. Scul. 





Argentina Publishing Wees 


Cost of books and magazines is 
soaring in Argentina, where cur- 
rency restrictions and government 
suspicion make it hard to import 





foreign publications. Publishers 
issue reasonably cheap translation | 
of the world’s output of books by 
famous authors, but whereas six 
years ago these translations were 
within the reach of all classes, 
their cost is making them prohibi- 
tive for most today. 

In the past month the prices of | 
daily newspapers also has been 
doubled. Newsprint curbs have 
forced newspapers to cut down on 





circulation, and venders have only 
a limited number of newspapers | 


Buenos Aires publishing firmis, | 
which 10 years ago were doing | 
flourishing business with all the} 
other Latin-American countries, | 
now find themselves stymied by the | 
paper shortage and currency diffi- 
culties. The increased costs are 


rinting materials have increased 
y 90° in the last couple c? years, 
while wages have been quadrupled. 


CHATTER 


Harris Shevelson gandering Hol- 
lywood as editor of Pageant mag. 
_Paramount Pictures publicist 
Walter Waldman placed a piece, 
“Mambo Dance Craze” in the cur- 
rent issue of American Mercury. 


Viking Press will reissue An- 
tonina Vallentin’s “Leonardo Da 
Vinci,” in commemoration of the 
a anni of the great painter's 
1 . 





Dianne Q. Carrere is new presi- 
dent of the Hollywood Foreign 
Correspondents Association, re- 
placing Mishel S. Green who re- 
signed. 

Martin Abramson, rofiler of 
Sidney Kingsley in the current 
Esquire mag, also has a piece on 
gold smuggling in the current 
Pageant mag. 

Pitman Publishing Co. putting 
out new (second) edition of “Moira 
Shearer, Portrait of a Dancer,” by 
Pigeon Crowle, bringing biog up 
to date with U. S. Sadler’s Wells 
visits. 

Robert Kass, film-drama-book 
reviewer for WFUL-FM, N. Y., au- 
thored a short story, “That Foreign 
Look,” for the February issue of 
“The Sign,” ar national Catholic 
monthly. 

Sam Goldwyn, will have an ar- 
ticle, “What America Means to 
Me,” in the Jan. 27 issue of The 
American Weekly. Same issue will 
carry a Betty Hutton byliner, “I 
Was Really the Girl on the Flying 
Trapeze.” Yarns discusses her ex- 
periences as a trapeze artist for 
Par’s “Greatest Show on Earth.” 

Sigmund Spaeth, whose latest 
book is “Opportunities in Music’; 
Agnes de Millé, author of “Dance 
to the Piper,” and Edwin Way 
Teale, writer of ‘North With The 
Spring,” were guest speakers at the 
book and author luncheon of the 
American Booksellers Assn., at the 
Hotel Astor, N. Y., yesterday 
(Tues.). 









Phonevision 


Continued from page 1 


Zenith will have no _ recourse 
against regular home viewers, who 
will pay the proposed $1 fee to 
have the. phone operator unscram- 
ble the PV signals and then possi- 
bly invite their friends and neigh- 
bors in to witness the show, either 
on a “share-the-cost” basis of for 
free. According to the exhibs, sev- 
eral instances occurred during the 
PV tests last spring of Zenith’s 
“guinea pigs’ charging their 
friends who drop in to see their 
show. 

Number of Chi houses equipped 
for big-screen video, which would 
be necessary for the exhibs to carry 
out their scheme, is presently about 
five. But a number of others have 
already put in orders for the equip- 
ment, while another group is 
awaiting results of the first show- 
ing in this country of 20th-F6x’s 
Eidophor system before inking 
with any other big-screen manufac- 
turer. In addition, it’s reported 
that Trad-O-Vision, which is offer- 
ing a low-cost theatre TV system, 
has been pitching hard in the Chi 
market and might have a number 
of deals lined up. Exhibs feel that 
it would not take too many thea- 
tres, if they were. strategically lo- 
cated around the city, to put PV 
out of business. 

Zenith, for its part, will undoubt- 
edly be forced to make stick a ban 
against any PV customer charging 
an admission fee for its shows. For 
that purpose, the company has the 
experience of theatré TV itself to 
count on. While no actual test case 
has been heard, sports promoters, 
or networks that have carried some 
sports events on an exclusive basis 
for home video, have been able to 
prevent any theatres from picking 
up those events for use via their 
big-screen systems. 














Kefauver 


—m—==e Continued from page 1 





aim to set up a code of conduct 
for Congressional committees and 
to protect individuals who are de- 
nounced under the cloak of Con- 
gressional immunity. 

In discussing his code for Con- 
gressional committees, Kefauver 


| made special note of television. He | 


declared that the code set up under 
his resolution does not force tele- 
vision upon any committee. “If the 
committee ehairman determines,” 
the Senator said, “that televising 
is hindering the work of the com- 
mittee, or really imposing on the 
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| “ Hollywood; Jan, 10. 

The expense I give myself trying to save a buck. Take that pitch Jerry 
Lewis made for the victims of muscular dystrophy on M & L’s recent 
Colgate Comedy Hour. I tried telephoning congratulations to them at 
the El Capitan Theatre (which NBC is leasing from Archbishop Mc- 
eae but the house hasn't had a phone since Ken Murray checked 
out. 


From NBC’s switchboard operator I learned M & L had dressing 
rooms at the studio. In fact, she was sure they were there by now, 
But their line was busy ... still busy.‘ So I decided to compose a tele- 
gram. However, by the time I had got the prose up to my own high 
standards (which is pretty hard to do on Sundays) the comics had left 
for a round of the niteries. 

The next day, still determined not to let my thanks die on the vine, 
I traced them to the Par lot. Though it was the day before New Year’s, 
they were working. They were hilariously lousing up the high calling 
of paratroopers in a picture currently tagged “Jumping Jacks.” 

I could, of course, have sent my billet doux by special delivery for 
18c, but considering the day I figured that no courier, even if sober, 
could be trusted to get through the traffic congestion. So I decided 
to drive over to Par myself and maybe pick up some cutrate gas on 
the way. . 

Hal Wallis was on the set, but Walter Seltzer was in his office. We 
arranged for him to meet us. 

As we neared the Par publicity entrance a guy was standing nearby. 
For New Year’s Eve, he looked like a crestfallen dreamboat. 

“You look like an actor,” I said. He was. He turned out to be Tony 
Curtis, whose home lot is Universal. He had a day off and tried to 
crash the Par lot to see Jerry Lewis. He told the cop he and Lewis 
were old friends. In fact, Lewis had been best man at Curtis’ wedding 
to Janet Leigh. Nevertheless, the cops had given the interloper the 
old heave-ho. 

As president emeritus of Gate-Crashers Local No. 7 (the lucky one), 
I decided this brushoff needed a retake. 


This One Is The Tony? 

“Get in the back seat,” I suggested. ‘Maybe you'd better lie on 
the floor. Alice will drive us through the DeMille gate, and then when 
we're out of sight of the cops you can sneak around the stages to see 
your old pal.” 

We let him off inside the lot and a block from where the M & L 
crew were working. It took us about five minutes to find a parking space 
and as we neared the spot where Norman Taurog was directing Lewis, 
a GI came up to us. He looked familiar. It was Curtis! He had 
wrangled a uniform out of wardrobe and had changed faster than a 
protean artist. 

Lewis was doing a scene which required him to walk past a service- 
men’s club, stop and decide to go in. As Lewis walked in, Curtis 
walked out. 

Lewis stopped dead, let out the wildest whoop of his repertoire and 
just about went nuts with delight. 

“You know,” he said, after he calmed down a bit, “I looked down 
and thought, ‘This guy’s pants are too short for him’ and then I saw 
{t was you!” 

He turned to Messrs. Wallis and Taurog. 
it this way? Why can’t Tony play it?” 

Hal Wallis knew why. Curtis was a Universal property. There 
would be the devil to pay if he played without a signed release. As 
far as the Par records showed he wasn't even on the lot officially as a 
visitor. 

“Well, why can’t he walk on with me, with his back to the camera?” 
Lewis wanted to know. 

“Tony’s hair is too long for a GI.” 

“Okay, so we'll give him a haircut,” suggested Lewis. 

But Tony was having none of that horseplay. 

After a shot was okayed (the one with Curtis, I prophecy, will never 
get beyond the cutting room floor) it seemed about time for me to get 
into the act. 

Lewis was talking to Taurog again. 

“Jerry Lewis?” I cut in: “I’m Long John Silver, sheriff of Kern 
County. I have a subpoena for you.” 

I handed it to him. Deadpan. He played it deadpan, too. Subpoenas 
are a serious and frequent thing in his life. 

“May I open it?” he asked, 

“Sure,” I said. 

He opened it. It read: 

“I WANT TO THANK YOU FOR THE GREATEST GIFT RECEIVED 
IN YEARS—YOUR PITCH FOR THE VICTIMS OF MUSCULAR 
DYSTROPHY LAST NIGHT ON THE ‘COLGATE COMEDY HOUR.’ 
MAY YOUR REWARD IN 1952 BE THE BEST YOU'VE EVER HAD, 

FRANK SCULLY.” 

He looked at me. He said nothing. For a minute he doodled around 
with the document and then put it back in the envelope. He didn’t 
know where to put it. Dean Martin wasn’t around anywhere. 

I had meant to thank Hal Wallis for cleaning up “Sailor Beware” 
and particularly for taking my name out of the original script. That 
was a sore point in the Scully dynasty. 

When “Sailor Beware” began slumming on Broadway 18 years ago, 
My Sis and a friend from the Women’s University Club bought a pair 
of balcony seats. Being Theatre Guild sureseater sort of people, this 
foc’sle stuff had them blushing as if by mistake they had wandered 
into Minsky’s. 

Cradle-Shopping, Table-Hopping—Quelle Biz! 

But the topper came in the second scene when some bagslingers in 
a Panama pub began reading a three-week-old issue of the New York 
Mirror. Hazel was reading Winchell. Another dame named Ruby 
sauntered in and began reading over Hazel’s shoulder. What she read 
startled her. It seems the Scullys were cradle-shopping. 

There was nothing libelous in this. Actually we were. . “Sailor 
Beware” opened in New York on Sept. 28, 1933, and Sylvia Frances 
Scully was born at the New York Hospital on Oct. 21, 1933. So we were 
cradle-shopping during the opening weeks of this bawdy show. We 

But birth announcements fhrough the medium of bawdy Breadway 

But birth announcements through the medium of baudy Broadway 
/shows was not in the New England tradition. As aired in “Sailor 
| Beware” it floored my Sis. At the end of the act she and her friend 
| managed to sneak out a side exit of the Lyceum Theatre and never 

went back to see how Messrs. Kenyon Nicholson and Charles Robinson 
| resolved the problem of the sex-life of sailors on leave. 

Naturally with this skeleton in the family closet I was curious to 
| see how Hal Wallis had cleaned up “Sailor Beware.” He did it very 
|well. Normally when Dean Martin is talking to a wench and Martin 
| says to Lewis, “Three's a crowd,” it is Lewis’ cue to say, “Okay, Hazel, 
get lost.” “Sailors Beware” has that sort of sudsing and, brother, it 
must have needed three rinses. 
| In his version Hal Wallis took the gobs off the U.S.S. Dakota and 
put them in a submarine. Then they submerged, with Lewis hanging 
on to the periscope. That cleaned up the original dialog so that even 
my Sis could have enjoyed it. Too bad she isn’t around to see it. 
| However, little Sylvia Frances can catch the new version. She's the 
'one referred to in the play version. She’s now a freshman at Smith. 
I suppose they have picture houses at Hamp. I must tell her to applaud 
especially loud tor Jerry Lewis, the one who made the pitch for the 





“Say, why can’t we shoot 








| 


making it hard for many to keep | witness, then it is his responsibility victims of muscular dystrophy—the kids who can never grow up to be 
in operation. Prices of paper and! and his duty to stop the cameras.” | famous like Lewis, because m.d. kills all its child victims in childhood. 
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Broadway 


dune Allyson in ’town for a brief 


s ; 

Howard Dietz, Metro v.p., back 
in N. Y. after seeing new product 
at the studio. Oe 

Paul Lazarus, Columbia eg 
homeoffice exec, and his wife 
on a two-week vacation in the 
West Indies. 

Maurice Bergman, assistant to 
Universal prez Nate Blumberg, re- 
turned to his desk Monday (14) 
after a month’s illness. 

Comedian Jack Carter, after 
working two Berle shows during 
latter’s vacation, off to spend 12 
days at Lord Tarleton Hotel, Miami 
Beach. 

Benny Fields and Blossom See- ! 
ley set to participate in promotion 
campaign for Paramount’s “Some- 


Bahama arrived 
pom y Bengs rey aaa om 
J, bey and Aaron M. 





body Loves Me,” based on their | 
careers. 


Council of Motion Picture Or- 
ganizations making its office space 
in the Paramount Bldg. available 
to out-of-town newspapermen visit- 
ing the city. 

Mike Todd off to Rome yester- 
day (Tues.) on film business and 
still talking of persuading La 
Scala Opera to come to N. Y. for 
an al fresco season at Jones Beach. 

Annual Communion breakfast 
for Catholics in the film industry, 
which originated last year in N. Y., 
has spread to Toronto and L. A. 
It’s set for Sunday (20) in N. Y. 
and Toronto, and an unspecfied 
date in February in L. A. 


Actor Horace McMahon this 
week wound up a busy sked. He 
appeared on 24 radio and television 
broadcasts and did 29 personals in 
Chicago and St. Louis in behalf of 
Paramount's “Detective Story,” in 
which he is featured. Whirlwind 
tour went 13 days. 


| 
' 
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Palm Springs 
By Abel Gree~ 
Mervyn LeRoy occupying Ar- 
mand Deutsch’s house here. 
Ruth and Monroe Grecathal 
raga with the Sol Lessers 
ere. 
Irwin Shulman has Beatrice Kay, 
Arthur Blake and Johnnie Ray here 
at his Chi-Chi. 


NBC prez Joe McConnell at 
LaQuinta, where the Abe Lastfo- 
gels, Leo Spitzes and Bob Gold- 
stein vacationed. 

Manie (RCA) Sacks weekended 
with the George Montgomerys 
(Dinah Shore), Nancy Sinatra and 
Barbara Stanwyck. 

Honeymooning Rudolph Halleys 
(Janice Brosch) an exciting new 
face in local show biz channels, 
and almost as w.k.; such is the im- 
pact of TV. 

Eddie Silverman (Essaness The- 
atres) escaping Chi winter at his 
home here. John Balaban at La- 
Quinta, in which he and other Chi 
interests are financially interested. 

Over 20 to the Bert Friedlobs’ 
(Eleanor Parker) 6th anniversary 
pesty at the Racquet Club, includ- 
ng the Tony Martins (Cyd Cha- 
risse), the Mervyn LeRoys (Kitty 
Spiegel) and Sam Briskin. 

The Bill Perlbergs’ (Bobbie 
Brox, ex-Brox Sisters) new ranch- 
house here designed for almost no- 
servant operation, but none the 
less they had four people all over 
the place — pool, gardens, etc. 
Jack Bennys bought their old 
house. 

George (ex-Par) Brown and his 
wife, Kathryn, are owner-operators 
of fashionable LaSerena Hotel & 
Bungalows, a quick click here. 
Chamber of Commerce gave 
shindig to welcome the Browns 
to local community, and he of- 
fered to work gratis on exploita- 
tion to make PS year-round re- 
sort, a la Miami. 


Nassau, Bahamas 


The Irving Berlins at the British 
Colonial Hotel. 

Lila Lee here for two weeks’ 
visit with friends. 

Nassau’s unique racetrack ‘“‘ Hob- 
by Horse Hall” opens this week for 
the season. 

Andre Kostelanetz planed from 
Palm Beach for a short sojourn 
with friends. 

British newspaper publisher 
Lord Iliffe at his Cable Beach 
home for the season. 

Lord Beaverbrook arrived from 
Montego Bay to spend the season 
at his Cable Beach residence. 

Richard Shepard, the March- 
banks of Olivia de Havilland's 
“Candida” strawhat tour last sum- 
mer, here with his bride, to -be 

esident juvenile with the Bahama 
layhouse. 

Ralph Lycett, present of the 
Westport (Conn.) Country Play- 
house during the strawhat season, 
will again bally the Bahama Play- 
ho for its second season, open- 

an. 28. 
hilip Langner, co-producer of 


Mon- 


Frank 
Frankel, of Playhouse. staff, al- 
ready here for preliminary work. 

Ben Gross, New York Daily 
News; Elizabeth Adams, of Town 
and Country; George AMerUb, of 
International. News Service; John 
Madigan, of United Press; and 
David Appel, of Philadelphia In- 
quirer, arrived last week for brief 
visit in the Bahamas. / 


Paris 


By Maxime De Beix 
(33 Bd.-Montparnasse, Littre- 7564) 


Michael Redgrave in from Lon- 
don. 


Orson Welles in Paris for vaca- 
tion. 


Lydie Lore back from a dance 
tour in Egypt with a local ballet. 


Nadia Markulescu of Metro toss- 
ing cocktail party: for Gene Kelly. 


Raymond Rouleau to stage the 
sams Loos adaptation of “Gigi” 
ere. 


The Teresa and Luisillo flamenco 
group still packing the Theatre de 
l’Empire. 

Cynda Glenn weekending in 
Maurepas following a sock gala 
appearance at Carrere’s. 


Julie Gibson to Rome for dialog 
direction on the new Jean Renoir 
film, “Coach of St. Sacrement.” 


Two-year-old son of clown Phil- 
lippe Pipo appearing at Medrano 
Circus, doing in clown’s costume, 


Cellist Pablo Casals, who lives 
in the South of France, getting 
the Spanish high order of the Lib- 
eracion, 


Newlyweds Yves Montand and 
Simone Signoret prevented from 
taking honeymoon trip abroad by 
film commitments in two pix, 


Barbara Laage to appear in J. 
P, Sartre’s “Respectful Prostitute” 
film opposite American colored 
student Walter Bryant in Paris. 


Cleveland 


By Glenn C. Pullen 

Sirena’s tank act putting Henry 
George’s Cabin Club into floor- 
show biz. 

Lenny -Colyer, back for home- 
town visit, getting h.o. at Daffy’s 
Stardust Room. 

Biscayne Club holding singer 
Bobby Arndt for month but dro 
ping too costly policy of weekly 
wax names, 

Engagement of Theatre Ballet 
cut to two days by Mrs. Emil 
Brudno, local sponsor, at Public 
Music Hall, Jan. 10-20. 


Georgia Gibbs set for Hollen- 
den’s Vogue Room Jan. 21 on two- 
weeker after Joe E. Lewis winds 
up current nine-day stay. 


Guy Lombardo’s orch introduc- 
ing “I Can’t Stop Crying,” new 
tune by Morrey Davidson and Earl 
Rohlf, with Carmen Lombardo col- 
labing. 


Manny Stutz resumed three and 
four-day sepia vaude shows at his 
Circle Theatre with Larry Steele’s 
“Smart Affairs” here over last 
week-end. 


Mitzi Bruggen’s Lucky Girls line 
leaving Alpine Village Saturday 
(19) after two-year run there, for 
Beverly Hills Country Club, Cov- 
ington, Ky. 

Patricia Anne Beach, of Galion, 
O., to wed Tony Bennett Feb. 11, 
formerly modelled here and met 
singer during his last visit to Moe 
Nahas’ Main Street Club. 


Dallas 


By Bill Barker 


Dorothy Shay into Mural Room 
of Baker Hotel for one frame. 


Kirsten Flagstad songstinting 
Sunday (20) with Dallas Symphony. 

Frank Monteleone, New Orleans 
‘innkeeper, eyeing local nitery 
shows. . 

Frazier Hunt, LSB news spieler, 
visiting web heads during a Texas 
gab tour. 


Will C. Grant, ad agency owner, 
brought in Thomas R. Murphy as 
local office topper. 

Margo Jones, Theatre ’52 man- 
aging diréctor, lectures tomorrow 
(Thurs.) at Arkansas U. 

Cecil B. DeMille and party due 
today (Wed.), ,tub-thumping “The 
Greatest Show on Earth.” 

M. R. (Duke) Clark, southwest- 
ern division manager of Para- 
mount pix, resigned after 31 years 
with that company. 

Filmites Adolphe Menjou and 
Dorothy Malone were big draw in 
Civic Playhouse play-reading of 
“The Cocktail Party.” 

Audie Murphy, Beverly Tyler, 
Yvette Dugay, James Best and 
John Hudson on stage at Majestic 
today (Wed.), doing personals with 





“The Cimarron Kid.” 


London 


= meaty Sherek on quickie trip to 
aris. 

Irving Allen due here from Hol- 
lywood Jan. 20.” 
Alec Guinness vacationi in 
Norway after attending the Paris 
ea “of “Lavender Hill Mob” 


Frances Day inked for a cabaret 
season at the Bagatelle to follow 
Joan Heal. 

Louise Hayward went into the 
Berkeley last Monday (14) on 
cabaret date. 

Sir Alexander Korda convales- 
cing after hospital treatment for 
skin complaint caused by over- 
work. 

Edith Piaf skedded for a one- 
woman show at Cambridge Theatre 
to follow the current Katherine 
Dunham run. 

Sue Carson, currently playing 
femme lead in Val Parnell’s “Peep 
Show,” dickering with the Cafe de 
Paris for cabaret stint next month. 

James Carney to play lead in 
Patrick Cargill’s new play, “The 
Loving Elms,” which starts a pre- 
West End run at the Embassy, 
Swiss Cottage, this week. 

Beatrix Thompson back on the 
stage after a five years’ illness con- 
tracted in Burma. She opened at 
the Lindsey Club Theatre in 
“Search of Yesterday.” 

Morton Fraser’s Harmonica 
Gang booked by George and Alfred 
Black for a summer season of 18 
weeks in one of their Blackpool 
shows opening in June. 

Jack Hylton’s plan to have Lud- 
milla Tcherina, dancer from the 
Opera Paris and Monte Carlo, as 
guest star for his Ballet Russe 
short season at the Adelphi, looks 
cold. Dancer is under contract to 
Michael Powell and E. Pressburg- 
er, the film producers, who are 
asking $2,800 for a 10-day appear- 
ance. 








Miami Beach 
By Lary Sdlloway 

Benny Davis buying home here. 

Milton Berle at the Saxony, visit- 
a | with mom, Sandra. : 

d Weiner joined show biz col- 
ony at the Lord Tarleton. 

Esquire’s Dick Joseph here doing 
story on area for upcoming spring 
issue. 

Little Palm Club opened Satur- 
day (12) with Luba Malina fea- 
tured. ; 

Walter Winchell will again emcee 
annual police and firemen’s show, 
Jan. 20. 

Rochester disk jock Mort Nus- 
baum planed in for two weeks to 
visit his mother. 

George Hale production added 
to Joe E. Lewis show incoming 
Cird’s on the 22d, 

Lee Phillips new program direc- 
tor for WTVJ, vice Clyde Lucas, 
former batoneer. 

Ed Sullivan in town for brief rest 
from TV chores, planed to Havana 
then returned to Manhattan Sun- 
day (13). 

Biz way off for most cafes and 
bars, with all awaiting Hialeah 
opening and expected sun-seeking 
hordes on the 20th. 

Alan Gale tees off his Celebrit 
Club here tomorrow (Thurs.) wit 
Freddie Stewart and Teddy King 
orch returning with him. 

Kay Thompson & Williams Bros. 
and Arthur Blake set for 10-day 
run by Copa City around the 19th. 
Billy Daniels holds over. Jimmy 
Durante follows on the 29th. 


Philadelphia 


By Jerry Gaghan 

Elliot Wexler has quit local rec- 
ord distrib firm, Kayler Co., sell- 
ing out to partner Sam Katzeff. 

Chick Keeney, drummer for 
Charley Ventura’s combo is in 
Graduate Hospital for appendec- 
tomy. 

George Denkhaus, assistant 
manager of Academy of Music, 
leaving for post as drug company 
exec, 

For first time in half century, 
Burton Holmes travelogs started 
at Academy of Music (11-12) with- 
out Holmes on platform, Thayer 
Soule subbed. 

Isobel Campo, flamenco dancer 
making debut at Embassy Club, is 
daughter of Dr. A. P. Whitaker, 
instructor in Latin-American rela- 
tions at Penn. 

Weber’s Hof Brau, Camden spot 
destroyed last year by a $300,000 
fire will rebuild across from for- 
mer sXe, but will slough vaude 
for straight musical attractions. 

_Pee Wee Russell making first 
nitery appearance here in 14 years 
at Rendezvous. Last time he played 
Philly was with Bobby Hackett 
band, at Benjamin Franklin Hotel. 

Police and firemen’s bands, 
scheduled to play for inauguration 
of mayor and new Democratic of- 
ficials (7), was cancelled out sud- 
denly on squawk by Local 77 
(AFM) and replaced by hired mu- 
sicians. 





_Andy Arcari, nitery accordion- 


soloed with Philly Orchestra 
pgp concerts (11-12) in 





performance of Virgil Thomson’s 
“Acadian Sketches,” suite based 


on incidental music from “Loui- ci 


siana Story” film. 


By Hal Cohen _ 

Golden Gate Quartet opens for 
week at Monte Carlo Jan. 25. | 

Al Baker, assistant treasurer at | 
Casino, on a three-month sick 
leave. 

Vince Boylan, burlesque house 
singer and ex-cabbie, honeymoon- 
ing in Miami. 

Georgie Tapps headlining Car- 
ousel this week with the Gay De- 
ceivers on bill. 

Jack Taylors celebrated 27th 
wedding anni and Dave Silver- 


Wednesday, January 16, 1952 _ 


Hollywood 


I. G. Goldsmith became a U. gs, 
izen 


t F 
Nan Cochrane recuping after 
bas Roberts divorced Loui 
ynn vorc 
ardella. — “ai 


ella. 
Gale Robbins to Mexico City for 
“—_ series. 
el Ferrer in town after two 
weeks in N. Y. 
Linda Darnell in town for first 
time since June. 
Clyde Beatty to Mexico City to 
line up circus acts. 
Regis Toomeys celebrated 27 
years of marriage. 
Ben Peskay under oxygen tent 
after a heart attack. 
Gene Tierney in town after film 
chore in Argentina. 
Darryl F. Zanuck returned from 





mans their 23d. 

Lt. Jim Scanlon, ex-Playhouse | 
staffer who was wounded in Korea, | 
will be home soon. | 

A. C. Lyles, Jr., Pine-Thomas | 
pressagent, in town over weekend 
talking up “Hong Kong.” 

Sam Fineberg back on Film 
Row after four and a half months 
with his family in Phoenix. 

Charlie Jamal waiting until re- 
modelling on his Ankara is fin- 
= before pulling out for Flor- 
ida. 

Howard Newman, just here re- 
cently drum-beating “Kiss Me, 
Kate,” back ahead of “Student 
Prince.” 

Joe Mann and Elaine Beverly 
(Mr. and Mrs.) took a Florida 
ae before launching their new 

show. 


Minneapolis 
By Les Rees 

Vic’s has dancer Mary Lane. 

Hotel Minnesotan Panther Room 
holding over Lila Leeds. 

Edyth Bush Little Theatre of- 
fering “See How They Run.” 

It'll be seventh time for ‘“Okla- 
homa’’ at the Lyceum in February. 

Jean Gemay at St. Paul Flame 
with Frankie Yankovic .band to 
follow. 

Exotic dancers Shirley Wayne 
and ‘Patti Palmer into Persian 
Palms. 

Carl Brisson playing his seventh 
Hotel Radisson Flame Room en- 
gagement. 

Exotic: dancer Denise Darnell 
and her live Leopard headlining 
Flame _ show. 

St. Paul Heinie’s has Ann O’Con- 
nor presenting “Aloha Dance” and 
“How Not to Undress in Your 
Boudoir.” Carmen del Carmen set 
to follow. 

His wife’s impending mother- 
hood caused Leopold Stokowski to 
cancel last week’s guest conduc- 
tor appearance with Minneapolis 
Symphony orch; he’ll appear 
Feb. 12. 

Harry Carroll & ° Polly Baker 
cancelled their Hotel Nicollet 
Minnesota Terrace when it became 
necessary for former to undergo 
throat operation. Room now has 
dancers DeMarlos and harmonicist 
Stan Fisher, with Billie De Wolfe 
to follow. 


San Francisco 
By Ted Friend 

Nino Milo at the Italian Village. 

Louis Armstrong at the Hang- 
over. 

Joan Crawford to L. A. follow- 
ing Nob Hill visit. 

Jim Davis joins ABC-KGO radio 
and TV promotion wing. 

Martin & Lewis set for one 
stanza at the Fox, Feb. 13. 

The James Masons in for world 
preem of “Lady Possessed.” 

Mike Newman advancing “Death 
of a Salesman” at Orpheum. 

Patti Page doing the seven hills 
prior to Paramount vaude session. 

Author Louise Fischer at Mark 
Hopkins; ditto the Andrew Mc- 
Nallys. 

Farley Granger and Dana An- 
drews at Golden Gate for opening 
day of “I Want You.” 


By Helen McGill Tubbs 

Ingrid Bergman Rossellini at 
home with the flu. 

Tony Prantiera opened a new 
cocktail room at the dell’Orso res- 
taurant. 

Several Italian documentaries on 
tourism being made here for spring 
release. 

Maurice Cloche, French direc- 
tor, here to direct “The Thief of 
San Salpezio.” 

Isa Miranda starring in “Pope 
Pious the X” with Tullio Carmin- 
ati and Enrico Vidon. 

Franca Duval, American soprano, 
sang leading role in “Il Credulo” 
in La Scala Opera, Milan. 

Julien Duvivier here after fin- 
ishing filming of “Little World of 
Don Camillio,” which stars Fer- 
nandel. 

Italian actress, Gina Lollobrig- 
ida, broke her contract with How- 


Sun Valley vacation. 

Hal Roach to Washington for gabs 
with Air Force officials. 

Bob O’Donnell in Scripps Clinic 
in La Jolla for checkup. 

Mitzi Gaynor returned to work 
after appendicitis attack. 

Greer Garson in from Dallas to 
report for work at Metro. 

Joseph I. Breen showing steady 
improvement after surgery. 

Howard Dietz and Si Seadler in 
town for Metro conferences. 

Fred F. Finklehoffe and Ella 
Logan returned from Europe. 

Joseph H. Moskowitz in town for 
three weeks of huddles at 20th- 
Fox. 

Larry Kent to Mexico City on 
business for Roy Rogers Enter- 
prises. 

Howard Mitchell in Motion Pic- 
ture Country Hospital after a 
stroke. 

Denise Darcel, Pat Neal, Farley 
Granger and James Mitchell planed 
in from N. Y. 

Les Kaufman resigned as v.p. of 
Ettinger Co. to rejoin Kaiser-Fraz- 
er at Willow Run. 

Harvey Grant, singer; and Jerry 
Rosen, agent, in from N. Y. to ar- 
range nitery deals here and in Las 
Vegas. 

eorge Schneider returned from 
Rochester where he was elected to 
exec board of American Music Li- 
brary Assn. 

Kathryn Grayson and Howard 
Keel leave tomorrow (Thurs.) on 
three-week tour of South America 
to plug Metro pix. 

Gerald Gottlieb resigned as part- 
time business manager of Pub- 
licists Guild to devote more time 
to his law practice. 


Berlin 


By Bill Conlan 


Vic Damone in town to emcee 
the 7th Army Talent Hunt show. 

Latest Veit Harlan pic preem 
cancelled in Frankfurt after nu- 
merous protests. 

Jean Dalrymple Ginder lectur- 
ing the Berlin Women’s Club on 
the American Theatre. 

Paul Gordon directing new show 
for the Splendid Club. He sails 
for New York Jan. 29. 

Jan Kiepura signed with Bero- 
lina Film for musical based on 
Lehar’s “Land of Smiles.” — 

Ed Gruskin, program chief for 
Official Film, coming in to discuss 
the possibilities of filming a vid- 
pix series. 





Chicago 

Elmer Balaban, circuit exec, off 
to Florida with his wife. : 

Oscar Hammerstein, 2d, in for 
glance at Chi company of “South 
Pacific.” : 

Henry Balaban appointed chair- 
man of amusement division drive 
of Red Cross. 

Milton Rackmil, Decca Records 
head, in for Evelyn Knight opening 
at Palmer House. 

Joe (“Show Biz”) Laurie, Jr., and 
Bill Buckley, v.p. of Henry Holt, 
the book publishers, stopovers on 
way to Coast. 

Harold Goldberg, company man- 
ager of “South Pacific’ and his 
wife off for first vacation in two 
years, to Florida. Rube Bernstein 
comes in to take over for the 


period. 
Washifigton 


By Florence S. Lowe 


Jose and“Amparo Iturbi bring- 
ing their brother-sister piano act 
to Constitution Hall Jan. 21. 

The Fayette Allports (he’s Lon- 
don rep for MPAA) guests of hon- 
or at party tossed by the Eric Johi- 
stons Friday night (11). . 

Composer Gian-Carlo Menott!, 
producer Walter Lowendahl. an 
associate producer Milton Perlman 
in for the preem of “The Medium 
at Lopert’s Playhouse. 

MPAA’s Arthur DeBra, COM- 
PO’s Ned Depinet, NARTB’s Har- 
old Fellows, and Robert Selig, of 
Fox Inter-Mountain circuit, all are 
industry reps on the board of Va!- 
ley Forge Foundation which '5 
currently touring its “Alert Amer 





ard Hughés. \r 


q ’ > qt 


ica’ Civil, Defense, exhibit. 
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VARIETY 





HYMIE JACOBSON : 
Hymie Jacobson, 57, Yiddish 
stage actor and composer, died 


.Jan. 8 in Miami. Some of Jacob- 


son’s songs are in the current 
Broadway musical, “Bagels and 
Yox,” and his last revue, “East 
Side Follies” is running at the Na- 
tional Theatre, on Second Ave., 


- - 

Some of Jacobson’s other tuners 
include “Live and Laugh,” “Strict- 
lv Kosher,” “Sholem Aleichem” 
and “Flaming Love.” In 1950, he 
wrote the script, music and lyrics 
for the Yiddish-American film, 
“Catskill Honeymoon.” Last fall, a 
corporation headed by _Jacobson 
Jeased the downtown National. — 

Surviving are his brother, Irving 
Jacobson, actor and co-producer of 
the nearby Second Ave. Theatre, 
his sister, actress Henrietta Jacob- 
son, and his wife and son. 


WILLIAM PATRICK COVERT 

William Patrick (Don) Covert, 
62, founder-organizer of the Cana- 
dian Motion Picture Projectionists’ 
Union, affiliate of the Interna- 
tional Alliance of Theatrical Stage 
Employees, died Jan. 9 in Toronto. 
For the past 35 years, he had been 
business manager of the Canadian 
group; in 1920 was elected v.p. of 
the U. S. parent body, and there- 
after served the interests of Cana- 
dian members. 

In 1949, Covert was chosen by 
the Canadian government as its 
representative on the exec board of 
the International Labor Organiza- 
tion, with headquarters in Geneva. 
He was also a charter member of 
the International Variety Club and 
the Motion Picture Pioneers, serv- 
ing on the exec boards of both. 

Survived by wife, three sons and 
three daughters. 


JAMES T. MILNE 
James T. (“Jimmie”) Milne, 46, 
New Haven, Conn., radio and tel- 








28 YEARS PASSED AWAY 


DAVID POWELL 
GOODMAN 


Died Jan. 19, 1923 ¢ 


A loving one from us has gone, 
A voice we loved is stilled; 

| A place is vacant in our hearts 
Which never wili be filled. 


Your son, Jack. 


JACK POWELL and FAMILY 


evision exec, died in West Haven 
Jan. 12. 

He came up from the ground 
floor in the pioneer days of WELI, 
New Haven, had been an an- 
nouncer for WICC, Bridgeport, 
and attained the general manager- 
ship of WNHC, New Haven, at its 
founding in 1944. 

A former vaudevillian and m.c., 
Milne maintained active participa- 
tion in WNHC programs via sports 
announcing, mu'‘sical programs, 
and inquiring reporter stints, in 
addition to his supervisory work. 

Surviving are his wife, a daugh- 
ter, three brothers and two grand- 
children. : 





MRS. DAVID ROSENBLUM 

Mrs. David Rosenblum, 47, own- 
er-operator of WISR, Butler, Pa., 
died Jan. 7 in a Chattanooga hos- 
ete while visiting relatives there. 

ISR was founded by her late 
husband, Mrs. Rosenblum taking 
over the management after his 
death. In addition, she did a daily 
hour of women’s news under name 
of Gladys Borne, and only recent- 
ly had returned from a material- 
gathering trip to Europe. 

She leaves a son, Joel,, former- 
ly of the WISR staff and now in 
the Army. 


VIC BERTON ~ 

Vic Berton, 52, orch drummer, 
died in Hollywood Dec. 26. He had 
played with Paul Whiteman, Vic- 
tor Young, Vincent Lopez, George 
Olson, Don Voorhees, Don Bestor 
and Abe Lyman, among others. In 
recent years he had been a free-, 
lance studio drummer and ap- 
peared with the Los Angeles Phil- 

armonic. 

Surviving are his wife, Sylvia, 
former dancer, and two brothers, 
Eugene, operetta composer, and 
Ralph, radio-TV writer. 


CLARENCE RK. LINDNER 

Clarence R. Lindner, 62, for 23 
years publisher of the San Fran- 
cisco Examiner, died Jan. 7 i sat 
city. Born in New York, Lindner 
began his newspaper career on the 
old Judge. He was one of the 
major advisors to the late William 
Randolph Hearst and ‘served on the 





OBITUARIES 





exec committee of the Hearst Corp. 
and Hearst Publishing Co. 

Surviving are his wife, son and 
five sisters. 





ROSS CHETWYND 

Ross Chetwynd, 70, retired actor, 
died in New York Jan. 11. He 
| began his stage career in England 
/in 1904 with a Shakespearean rep- 
|ertory company. After coming to 
the U. S. in 1914, Chetwynd played 
|in stock and vaude. ® 
| His Broadway plays 





| “Love on the Dole,” “The Amazing | that city. 


| Dr. Clitterhouse,” “Arsenic and 
| Old Lace” and “Carousel.” 


ANNETTE BIENVENUE 





propelled merry-go-round, and 
who played the harp with Albany 
erchs and in a_ traveling carnival 
trio, died Jan. 8 in Albany. 


Rev. Gustave de Leon, 56, ch 





and pastor of St. Thomas of, Can- 
terbury Church in Cornwall, N.Y., 
died in that city Jan. 12. 


Waldo (Art) Mason, 84, a ven- 
triloquist in the ‘90s, touring 
lyceum halls and theatres in the 





_midwest, and four-term mayor of 


> gargs O., died in that city Jan. 








| 


| 
| 


Willard J. Wunderlich, 48, fgr- 
mer leader of The Masqueraders” 


included | orch in Dayton, O., died Jan. 9 in 
Wife, son, mother, four | 


sisters, and a brother survive. 
Antonie Strassmann, 50, former 
actress and aviatrix, and eastern- 





| Annette Bienvenue, 36, singer | Manager of the hearing aid divi- 
,and accordian player, died in ajsion of Zenith Radio Corp., died 
| hospital in Lowell, Mass., Jan. 7,| in N. Y. Jan. 8. 


before in an auto accident in Dra- 
cut, Mass. 

The entertainer was on her way 
to fill an engagement when her 
car skidded on an icy stretch of 
road and crashed into a tree. 


LARRY “FORSYTHE 

Larry Forsythe, 39, legit actor, 
died Dec. 18 in Omaha. He appear- 
ed in the Broadway production of 
“Dead End” and was a member 
of Orson Welles’ Mercury Theatre 
group. Recently the had been a 
staff announcer on KOIL, Omaha. 
He also starred in many Omaha 
Community. Playhouse productions. 

His parents survive. 


JULIETTE SAMANY (MEALI 

Juliette Samany, operetta singer, 
90, better known under the name 
of Meali, died in Monte Carlo Jan. 
9. She was popular about 60 years 
ago, having appeared at all the 
leading French theatres, including 
the Monte Carlo Opera. 

Among the hits introduced by 
her was “Frou Frou.” 


MRS. LAWRENCE MUEBLING 

Mrs. Lawrence G. Muehling, 66, 
'retired concert singer, died in 
Pittsfield, Mass., Jan. 12. She also 
had appeared in legit musicals, in- 
cluding “Love’s Lottery” and ‘“Rob- 
in Hood.” 

Surviving are a son and two 











daughters. 


JIMMY O’FLYNN 

Jimmy O’Flynn, 7, stage, radio 
and TV performer, died in Roch- 
ester, N.Y., Jan. 12. He began his 
stage career in that city when he 
was two years of age. 

Recently he had starred on 
Rochester’s WHAM-TV show, “Ask 
The Kids.” His parents survive. 


AL PUTZ 

Al Putz, 54, a Metro employee 
for 30 years, died recently in Min- 
neapolis from a_ heart . ailment. 
He was head booker at the M-G 
Minneapolis exchange and previ- 
ously had been office manager and 
a member of the sales staff. 

Wife and son survive. 


HAROLD W. REINOLD 
Harold William Reinold, 52, civic 
concessionaire in San Antonio died 
in that city Jan. 7. 
He held extensive concession 
rights for city recreational centres, 
parks, miunicipal auditoriums, San 








auditorium. 


JOSEPH H. ABRAMS 

Joseph H. Abrams, 51, a projec- 
tionist at the Stanley Theatre, 
Philadelphia, and recording secre- 
tary of Local 307, Philadelphia Mo- 
tion Picture Operators Union 
(IATSE), died Jan. 13 at his home 
in West Philadelphia. 

His wife and a son survive. 


BENJAMIN BRUSH 
Benjamin Brush, former vaude 








in Danbury, Conn. 

A Danbury native, Brush sang 
with the chorus at the Metropoli- 
tan Opera, N. Y., later played the 
| Keith circuit and after that with 
Parkman’s Minstrels. 


MARGARET FULLER GRIFFIN 
Margaret Fuller Griffin, 47, legit 
| and radio actress, died Jan. 6 at 
her home in Whittier, Cal. She 
appeared in numerous Broadway 
plays. 

Surviving is her husband, Robert 
Griffin, radio and screen actor. 


FERNANDO GIMENEZ 
Fernando Gimenez, 53, head of 
|the Spanish titling department ot 
|RKO’s foreign division, died in 
New York Jan. 8. Before joining 
RKO he was a freelance transla- 
tor and title writer. 

Wife and two children survive. 











Pedro Playhouse and the Negro} 


and minstrel singer, died Jan. 8. 


from injuries suffered four days | 





Augusto Jandolo, 78, Italian 
poet and former actor who ap- 
peared with Eleanora Duse, died 
in Rome Jan. 12. 





Aureliano Pertile, 67, Italian 
tenor, died in Milan Jan. 11. He 
Sang at the Metropolitan Opera, 
N.Y., during the 1921-22 season. 


Mother, 91, of Leonard Bush, 
member of the board and secretary 
of Compton Advertising, Inc., died 
in Somerton, Pa., Jan. 14. 





John Lamb, 70, director of cine- 
mas in East Scotland and prexy of 
the Scottish Football Assn., died in 
Arbroath, Scotland, Dec. 26. 

Bruce (Gill) Lewton, 57, a mo- 
tion picture film hauler in the St. 
Louis area for 35 years, died in St. 
Louis Dec. 29. 





Everett M. Wiess, one-time man- 
ager of the old Kyle Theatre in 
Beaumont, Tex., died in San An- 
tonio Jan. 9. 





- Howard Bland, 59, pic theatre 
owner of Taylor, Tex., died in that 
city Jan. 3. 





Mother, 89, of Ireene Wicker, 
radio’s “Singing Lady,” died in 
Quincy, Ill., Jan. 8. 





Mother, 72, of Ralph Nimmons, 
manager of WFAA-TV, Dallas, died 
in St. Petersburg, Fla., Jan. 7. 





_ Emily Franklin, 60, release print | 
inspector at Paramount for 18 

years, died Jan. 2 in Hollywood. | 

| 

Brother, 60, of Bruno Shaw, | 
news commentator of WNEW, N.Y. 

indie, died in New York Jan. 13. | 








Lawrence M. Borie, 74, former | 
theatrical pressagent, died in At- | 
lantic City Jan. 13. 





| 


Mrs. Kathleen Lawler, 70, voice 


ist, died in Seattle Jan. 13. 





Archie A. Daigle, 56, motion pic- 
ture projectionist, died in Becket, 
Mass., Jan. 13. 





Mother, 74, of Jason Johnson, 
radio-TV actor-writer, died in 
Philadelphia Jan. 15. by 











TV’s Favorite---§ $ 


Continued from page 1 


the “availability and sale of such 
time periods will in no way affect 
ABC’s impartial news and public 
forum coverage of the political 
campaigns or of the national nomi- 
nating conventions.” 

- War Chest Counts 

The same “equdl time and facili- 
ties” provision still holds true, but 
henceforth if .the supporters of 
Gen. Dwight D. Eisenhower, Gov. 
Earl Warren, Sen. Robert A. Taft 
or Harold E. Stassen—the four Re- 
publican nominees projected thus 
far—want to take the stump via 
ABC’s or NBC’s cream _ video 
facilities, it remains simply a mat- 
ter of which one has the biggest 
TV war chest in penetrating the 
medium. 

Thus the “Friends of Eisenhow- 
er,” who have already scheduled 
their first NBC-TV show from Mad- 
ison Square Garden, N. Y., on Feb. 
8, may, with a sufficiency of funds, 
be in a position to dwarf the num- 











half of the other candidates. For 
|if another candidate wants equal 
time and an equal spread, he can 
have it—but only if he can pay 
for it. : 

The NBC reversal, part of an 
/overall political programming pat- 





Michael A. Loudis, 74, who for tern for the network completed 


| 45 years 


traveled through the | only this week by veepee William 


Albany area operating’ ‘steam-'F. Brooks and presented for’ final 


lain of the Catholic Actors Guild | 


teacher and former soprano solo- | 


ber of programs scheduled on be-| 


approval to prexy Joseph H. Mc- 
Connell, was dictated primarily by 
the economics attending television 
and the soaring costs of time and 
programs. . ’ 

Back in 1948, at the last: gen- 
eral election, ‘there’ was no prob- 
lem. “There were plenty of sus- 
taining periods and ‘no ' worries 
about preemption. As for’ radio, 
there was always a sufficiency of 
sustaining slots, particularly in so- 
called ‘fringe’ segments, to take 
on all comers on a cuffo_ basis. 
Also, even if it involved preempt- 
ing regular shows, the costs were 
little compared to TV today. 

But NBC-TV is riding wide and 
handsome these days with its SRO 
status. There is no open time, and 
to preempt a.show for a political 





on the time, but also for the pro- 


gram. And today a program could | 


not only mean straight acting tal- 
ent, but choreographers, dancers, 
scenic designers, etc. A handful of 
such rebates in order to cuffo po- 
litical candidates, NBC reasoned, 
and the network would be operat- 
ing in the red once again. 
Similarly, a factor in both the 
NBC and ABC decision at such an 
early date (since the conventions 
don’t start until July) is the 
stepped-up tempo of the campaign- 
ing, which, in previous general 
elections, seldom began to take on 


such excitement and interest until 


April or May at the earliest. 

The decision of ABC to make 
commercially sponsored time pe- 
riods available prior to the conven- 
| tions, according to Thomas Velotta, 
| veepee in charge of Radio News 





jand Special Events, and John 
|Madigan, director of Television 
|News and Special Events, was 


| based on “the intense interest in 
i this year’s election, the number of 
j}announced and _ potential candi- 
|dates for the nation’s top office, 
|and the multiplicity of groups fav- 
|oring various candidates who wish 
ito utilize radio and television in 

furthering the interests of their 

favorites. Requests from groups 

supporting two candidates to pur- 
| chase time periods on the ABC net- 
| works have been received.” 


| Kramer Stand 


~~ Continued from page 2 Same 


Kramer. It’s about time a bold, 
strong move was made to protect 
the industry and individuals in it 
who are slandered and attacked by 
irresponsible sources. I offer my 
personal support.” 

Eric Johnston, MPAA president, 
issued a statement in support of | 
Kramer’s action and promising any | 


























| assistance he needs in the battle. | Guildford, England. 


He said: 

“This is a policy which the whole 
industry will pursue with vigor. 
Our industry never objects to hon- 
est criticism but we do resent false 
attacks. One of the things of which 
Hollywood is proudest is the fact 
that in none of the investigations 
has there been any evidence of 
Communist propaganda in motion 
pictures. It is proud of its Ameri- 
canism.” 


Probe Red Infiltration 
Of SWG in 45 Strike 


Hollywood, Jan. 15. 








the extent of Communist infiltra- 
tion of the Screen Publicists Guild 
during the 1945 film strike at 
| hearings starting Monday (21) in 
| Washington. There will probably 
be eight witnesses from Hollywood, 
|including some “repeaters,” from 
prior hearings. 

Hollywood is only one item on 
the committee’s agenda at both the 
upcoming - Washington hearings 
and scheduled February sessionsg 
op the Coast. Film testimony will 
be sandwiched in with reports on 
waterfront and defense plant ac- 
tivities to wind up “odds and ends” 
of the Hollywood probe. 


——— Continued from page 1 


shows from the Ziegfeld Theatre, 
where they are currently tenanted, 
upon conclusion of their regular 
legit run. It’s understood that 
both Gilbert Miller, producer of 
the shows, and Billy Rose, owner 
|of the Ziegfeld, have been involved 
in the negotiations. Rose is alsd 
identified with the NBC video 
operation as a consultant, which 












On the other hand, it’s reported 
that CBS’ Williams S. Paley and 
Olivier enjoy a relationship that 
could throw the deal in Columbia’s 





candidate not only means a rebate | 


House Red probers will dig into | 


may give that network an edge. | 





British TV | 
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network. to the Midland and. the 
north, there has been .a growing 
demand for more program. time. 
There will be more vigorous de- 
mand. when the. first Scottish sta- 
tion is launched in the next three 
or four months. Different habits, 
particularly in the north, have led 
to an agitation for an earlier start 
of night shows. With their slashed 
| schedules, the BBC, which already 
| subsidizes TV from its radio earn- 
| ings, hasn’t the resources to expand 
lits programs. Hence, if the de- 
mand is to be met, jt can only be 
| done through some form of spon- 
sorship. 

| When Winston Churchill and other 
members of the Cabinet return 
from their current U.S. huddles, the 
government will determine its ra- 
dio and TV policy, probably for the 
|next 15 years. That there is an 
|inherent British objection to any 
form of sponsored broadcasting is 
| widely recognized. Despite this 
| natural reluctance, the government 
| may consider that advertising pro- 
grams will most readily solve a 
difficult and complex problem. 


‘Pal Joey’ 
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to cast the pic. It wanted Gene 
Kelly, who was starred in the show, 
but his success in it resulted in 
his getting inked by Metro. M-G 
consistently refused a loanout deal 
and, in turn, tried to buy the 
property from Col for its own pro- 
duction with Kelly. Col prexy 
Harry Cohn preferred to keep the 
property on the shelf to selling 
under such circumstances. 

Still unable to get Kelly, possi- 
bility is now seen of Cohn starring 
Haro!d Lang, who is in the current 
Broadway version. Kelly, in any 
event, has commitments that will 
keep him busy for 18 months. 

Col paid $75,000 plus a_ per- 
centage of the net for the prop- 
erty. Contract also’ included 
clauses giving Col options on the 
services of John O'Hara, who did 
the book, and George Abbott, who 
produced it. If exercised they'd 
jhave run the total price up to 
$200,000. Present version § has 
been produced by Jule Styne and 
Leonard Key in association with 
Anthony Brady Farrell. 


MARRIAGES 
Moira Lister to Vicomte D’Or- 
thez, Dec. 23, at Suttonplace, near 
Bride is Brit- 





ish legit-film actress. 

Terri Mann to Leo Richard Con- 
nellan, New York, Jan. 12. Bride 
is in publicity department of 
Compton ad agency; groom is 
freelance writer. 

Evonne Bannister to Buck Kar- 
talian, San Francisco, Jan. 9. 
Groom is member of touring “Mis- 
ter Roberts.” 

Irmgard Hauser to Fred Herko- 
| witz, Newark, N. J., Jan. 11. He’s 
RKO Theatre publicist there. 

Angela Atayde to Sergio Chiesa 
Anastisini, Mexico City, Jan. 3. 
| Bride is co-owner of *Circo Atayde, 
|one of Latin America’s oldest cir- 
| cuses; he’s a juggler with the show. 
Brenda Weisberg to Morris 
| Weckler, Los Angeles, Jan. 4. She’s 
|a sereen writer. 








BIRTHS 
Mr. and Mrs. Phil Christie, 
daughter, Boston, Jan. 3. Father 


is WLAW announcer there. 

Mr. and Mrs. Arthur Gould, 
daughter, Hollywood, Jan. _ 7. 
Father is an associate producer. 

Mr. and Mrs. Floyd King, son, 
»Macon. Ga., Jan. 7. Parents are 
with King Bros. Circus winter- 
quartered there. 

Mr. and Mrs. 
daughter, Los Angeles, 
| Father is a screen actor. 

Mr. and Mrs. Leonard H. Marks, 
‘son, Washington. Jan. 12. Mother 
!as Dorothy Holloway is former 
| staffer in Varietry’s D. C. bureau; 
| father is radio-TV lawyer in Wash- 
| ington. 

Mr. and Mrs. Tom Merriman, 
son, Dallas, Jan. 4. Father is mu- 
sical director for Liberty Broad- 
casting System there. 

Mr. and Mrs. Lloyd Henrich, 
son, Dallas, recently. Father is 
with Paramount film exchange 
there. 

Mr. and Mrs. Tom Hardeman, 
son, Junction, Tex.. recently. 
| Father is with Moon-Glo Drive-In 
| Theatre there. 
| Mr. and Mrs. Boyd Fry, daughter, 
| Atlanta, Jan. 8. Father is manager 
of Loew’s Grand Theatre there. 
| Mr. and Mrs. Jack Elinson, son, 
| Santa Monica, Cal., Jan. 9. Father 


Bob. Nichols, 
Jan. 10. 








favor. ‘Mis a TV scripter. 
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Just Concluded 


COPACABANA, New York 





Currently Replacement for Milton Berle 


TEXACO STAR THEATRE, NBC-TV 








Opening January 30th | 


PARAMOUNT, New York 


February 20th ~ 






COPA CITY, Miami 
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